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FILMS’ NEW NICE-NASTY NAZIS 





Dazzled Plutocrats 


Cheer Moiseyev's 


Perpetual Pep Troupe From Moscow 


By ROBERT J. LANDRY 


A dressy 


bourgeosie yelled, shouted, and 


ran out of expressions of amaze- | 


ment Monday night (14) as the 
Maiseyev Dance Co. of Moscow 
came into the Metropolitan Opera 
House for three weeks. The Rus- | 


sians would have made it on) 
energy alone. They were a tor- 
nado force contained within a 
typhoon. But they added to physi- 


cal stamina the further charms of 
great artistry and lively choreog- 
raphic wit, 


Great fun, and frequently funny, 


this company of 108 will tour as} 


far west as San Francisco during 
10 weeks in the States and Canada. 
As “propaganda,” the troupe may 
depress the American 
market, bring on a boom in yogurt. 
The only possible reaction to the 
performance and to the young 
dervishes is excitement. This is 
superb theatrical showmanship all 
the way. Include in Samson Gal- 
perin, from Moscow, as perhaps 
the first Soviet conductor of an 
American orchestra. He’s a fine 
maestro and okay ‘The Star 
Spangled Banner.” 

Not having heard a word from 
John Foster Dulles, the Soviet au- 
thorities finally made their ar- 
rangements with Sol Hurok, a pri- 
vate American citizen born in 
Russia, who has been arranging 
cultural exchange for 40 years and 
has a gold-headed cane from Mor- 
ris Gest, also of Russia, to prove 
it. Thanks to Hurok’s canny judg- 


on 


ment the dancers and their direc- | 


tor, Igor Moiseyev, were well pub- 

licized and greeted by a  distin- 

guished array of Americans, most- 
(Continued on one 16) 


Calls Khrushchev 
Publicity Genius 


Boston, April 15. 

Russia’s Nikita Khrushchev is 
one of the great public relations 
men of our time 

So contends John W. Hill, pr. 
man and author, and partner in 
Hill & Knowlton, who said 
Kremlin has all the elements of a 
good public relations firm except 
integrity and truth” 


at Boston University Conference 
en Enlightened Public Opinion 
Friday (12). 


Hill, who with Ogden R. Reid, 


president and editor of the New | 


York Herald Tribune, and six others 
received citations from B. U., said 
Khrushchev “a clever phrase- 
maker and coiner of slogans” 
“eyltivates the homely, human |! 
touch” with great imagination. 
Hill, whose firm handles the 
Brussels World's Fair, said Russia 
has presented a bad case better | 
than the U.S. has a good one. 


is 


crowd of American | 


vitamin | 


“the | 


in an address | 


and | 





ans, . 


Maksiks’ Package Deal 


Irving Axel, banquet man- 
ager of Doris and Ben Mak- 
sik's Town & Country Club, 
Brooklyn, is a triple-threater. 

He’s also chaplain of the 
Brooklyn Jewish Hospital and 
officiates at weddings in the 
nitery’s private chapel. The 
T&C does a mass-production 
banquet business with sister- 
hoods, fraternal and other 
church organizations — and 
there’s a package deal for wed- _ 
ding parties and floorshow di-~ 
| rectly after the wedding. cere- 
} mony. 





US. Percenters Do Flip 
For Russian Show Biz; 
Hope’s Telecast Did It 


Bob Hope’s_ recent 
filmed in Russia has created a new 
| demand in the talent agencies— 


and who can speak Russian. 

| The Hope show revealed a veri- 
| table treasure chest of attractions 
that can be exploited in the U. S. 
for top returns. For example, the 
Ukraine State Ensemble is one 
item that has made the agency 
mouths water. They feel that a 
fortune could be made with an ex- 
hibition of the Spear Dance in 
arenas, The same is true of the 
Moscow State Circus. The heavy 
advance for the Moiseyev Ballet in 
the U. S. indicates that the talent 
now reserved exclusively for Rus- 
sian audiences can be imported for 
|a terrific return, 

The agencies have been aware 
| of this situation for some. time. 
| For example, the William Morris | 
office has been trying to get the | 
| Moscow State Circus to the U. S.| 
for nearly three years. Nicholas 


Koudrietsev, a Montreal impresar- | 


io, is also trying to import 
| Same outfit. However, 


the 
more agen- 


| cies want to get into the act main- | 


ly because of the Hope show, which 


showcased a lot of potential attrac- | 


tions for American audiences. 
One agency rep opined that the 
reason Sol Hurok was able to get 
in so early on Russian attractions | 
was the fact that he could confer 
with the Kremlinites, in their own 


(Continued on page 24) 





Mary & Buddy Get OK 
On 4506 Station Buy 


Washington, April 15. 
Mary Pickford and Buddy Rogers | 
became owners of radio 
KFBI in Wichita, Kan., 








| 
| 
| 
| 


15, MELLOWER 
THAN GERMANS 


American-made feature films 
dealing with Germany during the 
Hitler and blitzkrieg period are 
| currently kinder to the late enemy 
|than are films of like period and 


ae 


subject-matter made in Germany | 


by Germans. 


The dramatic change wrought in| 
a dozen years is partly due to the! 


“cold war” between the western 


| democracies and the Soviet Union | 


| film 


and its satellites. The American 
producers are believed mo- 
tivated partly by 
tions from U. S. diplomats and an 


|awareness that the German film 


| European playoff. 


That World War II Hollywood 


|depictions of the Hitlerite Germans 


are now “offensive” to the German 


j 

| pride was strongly suggested in re- 
|cent months when the large Ger- 
| man colony in Vancouver, British 


telecast | 


tactful sugges- | 


|} market is a large segment of ned 


Columbia, raged against such 
“vaulties” when shown on home 
television screens. It’s a long, 


road between then and the current 


| friendly treatment. 


that of percenters willing to travel | 


Meantime in a number of pic- 
|tures of recent vintage and others 
|set for early release, the line is 
sharply and deliberately drawn be- 
tween the handful of Nazis and the 
great mass of Germans who had no 
choice but to go along—mostly re- 
luctantly—with Hitler’s policies of 
mass murder and extermination. 
Point was made succinctly 
“The Enemy Below,” 
Jurgens as the German U-boat cap- 
tain, where the German was simply 
doing his duty and in effect 
emerged as the hero of the script 
It’s being made, more obliquely, 
in “The Young Lions,” in which 


in 


| Marlon Brando plays the key Ger- 


station | 
last week | 


man character. Latter has been 
(Continans @ on page 63) 


British Film B.0. 


Tax Concession 


London, April 15. 
The British industry won an im- 
portant concession today (Tues.) 


starring Curt 





207, Tax 13 Years After War May 


Switch Copacabana Off Talent 





Sack’s Appeal in R&R 

Women's dress styles have 
become the latest peg for the 
rock 'n’ roll writers. 

Several songs, titled “Sack 
Dress,” have already been cut 
aleng with one number called 
“Bobbin’ In The Sack.” 








Lend ‘Bit of Tone’ To 
BBC-TV Rock ’n’ Roller: 
Earl of Wharncliffe, Debs 


London, April 15. 
BBC's teenage television show, 
“Six-Five Special,” is putting on 


the ritz. In the first of the new 
skein, skedded for June 14, the 
21-year-old drumming Earl ot 


Wharncliffe will join the show with 


a rock 'n’ roll outfit. Some 1958 
debutantes will also be brought 
into the show as contrast to the 


usual jiving youngsters who decor- 
ate the set 

Says producer Russell Turner, 
son-in-law of Ben Lyon and Bebe 
Daniels: “Putting an earl into the 
show is all part of a move to in- 
troduce a bit of tone.” “Six-Five 
Special” is the show which has 
just lost its two emcees, Jo Doug- 
las and Pete Murray, and one of its 
stars, Freddie Mills 


Sahl $4,875, Grenfell 
$8,088 in B’way Houses 


The two vaude shows being 
staged in legit houses on Broad 
way are holding their own, 


| although the earning power is very 


| slight 


when the Chancellor of the Exche- | 


| quer cut admission taxes by 507. 

Drop in the levy was contained in 
ithe budget presented to Parlia- 

ment. It will cost the Government 
| $36,400,000 for the full year. 

New tax law calls for a levy of 
|/3313% on admissions over 2lIc 
against the present scale of a 50° 
tax on admissions over 12c. The 

British industry had long cam- 
| paigned for a tax reduction, argu- 
ing that the present levy was 
ruinous. 

The Chancellor added that he 


| with approval by the Federal Com- | had consulted the Board of Trade 


munications Commission of an ap-| 


| Plication to transfer license. 
The Rogers paid $450,000 for 
‘the outlet. 


\ 


to make certain that the tax re- 
| lief provided in the budget left 
room for necessary changes in the 
statutory Eady Plan. 


| major 


considering it’s the first 
week of each. Gross of Mort Sahl 
lin “The Next President” at the 
Bijou hit $4,875 for five perform- 
ances ending Saturday (12 The 
Jimmy 
Sahl 
Joyce Grenfell in her first fu!l 
week at the Lyceum scored $8,088 
She’s doing a one-woman show 
there. 

Both layouts are under the juris- 
diction of the American Guild of 
Variety Artists 


Strike May Make History: 
Videotaped ‘Red Mill’ 


With no immediate settlement 
of the IBEW technicians strike 
against CBS-TV in sight, the net- 
work is taking the unusual step of 
putting its “Du Pont Show of the 
Month” version of “The Red Mill” 
on videotape. It will be the first 
tv production taped-in-ad- 
vance, and will necessitate a shift 
from color to black and white. 

“Mill” is scheduled for Saturday 
(19), and if the strike is settled 
before that date, it will go on live 


las originally scheduled. 


—* 


,can fill niteries, 


| difficulties 


| the 
| his 


Giuffre Trio is supporting 


Unless there is some relief 
through lowering the present 20°% 
caberet tax, Jules Podell, opera 
tor of the Copacabana, N. ¥., is 
ready to throw in the sponge and 
convert the nitery into a straight 
eatery. Podell says that this relief 
will have to come by July 31 of 
next year or he'll close for the 
summer and convert. The tax, he 
said, hus weakened the entire in- 
dustry, and with rising prices of tal- 
ent and scarcity of headliners who 
he'll follow the 
path of least resistance. 

The Copacabana is probably the 
oldest frontline nitery in New 
York, having opened in 1940, and 
is considered a major showcase for 
acts. Podell’s position on talent 
is regarded as better than most 
cafes, since the billing “direct from 
the Copacabana” is important item 
on out-of-town marquees. In ad- 
dition, the Copa’s buying position 
is considered superior to most 
other niteries in that its star-mak- 
ing potential is nigh 

Podell says he has reached this 
decision because of the greater 
in operating With 
prices of talent locally on the up- 
beat, he has reached a point where 
he may have to increase menu 
prices drastically in order to buy 
some of the names at salaries 
asked. He says tnat further rais- 
ing of tariffs is not a businesslike 


| procedure in these recession times. 


Podell stated it 
gested to him that, 
higher priced names, he hike 
minimum of $5.50 and apply 
the increase to the talent budget. 
He said that if there's any change 

(Continued on page 62) 


US. Films Minor 


Note in Brussels 


has been sug- 
to get some of 


The American motion picture 
industry per se will have minimum 
representation at the Brussels in- 
ternational fair this summer It 
will have a small exhibit, and a 
theatre in the U. S. pavillion will 
present a cavalcade of the Ameri- 
can film in addition to a showing 
of 20th’s widescreen “South Pa- 
cific.” Latter activity is being ar- 


ranged independent of the Motion 
Picture Export Assn 


MPEA is selecting two films for 


the Brussels international film 
fest, which will present feature 
pix June 1-13 

The “cavalcade” of film will not 
go beyond “High Noon” and will 
in no way indicate the consider- 
able technical advances made by 
Hollywood since then via 3-D, 
CinemaScope, Todd-AO, Cinerama, 


‘South Pacific,” 
May 1, Is 


Cinemirac + etc 
of course, which opens 
in Todd-AO 
A “small reception” is planned 
(Continued on page 56) 
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| Our Boy Cliberg ¢ - ht 
Van Cliberg, 23-year old nny as 
| American pianist who last | 
weck won first prize in a Mos- e-e ‘ 
cow music competition, has p Hy) t 
been invited by cable to play 2cision oesn 
Carnegie Hall May 7 or 14 
along with Russian conductor e e 
Is the concert platform going = Kiril Kondrashin as a final 'mout Parodies 
“popular” for its own ultimate bes ' | special event for the N. Y. ; 
interes lanhattan impresario meee Scale Up Montreal Has a Gala | Philharmonic 
Herbert Barrett believes so He Minneapolis, April 15. , on , a Cliberg who has te pone By IRWIN O. SPIEGEL 
considers it a mistake to book con- Grand opera going’s cost F A a Li P . U. S. prizes but no fame unti (Fellow, Yale Law School) 
cert attraciions as if they were here will join the lonz proces or Vlecn IL reem, the Russians a nged that, is 
vaudeville b full of “unrelaied | sion of inflationary entertsin- H’ " d M 5 Fle ‘ | Columbia Concert Manage- As far as the Jack Benny tv 
periorni in potp surri” in an ef- ment scales when the Metro- wae 10 own n ment's client parody of the film “Gaslight” is 
fort to bolster boxoffice, per 4 politan plays ; s ry local Montreal, Avril 15 eee = | oncorned. it cert tainly doesn’t spell 
rrevalent eory of many mana- engagement May “138 Show bz and Conrad Hilton t 5 
aes that it is nece ary to present | Instead of the previous $7.50, combined to give Montrealers a Test Bullfionti Eng For the death of burlesque. Many feel 
*a stave full of pf ople “a | __the > top will be Il be $8 « on ) this visit. rousing premiere with the official | that it’s po ible to live with the 
Barret o is the third or . open ng of $20,000,000 Queen | Charity: Puerto Rico ecent Supreme Court decision in 
fourth ranking concert booker, de- H Elizabeth Het here yesterday | 79 ae 7 the Benny parody case. 
pending | vhom you talk to, Hixed Lye Witla Juice Moi Pienty of buildup mate- Eves tourist Ansles The U.S. court ruling does not put 
has stuck his conviction that rial via press, radio and television | J j 4 - a the store ‘of recent literature orf 
America ne had so large or so A R ° plus special sections in the dailies | San Juen, April 15. t urlesque ’s inde 
Joyal an aud ence for “serious” mu S evenge on theatre; got the hotel away to a sock start.| Keenly concerned to multiply eects tu oe eum “Gada - 
sic. He quotes leiters which reach y hD Tw y ‘Although the inn opened several} all possible tourist attractions, ‘ as y Seem 
him from such places as the Cairo out raws 10 ears floors with limited service to guests| Puerto Rico may adopt bullfight- Benny's burlesque closely paral- 
Jinas and the Dakoias saying Greensboro, N.C., April 15. on March 14, the official ceremon-|ing. It would not be the Spanish leled the ——— in plot, charac- 
“Dont treat us like peasants.” A fired theatre employee who |ies began yesterday with a $100-a-| or Mexican kind where the bull is |ters. story development, MCIOOMS, 
Barrett finds that ultra-nigh | admitted pouring a cupful of lye | plate dinner topping the event to-| slain but a compromise between S¢quence of events, points of a 
brow programs, refusing all com- into a soft drink machine at the | night (Tues | the milder Portuguese and pense, and climax. = much was 
promise to “pop” criteria, are sell- Dunn Theatre, Dunn, in an appar- A chartered Trans-Canada Air-| Peruvian techniques. borrowed from Ges ee that if 
ing out Notable in this respect ent attempt to poison film patrons |lines plane brought in a host of A test running of toro was per- the oe ua be — 
has been the American Opera So. jin revenge has been sent to prison |celebs from the Coast including| formed here recently under the Rear agen 5 oa eft with a 
ciety which went absolute SRO at for two years. Hedda Hopper, Ann Miller, Mar- cloak of charity—to wit, that suc- few = ated i se ae dis- 
Town Hall, N. Y., and will double Thomas Faison, 23, slipped up | 2ret O’Brien, June Lockhart, John coring organization, the Red connected and incoherent dialog. 
the ticket capacily next season! when he hinted his. plans to a Carroll, Leo Carrillo, Mimi Benzell, Cross. Four Spanish matadors The lower courts treated burles- 
when moving ils rare, litle knOWD | ¢riend and fingerprints trapped Earl Wilson _Cobina Wright, Amy faced eight bulls in Sixto Escobar | que the same way as any other ap- 
operas into Carnegie Hall. him and produced a confession Vanderbilt, Sir ¢ edric Hardwicke, Stadium, local haseball grounds. propriation of copyrighted mate- 
Barrett respects the “organized : —- Jeanne Crain, Vera-Ellen. There was plenty of cape work rial: a substantial taking is an in- 
audiences” set up by the Columbia Dunn Police Chief Alton Cobb Guy Lombardo arrived with his! and charges but no sword play. fringement. Not only was a sub- 
and National concert managements | *@id discovery of the crime in the orch to play only for the opening,) The reaction here was mixed. stantial part of “Gaslight” copied 
but thinks it’s unwise not to give Dick of time avoided w at could with Canadian Denny Vau: shan and The bulls were not very angry, but the part copied formed a sub- 
Jocal audiences the soloists and the have been a major tragedy.” A doc- his 12-piece band alter quite Ferdinand-like, in fact. But stantial part of the burlesque. The 
programs they demonstrate they tor here has said that the lye continuing throughout the next few at least the Spaniards, Antonio “substantial taking” rule allows 
want. ‘Too often American con- | Could have killed or maimed for months in the Salie Bo.:i\ Plaza, Raimundo Serrano, Armand !ample play at the joints for 
cert platform “rotation” defers to life anyone who drank it. Songstress Guylaine Guy, a local Martin and Jose Vazquez worked creative burlesque. A_ burlesque 
its own stem” which puts all! iii ae thrush who has been working in| up some perspiration that is in substance a new work, 
judgment in the big list N. Y. Paris and elsewhere, came back for Experiment was organized by | not making use of the incidents of 
booking headquarters. He argues FAIRY TALES INVENTED the preem only with the Los Chav-| August Echevarian who, to no- the original, would not infringe on 
that 400 frequently under the} fi ales group inked for next three | body’s surprise, is identified as a | the original. Here's proof: 
packaging method the New York HORROR SAYS KARLOFF weeks. Patachou is slated for May | press agent for the island. One week after “Gaslight” was 
“system” snows under the boxof- ’ 19 on a three-week engagement. decided, Columbia Pictures tried to 
fice potential of a given artist, who | Toronto, April 15. Hilton operates the Queen Eliza- LESBIAN DRAMA MAY put the stopper on Sid Caesar’s 
may not return to the city where There is more horror and vio- beth for the Canadian National burlesque of its film, “From Here 
he wowed ‘em for four or five lence in nursery tales than in tele- Railways which owns it. } BE SEEN AT SEA to Eternity.” Caesar had radically 
years rhis negates buildup, de- vision or films, according to Boris ¥ transformed “Eternity’s” plot, 
feats the individual — soloist’s Karloff, the Frankenstein monster, y r | London, April 15, | dramatie sequences, characters and 
growth, and flattens loeal enthu- whose other side is the voice-re- ASCAP KEYS COLDEN Ronald Duncan's play about les- | dialog. The film’s two leading 
siasm, cording of such juvenile storyteil- bianism, “The Catalyst,” may go|™ale characters were welded into 
“Theoretically a local audience ing albums as “The Just-So Stor- ANNI OF PRESS CLUB to sea to beat the Lord Chamber-|°ne part played by Caesar. The 
can ask for and get repeat per-|ies” and “Kipling’s Jungle Book, eis lain’s ban against its public per-|@ramatic became whimsical; the 
formances, but in effect the sys-| both of which have been released : Washington, April 15. | termance. Negotiations are on|moving, incongruous; the tragic, 
tem too o‘ten over-rides individual | Completed for fall release is his! Fiftieth anni of the National!) tween Duncan and the Cunard|absurd. The court ruled that 
treatmen The subscription sys-| album of “Mother Goose Stories.” Press Club was celebrated here Line for the play to be presented Caesar’s taking was not substantial. 
tem has accomplished great things In Toronto to appear in “Front Saturday (12) night with veteran | on the Queens on their trans-| This was burlesque in the Grand 
for concert management, i'm not Page Challenge,” the weekly quiz- res composers contributing a nOS- | Atlantic runs. The drama is cur- | Tradition—the genuine article. 
against it. But a paradox is devel- panel tv Series of the Canadian talgic touch bey an entertainment |rently at the Arts Theatre club, The copyright owner has the ex- 
oping and our status quo thinking Broadcasting Corp., Karloff claims | program provided by American 


is in need of some questioning. 
Another recent incident support- 

ing his idea that musical discrimi- 

nation is financially potent was the 


12-day invasion of the midwest by 
William HH. Scheide’s Bach Aria 
Group rhis is the highest of 
highbrow rarely-heard secular 
and religious cantatas of John Se- 
bastian Bach “Yet the group 
went clean in such 3,000 to 4,000- 


seat halls as those at Michigan 
State and Indiana U.” 
“But it is not just in a few music 


that sheer highbrow 
sells out It would be misleading 
to assume that all college burgs 
are musically potent or that all in- 


dustrial towns are poor prospects. 


Campus spots 


his most interesting current acting 
job is making children’s records; 
but, last week, he was working 
with Cyril Ritchard and Celeste 
Holm on the fantasy-tale of a frog 
whose friends were eaten by a cat 
and her kittens, with the frog later 
eaten by a duck 

Said Karloff: “This is a perfect 
example of what people think of 
horror in entertainment; but no 
one suggests for a moment that 
this subject is bad for children. We 
were all brought up on it and none 
of us have turned out to be mon- 
sters—except maybe me.” He la- 
bels as “poppycock” all the fuss 
made over childish imagination 
and claims the bib set “loves to 




















My point is not that the audience | picture the dark at the top of the 
for sophisticated and uncompro-| stairs’ and that standard nursery 
Continued on page 56) rhymes don’t frighten children. 
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Society of Composers, 
Publishers. A cavalcade of music, 
embracing the last half century, 
proved appropriate for an occasion 
in which many o!dtime newsmen 
gathered. 

Bringing back their songs were 
Otto Harbach who gave a moving | 
reading of “Smoke Gets in Your 
Eyes”; Jack Norworth, with “Take 
Me Out to the Ball Game” and 
“Shine on, Harvest Moon”; Jimmy 
McHugh, with “I Can’t Give You 
Anything But Love; Baby”; George 
M. Cohen Jr., singing his father’s 
best known hits, including “Over 
There,” effectively augmented with | 
a fife, drum and bugle corps. 

There were also Charles & Edna 
Tobias “Rose O'Day”), Sidney 
Lippman (“Adorable”), Bee Walker 
(“Hey, Jealous Lover’) and Harold 
Adamson (“Our Love Affair’) and 
“Around the World’) 

An original song, ‘¢ 


Authors & 


yolden Jubi- 


lee,” was written for the occasion 
by ASCAP prexy Paul Cunning- 
ham, emcee of the show, and Mc- 
Hugh 

Johnny Nash, of the Arthur God- 
frey show, scored with dramatic 
renditions of “A Very Special 
Love” and “You'll Never Walk 
Alone.” 


Supporting the composers were 





and cannot be shown at a commer- 
cial theatre because of the Lord 
Chamberlain’s nix. 
The idea of putting it on ont- 

side of territorial waters (‘where 
|the Lord Chamberlain can’t touch 
it,” says Duncan) came from 
|} American actor Phil Brawn, who 
| directed the play and stars in it 
| with Renee Asherson and Virginia 
Maskell. 

Since the play has only one set, 
it would offer no producticn prob- 
lems to the Cunard Line. 





| Herbert Graf, stage director for 
the Metropolitan Opera Co., cur- 
| re ntly stage director for the Hous- 
ton Grand Opera production of 
Strauss’ “Electra.” 


= = 


| 


154 West 46th St., 


8 St. Martin’s Pi., 
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clusive right to license adaptations 
and other versions of his work. A 
burlesquer who would _ revolve 
about the frame of a copyrighted 
piece, sucking in substance, must 
secure a license or he will be ad- 
justed an infringer. Conversely 
creative burlesque will not infringe 
its copyrighted model, and need 
not be licensed. It’s impossible to 
fix the boundaries precisely; how- 


ever, we have certain guides. “‘Gas- 
light” tells us that a thinly-veiled, 


; slavish imitation cannot masque as 
creative burlesque. And Caesar 
points the way to non-infringing 
creation. 

I may be sanguine but as I size 
it, “Gaslight” echoes a challenge 
to originality, not a death-rattle. 
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SHOW BUSINESS VS. INVESTOR 





Creature Comfort’ as B.0. Lure 


Recognition of customer discrimination and general inclination 
to shop for creature comforts and special film attractions is get- 
ting exhibitor reaction in a large measure starting in New York | 
Already the Broadway Paramount's facelift, in advance of “The 
Young Lions” premiere, has been rewarded with important b.o. 
grosses. And Loew’s State is planning to scale down its capacity. 

RKO Theatres prexy Sol A. Schwartz took out alternating rows 
of seats at his 58th St. Theatre, in a special “be as comfortable 
here as at home” section, and within the same week of the ex- 
periment the public reaction has been marked. All stress “it's 
as comfortable as seeing television at home,” and the really stu- 
dious film fans have observed that “maybe it's a little more com- 
fortable than necessary.” 

Schwartz anticipated that because, he feared, some might think | 
that the wide rows would be passage-ways, and the resultant traffic 
through these aisles might become a nuisance. He figures two 
rows of seats for every three rows, as against two for four rows, 
as more ideal, and yet affords ample leg room and also comfort- 
able passage for the in-and-out-of-the-seats traffic. 

The Roxy’s managing director, Robert L. Rothafel, has still 
another idea—a $5 reserved-seat “golden circle” for the 156 seats 
flanking the booth on the first mezzanine for the new Cinemiracle 
policy. He envisions socialite groups even bringing their own 
between-the-acts champagne, a la the Sherry’s restaurants in the 
Metropolitan Opera House. 

Incidentally, the Roxy's nearly 6,000 seats were not cut as dras- 
tically as reported in some quarters. There are 2,850 seats of 
which 1,800 are on the main floor; the rest in te upper mezz and 
first balcony. The second balcony is closed because of the line 
of vision 


Children Cinema Series a Sellout 
But Promotion Costs Cancel Profits 


Cinema 16's Children Cinema¢ - 
having proved a sellout success, if . 
not a standout moneymaker, Amos Abortion Play Set 
Vogel and William Peretz Johnnes 20th-Fox bought the New 
plan to continue and expand the York legiter, “Blue Denim,” 
kidpix series in the fall. for $90,000 flat. Its main theme 
Last of the children’s film pro- | is young love and abortion. 
grams will be presented, at the 20th got around that in 
Beekman Theatre, N. Y., on April “Peyton Place” by presenting 
27. The five showings were sold it as a miscarriage. 
on subscription only, at $7.50 per 


person for the entire series. 
According to Vogel, who is exec 
secretary of Cinema 16, the Chil- 0 i ate 
dren’s Cinema shows, skedded as ] 
a rule Sunday mornings, have} . . 
elicited considerable response 
throughout the country with some Saas Cinemiracle 
40 to 50 organizations and exhibi- 
tors writing in for details. Plan is | ‘ r ’ 
for Cinema 16 to supply them with | 
“the formula,” i.e. titles, ad for- | timate OuCc 
mats, ideas for mailing pieces, etc. | 
Vogel and Johnnes, the latter in 
charge of films at the Museum of 
the City of New York, plan to re- 
peat the series in New York and 
to expand it, perhaps to two Sun- 
days each month. Also, it may be 
introed in the suburbs, at The 
Cinema Theatre in Manhasset. a ure 
‘ on Broadway, with the conviction 
Both this house and the Beekman | ,. 4 veteran theatre man that the 
(Continued on page 22) | Process has something for “plot” 
| production that none of the other 




















By ABEL GREEN 
Elmer C. Rhoden, president of 
National Theatres and the spark- 
plug of “The Windjammer,” in 
Cinemiracle, returned to the Coast 
last week, after the successful pre- 
miere of the picture at the Roxy, 


e + | processes can claim. 
le n witc | “At least,” says Rhoden, “the) 
critics, and especially Variety, 


have pointed up that Cinemiracle 


lends itself to ‘intimate’ production | 
ac 0 which is why Jack L. Warner just | 
phoned me that he was so gratified | 


|at the reaction and now plans to) 


Allied States Assn., major ex-| 
hibitor group which has been aloof | 
to the Council of Motion Picture 


Organizations for tne past severs! List (RKO Chain Owner) 
returned to the COMPO fold.| Merger With Glen Alden 
Under Legal Hold-Up 


Allied’s official return, which had | 
been anticipated, was voted at a/| 
Merger of List Industries, parent 
company of RKO Theatres, with 


(Continued on page 24) 





meeting of the all-industry’s gen-| 
eral membership yesterday, pre- 
sided over by Sam Pinanski. | 

Originally a charter member, 


Allied withdrew from membership | the Glen Alden Corp. has been de-| 


because of policy differences.| layed for at least two weeks be- 

= hecwrang oo ~ eee get cause of stockholder objections and 

stand against on-the-air tollvision. | court orders served at shareholder 
(Continued on page 22) meetings of both companies. 

At the List Industries meeting, 

board chairman Albert A, List, 





Rush Lana Turner 


Films To Market taken because of problems raised 

ee eee = — out the in-/ at the Glen Alden meeting. The 
dependent Joe Kaufman-produced | ; ; ; io oon 
Lana Turner starrer, “Another | List meeting, as a result, was re 
Time, Another Place,” and the tv | cessed for two weeks until April 
stations across the country are re- | 25 without any action on the reor- 


issuing such Turner oldies as “The | ganization agreement. 
Postman Always Rings Twice” and All eleven directors were re- 
others, lelected at the session, including 


“Another Time” was made in| Ralph E. Case, T. R. Colburn, Wil- 
England and elsewhere at the time| liam J. Durocher, Dudley G. Lay-) 
of her intensive correspondence | man, List, Mrs. Vera G. List, Royal 
with the slain Johnny Stompanato| B. Lord, A. Louis Oresman, A. H. 
and is svid to have a real-life coin-| Parker Jr., Edward C. Raftery and 


cidence of plot with the headlines.| Sol A. Schwartz. 


| room 


said that no action was being! 


BANKED FIRE 
MAY FLAME UP 


By HY HOLLINGER | 


Unless the motion picture in-| 
dustry moves more quickly in 
consolidating studio and distribu- 
tion facilities and cutting down | 
on manufacturing costs, a major | 
conflict is expected to erupt be- 
tween the film men on one side 
and the Wall St. financial men 
and stockholders on the other. To 
state the position of the impend- | 





|ing battle more succinctly, it boils 


down to a showdown between 
“show business and business busi- 
ness.” 

Although the financial sources 
have remained on the sidelines as 
hecklers and have given the film 
men an opportunity to revitalize 


the motion picture business, there 


are indications that the stock- 
holders and the Wall Streeters are 


| getting tired of the “all talk and 


no action” relating to facilities 
which it is believed can be consoli- | 
dated for important cost-saving | 
results. To be sure, there have 
been some consolidations of back- | 
distribution facilities and 
the elimination of some exchanges, 
but the money men are inclined | 
to believe that the film compan- | 
ies have not gone far enough and 
are continuing to delay the inevit- 
able. What is particularly irk- 
ing the shareholders and the Wall 
Streeters is the poor financial re- 
ports that continue to emerge from 
one company after another. 
Seek ‘New Approach’ 

There have been numerous in-} 
formal talks among film company 
presidents about finding a new ap- 
proach to the business. Universal 
prexy Milton R. Rackmil admitted 
that such talks had taken place, 
but he declined to reveai what sub- 
jects they covered, merely stating 
that “new approaches to the busi- 
ness” are being sought. It’s anti- 
cipated that if these talks jell, 
there will be further mergers of 
distribution facilities. It won't 
come as a surprise either if one 
or more companies turn over their 
product to other companies for 
distribution similar to the man- 
ner in which RKO shifted its com- 
pleted films recently to Univer- 
sal. 

The financial men are particular- 
ly disturbed by the failure of the 
film companies to get together to 
seek a solution to the cost in- 
volved in maintaining large studios 
which, it’s felt, are no longer 
necessary for the production pro- 
gram currently being followed. 
Of course, there have been nu- 
merous informal talks concern- 
ing consolidation of studios, but. 
nothing has come of them so far, a 
factor that has irritated the Wall, 
| Streeters, particularly since the} 
maintainance of the “factories” in- | 
volves a high overhead. } 

One Wall Streeter characterized 
| the delay in the merging of studio | 
facilities as involving “a question | 
of pride and who's going to move | 
into whose lot.” It's reiterated | 
over and over again that “every | 
body talks about tightening the} 
belt,” but that everybody follows | 

(Continued on page 62) 


Movietone News 








Fate Under Study 


Movietone News, the 20th-Fox 
newsreel, continues to run in the 
|red, but there are no immediate 
plans to either discontinue it or to 
switch it to CinemaScepe, Alex 
Harrison, 20th general sales man- 
ager, said last week in N. Y. 

Harrison said a good deal of 
thought had been given to the con- 
version to C’Scope, but that he was 
not sure whether exhibitors would 
be willing to pay additional rental 
for a widescreen reel, which would | 
cost a good deal more to produce. | 

Only reels left on the market are | 
Movietone, News of the Day (Me-| 
tro)) and Universal News, now be- 
ing produced by Metro and distrib- 
luted by U. 


+ 
| 





Yanks Chummy With Satellites; 
Picnic’ to Czechs for $10,000: 
Roumanian, Bulgarian Talks On 


* The “Iron Curtain” is no more 
| for the American film companies, 





Ready for the Couch Most of the U. S. distributors 
Hollywood April 15 now are in indivdual negotiations 
Asked about business, a stu- with the Soviet satellite nations 


and Columbia Pictures has closed 
ords are being broken a $10,000 deal for “Picnic” with 
“In fact,” he said, “in the the Czechs. Company is negotlat- 
first quarter alone we're 1,400 ing for additional gales with 
irritations ahead of last year!” Prague and im fact has assigned a 
— . man in its Paris office to nothing 


dio executive said that all rec- 











lly guide the “Tarzan” feature pix, | [I 


niques,” he says. 


but concentrate on the Soviet 


orbit. 
rs ary | Other distribs also are holding 
e with the 


conversations not onl, 
. ™ Czechs but also with the Bulgar- 
iens, the Roumanians, evc. Several 
Nixes Many Bids had started discussions with the 
East Germans after the Motion Ex- 
port Assn. deal with that country 
fell through, but these talks had to 
or ares be discontinued when the East 
German DEFA monopoly appar- 
St ently got orders from above to 

drov all negotiations 

| MPEA’s dial with Poland, for 25 
= - films, is in the bag. The Hungar- 
Columbia Pictures shares and ian deal only awaits the signature 
has no intention of selling. | of the Budapest government, and 
She said a number of ap- | ihe Soviets ave currently in Wash- 
proaches had been made and | jnoton screening films. The pro- 
to all she made the same re- | coeds from these countries are 
joiner. “I'm high on the com- | cnall, in the case of Hungary 
pany my husband founded. As amounting ta no more than be- 
to present management, fol- | t.een $3,000 and $4.000 per pic- 


Mrs. Harry Cohn stat’ 
Hollywood Monday she has 
rejected bid of $19 for her 
































lowing her husband's demise, ture. However, the companies feel 
she says, “I'm thoroughly sat- that it’s a foot in the door anyway, 
isfied.” The $10,000 which Col received 
ee pied for “Picnic” is an extraordinarily 
, . Hollywood, April 15. ‘high price for an Iron Curtain 
Negotiations have been initiated country. The Czechs originally 
with Mrs. Harry Cohn, widow of | jowed an interest in talking with 
the late Columbia prexy, for the yypr, put later dropped out 
purchase of 240,000 shares of Col Ginna "then. the MPEA's license 
stock, representing approximately for the individual countries (exe 
20% ownership in the company.) cent Russia) bas expired and the 
vei $4 ee ee are distribs are free to make their own 
shares are pa f e > | Bante & . " 
Acting for : syndicate, said to have _— = 7 at sh ; 
Louis Wolfson, as its head, is Chi- " 
cago attorney Sidney Korshak who 4 
has had a meeting with Mrs. Cohn Sol A jegel Terms 
regarding the sale of the stock she e 
controls. 9 
It's reported that she is inter- B f L Bd. 
ested in selling and that Korshak e ore C&W y 
has also had talks with Alfred Hart, 
George Sidney and Mendel Silber- The proposed deal under which 
berg. lpttes two — — of - Siegel would — —_ 7 pro- 
the Cohn estate. art, a member duction reins at Metro-Goldwyn- 
of Col’s board, was named financial Mayer studios will be fermally pre- 
advisor to Mrs. Cohn during the ad-| sented to the Loew's board of di+ 
ministration of the estate. rectors at its meeting in N. Y. to- 
Korshak couldn't be reached for | day (Wednesday). Joseph R. Vogel, 
comment, particularly about re-| Loew's prexy, has been in touch 
ports that the Chi syndicate in- | with Siegel, ironing out details of 
cludes A. L. Koolish and Ralph the contract before presenting it to 
Stolkin, Chicagoans who were in- the board. 
volved in the abortive buyout of With Siegel taking over as MGM 
Howard Hughes’ interests in RKO | production head, the studio oper- 
(Continued on page 16) | ation would revert to the old for- 
;mat under L. B. Mayer, when lat- 
. . . | ter was the administrative head of 
With All That Video Coin, the studio and Irving Thalberg, 
. = | and subsequently Sam Katz and 
Sol Lesser Will Resume | then Dore Schary were the produc- 
: i tion toppers. Now, Ben Thau will 
His Theatrical Films be the administrative head, with 
Siegel in charge of production, 
_— gg tg | ee Besides a term employment con- 
0 esser, vet of nearly 50 tract, part of the Siege! deal, it's 
years in the film business, has no pore By will be a buyout of his 
intention of retiring, despite his | jndie company, which releases 
recent sellout of his Sol Lesser through Metro. Purchase price of 
oro he Bi Ry 
UU,000, e over 000,006 »ictures - 
+ - ae theatrical and tv yolved rs “Les Girls,” “High = 
iim sproduction iety,” “Man on Fire,” “Mer 
Producer says his sale was for Andrew” and the currently hoe 
the purpose of obtaining funds for jng “Enq of the World.” — 
“expansion.” While now board 
chairman and production supervi-| = » an | 
sor of his old company, Lesser ’ F ¢ bia 
says he will oe ces to personal- Goetz $ 3 or olum | 
the “Tarzan” tv series end a new : 
vidpix series based on Thornton | ek Hollywood, April 15. 
Wilder's “Our Town.” } William Goetz has signed a new 
On Lesser's agenda is a “major , Multiple-pix deal with Columbia 
spectacle” for theatrical release, | Pictures for his indie company. 
based on Gehe Fowler’s story, “Il-| Producer will immediately start 
lusion in Java,” for which produ-| Prepping trio of properties: “They 
cer will scout locations in the | Came to Cordura, novel by Glenda 
Orient when he starts a three-| Swarthout; “The Mountain Road, 
month global trip in June. This| Theodore White novel; and “The 
film, to be produced independently | Franz Liszt Story. 
of Lesser Productions, will be| Under his former deal, Goets 
partially financed by producer and last completed Best of Enemies, 
“partially by a major company.” | based on Jacobowsky and the 
It will be shot “with Hollywood | Colonel,” which starred Danny 
technicians and Hollywood tech- os om Jurgens and Nicole 
aurey. . 
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VOGEL STILL PLOWS TOUGH LOEW'S ROW; 


PROBLEMS-—AND DISPU1ES—CONTINUE 


Although there has been an out-¢ 


ward calm and apparent harmony 
among Loew's Inc.’s board of di- 
rectors, the film company is far 
from over the hill in solving its 


financial and corporate problems. | 
Prexy Joseph R. Vogel is still faced | 
with a tremendous uphill battle 
in soothing conflicting elements on | 
the board and in implementing the | 
program that will bring Loew’s | 
solidly into the black 

The company’s board of direc- 
tors which meets today ( Wed.) fol-| 
lowing the postponement of last | 
month's scheduled meeting will be | 
faced with many thorny questions 
relating to the company’s Saae! 
course. Earlier this week, commit- | 
tees within the board met and} 
elected Vogel chairman of the ex-| 
ecutive committee of the board and | 








Hollywood, April 15. 
Joseph R. Vogel, prexy of 
Loews’ Inc., is new chairman 
of the Executive Committee of 
Board of Directors, succeeding 
George Killion, now chairman 
of the board. Killion remains 
as a committee member, others 
including Louis A. Green, Ira 
Guilden, William A. Parker 
and John L. Sullivan. 

Jerome A. Newman also has 
been appointed chairman of 
the Budget and Finance Com- 
mittee, with Phillip A. Roth 
vice chairman. Both’ were 
elected to Loew's directorate 
at last stockholders meeting. 





Jerome A. Newman, newly-elected | 
director, chairman of the re-| 
cently-organized budget and fi-| 
nance committee. Newman, senior | 
partner in the investment firm of 
Graham-Newman and chairman of |} 


as 





the board of Government Em-} 
ployees insurance Co., is closely 
allied with Louis A. Green, who} 


also joined the board at the last | 


annual stockholders’ meeting. 
Green, owner of more than 100,- 
000 shares of Loew's stock, is a 
pany’s corporate affairs. Green 


and Newman regard themselves as 
strictly financial men and are ex- 
pected to take the dollar-and-cents 
attitude in meeting the problems 
facing the company. 

It's 


understood that Green and | 


Newman hope to come up with} 
definite financial suggestions re- 


garding the operation of the com- 
pany. Newman spent some time on 
the Coast recently looking over 
Metro's studio property and the stu- 
dio operation. Green has stated that 
his objective not to harm the 
company’s film-making potential but 
that he feels that costs can be cut 


1S 


without impairing the quality of 
key figure presently in the com-'! 
the product. He has also declared 
that he has no “preconceived no-| 
tions” and that he doesn’t envision | 
any immediate “miracies,” but | 
that his aim is to build a better | 
product at less cost but with more | 
efficiency 
Many Factions 
Green and Newman represent 


one faction on the board. Another | 


pair—brought in by general coun- 
sel Benjamin Melniker—consists of 
Continued on page 22) 


Soviet Fancies 


Kirk Douglas As 
Mike Strogof’ 


Soviet film 
the U.S. has 


delegation now in 
reacted favorably to 


the Bry (Kirk Douglas) pro- 
posal to coproduce “Michael Strog- | 
off” in Russia next year. 

Bryna’s Edward Lewis and Stan | 
Margoelies met with the Soviet reps 


in New York to outline the project | 


and were told that the matter | 
would get toplevel consideration | 
in Mo it the end of May. If 
“Strogoff” is produced, it'll be the 
first Ru American coproduction | 


on record | 

The late Mike Todd planned to 
coproduce first “War and Peace” | 
and then another picture with the | 
Soviets. but neither project mate- | 
rialized 

According to Margolies, “Strog- | 


off” will star Douglas and possibly ! 
a Soviet actress. Story tells of a 
messenger of the Czar on an ur- 
gent errand across Russia. Script | 
has been worked out and submit- 
ted to the Soviets Film would | 
start in summer of 1959, with some | 
preliminary camera work in the | 
spring. It’s possible that the So- 
viet Agfa color process may be 
used 

Margolic suid no definitive 
proposals had been made on just 


how the coproduction angle would | 


be worked out, though the film! 
would be shot entirely in Russia. | 
Bryna’s impression was that the 
Soviets were eager to go ahead | 
with coproduction. Bryna’s last 
film w “The Vikings,” a $4,000,- 


| himself 


| Lazarus’ 


Reade's Drive-In 
Files Antitruster 


Walter Reade Inc., owner-opera- 
tor of the Lawrence Drive-in The- 
atre, near Trenton, N. J., last week 
filed a $450,000 treble damage anti- 
trust suit in N. Y. Federal Court 
against the eight majors, Allied 
Artists, American  Broadcasting- 
Paramount Theatres, Stanley War- 
ner, National Theatres and various 
of their subsidiaries. 

Action charges that the distribu- 
tor defendants conspired with their 
theatre affiliates to deprive the 
Reade ozoner of first and second 
run product. A temporary and 
permanent injunction is also 


‘sought to restrain the distribs from 


effecting ‘unreasonable’ agree- 
ments in respect to runs and clear- 
ances. 





Paul Lazarus Moves Into 
Columbia’s HQ Command; 
Jonas Rosenfield Up, Too 


In an executive realigment 
aimed at strengthening the admin- 
istrative top personnel of the com- 
pany, Paul Lazarus Jr., v.p. in 
charge of advertising-publicity, is 
moving into the top echelon of 
Columbia Pictures, joining prexy 
Abe Schneider, sales chief Abe 
Montegue and v.p. Leo Jaffe on 
the exec floor. 

Taking over the ad-pub depart- 
ment, but without any immediate 
change of title, is Jonas Rosen- 
field, now billed as assistant to 
Lazarus. 

Lazarus, whose star at Col has 
risen steadily in recent years, will 
remain a v.p. but will concern 
predominantly with pro- 
duction and liaisom with the inde- 
pendent producers who, in the fu- 
ture, will constitute the backbone 
of Col’s production activities. 

Rosenfield, who joined Col sev- 
eral years back after working with 
Italian Films Export, has been 
right hand man, paying 
particular attention to Col’s for- 


' Vogel Chairs Exec Comm | 


| 


| ing 


UP-SCALE “YOUNG LIONS’ 


Minneapolis Has Plenty of Ad- 
vanced Price Films Now 





Mineapolis, April 15. 
With the World currently boost- 
its ante from $1.25 to $1.50 


| after 5 p.m. for “The Young Lions,” 


} 


| 
| 


eign productions and their exploi- | 


tation. He'd long been tabbed as 
a “comer” in the Col exec talent 
pool. 


CANNED TRACK ‘SNEAK’ 
OF NEW KAYE PIC 


Hollywood, April 15. 
With the musicians strike against 
the major studios in its ninth week, 
and no letup or settlement in sight, 
Columbia is considering using 





canned music for the sneak pre- | 


views of the Danny Kaye starrer, 


|“Best of Enemies” formerly “Me 


And the Colonel.” 

Since the film hasn’t been sched- 
uled for an early release as yet, 
studio hasn't decided as to how it 
will tune the pic. 

It’s understood that the William 
Goetz production won't go into 
distribution with canned music un- 
less it's 
film. 





Dick Weaver retained by Metro 
to handle the legit-style engage- 


impossible to score the 


000 production due for release | ment of “Gigi” at the Royale inal 


soon. ‘ 


tre starting in Maye. 


20th) inflationary boxoffice prices 
zoom to the stage where stiff 
moviegoing costs hit a new all-time 
local peak. 

This, too, at a time of general 
local recession from which block- 
buster pictures, despite their 
abundance, seem immune, the stiff 
tariffs apparently not affecting 
their patronage adversely. 

In addition to the “Lions” there 
are “Around the World in 80 Days” 
and “Search for Paradise” in their 
39th and sixth weeks ($2.65), 
“Bridge on the River Kwai” (4th 
wk.-$1.50) and “Brothers Karama- 
zov” (5th wk.-$1.25) at the upped 
admissions. 

Also, in its initial subsequent 
neighborhood engagement at two 
theatres “Farewell to Arms” is 
scaled at $1.25, the same as its loop 
raised admission, instead of the 
customary 85c. 


Just Now Filmites 
Super-Sensitive 


To N.Y. Times 


Film trade, more 
ever to either negatiy 
films or stories about the business 
in the general press, is currently 
turning an angry eye at the N. Y. 
Times. Some executives, in ex- 
asperation, are asking: Is the Times 
out to bury us? 

Reaction is the result of a 
number of downbeat pieces the 
Times has been frontpaging in re- | 
cent months. First there was the 
Albert Sindlinger report, which the | 
paper got exclusively and ran prom- 
inently. The report was full of dire 
warnings about the future. 

Last week, the Times again front- 
paged the Hollywood unions’ down- 
beat analysis of the trade and it 
also gave page one position to the 
government's antitrust suit against 
Universal, Columbia and Screen 
Gems. People in the trade don't 
argue that the Times shouldn't 
publish legitimate news, but they | 
quarrel with the dominance that it 
is being given at a time when the 
film biz is trying to reestablish an 
atmosphere of public confidence in 
pictures, 

Some argue, too, that the Times 
has a tendency to take these vari- 
ous analyses of the industry’s ills 


Continued on page 24) | 


itive than 
e criticism of 





MAY SERVICE HUDSON | 
OUT OF N.Y. EXCHANGES 


Albany, April 15. 

The possibility has been raised | 
that Walter Reade’s Community | 
in Hudson may be serviced from | 
New York, instead of Albany. Two 
distributors reportedly look with 
some favor on the idea. 

Consideration has been given to 
the idea, since several recent ex- 
change closings here. Also, be- 
cause of the fact certain other the- 
atres in the general Hudson area 
are served from New York (Hud- 
son is 33 miles south of Albany). 
The chances of obtaining prints 
are claimed to be better, from 
New York—under present condi- 
tions, 

Buying and booking of the Hud- 
son Community and of the Com- 
munity in Saratoga would continue 
to be handled from this city. That 
development occurred April 1. 


Europe to N. Y. 
Franco De Simo: 
Abel Green 
Goffredo Lombardo 
Jane Magid 


Lee Magid 
S. A. G. Swenson 


ie 
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The “Birth of a Kitten” short, shown last Saturday (12) on the Chil- 
dren’s Cinema series at the Beekman Theatre, N.Y., was once banned 
by the N.Y. censor! 

Alex Harrison, 20th-Fox general sales manager, and his wife leave 
May 13 for a seven-week European jaunt. It'll be strictly “no busi- 
ness” he vows... The Soviet delegation, in the U.S. to buy American 
films, won’t talk to the press because—they say—there’s an under- 
standing with the State Dept. not to do so. The State Dept. denies it. 
The Russians were in New York over the weekend . . . Ed Svigals is 
| the new sales head for Trans-Lux Distributing . . . Settlement of the 
Danish embargo situation continues to lag. The Danish exhibs had an- 
other meeting on settlement terms last Friday (11). 

Charles Moskowitz (formerly of Loew's) and Joseph Schenck have 
taken office space in the Tishman building on Fifth Ave... . Raoul 
Levy, having spent $25,000 on acquiring John Steinbeck’s “Pippin the 
Fourth,” has dropped the project and is writing off the money as a 
loss. Couldn’t get a good script and the French government also didn’t 
like the subject matter very much. Levy’s next: “The Camp Followers” 
. . . Robert Corkery, the MPEA’s Latin American supervisor, due back 
from the field after a three-months trip. Question of upped admissions 
in Brazil still in the air .. . Wisdom of selecting “The Brothers Kara- 
mazov” as the official U.S. entry at Cannes is being doubted by some. 
Fear the critics may tear it apart ... Walter Reade Jr. tied up some 





| important coproduction deals on his recent European trip. Also ac- 


quired a couple of pictures. 

Marilyn Monroe is a fresh, intelligent, witty and completely un- 
spoiled person, English actress Dame Sibyl Thorndike to!d Auckland, 
New Zealand reporters. Dame Sybil is currently touring New Zealand 
with Enid Bagnold’s ‘“‘The Chalk Garden” and the play’s Auckland 
stand coincided with the showing of the Laurence Olivier-Monroe- 
Thorndike film, “The Prince and the Showgirl.” .. . “Marilyn reminds 
me in some ways of Marlene Dietrich,” said Dame Sybil, “although 
her intelligence may not be as great as Marlene’s. But she has a tre- 
mendous native wit.” Dame Sybil said that Arthur Miller, whom she 
described as one of the great playwrights of our day, should have a 
good steadying effect on Marilyn. 

U.S. Army will not release Elvis Presley from current training sched- 
ule “except for compassionate or emergency reasons.” Policy was set 
forth in a letter to Rep. A. E. Herlong Jr. (D-Fla.) denying a request 
to allow Presley to sing at an armed forces day celebration sponsored 
by Chamber of Commerce May 17 at de Leon Springs, Fla. 

Ilya Lopert has acquired the French film, “Maigret” for the U.S. 
And Edward L. Kingsley has taken on the British “Lucky Jim” for re- 
lease via Kingsley-International .. . Turner B. Shelton has bowed out 
of addressing the Federation of Motion Picture Councils at Cleveland 
tomorrow (Thurs.) afternoon Radio commentator Martin Starr 
to accompany Douglas Fairbanks Jr. on latter’s p.a. tour for “Chase 
a Crooked Shadow.” He’ll act as interviewer-m.c. for Fairbanks and 
film’s star, Anne Baxter, on the stages of houses playing the thriller. 

Paul Denis and George Barris have formed a writer-photographie 
collaboration and fly to Hollywood April 17 on assignments for Ameri- 
can Weekly, Compact and other books. 

Peter Riethof, who is dubbing “The Parisienne” for Ilya Lopert, on 
the prowl for a Brigitte Bardot “voice.” ... B. G. Kranze, Stanley War- 
ner Cinerama v.p., off to the Brussels World Fair for the opening of 
Cinerama there and for confabs with Nicolas Reisini regarding the 
opening of additional Cinerama outlets in Europe . . . Universal pub- 
ad chief David A. Lipton in Gotham for 10 days of meetings with home- 
office executives ... Producer Ross Hunter doing the bally routine for 
“This Happy Feeling.” . . . Simon and Schuster renting a Broadway 
sign to promote Walter Ross’ first novel, “The Immortal.” Ross, who is 
BMI press chief and former Warner Bros. publicist, has sold the film 
rights to Metro. Tome concerns an actor of the leather jacket school 
who gains fame after his accidental death . . . Movielab Color Corp. 
has issued a special memo describing 10 different color processes for 
the production of 35m and 16m release prints... 

Negotiations under way for Tony Randall to play the lead in Stanley 
Kramer’s “Invitation to a Gunfighter,” Alvin Sapinsley screenplay to 
be directed by Paul Stanley. Film is scheduled for production this sum- 
mer during the eight weeks Randal! will be on vacation from his lead 
role in the musical, “Oh Captain!” on Broadway . .. Hermione Gingold 
in Gotham to participate in the bally for Metro’s “Gigi,” which opens 
at the legit Royale Theatre on May 15 on a 10-performance, reserved 
seat basis . . . Cine Roma eyeing Sal Mineo to portray the youthful 
Leonardo Da Vince in an upcoming film. Shooting would start after 
Mineo completes “Tubi’s Monument” and “The Gene Krupa Story” in 
Hollywood... 

Allied States Assn. singing the praises of Pepsi-Cola for employing 
a drive-in as background for a national ad .. . Larry Morris, v.p. and 
general manager of B. S. Moss Theatres, off to Europe Monday (21) 
for a tour of film production centres to line up product for the Moss 
art houses ... Americo Aboaf, v.p. and general manager of Universal 
International, to Europe over the weekend 
B'nai B’rith pays tribute to retiring president Robert K. Schapiro and 
newly-elected prexy Joseph B. Rosen at Hotel Astor luncheon tomor- 
row (Thurs.) ... N. Richard Nash back from the Coast after complet- 

(Continued on page 22) 
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L. A. to N. Y. 
Irving Asher 
Anne Baxter 
Sam Briskin 
Yul Brynner 
MacDonald Carey 
Charles Coburn 
Hans Conreid 
Gary Cooper 
Joan Crawford 
James Doolittle 
William Dozier 
Anita Ekberg 
Rudy Flothow 
John Forsythe 
Samuel Goldwyn 
Mack Gordon 
Bob Hope 
Ross Hunter 
Jose Iturbi 
Leo Jaffe 
Howard Keel * 
Fred Kohlmar 
Warner LeRoy 
Ralph Levy : 
David A. Lipton 
Daniel Mann 
Rex Marshall 
Mack Millar 
N. Richard Nash 
Otto Preminger 
Vincent Price 
Dick Puccio 
Richard Quine 





Martin Ritt 
Arnold Stang 
Anthony Steele 
Lee Tracy 
Rudy Vallee 
Esther Williams 


N. Y. to Europe 
Americo Aboaf 
Lyn Austin a 
Freddie Carpenter 
Jean Dalrymple 
Richard Davis 
Art Ford 
Anthony Franciosa 
Ben Goffstein 
Martin Goodman 
Leland Hayward 
B. G. Kranze 
Ilya Lopert 
Bruce McClure 
Larry Morris 
Eric Pleskow 
Jean Renoir 
Joseph Winters 


N. Y. to L. A. 


George Barres 
Paul Denis’ 
Milton Goldman 
Mike Jablons 
Harry Mandel 
Edwin Mifler 
Elmer C. Rhoden 
Franklin Schaffner 
Jean Stapleton 
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20TH FAVORS A BALANCED DIET 





Spelling Art as S-E-X 


The socalled “discriminating” audience must display its capa- 
city for discrimination more clearly if a confusion between “art 
houses” and “sex houses” is to be prevented, Arthur L. Mayer, 
veteran foreign film distributor and w.k. film biz personality, tells 
the Federation of Motion Picture Councils at Cleveland tomorrow 
night (Thurs.) 

Mayer's speech is titled “Foreign Films and American Audiences.” 
It predicts that, due to the growing acceptance of dubbed films, 
the scarcity of domestic pix, the growing popularity of overseas 
stars and the demand for franker treatment of adult problems, im- 
ports during the next ten years should double the advance they 
made during the past 25. 

However, warns Mayer, the “art” houses should not become 
synonymous in the public mind with theatres specializing in un- 
inhibited sex. It's to allow the importers to concentrate on artistic 
values rather than pure exploitation that Mayer argues that the 
public must show discrimination. 


UA Tops Own Pace 7 Years In Row; 
6 Upcomers Potential Put at $50-Mil 


Ray the seventh ee year,¢+ 
Jamin management team a vnited| LOMBARDO, DE SIMONE 
Artists has chalked up a net and a 

ARRIVE IN GOTHAM 


volume exceeding its previous year. 

For 1957, an all-time net of $3,262,- 

466, after provision for taxes, was| _Goffredo Lombardo, president 
achieved. Gross world-wide income | °f Titanus Films of Italy, and 
from film rentals and related activ-|Titanus general manager Franco 
ities was $70,008,242, also listed as| De Simone have arrived in New 
the highest in the 39-year history | York for a series of conferences 














L'TL FILMS, 100 
nor eompans ,eminedCINERAMA AGAIN EYES 
| PAINT YOUR WAGON 


| and have their eyes set on turning 
Stanley Warner is again showing 





HAPPY TO HAVE Easter Reminder: Bills for Children 


jout “big” pictures, 20th-Fox con- | 
tinues to march steadfastly in the 
| opposite direction. 

It has no current plans either to a Cinerama film. 
eliminate U. S. exchanges or to Lerner-Frederick 
merge with anyone else. And it 


The Alan Jay 
Loewe 


| ule of big and small films, the sur- | Louis B. Mayer and since his death 
face explanation being that it has | has been controlled by his nephew, 
an obligation to deliver product to | former Metro producer Jack Cum- 
the theatres. | mings. 

According to 20th execs, the | 
company is doing well with its ner, has made a number of trips 


It's not losing any money on its| production in the three-strip proc- 


satisfied with its top product, like | property was tentatively set as a 





mer,” “The Young Lions,” | chairman of the board of Cinerama 
Farewell to Arms,” etc. As re-) productions Corp. , 
ported in Vartetry last week, 20th - 





| te history = the three b= nal | Publicists-20th A . 

ig ty 8 feels that af cists: t gree, 

| has hit on a happy formula, which | Tighten Job Security; 
Juniors’ Salary Up $6 


allows it to fill a product void, 20th | 
remains’ sensitive to market 
changes and indications point to 





| 


Leave Houses Empty in Evening 


interest in “Paint Your Wagon” as | 
Broad- | 


way production of several years | 
continues with a balanced sched- ago was the property of the late | 


Nat Lapkin, v.p. of Stanley War- | 
low-budget Regal Films releases.|to the Coast to discuss a possible | 
medium budgeters and it's vastly | ess with Cummings at the helm. | 


“Peyton Place,” “Long, Hot Sum-| Cinerama project when Mayer was | 


of the company. Figures compare | With United Artists and Metro 


with a net of $3,106,497 and a gross | 
of $64,106,497 in 1956. 

The 1957 earnings are equivalent | 
to $3.05 per share on the stock out- | 
standing as of Dec. 28. Compara-| 
tive earnings per share for 1956, | 
adjusted to the shares outstanding 
at that time, were $2.90. 

Krim stated that the first quar-' 
ter of 1958 would be ahead of the 
same stanza of 1957 and that he} 
was conffient that this year would | 
end up ahead of 1957. 

Krim based his optimism that | 
UA was a growth company “with 
the end not in sight” on the fact} 
(1) the company’s funds obtained | 
from public financing would be}! 

(Continued on page 24) 


Bullfighting Feature 
Draws Ire of Animal | 
Protection Societies 


Vancouver, April 15. 

This town has in recent months 
had a several-chapter fuss with its 
German colony over old war pic- 
tures showing on television screens. 
Now protests over theatrical 
screening of Columbia’s “Torero,” 
bull fight opus, which closed re-'! 
cently at Studio art house, are dis- 
closed. 

Syd Freedman, the operator, re- 
ceived objections from Performing 
& Caged Animals _ Protection 
League and from Tom Hughes, 
manager of area’s SPCA. Mrs. No- 
reen Hepner, president of PCAPL, 
wrote and visited Freedman, who 
invited the league to see feature. | 
She said she considered “Torera” 
to be “a pagan thing, and sacri- 
legious,” referring to the  bull-| 
fighters’ obeisances after the kill. 
“Such cruelty,” she added. 

Hughes did not see the film. but 
protested to Freedman that “Chil- 

(Continued on page 24) 


‘GIG? HARD TICKETS = 
RANGE $1.25 TO $3 


A price range of $1.25 to $3 in- 
cluding tax has been established 
by Metro for the legit-style pres- 
entation of “Gigi,” the Alan Jay 
Lerner-Frederick Loewe tunefilm, 
at the Royale Theatre in New 
York. Picture, opening on May 15, 
will be shown for 10 performances | 
a week. 

Prices for Wednesday matinees 
(at 2:40 p.m.) will be $2 for or- 
chestra seats, $1.50 for front mez- 
zanine and $1.25 for rear mezza-| 








nine. For Saturday, Sunday and 
holiday matinees (also at 2:40 
p.m.), rates are $2.50, $2, and 
$1.50; Monday to Thursday eve-| 
nings (8:40 p.m.) and Sunday eve- 
nings (8:30 p.m.), same scale 
holds. Top prices are for Friday, | 
Saturday and holiday evenings | 
(8:40 p.m.) when rates are $3,) 


$2.50 and $2. \ 


|tour in 


executives on the release plans of 


|some adjustments for 1959. 


First break in the stalemated ne- 


Many complaints have been 
jraised about the shortage of pic- 
| tures aimed specifically at the kid- 

ie trade, but the question now 
arises as to just what type of 
films will parents bring their off- 
spring to see. During the Easter 
school vacation period, Loew's the- 
atres in the N.Y. metropolitan area 
experimented with two moppct 
programs. One consisted of a 
package made up of a reissue of 
a Shirley Temple picture, “Susan- 
nah of the Mounties,” and an all- 
cartoon feature, “Gulliver's Trav- 
els.” The other combo consisted 
of two Martin & Lewis oldies, 
“Jumping Jacks” and “Scared 
Stiff.” 

Both packages only fared so- 
so. Matinee trade was rated satis- 
factory, but not great. However, 
the evening trade fell off so much 
that the overall result had to ba 
re-evaluated. On the other hand, 
Walt Disney’s “Snow White and 
the Seven Dwarfs” scored more 
solidly on the RKO chain although 
business was also off during the 
| evening hours. 

The pattern of business raised 
‘the question of the possibility of 
changing the matinee and evening 
| programs in the future. It raises 
|a question of the proper adver- 


“The Naked Maja,” Ava Gardner-| Lengthy meetings were held in| gotiations between the N.Y. Screen | tising and arranging rental pay- 
Anthony Franciosa starrer which | New York last week, prior to the | publicists Guild and four film 


Lombardo is producing in Rome. 


of the world, excepting Italy where 
Titanus distributes. 

While in N. Y., Lombardo will 
open discussions with other film 
companies relating to future co- 
production deals. 


Get The Bidding Going 
Strong on ‘Seesaw’ Show; 
Ask $600,000 and 107, 


Hollywood, April 15. 





It was a seesaw race this week) 


for the William Gibson legiter 


“Two for the Seesaw” as Seven} 
Hyman- | 


Arts Productions (Eliot 
Ray Stark) moved in on packager 


!Charles K. Feldman and seemed 
| to have the inside track in the bid- 


ding. Feldman, acting for William 
Holden, would have had Columbia 
backing. 

If Seven Arts grabs off the prop- 
erty, it'll] go through United Art- 


ists. Terms reportedly are $609,- | 


000 cash plus 10° of the gross 


over the first $3,500,000. 


man deal, Holden would have been 
associated with Gibson, producer 
Fred Coe and director Arthur 
Penn. They'd have jointly de- 
ferred their compensation in re- 
turn for 90° of the film’s earn- 
ings. On that basis the picture 
could have been made for $750,000 


|and Col could have recouped its 


financing within ten weeks on the 
basis of a 2712°% distribution fee. 

Now, however, the tendency 
seems to be to want to sell the 
play on an outright basis plus a 
percentage. In addition to Seven 
Arts, several other UA producers 
such as Otto Preminger and Harold 
Mirisch are in the running along 
with Warner Bros 


Niven, Doll Tour for Todd 
Boston, April 15 

David Niven and Bill Doll, Todd 
p. r. rep, came in Thursday (10) 
for exhib meeting at Dinty Moore's 
re nabe dates for “Around the 
World in 80 Days.” 

Niven and Doll are on a 13 city 
behalf of nabe dates. 
“Around the World in 80 Days” 
Wednesday (16) at the 





opens 
Coolidge, Brookline; St. George, 
Framingham; Strand, Quiney; 
Paramount, Newton; Paramount, 


Lynn, and begins a run Thursday 
(17) at the Strand, Dorchester. 

Niven said he had promised to 
make the 13 city tour with the late 
Mike Todd. Earlier Michael Todd 
Jr. wes in town to get the dates 
set following close of the film at 
the Saxon, where it played for 51 
weeks. 


departure of prexy Spyros 


| duction head Buddy Adler, ad-pub 


_|v.p. Charles Einfeld, 20th-Interna- | 


tional prexy Murray Silverstone, 
huddled with the 20th board and 
among themselves to finalize plans 
for production and release in 1959. 

The preliminary plan is to keep 
output at approximately the same 
level as in 1958, but there may be 
some adjustments. It’s possible 
that films in the low and medium 
budget range may be reduced 
some. And 20th remains sensitive 
to the plans of the other studios. 

“If we see our competitors going 
back to the production of low- 
budget product, we'd certainly get 
out’ of that bracket,” Harrison said 
last week. Meanwhile, 20th appar- 





ently feels that, with its distribu- | 


tion organization intact, it might 
as well keep its release channel 
full and the theatres supplied with 

(Continued on page 24) 


P. | : ; 
UA has the U. S. and Canadian | Skouras for the Coast where, start- |companies came early this week | 


distribution rights to the film and|ing yesterday (Tues.) he, general | 
Metro will distribute it in the rest | sales topper Alex Harrison, pro-| ment with 20th-Fox. 


when the union reached an agree- 


will be signed momentarily, is ex- 
pected to set the pattern for the 
industry. 

Agreement, a two-year deal, has 


| 
| 


| the effect of tightening the secur- | 


| ity status of the pub-ad staffers by 
| requiring that 20th hold a 90-day 


| “discussion” with the SPG before 
| it considers shifting any work to an 
| outside agency. Union is hopeful 

that lengthy talking period would 
| give them a chance to convince the 
| company that it would be more 
| economical to do the work in the 
| shop. ‘ 

Pact also gives a $6 cross-the- 
board wage hike 
earning less that the senior pub- 
| licist minimums of $140. It also 
provides for a wage reopening for 
the senior publicists 10 months 
‘after the contract goes into force. 





National Box 


Under } 
the originally contemplated Feld-| 


office Survey 


Trade Still Strong; ‘Kwai’ No. 1, ‘Lions’ Second, 


‘Pacific’ 3d, ‘80 Days’ 4th, ‘Andrew’ 5th 


The current session is a_ post- 
holiday week for most firstrun 
theatres, and biz reflects this. How- 
ever, trade has held surprisingly 
strong in many key cities covered 
by Variety this stanza. The 
weather, which turned springlike 
for first time, did not seem to 
hamper trade. 

“Bridge on River Kwai” (Col) 
still is in No. 1 spot, making the 
fifth session the film has been 
champ. It is being closely pursued 
by “Young Lions” (20th), which is 
gradually closing the gap. but still 


not able to get beyond second 
place currently. 
“South Pacific” (20th), playing 


in seven spots this stanza, is wind- 
ing up third. Fourth money goes 
to “Around World in 80 Days” 
(UA). The Mike Todd opus was 
pushed down by new arrivals in 
|recent weeks but is staging a 
smart comeback this round. 
“Merry Andrew” (M-G) is tak- 
ing fifth place while “Long, Hot 
Summer” (20th) is finishing sixth. 
“Marjorie Morningstar” (WB), 
which comes into the N. Y. Music 
Hall next week, is taking seventh 
money, same as last week. 
“Run Silent, Run Deep” (UA) 
is winding up eighth. It had been 
in third position the two previous 
weeks. “Teacher’s Pet” (Par) is 
landing in ninth place. 
“Search For Paradise” 
rama) is finishing 10th. 
| White” (BV) (reissue) will be 11th 


(Cine- 


“Snow | 


while “Witness For Prosecution” 
(UA) rounds out the Top 12. “Sev- 
en Wonders of World” (Cinerama) 
and “God Created Woman” (Kings) 
are the runner-up pix. 

Interest centers on 
mer” (Nat'l), initial pic in the 
Cinemiracle process, 
newcomers. It is rated big in L. A. 
and very solid In N. Y. at the big 
Roxy which has lost half its seat- 
ing capacity in order to handle the 
huge screen and special equip- 
ment. “St. Louis Blues” (Par), also 
new, is okay in St. Louis and good 
in N. Y. 


“Windjam- 


“Touch of Evil” (U), another 
newie, is rated fair in Frisco. 
“Paris Holiday” (UA), another 


fresh entrant, shapes okay in Min- 
neapolis, quiet in Philly and only 
fairly good in L. A. “Stage Struck”’ 
(BV), also new, is rousing in Bos- 
ton but strictly lightweight in L. A 
and Frisco 

“Desire Under Elms” (Par) con- 
tinues its steady pace in two N. Y. 
houses though in fifth weeks 
“Farewell To Arms” (20th), solid 
in St. Louis, is okay in Philly. 

“Escapade in Japan” (U) is rated 
nice in Chi. “Peyton Place” (20th) 
is big in Chi and fancy in Toronto 

“Gervaise” (Cont) is big in N. Y 
“Cowboy” is mild in Boston. 
“Paths of Glory” (UA) looms fine 
in Buffalo. 


(Complete Boxoffice Reports on 
Pages 12-13.) 


i 


Pact, which | 


to all staffers | 


among the 


ments, particularly if the pictures 
come from different distributors. 
Exhibitors agree that there are 
| many problems involved, but that 
they are not insurmountable. 
Another factor noticed in the 
pattern of kiddie trade is that 
|} it is better in downtown houses 
than in the neighborhoods. It's 
felt that during vacation periods 
parents attempt to mae an event 
| of taking the children out and, 
as a consequence, usuaily transport 
the family to the big downtown 
house. The visit constitutes an 
| occasion and frequently involves 
having luneh or dinner in a down- 
town restaurant. 


Critic Jay Carmody To 
Rep U.S. at Cannes As 
More Stars Aniicivated 


Washington, April 15. 

Jay Carmody, drama critic for 
Washington Evening Star, has 
been named official U. S. rep to 
Cannes Film Festival. Carmody 
served as head of panel of judges 
|ut last summer's Berlin Film Fes- 
t'val. . 

Cannes Festival (May 2-18), 
| which serves as kick-off for annual 
| rush of Europe's film fetes, is ex- 
|} pected to attract more top star 
names than in recent years. Clark 
Gable is skedded to attend on be- 
ha'f of “Teacher's Pet,” and Oscar 
winner Joanne Weodward will be 





there with husband Paul Newmon 
to hypo interest in “Long, Hot 
Summer.” Both pix are invited 


participants, in addit-on to official 
(Continued on page 63) 





‘LADY SINGS THE BLUES’ 
- BUT NOT ON THE COAST 


Hollyweod, April 15. 

Current musicians’ strike in Hol- 
Ilywood, “with no end in sight,” is 
leading to Lester Cowan recording 
the sound track of his upcoming 
United Artists release, “Lady 
Sin’s the Blues.” in Paris this sum- 
mer, according to Ann Ronefl, mu- 
sicel director on picture and wife 
of the producer. 

Here to have completed ar- 
ranzvements for scoring Billie Holi- 
dav biopic, Miss Ronell says pres- 
ent music situation on Hollywood 
front is such that Cowan, who orig- 
inally planned to record sound 
track in Hollywood, has definitely 
switched to French capital. Re- 
cording will be made bv singer 
j}during her upcoming May-July 
concert tour of Europe 

Miss Holiday, however, will not 
appear in picture, adanted from 
biog of same title by William Duf- 
ty. with whom Miss Ronell collabed 
‘on screenplay 
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and Murray Hamilton as a picture 
director, Martin Milner as an old 
friend, all contribute ably. Others 
seen prominently include John 


Too Much, Tee Soon 


Frank if incomplete account of 


‘ arrymore’s drinkin ‘ - 
a Ag ag oe on “4 | Dennis, Edward Kemmer and Rob- 
seein. meee aa as sensational | ett Ellenstein, latter as Gerold 
, _— pen Frank, author of the book with 


account of inside on well- 


ss Bar 
known names. Miss Barrymore 


, Art Napoleon's” direction is 
thoughtful and sharp, making the 
most of individual scenes and at- 
tempting a cumulative meaning be- 
yond the book's appraisal. Two 


Hoilywood, April 11 
Warner Bros release of a Henry Blanke 
yroduction Stars Dorothy Malone, Err >l 
fi mt co-star Efrem Zimbalist Jr f 


y Dantor \é 


tures K va Patterson, Murr y Ss 

Hamilton, Martin Milner, = Dennis, photographers, Nick Musuraca and 
Edward Kemme:, Robert Ellenstein 1 ‘anh OO 3 . s 
fected by Art Napoleon. Sereenplay, Art Carl Guthrie, make the most of the 


based on the book by 
ind Gerold Frank: e.m 


narrative’s dramatic ~ possibilities. 


_— Jo Napoleon ; ‘ ; 
jana Barrymore Ernest Gold’s music score is a 


Nick Musuraca, Carl Guthrie sic, IS 

; le Gold editor : ouan Mavka, Pre highlight of the film, and editing 
viewed at the «studio, March 24, 1953. by Owen Marks and sound by 
122 MINS Francis ©. Stahl are both top-notch. 


unning time 
liana Barrymore 


he n Barrymore 
incent Bryant 


Dorothy Malone 

Errol Fiynn 

Efrem Zimbelist Jr 
K 


Powe. 


John Howard ay Danton | P 
Michael Strange Neva Patterson | (rv Terror 
Charlie Snow Murray Hamilton | - 
Lincoln Forrester Martin Milner | -___ 
alter Gerharat _. John Dennis Highly-charged suspense mel- 
Gerold Frank Robert Ellenstein ler. High-class éxploitationer 


Gerold Frank 


é that lives up the sensational 
Diana Barrymore's as-told-to billing. Good names, good b.o. 
autobiography, “Too Much, Too, 
Soon,” has to be considered on two 
Jevels as a motion picture. On the 
first count it is a fragment of the 
Barrymore story, a good deal of 
the life of Diana and a part of the 
life of her father, John. As such it, 
is more Main Street than Main; 


Hollywood, April 11. 


Rod Steiger, Inger Stevens; costars Neville 
Brand; features Angie Dickinson, Kenneth 
Tobey, Jack Klugman, Jack ruschen, 
Terry Ann Ross. rected and written by 
| Andrew L,. Stone; camera, Walter Strenge: 
music, Howard ,Jackson; editor, Virginia 


‘58. Running time, 9% MINS. } 
Jim Molner James Mason 






Paul Hoplin .........0.5- Rod Steiger 
Stem. The Barrymore glow is seen | joan Molner Inger Stevens 
as something produced more by | Kelly Angie Dickinson | 
Frank Cole Kenneth Tobey | 


bottled firewater than by the inner Vince P *o. Jack Klugman | 
Charles Pope .. Jack Kruschen 


fire of genius. Ii will probably sat-| pat moiner .... 7. "Terry Ann Ross 
isfy no one who knew John Barry- —— 
more, whether they liked him or 
not, and it gives no indication at 
all of why the Barrymore name 
means something in the theatrical 
profession. 

On the second count, as a melo-! ; ; bt 
drama of high life in social and is building even while they cate see 
theatrical worids, with very frank —the story is launched with dizzy- | 
scenes of sex and alcoholism,” ing speed and suspenseful pursuit | 
“Too Much, Too Soon,” will prob-| that hardly relaxes until the final | 
ably be successful commercially.| frame. The Stones are unashamed | 


a —— a ee ae) story-tellers. They throw anything 


Daring Story of Diana Barrymore,” | into their narratives that give them 
an that is what it comes down to: added interest or excitement. This | 
#n expose of a famous name and production for Metro is one of their | 
wd stn: aaa descent to ruin best and it is a solid, satisfying pic- | 
The he — ee ture that will have excellent box 
Napoleon does one important thing | office returns. 4 
well. It takes the annoying whine, | Basic premise seems a_ little 
out of the story, so that the heroine shaky, but before viewer has aj; 
is not forever blaming everyone yey to examine it, writer An- 
for her troubles and travail. If it | CTeW Stone has got the plot so 
is over-simplication it is justified, 
but Diana is represented as a child 
who sought love but was denied it 
by her busy parents, actor Barry-| 
more and poet Michael Strange, | 
pen-name for socialite Blanche} faculties are completely numbed 
Oelrichs. This loneliness is accept-| jn happy anticipation of the next 
able as the reason for Miss Barry-| curve to be smashed at you, and 
more’s frantic erage and mar-! still dazed from the last one. 
riages, all eyed with clear-seeing | : : . : 
candor though sordid and unappe- Pte poten ge od ela age 
tizing. The film story ends when) small bomb for a man, Rod Steiger 
Diana decides to cleanse her soul! who tells him it is to be submitted 
by the current substitute for the! for approval to the U.S. govern- 
confessional or the couch, the) ment in bidding on a military con- 
ultra-frank autobiography. This is’ tract. Instead Steiger tucks it away | 
represented as a step in her re- on an airplane, warns the officials 
generation in time where it is, but threatens | 
There are many omissions that to repeat the job unless $500,000 
constitute falsity as far as the full) 1S immediately forthcoming. 
story goes. Barrymore, for in- Mason and his wife, Inger Stev- 
stance, is cepresented as married) ens, are held captive by Steiger & 
only to Miss Strange; no other Co., while the half a million is 
marriages are alluded to, undoubt-| ponied up. The hostages also in- 
edly because of the problem of ¢lude the small daughter of Mason 
legal clearances and Miss Stevens, Terry Ann Ross, 
; .. which adds another dimension of 
shere are other such omissions harrowing suspense, as Steiger's 
that will be noted and that cannot | colleagues are made known. They 
fail to detract from the impact of | include Angie Dickinson as a shiv- 
th sory, The Napoleons undowbt;| wielding beauty, Nevile Brand as 
Y WOrat 4! a Killer-rapist, an F man 
they could, balked from giving the | as the third aa a — evil 
complete account by the reluctance | trio, 
of the living to be involved. But Stone, as director, and Virginia 
understanding these problems does | stone as editor "keep several 
not concern an audience and an scenes boiling simultaneously, cut- 


Stone production such as “Cry Ter- 
ror,” the opening titles represent 


airplanes, sexual psychopaths, fe- 
male sadists, benzedrine addicts, 
knifings, shootings, extortion, kid- 
napping, murder and police detec- 
tion methods that your critical 


For a Virginia and Andrew L. | directed, co-produced 


G. Luft 
wrote with Heard and Friedgen—| 
basically is th* average tale of hid-} 


Hong Kong Affair 


Average mystery deriving in- 
terest from Hong Kong loca- 
tions. Jack Kelly may boost 
prospects, but overall possibili- 
ties dim. 

Hollywood, April 11. 
Allied Artists release of a Claremount 

Pictures production. Stars Jack Kelly, 

May Wynn; features Richard Loo, Lo Lita 


Shek, Gerald Young. Michael Bulmer, 
James Hudson. Produced by Paul F. 
Heard and J. Raymond Friedgen. Directed 
by Paul F. Heard. Screenplay by Herbert 
G. Luft, Paul F. Heard, J Raymond 
Friedgen, Helene Turner; camera, S. T. 
Chow: editor, Helene Turner; score, Louis 
Forbes 


Previewed at the 
i 


studio April 9, 
‘58. Running time, 79 NS 


Jack Kelly 


Steve Whalen 

Chu Lan May Wynn 
Li Noon wee Richard Loo 
| Sou May sence Lo Lita Shek 
Louis Jordon Gerald Young 


| Inspector Stuart 


Jim Long 


Michael Bulmer 
James i,udson 


Not long after his plane touches 


jground in “Hong Kong Affair,” 


lstar Jack Kelly is asked, “Why 
|don’t you see the city first?”, This 
is a heipful suggestion, for it 


Metro release of a Virginia and Andrew | brings a trip through the colony 
L. Stone production. Stars James Mason, | that lends more intrigue and mys- 


tery to the film than the storyline 
itself. Kelly, whose usual mode of 
transportation is a horse on tv’s 


Stone. Previewed at the studio, April 11,!‘Maverick,” will help this Clare- | 


mount Pictures production along 
its sampan course, but the Allied 


Neville Brand | Artists release is destined for pro-| motion picture technique are in- 


gram situations. 

Several hands were in this Ori- 
ental pot, with the major work hav- 
ing fallen to Paul F. Heard who 
(with J, Ray- 
mond Friedgen) and co-authored. 
With the entire production filmed 


¥ }in Hong Kong, Heard has co-ordi- 
a kind of dramatic count-down nated his work to take advantage | 
| Once they are over—and the power |of what there is to see—crowded | sound by Dolph Thomas, both vital 


streets, crowded waters and crowd- 
ed living. The only familiar thing 
is a Coca-Cola sign, and it’s a case 
where unfamiliarity breeds in- 
terest. 

Kelly is an American who owns 
half-interest in a Hong Kong tea 
plantation which has had jolly good 
luck with a brand called iron Lady 
Budha Tea, but Kelly hasn’t seen 
any money from this enterprise in 
three years. In Hong Kong to find 
out why, he meets May Wynn, Chi- 
nese secretary of the English at- 


torney (Gerald Young) who handles | 


the plantation’s business affairs. 


She goes for him, and he goes to| 


see why his tea isn’t finding its 
way into hot little pots. A murder, 


| chock-full of the FBI, bombs in| an attempted knifing, a near drug-|Gachman, Robert Lynn. Directed by Paul | how 


ging and two chases later, Kelly 
discovers Young has been hoarding 
all the profits himself while using 
the tea shipments to hide his par- 
cels of opium. And, in the middle 
of Hong Kong’s harbor, Kelly’s su- 
persleuthing brings him into the 
hands of the short-pantsed, long- 
socked police. 

Kelly, the most believable part 
of the show, is genuinely concerned 
and quite convincing. Miss Wynn, 
a lovely lady who can act, isn’t giv- 
en much chance, for her put-on 
Oriental accent puts a kick into 
much of her portrayal. As a young 
Chinese femme, Lo Lita Shek adds 
a delightful touch. 

The screenplay—which Herbert 
and Helene Turner co- 


den narcotics. Heard’s direction is 
solid for the most part but could 


have been picked up slightly in the , 


hurry-up scenes. His production 
values, especially considering 
everything was done in the Orient, 
are fine, with only one set appear- 
ing contrived. Photography by S. 
T. Chow has caught the feeling of 
Hong Kong, and the Louis Forbes 
score helps. Title song by Forbes 
and Paul Herrick is a_ pleasant 
lead-in, and it’s given a good run 
by singer Ronnie Deauville 


audience is going to feel that some-| ting sharply from one to another, | Ron. 


thing is missing, and it is. 
What 


ee ag ay pe effect of — by 
is missing is the feeling playing it off against another. The 
that the story of this girl named. picture, as with other Stone pro- 
Diana Barrymore is a story that ductions, has the grimy feel of 
should matter. The Napoleons have reality through their shooting in 
been skilfull in making Diana 1.ore actual locations away from any 
sympathetic; her story is pitiful. studio. For the kind of story they 
But it is not important and it is 49, it pays off. 
noi admirable. There is not the lift) Walter Strenge’s photography is 
of Lillian Roth's “I'll Cry Tomor-| a Vital element of this kind of 
row,” a story of infinitely greater realistic drama, with shots inside 
degradation but of eventually high- @ New York subway tube, along 
er hope New York's West Side Highway, in- 
eaten side an elevator shaft and other 
~<vtnctaiedl : 2 equally difficult but 
moving as Diana, successfully areas, Mason and Steiger play well 
limning the character from late together as the chief antagonists, 
adolescence to a woman mature in but it is Miss Stevens who gives the 
years if not in character. Errol! most touching performance. Her 
lynn makes John Barrymore an| evocation of terror and despair are 
aimable drunk but not much else.| shafted straight to the spectator’s 
Efrem Zimbalist Jr. is one of the! heart. Miss Tihenen, young Miss 
fictionized characters, Diana's first| Ross, Brand, Klugman, Jack 
husband, a decent actor who tries| Kruschen and Kenneth Tobey give 
to help her. His portrayal is warm) strong and varied support in their 


Matone is often very 


and sympathetic. Ray Danton) characterizations. 
makes the second husband, a ten-| Other technical credits include 
nis bum of nasty disposition, a/ the sparing but effective music by 


properly repulsive character but | Howard Jackson and the realism of 
one of understandable attraction. | the unretouched sound, by Francis 
Neva Patterson as Michael Strange, ! J. Scheid. Powe. 


rewarding | 


Manhunt in the Jungle 
(COLOR) 


Semi-documentary jungle ad- 
venture filmed on the spot in 
South America. Good pros- 
pects for its type. 


Hollyw ood, April 11. 





Warner Bros. release of a_ Cedric 
Francis production. Stars Robin Hughes; 
| with Luis Alvares, James Wilson, Jorge 


| Montoro, James Ryan 
| Directed by 


Natalie Manzuelas. 
Tom McGowan. Screenplay, 
Sam Merwin Jr., Owen Crump; based on 
the book, ““Manhunting in the Jungle” by 
G. M. Dyott; camera, Robert Brooker; 
music, Howard Jackson; editor, Robert 
Warwick. Previewed at the studio, April 
10, 58. Running time, 82 MINS. 


| Comdr. George M. Dyott Robin Hughes 
| Aloique Luis Alvarez 
Col. P. H. Fawcett James Wilson 
Carissimo . Jerge Montoro 


Native Woman . 


Natalie Monzuelas 
Wilbur Harris James R 


yan 


the Jungle” was 
made by the same team responsi- 
ble for the featurette of a year and 
a half ago, “The Amazon Trader,” 
producer Cedric Francis, director 
Tom McGowan and writer Owen 


“Manhunt in 


‘Crump, with latter sharing writ-! 


ing credits this time with Sam Mer- 
win Jr. It is localed in the same 
South American area as the earlier, 
excellent short feature and as & 
true story adventure, beautifully 
photographed and capably pro- 
duced, it should have a most suc- 
cessful acceptance. Considering 
its probable cost, Warners may 


Thundering Jets 
(REGAL SCOPE) 


Action in the sky. Very good 
exploitation feature. 


Hollywood, April 11. 
Twentieth-Fox release of a Regal Films 
| production, Stars Rex Reason, Dick Foran, 





MOE e nmnene » tas Audrey Dalton, Barry Coe, Buck Class, 
have a small bonanza on its hands. Robert. Dix; features Lee Farr, John 
The “manhunt” referred to is Douglas, ,Bebers Conved, sie , Melton, 
ee Sas ~s : . , | Gregg Palmer, Lione mes, Dick Mona- 
the actual trek , into the Amazon han, Maudie Prickett, Jimmie Smith, Bill 
jungles of British Commander /Bradley, Robert Rothwell, Kevin Enright, 


Walter Kent, Tom Walton, Ronald Foster, 


reorg t P ut in 
George M. Dyott, who set out | Kenneth Edwards. Produced by Jack Lee- 


1928 to find Col. P. H. Fawcett,| wood. Directed by Helmut — Dantine. 

British explorer who had disap-! Screenplay by James Landis; camera, 
p . 

peared three years before. The John Nicholaus Jr.; editor, Frank Bal- 


dridge; music, Irving Gertz. Previewed in 
Beverly Hills, April 10, "58. Running time, 
73 MINS. 

Capt, Morley 

Lt. Col. Spalding 
Susan Blair . 


Fawcett legend is still active, from 
time to time, lending itself natural- 
ly to exploitation, but Dyott’s ex- 
pedition is not so well-known. The 


. Rex Reason 
Dick Foran 
Audrey Dalion 








screenplay by Crump and Merwin | Lt Erskine aie jopert Dix 
nicely withholds the outcome until | G&Pt Harphy ------ oe ees 
the end so there is suspense in both | Major Geron tiseeecceceee ss Bue Class 
adv ‘ ading up *limax | Kurt Weber .....-.-+++++- ohn Douglas 
a ae leading us rs the “it if Et. TEMG «i ccccccccceshs Robert Conrad 
and in the tragic conclusion itsell. Gat. Steme ....ccccccccccss Sid ree 
Jar . wre »| Capt. Dexter .....ccccesce Gregg Palmer 

The Warnercolor photography by Capt. Anderson .......++-- jonel Ames 


Robert, Brooker, shot entirely in the | y.¢° Mechanic 
Amazon country of South America, | Mrs. Blocher 
with some background shots done _ 
in Peru, is exceptionally faithful in| ang Mechanic 
color reproduction. The river and | Saunders inh 
|the jungle are caught with clarity | Pianist. 
and imagination, although the shots | Control Tower Sgt. 
are not as breath-taking as some | 2nd Student 
displayed in “Amazon Trader.” | : , , 

McGowan is at his best as a di-| With in-flight photography that 
rector in handling of the real na-| could brighten a much costlier pro- 
tives; some of the actors recruited | duction than this one, “Thundering 
in the area being unfamiliar with | Jets” will zoom through its book- 
clined to indulge in brush-chewing. | iM&S aS a second feature, but it 
Robin Hughes, as the central fig-| will be one with a healthy share 
ogg © reheat — rt | of interest. Producer Jack Leewood 
a. Soe is narralion | ha, come up with a respectable 
bey ~ —— = . f diale — | little picture which showcases 
| o its thi wind oo os ony ge |some promising young actors, and 
te the reality. 20 #€CS| Helmut Dantine has directed the 
5 a - = en: Regal film with taste if little fire. 

Editing by Robert Warwick and The James Landis screenplay 
weaves three conflicts into the 
framework of an air force training 


J00dv anes Dick Monahan 
ene ceeaens Maudie Prickett 
Jimmie Smith 

Bill Bradley 
Rothwell 
. Kevin Enright 
Walter Kent 
.. Tem Walton 
Ronald Foster 
. Kenneth Edwards 






| 


jin a production where no retakes | 


and no rushes were possible, are|—. : 
pont HF, Howard Jackson's music | °° hool for test pilots, and though 


be oh = jnone of the conflicts is deeply 
‘on also a plus factor. Powe. handled, each at least is under- 
standable. ex Reason is the jet 

The Return ef Dracula | ace who's been forced to shake a 
——_ | hickory stick at a new crop of 

Francis Lederer as zombie in | students every six months, feeling 
horror pic short on horror. | the whole time he'd rather be in 
Teenaged angles may over- the air himself. He takes out his 
come deficiency. Fair exploi- frustrations on his pupils, has an 
tationer. j}aigument with his girl (Audrey 
| Dalton) and finally threatens to 
teiete ail Ape 11. | resign from the service.e When one 

ne Gordan seemnae ut dulce V. Levy-| of the neophyte jetesters freeses 
(ederers Norma ‘Eberharst: festures Ras |: the dual controls and is saved 
Sirichiyn, jome Wengraf. Virginia Vin- | by Reason, thus prompting a sur- 
Gage Clark, John McNamara, Harry Har. | Prise party and some kindly words, 
vey Sr., Mel Allen, Hope Summers, Dan | the unhappy instructor realizes 
Landres. Story and screenplay by Pat | 1) important his job really is. 
| Fielder; camera, Jack MacKenzie; music, | Underlying this conflict = an at- 
| Gerald Fried; editor, Sherman Rose. Pre. | tempted conquest of Miss Dalton 
| Viewed in Hollywood, April 12, 58. Run-| by Buck Class, the “lover boy” of 
time, 77 MNS. the school. And brought in for 
good measure is the conflict be- 

tween Robert Dix, a student whose 








Hollywood, April 11. 


3 
25 
Sr 


Francis Lederer 
.. Norma Eberhardt 
ee Ray Stricklyn 







| Mickey ; ~ Jimmie Baird | : 
| Cora ” Greta Gransteai | brother was killed over Germany 
Jennie . Virginia Vincent | during World War II, and John 


| Merrimen ...... John Wengraf 2 i , 
Reng md Douglas, a new American who flew 


Reverend . - : . 
John McNamara with the German air force during 


Sheriff Bicknell... 


pation Master ........ Henry Harvey Sr. that war. Both of these are solved 
NN} witc a Cateindd uid wee 5 A j achi 

| arg RRS cobs Hope Suseners | in happy fashion. 

| County Clerk ........ Dan Gachman Th t 

ae ey ough there seems to be a 


nas |nonchalant attitude in some of the 
| sony ee at Da saat performances, the roles are filled 
The Return of Dracula is a capably. Rex Reason is right in 
well-made little picture but it is| both looks and temperament, and 
|somewhat short on its most mar-| Miss Dalton is pretty and capable. 
|ketable quantity—horror. Francis | C!@8s and Barry Coe, both whom 





; are unde : ac “ 
Lederer plays the title role with | Which wor tag rd Rt gs 
considerable restraint and it is not| evidencing sound talent. Good 


until the final reel that things get | work also is done by Dick Foran, 
|at all exciting. As a horror exploi-|J0" Douglas, Sid Melton and 


|tation item, it could stand some | eecally Lee Farr as the class 


| juicing up. It could be, you might | OW". , 

| Say, more full-blooded. Except for | Cameraman John Nicholaus, Jr., 
\this deficiency, ‘the Arthur Gard-|@¢ded a major portion of entertain- 
jner-Jules Levy production for|™ent to this film with his lensing. 
United Artists release is capably ;S0und by Don McKay and Bernard 
made and tightly directed by Paul | Hurlen helped as did montage work 


|Landres. Pat Fielder did the|>Y editor Frank Baldridge. The 
| screenplay. Irv'ng Gertz score pinpoints action 
| Lederer is not our old friend ‘ctively upbeats patriotism 


with its march tempo Ron. 


{Count Dracula, in this one, but is 
ja Dracula-type zombie who sets out 
}to transplant himself from his na- 


|tive Balkans to sunny California. F : Ca R : 

|He arrives in the United States | | oreign psule eviews 
| having taken the identity of a man 
|he murdered en route. He takes | 
|his place in a household of the} La. Bonne Tisane (Good Medicine) 
| man’s relatives. The daughter of pw; lll no Ring al + oe 
| the house, Norma Eberhardt, im-| grin. Madeleine Robinson. Bernard Bliers 
cry | — eee eye, oct | ag * yt poieee acer 
not for the usual male reasons, an ; , - , 
| after enlisting his first victim, Vir- Tachnaes, Denabiiane ie ee 


[te : Duchesne, Bromberger from novel by 
| ginia yeaa a — after her. i Sante. Seotnes Gat: cam- 
Partly through the aid of her teen- | §%* ~2°< ggg Ta noth age 
| aged suitor, Ray Stricklyn, Miss | mins we 
|Eberhardt escapes his clutches. | 
| Lederer is eventually done in by This pic combines a story of 
;the complications of modern life | gangsters settling scores and a tale 
jwaen the U.S. Immigration Dept.|of a young nurse’s first night of 
comes around to check up on his|duty. Split theme film rarely 
passport. | achieves perfect cohesion, even 
Miss Eberhardt, Stricklyn, Greta| when the two blend. This emerges 
| Granstedt, Jimmie Baird, Miss Vin-|only a fair entry here with US. 
'eent and John Wengraf do nicely | possibilities dubious except for pos- 
|with their material. |sible dualer usage on its theme. 
It“is an acceptable production A homecoming gangster finds 
| but until the traditional wooden/| others have pee A | on his ter- 
stake is driven into the zombie’s|ritory. In a fight he is shot, but 
heart, the screen turns color for a|manages to crawl to a hospital 
moment and the blood spurts forth, where he is found by a sensitive, 
|there is a regrettable shortage of| young nurse. She is caught up in 
the weird and eerie. Powe. (Continued on page 16) 
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Delicate Ethics Re ‘Teacher's Pet’ 


Question of journalistic objectivity arose from “Teacher’s Pet” 
reviews in Chi’s two afternoon gazettes. American's Ann Marsters 
stepped aside, but the Daily News critique carried the usual Sam 
Both reviews appear, with more than 50 other 
scribes, in the Perlberg-Seaton pic, playing the Woods here. 


Lesner byline. 
None other than the American’s 
subbed for Miss Marsters. 


tentious play with a flimsy theme. 
pix in Buffalo. 


Lesner found the picture a “very bright comedy” that “man- 
ages to say some very significant things about modern newspapers.” 
But his big enthusiasm read, “Teacher's Pet scores all the way as 
a thoroughly delightful newspaper comedy that is happily free of 


cliches.” 


Review of Tribune’s Will Leonard (pinchhitting for vacationing | 
Anna Nangle) concluded, “A newcomer by the name of Herb Lyon 
has one line of dialog, but I can’t “weer Tider* dean Lyon lion Films, “God Created Woman” | 

Sun-Times, only Chi gazette without a staffer represented in 
the pic, gave it the better-than-good three-star rating. 


is the paper’s gossiper under the 


He found the film “cute”—but that's 
all. He likened it to “hiring the liner Leviathan to deliver a 
postage stamp’’—a long-ago George Jean Nathan salvo at a pre- 


MIL PAGE FOR 
C-RATED WOMAN 


By FRED HIFT 


Despite a “Condemned” rating 
from the Roman Catholic Na- 
| tional Legion of Decency, the 
'French “And God Created Wom- 
an,” starring Brigitte Bardot, has 
been spot-booked by virtually) 
every major circuit in the States) 
and looms as far and away the big-| 
gest foreign grosser ever to play} 
this country. 

According to Edward L. King- 
|sley of Kingsley-International and | 
| Peter Horner of the associated Un-| 


Chicago, April 15. 





‘Cat on a Cool Tin Roof’ 


Hollywood, April 15 

“Cat on A Hot Tin Roof” 
will reach screen via Metro 
with the homosexual implica- 
tions deleted, by permission of 
the dramatist, Tennessee Wil- 
liams. 

Change of motivation will 
have the leading character, 
played by Paul Newman, mere- 
ly morally weakened by pro- 
longed adolescence and refusal 
to assume adult responsibili- 
ties. rather than by AC-DC 
problems. 

Director - writer 


executive editor, Edward Doyle, 





Doyle many years ago reviewed 





|} will end up with a minimum film} 
rental take of $3,000,000 and very | 


likely it will go to $4,000,000. Richard 





Brooks explains that the 





This must be viewea in the light | 


- ‘ ae mate an 
of the fact that the import, which | change was made to broaden 


the story for the public, not at 


to make and, with comparatively | wood Code. 


Are Consent Decrees Beyond Change? i=:'w tees tis" hs 


Many in Film Industry Doubt Relief from Long- 
Sought-Now-Partly-Regretted Divorcement 
+ 


In all discussions of the ailments | 
of the film business, the effect of 


the Goverenment consent decrees | 


inevitably comes up and just as | 
inevitably there is a call in some | 
quarters for the elimination or at | 
least a revision of what is regarded 


as a restrictive hold on the indus- | 
try. The recent study of the mo- | 
tion picture business by Coast} 


economist Dr. Irving Bernstein for | 
the Hollywood AFL Film Council 
also stressed the damaging conse- | 
quences of the consent decrees. | 

Realistic tradesters, particularly | 
veteran attorneys associated with 
the film business, tend to laugh off 
all the efforts to bring about a 
change in the Government decrees. 
What the industry has forgotten, 
it is emphasized strongly, is that it 
was found guilty of illegal prac- 
tices and that the consent decrees 
represented a compromise on the 
part of the Government. One law- 
yer likened the consent decrees to 
a life sentence as compared to the 
death penalty. 

As a consequence, it’s pointed 
out that the Government can’t be 
called on to halt a penalty that was 
handed down after the industry 
was found guilty. Carrying the | 
criminal analogy a step further, | 
the attorney compared the indus- | 
try’s plight to the recent parole of 
Leopold. “It’s like saying ‘T’'m| 
guilty, but circumstances have | 
changed. I’m old and poverty} 
stricken now and I need a pardon | 


or a pargle,’” he noted. | 

Under these circumstances, the | 
lawyer added, the Government may | 
ease up a bit. As a matter of fact, | 
it has in many recent instances and 
has permitted formerly-affiliated 
theatres to acquire new properties. 
In addition, it has allowed Ameri- 
can Broadcasting-Paramount The- 
atres to enter production and has 
also permitted Stanley Warner to 
operate Cinerama and National 


(Continued on page 16) 


IRVING WORMSER AS 
CONTINENTAL PREXY 


Irving Wormser, having resigned 
from Distributors Corp. of Amer- 
ica, is joining Continental Distrib- 
uting as president. Walter Reade 
Jr. remains chairman of the board. 

Continental originally was 
formed by Reade and Frank Kass- 
ler. They later split, with Kassler 
setting up his own indie outfit. At 
Continental, Carl Peppercorn will 
continue in charge of sales. 

At DCA, Wormser had been 
sales chief under Fred Schwartz, 
president. 











Times Theatre on 42nd St. N. Y., 
after playing “Ten Days in a 
Nudist Camp” for 19 weeks (and a 








| small launching costs, employs only | 


about 150 prints. This must be e e 
| weighed against the fact that, with Each UJ S Distri 
this low expense, it’s grossing what eWe 


|/a very good American film of this 





Bomb Hoax—Again 


Manchester, N. H., April 15. | pookings, stands at $1,500,000. Out 
The theatre bomb scare has been of the Paris Theatre in New York) 
revived here, the latest victim | aione it has taken $200,000 in film 
being the State theatre, where | rental during a 25 week run and 
some 50 patrons were forced to va-| the end of that run isn’t in sight. | and 
cate the building while police in- “God 
spectors and firemen searched the created one of the biggest jams in 
premises and found nothing. |history on the “art” circuit, with 
A phone caller, reportedly | houses keeping the film to top busi- | ““ . to & 
sounding like a small boy, inform-| ness for 12 and 15 weeks where| *'" °° "YY: ‘ ; 
bomb would explode in the movie | normally they may run pictures two | Soviet delegation has been in 
ed police headquarters that @/| or three weeks. Even Kingsley-| Washington during the past week, 
a pe may -' the movie [nternational has been affected by| screening some 40 to 50 pix and 
nouse at 9:30 p.m. Authorities im : ylans to see more. Indications 
mediately contacted Edward G.| (Continued on page 16) Fes that the Russians may buy an 
Mason, manager, and he asked the | 
patrons to leave the theatre. 
Following the negative search 
the amusement-seekers returned 
to their seats and the show was 


Though the Motion Picture Ex 
port Assn. is serving as a contact 
liaison, facilitating 


can company for the pictures they 





According to Turner Shelton, 
head of the U.S. Information 
Longstreets set Deal For Filming Agency's film division, there is no 

For Allied Artists | question of the Russians reverting 
secumed. to their original “barter” ideas. 
Hollywood, April 15. They'll have to pick the American 

Husband-and-wife writing team | films before there’s any discussion 

of Ethel and Stephen Longstreet | of which Soviet pix are to be ac- 

have finalized a deal whereby film | quired in the States. 


UTRILLO ET MERE 




















| P rights to their tome, “Man of Mont- | 
° matre,” are being sold to Allied) 
Without [ATSE Artists for $150,000 plus 10% of NICHOLSON, ARKOFF 
the profits, eal including a/| 
screenplay by the team. 
Minneapolis, April 15. Film will deal with the life of HEADING F OR EUROPE 
All 11 Twin Cities’ area drivein | Maurice Utrillo and his mother, Hollywood, April 15. 
theatres opened their seasons last | Suzanne Valadon, and negotiations Prexy James H. Nicholson and 
Friday (11) with non-union pro-} are under way for Jean Negulesco Semact Z. Acted of Ametioen 
jectionists, but there are two ver-|to direct, and perhaps produce. V.p. — - ATKO erica 
sions as to what has happened. Scripts will be submitted to Ingrid | International plane for London Sat- 
Circuit owner Ted Mann, presi-| Bergman and Montgomery Clift. urday (19) on annual European 
dent of a five-ozoner circuit and} Film will be lensed in color and| trek to discuss upcoming product 
who represented all of the out-| widescreen in Paris in the fall.| With distributors. 
door theatres in negotiations on @| Book was published by Funk &| Agenda calls for talks with Nat 
new contract with the union local Wagnalls. Longstreet deal with | Cohen of Anglo-Amalgamated Film 
says the union projectionists are | AA prexy Steve Broidy was set by | Distributors on possible co-produc- 
(Continued on page 22) !Leon Lance. tion deals. 











Johnston Boost F or Common Market : 
In Europe Puzzles Some Yanks 


The European Common Market reaction. Some felt that Johnston! wood; and few argue that this 
concept, which last week got a| was wearing two hats these days—| could not be done. 
hefty boost from Eric Johnston, | that of the MPAA-MPEA and the Because it depends so much on 
still has a lot of film business ex-|other of an economic adviser to) exports, the American industry has 
ecutives wondering what it even-| President Eisenhower. But others | had to compromise many times in 
tually may do to Hollywood ex-| expressed themselves sharply and | the past. The latest instance is in 
ports. They're also at a loss to| negatively on the spectacle of the | France, where MPEA accepted the 
dope out the logic of Johnston’s top industry spokesman enthusi-| French view that 40 of the avail- 
position. astically plugging for common mar- able 110 licenses next year should 

The Motion Picture Export Assn. | kets. | be allocated by the French them- 
prexy told the Economic Club of The “official” MPEA position, | selves on the basis of which com- 
Detroit that expanded American | which doesn’t necessarily jibe with | pany does what for French films. 
economic activity depended, in| private views, is that Johnston| MPEA fought bitterly against that 
part, on the functioning of the | feels that any measure establishing | provision, but finally accepted it 
Common Market in Europe. He greater economic security on the for the sake of an overall deal 
went further, advocating similar | Continent must benefit the Ameri-| Some feel that in his role of an 
trading blocks in Asia, Africa and | can film biz as it must all other | “economic statesman,” Johnston is 
Latin America. | U. S. businesses. Added to this is | bound to find himself at times at 

Not once, in his speech, did| the observation that, come what | cross-purposes with the interests of 
Johnston mention the motion pic-| may, there will be safeguards | the film biz which he represents. 
ture industry. He did observe.| against “discrimination” against | Yet, film toppers take the position 
however, that “the new common | American traders in any common | that Johnston's activities on the 
market will cause dislocations in | market setup. | government level give him an in- 
our present international trading | There are those who hold, how- | ternational entree which makes 
patterns. For a time, some of us | ever, that films are a special case. | the “double hat” game worthwhile. 
may be hurt, painfully hurt. But} They propose, bluntly, that Euro-| In_ his speech, Johnston com- 
to a far greater degree it is an op- | pean film men are but waiting for} pared the common market idea to 
portunity.” the opportunity of twisting the|the trading pattern first devel- 





$80,000 b.o. gross) pulled the film 
on Good Friday. 


lthe speech were divided in their, powerful weapon against Holly- 


Those in the industry who read| common market concept into a opedinthe U.S. He called it the 
(Continued on page 16) 


¢ Though they are 


calibre would gross with around 0 y 6 
14,000 bookings. t 
| The film’s current take, from 175 On WR S. Sovie 


screen 
Created Woman"  has| ings, etc., the Soviets will nego- | 
tiate individually with each Ameri- | 


| initial batch of 10 to 15 features. | 


NY. State Censor Data Show That 
Foreign Product 95% Sans Seal 


seeking to 
crash the broad, commercial the- 
atre market, foreign films con- 
tinue to ignore the need for a Pro- 
duction Code seal. A _ gradually 
rising percentage of Hollywood 
pictures also aré being released 
sans Code approval. 

Statistics made available to 
Variety by Louis M. Pesce, direc- 
tor of the motion picture division 
of the N. Y. State Education Dept., 
show that of 554 imports re- 
viewed by his division in the year 
ended March 31, 1958, 527—or 
fully 95°o—of the total 554 pic- 
tures seen didn’t carry a seal. 

On the American side, with 383 
features seen by the censor, 61—or 
16°>¢—had no seal whereas 322 did 
carry it. 

Failure of the producers abroad 
to seek a Code seal has a twofold 
reasoning. First, the vast majority 
| of these pictures go into art situ- 
| ations, where no question is ever 
; raised whether or not the Code 
has approved them. Secondly, the 
| circuits, if they want a picture, 
will play it anyway, seal or no 
seal. Also, a number of the more 
provocatively “sexy” imports 
| couldn't get Code approval anyway 
and so they don’t bother with ap- 
| plying for it. 

The N. Y. censor figures, the 
only available gauge of the for- 
eign films going into release in 
any one year ‘on the theory that 
a distributor wouldn't apply for a 
| license unless he planned to dis- 
| tribute the picture) show that the 
| divisjon saw 383 American fea- 
tures against 332 in 1956-57. Not 
one of these was rejected, though 
three shorts were “banned,’”’ 

On the foreign side, of the 554 
imports reviewed, one was re- 
| jected. Last year, the censor saw 
| 477 features. Of the 554 films a 
| total of 532 came from 12 coun- 
tries, with Hong-Kong imports 
again in the lead with 138 pictures, 
| That was an increase of 14 over 
| last year. Mexico shipped in 131 
| against 113 im 1956-57: British 

imports were up to 76 from 46; 
Germany dropped to 57 from 106; 
| Italy remained static with 39; 
France went down one to 34; 
| Greece contributed 18 against 14 
last year; Soviet imports were 
down to 15 from 22 and Japan sub- 
mitted seven against five in 1956- 
57. Argentina had seven, Sweden 
six and Poland four. Foreign pro- 
| ducers also sent in 108 shorts last 
| year against only 88 the prior year. 


GEORGE A. CROUCH IS 
STANLEY CONSULTANT 


Veteran theatre executive George 
4. Crouch, who has had 50 years 
of service with the Stanley Warner 
organization and its predecessors, 
jis retiring from the business. He 
leaves on a vacation on May 3 and 
; when he returns will serve as a 
|consultant for the company. 

Crouch’s most recent post with 

Stanley has been as zone manager 
for the company’s Washington the- 
jatres. As a result of Crouch’s re- 
tirement, the Washington zone is 
being merged with the Philadel- 
phia area and will be supervised 
by v.p. Frank J. Damis. 
| Crouch entered the theatre busl- 
; ness in 1908 at the age of 15, work- 
ing in the Air-Drome, established 
| by the Crandell Amusement Co. on 
a fenced-in lot in Washington. Its 
|600 seats were made up of park 
benches and the admission was 5c. 
|Crouch was a rewind man, poster 
jclerk and general utility man, 
When Crandell merged with the 
Stanley Co. in 1925, he became suc- 
|cessively purchasing agent, chief 
booker, assistant film buyer, and 
when Warner Bros. theatres ab- 
sorbed the Stanley Co. three years 
jlater, he became film buyer and 
assistant zone manager. In 1948, 
Crouch was appointed zone man- 
ager and remained in that post 
|}when the Stanley Warner Corp. 
tbought the Warner theatre chain. 
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US Blockbusters Scoring in Paris 
With 10 C’s, Days’ Tops; Longies Hits 


Paris, 
Yank blockbusters are 
big showing here 
“Ten Commandments” 
now in its 
version at the Paramount and in 
its ninth on the Champs-Elysees in 
subtitled forms This may run 
through September 
“Around World in 80 Days” (UA) 
is ensconced in its subtitled run af- 
ter 36 weeks in dubbed format. 
The 
a four-hour “Les Miserables, 
it does not look to 
office enjoyed @p its 


making a 
via long runs. 
(Par) is 


” but 


April 15. 4 


lith week in a dubbed | 


French have come up with | 


do the box- | 
Yank counter- | 


parts. “Miserables” apparently has | 
been made tco many times, and 
with too much adherence to the 


book this version shapes as a lag- 
ging affair But it will do okay 
here Pic opened in five houses | 
which were cut to three after the 
first week 

Longie films are 
here as the longer than two-hour 
filmes flood first-run screens. 
“Bridge on River Kwai” (Col) 
Jooks in for an extended run at 
an arty cinema on the Champs- 
Elysees after a phenomenal seven- 
week run at one of the top first-run 
tandems. It ran both dubbed and 
subtitled, but now is only in the 
latter 

“Peyton Place” (20th) is another 
many-reeled thing in for okay re- 


catching on 


sults. Also opening this week are 
“A Farewell to Arms” (20th) and 
“Sayonara,” (WB), both viewed as 


Sharp Upbeat in 
Italo Pix Prod. 


Rome, April 8 





Gloria Lane to Iceland 


Unusual booking set by the 
Cosmetto Artists Management 
in Manhattan sent mezzo-so- 
prano Gloria Lane to Iceland 
on Monday (14). Singer will 
give 10 performances with the 
Reykjavik Symphony, also ap- 
pearing at the U. S. military 
base. She'll sing all the “Car- 
men” arias 

Miss Lane returns to U. § 
for concert dates in May prior 
to singing this summer at Eng- 
land's Glyndeboutne Festival. 











Slight Split in Italo 
Ranks on Common Mari: 
Exhibs Yen Free Trade 


Rome, April 8. 
With the European Common 
Market a big topic in this coun 


try, application of ECM legislation 
in the field of films is widely dis- 
cussed among local industry ob- 
servers. Problem is also pointed 
up by the pending confabs over 
| pact renewals between Italy and 
| France, Spain and Germany, all 
taking place in the next two 
months. A slight split is becom- 


| 


ing evident in the previously solid 
Italian front, 
icy with regard to the ECM and, 
more specifically, the European 
Film Pool idea. 
While previously 


Italo filmites 


|all had been in favor of “following 


\t 


aid 


The month of March saw a sharp | . pare 
| ally opposite existing systems. 


production upbeat in Italian stu- 
dios Fourteen feature 
started during the past 30 days as 
against eight for January and seven 
in February 

Of the fourteen, five are all-Ital- 
fan productions, four are Italo- 
French, one is Italo-Spanish, 
is Italo-German and one 
Yugoslav 


Italo 


pix were | 


hrough with previous setup of a 
“protected” pix industry, indirect- 
ly supported by government film 
(applied in Italy and France), 
some local observers more recent- 
ly have pointed out the “problem 
of choice” between the two basic- 


“One local pundit, repping the 
exhib sector, raised the serious 
doubt that perhaps the Italian sys 
tem is wrong while the German 
one (free trade setup) is right. 


| Also, that perhaps it might be bet- 


one | 


One of the Italian pix was the} 
first local-made science fiction pic, 
Royal Film's “Death Comes from | 
Outer Space,” directed by Paolo 
Heusch and starring Madeleine | 
Fisches, Paul Hubschmid and Fio- 
rella Mari 


Yank Edward Mangum’ $ 
German Whiteface Staging 


Of Connelly’s ‘Pastures’ system 


Frankfurt, April 15. 
Mare Connelly’s 28-year-old 
negro musical fantasy, 


Pastures’ was staged here Satur- 
day 12) at Stadtische Buhnen, 
state-operated, as spring season's 
opener For this belated German 
premiere the production is’ in 
whiteface It Was done once be- 
fore on that basis during the 
1930's in Sweden, 

Edward Magnum, the American, 
is staging, with an indispensable 
translator assist from his. wife, 
German actress Gerda Renae, | 
since he concedes his German 
atrocious. Harry Buckwitz, aaa 
tor-general of the theatre, selected 


Magnum with the conscious wish | 
to have an American work given 
American-type direction, some- 
thing hardly known im Germany. | 
The Magnums have been in Turkey 
conducting dramatic classes and 
staging plays under subsidy there. 
(Including “Oklahoma”™) 

Otto Rouvel is De Lawd here, 
Emil Lohkamp is Moses, Karl 
Luley as Noah and Wolgang Schir- 


Pharoah role. 
Use TV to Bally Pix 
Ist Time in Germany 


Jitz in the 


Frankfurt, April 8 
Fer the first time, a major Ger- 
man distributor has bought tele 
time in Germany to bally his up- 


coming preducts. Constantin Film 
Distributors took time in the Ger- 
man TV net this week for a half- 
hour program. Called “The Cinema 
Close By,” it features information 
and scenes from the latest Constan- 
tin films 

Show was produced for tv by 
Hans Hoenicka and edited by Fritz 
Andlfinger. 


“The Green | 


| here 


ter for France and Italy to switch 
to the German standard of free 
trade rather than ask Germany to 
revamp its system to one approxi- 
mating the Franco-Italian standard 
(as has been unsuccessfully tried 
in recent months). 

A similar trend of thought de- 
veloped recently in France, causing 


| considerable discussion and contro 


versy. Also ft was pointed out 
here that adoption of the German 
| Systeme of free trade wouid also 
release Italian pix production from 
the many direct and indirect con- 
| trols brought on by the subsidy 
This system recently 
showed signs, the observers say, of 
stifling the local initiative. 

While it’s generally doubted here 
that any drastic changes in the 
Italo pix industry setup are pos 
sible for now, the matter undoubt- 
edly will receive a maximum of at- 
tention in the near future, stimu- 
lated by pending political elections 
in this country. Also, it was noted, 
much is at stake for local produe- 
ers. According to a recent survey, 
the six countries of the ECM total 
some 26,680 cinemas. 


LOEW’S SELLS AWAY 
FROM CATHAY TO SHAW 


Singapore, April 15. 

Under a new agreement between 
Shaw Bros. Ltd. and Loew's Inter- 
national, Metro films will be ex- 
hibited in Shaw theatres in Malaya 
instead of*the houses of the Cathay 
Organization. Deal was signed 
by Run Run Shaw, of the 
Shaw firm, and Seymour R. Mayer, 
v.p. of Loew's International. 

According to Mayer, the new 
agreement represented a two-way 
deal in that Metro would distribute 
films made by the Shaw Organiza- 
tion in other parts of the world. 
Certain films, he added, might be 
suitable for distribution in the 
United States and other western 
countries. Mayer indicated that 


the determining factor in the shift | 
to Shaw was the ability to obtain | 
|wider distribution of Metro pic-| 
| utres in the large Shaw circuit. 


regarding future pol-| 


Italian Bow-Out From 
Paris Festival Creates 


Furore in Rome Circles 


The news that Italy may not par- | 
} 


in the Paris 
Theatre Festival 
irked Italian legit circles. 
sibly, reports say that Italy bowed 
out of the Gallic 


ticipate upcoming 


has 


Fest 


allow the participation of some na- | 


tions which have not had a 
chance to perform at 
theatre event, such as Argentina, 
India, Ceylon, and South Korea. 
Italy participated last year 


But 


vet 


other local observers claim 
there’s another reason 
ing to the latter view 
to present Goldoni's 
di Smirne,” as staged by Luchino | 
Visconti i*s the Morelli-Stoppa Co 
However, the same outfit also has 
a new play by Diego Fabbri, “Figli | 
D’Arte,” and pressure had 
brought to have this staged in 
Paris as Italy’s entry. Here, opin 
is split, with some claiming 
the Fabbri work is too verbose 
and that the bare stage perform 
ance is unsuitable. 

What the critics of the “exclu- 
sion” claim is that there are other 
worthy 
able for Paris Reportedly, 
toppers of the Stoppa-Morelli out- 
fit would even be willing to give up 


Italy was 


ion 


| their invitation to Paris in favor of 


another Italo group, just as long 
as Italy's theatre is somehow rep 
ped at this year’s event. 


NORTH AMERICA N 
GERMAN CINEMASCOPE 


Frankfurt, April 8. 
The first full-length German 
CinemaScope documentary about 
North America has just been fin- 
ished 


t was produced and directed by 
Hans Domnick, who spent a year 
travelling 55,000 kilometers be. 
tween northern Alaska and Guate- 
mala to film this full-length feature 
in color 

The film, currently comprising 
26,000 meters, is being cut and 
processed by Real Film Studios in 
Hamburg, and will be released in 
Germany later this year. 


$4,000,000 for Pix, Pix, Tele 
Films in Japan, 6 Mos. 


Tokyo, April 8. 





Foreign currency budget for the | 


import of pictures and tv films for 
the first Half of fiscal 1958 (begin- 
ning April 1) was set at $4,000,000 
at a meeting of the cabinet coun- 
cil. First plan drafted at a meet- 
ing of the Foreign Exchange Bu- 


reau Feb. 20 called for $4,431,500, 
but downgrading of the amount is 
real indication of the effects of 


the anti-American motion picture 
faction in the Diet 

Irving Maas, MPEA Far East 
veep who's said that MPEA member 
companies are being penalized by 
being caught in a political cross- 
fire 
on the new budget figure. This 
figure is the same as for the simi- 
lar period of fiscal 1957. Mean- 
while, opposition to the heavy im- 
port of U. S. film product con- 
tinues to mount with even non-par- 
tisan voices speaking out and men- 
tioning that generous amount of 
U. S. import licenses are a hang- 
over from 
and that too many Western 
tures are doing Japan no good. 


pic- 





rocked and | 
Osten- | 


in order to} 


the yearly | 


Accord- | 


“Impresario | 


Italian presentations suit- | 
the | 


refused comment at this time} 


Allied Occupation days | 





An Israel ‘Ripley’ 
Tel Aviv, April 8. 

A “Believe It Or Not” or 
Stranger-than-Fiction story 
occurred here when the Ger- 
man-international film team 
shooting a 90-minute documen- 
tary on Israel shot a breath- 
taking chase for hasheesh 
opium) smugglers in the 
southern desert of Israel. Is- 
raeli police fully cooperated 
and put at the disposal of the 
team hundreds of camels, 
horses and men. 

The scene was successfully 
finished and everybody, includ- 
ing the police, were satisfied 
it was filmed true to life. How- 
ever, when the police returned 
with beasts and extras, they 
discovered that a band of real 
smugglers, long sought, had 
been incidentally caught. 


U.S. Fiddler Tours With Poles 


its tour of Britain and Austria. 


Warsaw, April 8. 


American concert violinist Roman Totenberg has returned to the 
U.S. but will join the one-year-old Warsaw Philharmony in May on 
This will make him the first Yank 


| artist to appear as guest with a satellite country’s musicians. 


Knowing Poland from before 


the Pozman Orchestra, and 


the war, Totenberg found the 


Philharmony totally reorganized, with 16 new first desk men from 
from 


Katowice, Lodz and Krakow. 


+hilharmony has three conductors of which Skorwacewski is due 


as guest conductor with 


| 
next season. 


new concert hall. Poland’s one 


is at Krakow, 


the Cleveland Orchestra in the States 


Philharmony gives three concerts a week in Warsaw in a brand- 


concert hall to escape bombing 


the country’s Pittsburgh, which city the combatants 


spared for reasons of statesmanship. 


| 
ductors, soloists, 
| and tours. 

While Totenberg was here he 
the Nagrania la bel. 


| run by a Government concert agency, 
commissions composers and arranges auditions 


Under the present regime Poland’s cultural music affairs are 


Pagart, which supphes con- 


recorded two Bach concerti for 








Metro Reported Ready | 


| To Sell Brit. Studios, | 


London April 15. 

Metro is hoping to unload two 
physical assets in| 
Britain. The ‘company, it is! 
learned authoritatively, is looking 
for buyers for its West End show- 
|case, the Empire, Leicester Square, 
| and for its studios in Elstree. 

Asking prices are not revealed 
but it is accepted that, on its real 
estate value alone, the Empire 
Theatre would be worth upwards | 
of $2,000,000. When the freehold 
was first acquired back in 1925, the 
company, acting in’ partnership 
with the late Solly Joel, paid over 
$1,000,000 for the site. Metro 
bought out Joel's interest a few 
months after the theatre was 
opened in November, 1928. The 
Empire deal does not include the 
Ritz, which is adjacent to it, and 
which Metro has on a long lease. 

Joseph R. Vogel gave the first 
public hint of the likely sale of | 
Metro's British studios when he 
addressed the Allied States con- 


| Its Empire in London 
| 


lof its major 


vention in Louisville last Febru- 
ary. More recently, Robert H. 
O’Brien, the company’s financial 


veepee, was in London to 0.0. the 
situation. 

The Metro-British studios, with 
seven stages covering over 73,500 
square feet, and a vast exterior lot, 
is estimated in the trade to be val-| 
ued_at around $8,500,000. 
| It’s understood that one of the 
main reasons why Metro is anxious 
to liquidate these assets is to re-| 
pay outstanding bank loans. 


PRESENT-DAY THEMES 
SEEN BEST FOR FILMS 


Frankfurt, April 8. 

“The film that’s most likely to 
be a success today is one that has 
a contemporary theme,” William 
Holden told the film press here 
| during his personals for “Bridge 
on River Kwai” (Col). “The reason 
is that it is easier for the audi- 
ence to identify themselves with 
the characters and happenings 
in it.” 

Holden felt that if the pic has 
true feelings and themes, told in 
a way that patrons can identify 
themselves with the actors, the| 
film has most important element 
for success. 

“There ts 





ne longer a_ Holly- 
wood—it has become the uni-| 
verse,” he stressed. “We have to 
appeal to people all over the world 
| with a film in order for it to be a 
hit today.” 


French Film Academy 
Tabs “Angry Men’ Best 


Paris, April 15. | 
| The French Film Academy, made 
up of leading film creators and 
crix, gave its award for the best | 
1957 pic to “12 Angry Men” (UA). 
Marilyn Monroe took the best for- | 
eign actress award for her work in | 
|“Prince and the Showgirl” (WB). 
Prizes are crystal stars. 
| Best French pic pas Jules Das- 
sin’s “Celui Quit Doit Mourir” (He 
|Who Must Die). Top foreign ac- 
| tor was Ake Gronberg in Ingmar | 
| | Bergman’ s Swedish pic “Glycarnas | 
Afton” (Naked Dawn). Best French | 
| thesps were Pierre Brasseur for 
“Porte Des Lilas” (Gates of Pani) | 
and Mylene Demongeot for “Les 
Sorcieres De Salem” (Witches of 
Salem), based on Arthur Miller's 
play “Crucible.” 











Ireland Cmema 


Trade Down 107, 


Dublin, April 8. 

Boxoffice returns are down an 
average of 10% for 1957, as com- 
pared with 1956, according to Ed- 
mond A. Grace, chairman of Thea- 
tre and Cinemas Assn. here. Grace 
is spearheading a campaign to 
secure a cut in the Entertainment 
Tax in the government budget due 
April 23. 

Exhibitors in rural areas claim 
that their biz is off 15%, and figure 
that oC . to cities, to Britain 

and to U. is one of the causes, 
They can’t y ath the tele in most 
cases because Ireland hasn't a serv- 
ice, and the fringe reception of 
English stations is only possible in 
a few places. 

Irish Cinemas group, subsidiary 
of J. Arthur Rank Organization, has 
warned that it may switch the pol- 
icy of the 3,500-seat Theatre Royal 
here to on all-film house, instead 
of cine-variety operation using a 
high proportion of Irish talent. 
Currently, the theatre gets a rebate 
of 30% for part-live show. How- 
ever, directors say this is insuffi- 
cient to meet the cost increase. If 
the switch is made, the problem 
will arise over the bar operation. 
The Royal has three bars now 
which it may operate because a 
part-live house. 


See Bill Holden After 
‘Stein Dodge,’ Native 
Japan Yarn, For Pix 


Tokyo, April 8. 
William Holden did not deny in- 





terest in the property “Stein 
Dodge,” for which he is reported 


to be dickering for independent 
production. Before leaving for 
Hong Kong with Mrs. Holden for a 
week's stay, the actor waived com- 
ment on the subject although he 
is expected to enter into active ne- 
gotiations when he returns here 


|for a three-week layover. 


This story, authored as “Shuten 
Doji” by Genzo Murakami, con- 
cerns a Dutch knight who was ship- 
wrecked and washed to the beach 
of a Japanese fishing village where 


| he is rescued by a dim-witted girl. 


Remaining in Japan, Dodge becomes 
the leader of a fierce raiding 


| band. One time when the girl is 
| brought before him, he tries to ex- 
| press his gratitude, but she per- 
| ceives his true nature, 


tries to es- 
cape and falls off a cliff. 

Toho is said to have approached 
| Murakami for screening rights, but 
no commitment has been made. 
Daiei is also said to have expressed 
interest and Holden will have to 
tossghis hat into the widening ring. 

John Wayne's Batjac Productions 
is also said to be interested in the 
property. Wayne recently complet- 
ed “The Barbarian” in Japan. 





Ceylon’s Clean Slate 


For ‘Blackboard’ (M-G) 


The ban on “The Blackboard 


| Jungle” (Metro) imposed by Cey- 


lon’s film censor board last No- 
vember is expected to be unclamp- 
ed, certified for adults. 

C. R. Beligammana, acting Min- 
ister for Cultural Affairs, said in 
Colombo, Ceylon, he saw no rea- 
son why the film should be banned. 
“In fact, it contains some valuable 
instructions to parents how to 
bring up their children,” Beligam- 
mana remarked. 
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YOU'VE SEEN 
201s FIRST qUARTERI® 


PEYTON PLACE: A FAREWELL TO ARMS - 
THE ENEMY BELOW: PLUNDER ROAD - 
THE GIFT OF LOVE * DIAMOND SAFARI - 
SING BOY SING - COUNT FIVE AND DIE - 
AMBUSH AT CIMARRON PASS - 

ESCAPE FROM RED ROCK: — 

BEAUTIFUL BUT DANGEROUS - 


HE RETURN OF 


SONG OF BERNADETTE 
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DAY AFTER DAY...WEEK AFTE 
: YO 











ONE OF THE 
GREAT ATTRACTIONS 
IN INDUSTRY HISTORY! 


MARLON MONTGOMERY DEAN 
BAKO - CUFT MART 


ALSO STARRING 


HOPE LANGE - BARBARA RUSH MAY BRITT 
















































ALL THE SHOCK, 
FORCE AND POWER 





OF JOHN O'HARA'S HOTLY- és PRODUCED BY 
DISCUSSED BEST-SELLER! Ea AL LICHTMAN 
DIRECTED BY 
oo ee EDWARD DMYTRYK 





cary COOPER 
DIME ea : ten 


"a ~ ee jy, SCREENPLAY BY 
SPP, EDWARD ANHALT 


e Pe. CiINEmMaScoPE 























CO-STARRING 


GERALDINE FITZGERALD 
TOM TULLY SHE WAS A 
PRODUCE!) BY WINK...A KISS... 
CHARLES BRACKETT AN INVITATION...A 
DIRECTED FROM HIS OWN SCREENPLAY BY 
PHILIP DUNNE 


G.1.'S PRIZE OF WARI 


CINEMAScCOPE poe 









wm _ DOLORES 
WYNTER - FERRER - MICHAELS 


PRODUCED BY WALTER REISCH —oieecteo sv HENRY KOSTER 
< sceceneray ey LEO TOWNSEND 


COLOR by DELUXE 
: CINEmMaScoPE 


INTO 
TOMORROW WITH 
THE FASTEST MEN ALIVE} 









REX DICK _ AUDREY 
REASON - FORAN - DALTON 
Pp BARRY BUCK ROBERT 
~~ A + — COE-CLASS- DIX 

‘aXe 





AND 


THE MEN OF THE U.S. AIR FORCE 


PRODUCED BY DIRECTED BY é 
JACK LEEWOOD - HELMUT DANTINE gee 
we'gy JAMES LANDIS : 


A REGAL FILMS, INC. PRODUCTION 
RELEASED BY 20TH CENTURY-FOX 








THE 
THRILL STORY OF 
THE. GREAT UNKNOWNI 


MISSILE INTO SPACE 
A REGALSCOPE PRODUCTION 
CO-STARRING 


BILL LYNN wim 
~NiL: THOMAS + pus rns 


PRODUCED BY 


___ BERNARD GLASSER 
_ EDWARD BERNDS 


A REGAL FILMS, INC. 
PRODUCTION 














THE BLAZING 
EPIC OF THE SHAPING OF 
THE NORTHWEST TERRITORY) 


FLAMING FRONTIER 


4 a — 
BENNETT: DAVIS 


PRODUCED AND DIRECTED BY SAM NEWFIELD 
waren by LOUIS STEVENS 


A REGAL FILMS, LTD. PRODUCTION 





































7 RELEASED BY 
20TH CENTURY-FOX 
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| WEEK... 
|. CAN DEPEND ON 20ru! 

































FROM THE 
PRODUCER OF “PEYTON PLACE”! 


JERRY WALD’S production of WILLIAM FAULKNER'S 


PL JOANNE ANTHONY 
4 ‘WOODWARD: FRANCIOSA 


WELLES-REMICK-LANSBURY 





FROM ONE END 
OF THE COUNTRY TO THE 
OTHER. THEYRE WAITING FOR 


Faou HELL To TEXAS 
DIANE 
\ MURRAY -VARS 
a hde-\ CHILL WILLS- DENNIS HOPPER 








Ane ae 9 Ce Vili A A ARORA Ay OPO 0 be - DO one o0teiCiny 










_ reoouceo sy ROBERT BUCKNER 

DIRECTED BY SCR v ov ovecteo ev HENRY HATHAWAY 

MARTIN RITT - IRVING RAVETCH & HARRIET FRANK, Ir. scatennay av ROBERT BUCKNER 
COLOR by DELUXE ano WENDELL MAYES 


CiNEmaScoPE 





COLOR by DELUXE 
CIiNEmaScoPE 






IT WILL SCARE 
THE WITS OUT OF YOU! 


THE FY 












FILL YOUR 
BOX-OFFICE 
PRESCRIPTION WITH 


P, MURDER 
RICK MARIUS LISA 


JASON - GORING - GASTONI 


AND INTRODUCING 
rroouceo oy SANDU SCOTT “Sinecteo' ay = 
JOHN GOSSAGE DEREK TWIST 


Be 
CINEmaScoPE a 
RELEASED BY 20th CENTURY-FOX ns, 
og iS, 
— ie oe ° 
® = 
’ a Te P 
\ 








YOU'VE 
SEEN ANYTHING 
LIKE IT! 
















y THE YEAR'S 
BIGGEST WESTERNI- 
-The Hollywood Reporter 


CATTLE EMPIRE 
vue HEL MICGREA 


TARR! 


GLORIA TALBOTT - DON HAGGERTY 















PHYLLIS COATES € 2 
ROBERT ,/T 2 
re Met 
CHARLES MARQUIS WARREN , _ 





SCREENPLAY BY « # 
ENDRE BOWEM-ERIC NORDEN 
COLOR by DELUXE 
CiNnemaScoPE 














THE MOB 
MOVED IN ..AND A CITY 
BECAME A HELL IN CONCRETE! 


mS KEMT UFER 
BRONSON-TAVLOR-HOLDEN-DOUCETE 


PRODUCED BY OMECTED BY _ SCREENPLAY BY 
HAROLD £. KNOX GENE FOWLER, Ir. LOUIS VITTES 


RELEASED BY 20TH CENTURY.FOX 












A REGAL FILMS, INC. 
PRODUCTION 
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L.A. Still Brisk: Windjammer Fine "MORE Bic 136, 
$30.0°9, ‘Lions’ Whopping 486, ‘Pet’ 
Mild 126, ‘Saycnara’ Bullish $21,500 


»s Angeles, April 15. 


Local f run outlook continues 
fairly bright this session, with two 
strong opene plus stout returns 
from some ho dovers overshadcw- 
ing the middling biz being done by 
other ior Windjammer,” 
new Cin le pic, is rated fine 





$30,000, ope nng a hard-tir ket pol- 
iy at refurbished Chinese. 


“Youn Lior shapes smash 
$48.000 in four theatres. However 
“Stave Su is‘only light $3.200 
at Fine \ “Sayonara” tops 
holdovers \ 1 bullish $21,509 3 n 
third round ecinemas. “Teach- 
a Pe oO moderate $12.000 
in fourth Hollywood Pa 

“Marjori orningstar” is so-so 
$11,000 in third session at Warner 
Ber “Ru Silent, Run Deep” 
looks tepid $11,000 in second week 


at trio of hou 
dipping to 


“Merry Andrew” 
oft $7,200 in second at 


Pantas: 

Hard-ticket holdovers still are 
flashy, “Around World in 80 Days” 
being hefty $19,100 at Carathay, 
“Seven Wonders of Wor.d” ok’y 
$17,200, and “Bridge on River 
Kwai nappy $17,000. 

Est mates for This Week 

Ch neve FWC (1,408; $1.75- 

$3.50 Windjammer” (NT). Fine 


$30,000 
Four Star, Fox Beverly, Loyola, 


Vogue (UATC-FWC) (2868; 1,170; 
1.248: 825; $1.25-S52.40) — “Young 
Lions” ‘20th Wham $48,000. Last 
week, Four Star, Fox Beverly, Loy- 
ola Vocue with Los Angeles, 
“Long, Hot Summer” (20th) ‘Ist 
wk, Four Star; 4th wk, others), 
$21. 100 


Fine Arts (FWC) (631; 90-$1.59) 


—' stage Siruek” (BV). Light $3,- 
200, Last week, “I Accuse” (M-G) 
(3d wk), $1,590 

State, Hawaii (UATC-G&S) (2.- 
404: 1,106; £0-$1.50) — “Vik.ng 
Woien Al and “Astounding | 
She-Monster” ‘Al. Mild $9,000. 
Last week 10 Commandments” 
(Par) (3d wk), $11,000. 

Hillstreet (RKO) (2,752; 9$0-$1.50) 
—"‘Man from Alamo” (U) and 


“Wings of 
Slim $3,500 


Hawk" (U) (reissues). 
Last week, with Iris, 


Ritz, “Snow White” (reissues) (2d 
wk!, $13,800 

SW Dowatown (SW) (1,757; 90- 
$1.50 Country Girl’ (Par) and 
“Proud and Profane” (Par) ‘reis- 
sue Dull $2.500. Last week, 
“Song Bernadette” (20th), “Three 
Faces cf Eve” (20th) (reissues) (2d 
wk), $4,800 


Orpheum, Uollywood, Uptown 
(Metropolitan-FWC) (2,213: 756; 


1,715; 90-S1.50)—"Run Silert, 


(Continued on page 20) 


H.0.s Clip Cincy B.0. 
‘Majorie’ Good $12,050, 
‘Lions’ Wow 106 in 2d 


Cincinnati, April 15. 

film biz is firm here 
Carryover of strong 
tment and solo new- 
comer, “Marjorie Morningstar,” 
good at Albee, are withstanding 
opposit-on of new baseball season 
and annual Shrine Cireus in Cincy 
Garden. “Bridge on River Kwai’ 
continues to top the city for third 
week at Keith's. Potent holdovers 


Run 


Frontline 
this week 
Easter asso: 


are “Young Lior ” at the Grand, 
“Run Silent, Rua Deep,” at the} 
Palace, and “Long, Hot Summer” 


at Twin Drive-In. “Search for Par- 


adise” maintains hotsy pace in 19th “Witness for Prosecution,” “Cine-| __ 


stanza at the Capitol. 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
“Marjorie Morningstar” (WB). 


Good $2,000 or near. Last week, 
“Merry Andrew” (M-G), $9,500. 
Cap tol (SW -Cinerama) (1,376; 


$1.20-$2.65) 
(Cinerama) 


“Search for Paradise” 
(19th wk). Holding to 


tt: sturdy $14,500 tempo of last Famous Players ‘Canadian), is also | turnaway biz at night for $25,000. te Denver 


week. 

Grand (RKO) (1,400; 960-$1.25)— 
“Young Lions” 
$10,000 after $15,000 preem. Ho.ds 
a third. 

Guild (Vance) ¢300; 50-90! — 
“Ladykillers” (Indie) and “To Paris 
With Love” (Indie) (reissues) (2d 
wk). Fairish $1,100. Last week, 
$1,200 

Keith's ‘Shor) (1,500; 90-$1.25)— 
“Bridge on River Kwai” (Col) (3d 


wk). Great $15,000 following $18,-! 


000 second round. 

Palace (RKO) (2,600; 90-$1.25)— 
“Run Silent, Run Deep” (UA) (2d 
wk). Good $8,000. Bowed in at 
$10,500. 


(20th) (2d wk). Wow, 


| INDPLS; ‘LIONS’ 96, 24 


- 





Broadway Grosses 





Estimated Total Gross 

This Week $725,700 
tHased on 22 theatres) 

Last Vear F $553,930 
(Rased on 25 theatres) 





‘Ma jorie Wham | 
23156 in DC. 2d 


Washington, April 15 

Despite fact that there is not a 
single néw first-run pic biz is hold- | 
ing well) Sole new bill, “Knights 
of Round Table” and “Ivanhoe,” 
oldie combo at Columbia, shapes 
cock. “Bridge on River Kwai,” in 
fifth stanza at Trans-Lux, continues 





to top city. “God Created Wom- 
an,” in 23d session at the other 
T-L house, the Plaza, is being 


hypoed by new promotion cam- 

paign. “Marjorie Morningstar” is 

smash on second week at two spots. 
Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1.490; 4,100; 90-$1.50)—“Marjorie 
Morningstar” (WB) (2d wk). Sock 
$23,500. Holds. Last week, $31,- 
000. 

Capitel ‘Loew) ‘3.434; 90-$1.25)— 
“Merry Andrew” (M-G) (3d-final 
week). So-so $9,000 in final 5 days. 
“Ballet Russe” comes in for 2 days 
mid-week. Last week, $15,000. 

Columbia (Loew) (1,154; 70-90)— 
“Knights of Round Table’ (M-G) 
and “Ivanhoe” ‘(M-G) (reissues). 
Sock $10,000 for brace of oldies at | 
low scaje. Last week, “Raintree 
County”: (M-G) (2d run) (10th wk), 
$9,000 at titled scale. 

Keith’s (RKO) (1,850; 85-$1.25)— 
“Snow White” (BV) (reissue) (2d 
wk). School recess upped this to | 
torrid $13,000 after $16,000 opener. 

Palace (Loew) ‘2,350; 90-$1.25)— 
“Brothets Karamazov” (M-G) (5th | 


wk). Steady $12,000 after $14,000 
in fourth. 
Plaza (‘(T-L) (276; 90-$1.25)— 


“God Created Woman” (Kings) (23d 
wk). Brand new promotion cam- 
paign plus tourists boosting this to 
amazing: $5,500 after $5,000. Stays. 

Trans+Lux (T-L) (600; $1.25-$2)— 
“Bridge: on River Kwai” (5th wk). 
‘Wow $20,000 after $22,000 in 
fourth. Stays. 

Uptown (SW) ‘1,100; $1.25-$3)— 


“South - Pacific’ (20th) (2d wk). 
Robust $17,000. Last week, $24,- 
500 in 10 days. Holds. 


Warner (SW-Cinerama) (1.300; 
$1.20-$2.40)——‘Search for Paradise” 
(Cinerarna) (15th wk). Robust $14.- 
000 after $16,000 ‘best to date) last 
week. Stays. 


Witness’ Smash 25G Paces Toronto; 


| 
P Toronto, April 15. | 

With biz still big at the deluxers 
here cutrently, such newcomers as | 





rama Holiday” and “Young Lions” 
| doing night turnaways. “Bridge on 
River Kwai” is still topping the) 
city in its fifth frame with a phe-| 
nomenal take. Another hep hold-)| 
over ahd exceeding last week's! 
gross, is ‘“‘Peyton Place,” in eighth | 
stanza at the Imperial, Canada’s 
largest house. “Teacher’s Pet,” in 
three-theatre combo arranged by| 


big in second stanza. “Snow White” | 
in second frame shapes great in} 
second round, } 
Estimates for This Week 
Carlton (Rank) (2,318; $1.25- 
$1.75)—"Bridge on River Kwai” | 
{(Col) (5th wk). Still wham at $36,- | 


1 Stuff” ‘(Par 


| d'se.” 


Indianapolis, April 15. 
Biz is generally oke at first-runs 
here this stanza, holdovers still fig- 
uring prominently. “Marjorie 
Morningstar” opened big at Circle 
and will lead city. “Young Lions” 





in second week at Keith's still is 
sock. “Bridge on River Kwai” in 
fourth at Loew’s is rated nice 
“Jumping Jacks’ -‘‘Scared Stiff,” 


|reissue combo, is getting a moder- 
ate play at Indiana. 
Estimates for This Week | 
Circle (Cockrill-Dolle) ‘2,800 ced 
$1.25) Marjorie Morningstar” | 
‘(WB Big $13,000. Last week,| 
“Snow ‘White’ ‘BV reissue) (2d| 
wk), $11,000 at 90c top 

Indiana ‘C-D) ‘3.200; 75-90) — 
“Jumping Jack” (Par) and “Scared 
reissues), Oke $7,000 
week, “Lafavette Escadrille” | 
and “Green Eyed Blonde” 
$6,500 

Keith's ‘C-D) 
“Young Lions” 
Great $9,000. Last week, $12,000 

Loew's ‘Loew 2,427; 90-$1.25) | 
— “Bridge on River Kwai" (Col) 
(4th wk). Nice $8,000. Last week, 
$11,000. ° 

Lyric (C-D) (850; $1.25-$2.20)— 
“Raintree County” ‘M-G) (9th wk). 
Big $10,000. Last week, $9,000 


} 
| 
| 
} 
| 
} 


Last 
(WB 
Indie), | 
1.200; 90-$1.25)— 
20th) (2d wki.| 

} 


Holiday’ Okay 96, 
Mols.; ‘Lions &6 


Minneapolis, April 15 | 

Another quantity low in Loop 
fresh offerings finds holdovers once 
more ruling the roost. There are 
three new entries, but only one, 
“Paris Holiday,” merits the desig- | 
nation of being important. It is} 
just okay at Orpheum. It’s the 40th | 
and seventh weeks, respectively, 
for the hard-ticket “Arourd World | 
in 80 Days” and “Search for Para- 
Fifth session for “Bridge on | 
River Kwai” still is big at Radio | 


City. Third for “Run Silent, Run | 
| Deep” looks nice. Second of “The 
Young Lions” looks hefty but 
“Merry Andrew” is rated light in} 


second 
Estimates for This Week 
Academy (SW) (947; $1.50-$2.65) 
—‘Around Weor.d in 80 Days” ‘UA) 
(40th wk). It’s the last four weeks 


and business continues _ brisk. 
Healthy $8,600. Last week, $8,500. | 

Century (‘SW-Cinerama) (1,150; | 
$1.75-$2.65)—"Search for  Para- 
dise” (Cinerama) (7th wk). Going | 


along at brisk $17,000. 
$18,400. 

Gopher (Berger) (1,000; 85-90)— 
“Run Silent, Run Deep” (UA) (3d | 
wk). Can be proud of its showing 


Last week, | 


here. Nice $4,500. Last week, 
$6,000. | 

Lyric (Par) (1,000; 85-90 — 
“Lafayette Escadrille” (WB). Slow 
$4,000. Last week, ‘Brothers | 


Karamazov” (M-G) (5th wk), $4,800 | 
at 90-$1.25. 
Radio City (Par) (4,100; $1.25- 
2.50\—“Bridge on River Kwai” | 
(Col) (5th wk). They're still flock- | 
(Continued on page 20) | 


Lions’ Great 166, ‘Peyton’ 156, 8th 


(8th wk). 
$5,000. 
Hollywood (FP) (1,080: $1-$1.25)| 
“Young Lions’ ‘20th). Smash 
$16,000. Last week, “Bonjour Tris- | 
tesse” (Col) (3d wk), $6,000. 
Imperial (FP) (3,344; 75-$1.25)— | 
“Peyton Place” (20th) ‘(8th wk). 
Great $15,000, an upsurge from last 
week's $14,500. | 
Nortown, Towne, Westwood (FP- | 
Taylor) (959; 693; 994; $1)—"Snow | 
White” (BV) (reissue) (2d wk). Still 


Okay $4,000. Last week, 


Last week, $30,000. 

Loew's (Loew) (2,098; 75-$1.25) 
—"Witness for Prosecution” (UA). | 
Smash $25,000. Last week, “Rain- | 
tree County” (M-G) (4th wk), $14,-| 
500 in 8 days. | 

Tivoli (FP) (955; $1.75-$2.40)— | 


| 
| 


000. Last week, $40,000. |“Around World in 80 Days” (UA)| 
Downtown, Glendale, State, | (35th wk). Okay $6,500. Last week, | 
'Searboro (Taylor) (1,059; 995; 698; | $7,000. - | 


694; 50-75)—“Underwater Warrior” | : 
|(M-G) and “Man from God's Coun- | $2.40)—‘Cinerama Holiday” (Cine- | 
Okay $12,000. Last|rama). Near-capacity $16,000. Last | 
week, “Oregon Passage” (AA) and| week, “This is Cinerama” (Cine- 


try” (AA). 


| 


“Bowery Boys in oney” (AA), 
' $11,000. 
Eglinton, Palace, 


(FP) (1,080; 1,485; 1,385; (50-$1)— 


University (FP) (1,233; $1.50-) 


rama), $15,000. 
Uptown ‘Loew) (2,075; 60-$1)— 


Runnymede | “Paths of Glory” (UA). Big $11,- 


1000. Last week, “Lady Takes a 


Twin Drive-In (Shor) (1,500 cars; | ‘Teacher's Pet” (Par) (2d wk), Hep| Flyer” (U), $10,000 for eight days. 


90-$1.25) — “Long, Hot Summer” 
(20th) (3d wk). Pleasing $6,500. 
Last week, $8,000. ° 


$18,000. Last week, $23,000. 
Fairlawn (Rank) (1,165; $1.25- 
'$2.40)—-“Bolshoi Ballet” (Rank) 


| York B&F) (745;-$1-$1.25)—“Al- 
| bert Schweitzer” (IFD) 
Neat $3,500. Last week, $4,000. 


|—"South Pacific” 


| Denver. 


‘Run Deep’ Fast $12,000, Balto; ‘Lions 
Smash 166, ‘Pacific’ Hep 156, 2d 





Key City Grosses 


Estimated Total Gross 

This Week $3,036,900 
(Based on 23 cities and 245 

theatres, chiefty first runs, tn- 

cluding N. Y.) 

Total Gross Same Week 

Lact Year $2,568,109 
(Based on 23 cities and 251 

theatres.) 


Lions Loud 256, 
Cleve.; ‘Run’ 126 


Cleveland, April 15. 
Despite holdover product pre- 
dominating here this 
generally is strong. Lone bill aside 
from arty entries is “Ghost of 
China Sea’’-"Bitter Victory,” rated 
nice at Embassy. “Young Lions” is 





| great in second Hipp round while 


“Run Silent, Run Deep” is okay in 
nine days at State. “Bridge on 
River Kwai” still is terrifie in fifth 
week at the Allen. 

Estimates for This Week 


Allen (S-W) (3,800; 90-$1.50)— 
“Bridge on River Kwai” (Col) (5th 
wk). Wow $24,000. Last week, 


$28,800. 
Centinental (Art Theatre Guild) 


(850; $1.25) — “Don Giovani” 
(Indie). Fair $1,600. Last week, | 
“God Created Woman” (Kings) 


(m.o.), $1,500 for eighth lap. 

Embassy ‘Community) (1,200; 70- 
90\—“‘Ghost of China Sea” (Col) 
and “Bitter Victory” (Col). Nice 
$4,000. Last week, “Abductors” 
(20th) and “Cattle Empire” (20th), 
3,500. 

Heights Art (Art Theatre Guild) 
(925; $1.25)—“‘Nights of Cambiria” 
‘Lopert) (2d wk). Sluggish $1,900. 
Last week, $2,600. 

Hippodrome’ ‘Telem't) 


(2d wk). 
$30,000. ° 

Ohio (Loew) (1,244; $1.25-$2.75) 
(20th) (2d wk). 
NSH $10,000. Last week, $12,000. 

Palace ‘(SW -Cinerama) 
$1.25-$2.40) — “Seven Wonders of 


Great $25,000 after 


World” (Cinerama (llth wk). 
Firming up to $15,500, after 
| $14,500. 

State (Loew) (3,500; 90-$1.25)— 


“Run Silent, Run Deep” (UA) (2d 
wk). Okay $12,000 in 9 days after 
$15,000. 

Stillman (Loew) 
—‘‘Merry Andrew” 
Average $7,500 
week, $8,000. 


‘Majorie’ Mighty 206, 
Denver; ‘Summer’ 116, 2d 


Denver, April 15. 

“Marjorie Morningstar” is best bet 
here this session, with a smash 
total at the Paramount. “Bridge on 
River Kwai,” still is great in sixth 
Centre week. “Long, Hot Summer” 
shapes fine in second round at the 
“Merry Andrew” is not 
so happy in second stanza at the 
Orpheum. 

Estimates for This Week 

Aleddin ‘Fox) (1,400; 70-90)— 
“Snow White” (BV) (3d wk). Big 
$6,000. Stays. Last week, $6,000. 

Centre (Fox) (1,247; 90-$1.25)— 
“Bridge on River Kwai” (Col) (6th 
wk). Great $17,000. Holds. Last 
week, $23,000. 

Denham (Cockrill) (1,429; 70-90) 
—‘“Bonjour Tristesse” (Col) (2d 
wk). Fair $5,000. Last week, $7,000. 
(Fox) (2,586; 70-90)— 
Long, Hot Summer” (20th) (2d 
wk). Good $11,000. Last week, 
$24,000. 


2.700; 90-$1.25) 
(M-G) (2d wk). 
in 8 days. Last 





Orpheum (RKO) (2,596; 90-$1.25) | 


—"Merry Andrew” (M-G) and “Un- 
derwater Warrior” (M-G) (2d wk). 
Mild $6,000. Last week, $10,000. 

Paramount (Wolfberg) (2,200; 
70-90) — ‘“‘Marjorie Morningstar” 
(WB). Socko $20,000. Stays on. 
Last week, “Run Silent, Run Deep” 


(UA) and “Ft. Bowie” (UA) (2d 
wk), $11,000. 
Tabor (Fox) (830; 90)—‘“Adam 


and Eve” (Indie) and 
Blackmailer” (Indie). 
Stays on. Last week, closed. 
Vogue Art ‘Sher-Shulman) (442; 
75-90) — “Novel Affair” (Cont). 


“Blonde 


stanza, biz 


(3,700; | 
| $1.25-$1.50)—“Young Lions” (20th) 


(1,523; | 


Big $8,000. | 


Baltimore, April 15. 

Big guns are boosting the take 
jhere currently. Leading the field 
lis “Bridge on River Kwai” which 
lis torrid in fourth round at the 
Hipp. “South Pacific” is shaping 
great in second frame at the New. 

“Run Silent, Run Deep” looks 
fast in opener at the Stanley. 
“Young Lions” is rated smash in 
first at the Century. “Razzia” fi- 
nally nosed “And God Created 
Woman” out of the Cinema where 
it put in 21 weeks, a phenomenal 
run here. “Cinerama Holiday” is 
only fair in second at the Town. 
Announced sixweek run will be 
shortened. 

Estimates for This Week 
Century ‘Fruchtman) (3,100; 50- 


$1.50) — “Young Lions” (20th). 
Smash $16,000. Last week, “Fare- 
well To Arms” (20th) (5th wk), 
$6,500 

Cinema <Schwaber) (460; 50- 
$1.25) — “Razzia” ‘Indie). Good 


$3.000. Before that, “God Created 
Woman” ‘Kings) (21st wk), $2,000. 

Film Centre (Rappaport) (890; 
50-$1.25)—"‘Merry Andrew” (M-G) 
(3d wk). Oke $6,000 after $6,500 in 
second. 

Five West (Schwaber) (460; 50- 
$1.25)—"“Bride Much Too Beauti- 
ful” (Ellis) (3d wk). Nice $3,000 
after near same in second. 

Hippodrome ‘Rappaport) (2,300; 
50-$1.50\—"‘Bridge on River Kwai” 
(Col) (4th wk). Great $16,000 after 
$22,000 for third. 

Mayfair ‘Fruchtman) (980; 50- 
$1.25)—“Witness for Prosecution” 
‘UA) (7th wk). Holding at good 
$6,500 after $7,000 in sixth, 

New (Fruchtman) (1,600; $1.50- 
$2.50)—"‘South Pacific” (20th), (2d 
wk). Upped to lively $15,000 after 
$13,000 opener. 


Playhouse ‘Schwaber) (460; 50- 
$1.25)—“Ladykillers” (Rank) and 
|\“Paris With Love” (Rank) (reis- 
sues) (2d wk). Slow $1,500 after 
$2,000 in first. 
| Stanley (Fruchtman) (3,200; 50- 
$1.25)—“Run Silent, Run Deep” 


(UA). Hep $12,000. Before that, 
“Snow White” (BV) (reissue) (2d 
wk), $10,000. 

Town ‘(SW - Cinerama) (1,215; 
| $1.25-$2.25)—“Cinerama Holiday’ 
(Cinerama). Slow $7,000 after 
$$,000 in first. 


‘Pacific’ Slick $16,000, 
Pitt; Marjorie’ $11,000, 
‘Lions’ Sturdy 136, 2d 


Pittsburgh, April 15. 

“Bridge on River Kwai’ con- 
tinues to be the big noise down- 
town here, with third week very 
strong at Harris and chances for 
| setting run record growing all the 
time. “South Pacific’ got away 
fast at Nixon. “Young Lions” looks 
| big in second stanza at Fulton but 
holdovers of both “Marjorie Mor- 
|ningstar” at Stanley and “Run Si- 
lent, Run Deep” at Penn are dis- 
appointing. 

Estimates for This Week 

Fulton (Shea) (1,700; 99-$1.50)— 
“Young Lions” (20th) (2d wk). Fine 
word-of-mouth and continued press 
support helping. Can't miss doing 
better than $13,000, solid. Last 
week. $15,500. 

Child (Green) (500: 99-$1.25)—~ 
“Gervaise” (Cont) (2d wk). Grim 
subject matter isn’t helping widely. 
Down to okay $2,500. Last week, 
almost $3,000. 
| Harris (Harris) (2,165; 99-$1.50) 
—‘River Kwai” (Col) (3d wk). Fri- 
,day-Saturday business topped even 
the second session's but isn't likely 
to show the same strength on 
weekdays with the holiday week 
over. But still great at $20,000 or 
over. Last week, $24.500. 

Nixon (Rubin) (1,500; $1.25-$3)— 
“South Pacific” (20th). First full 
week, launched with sellout bene- 
‘fit preem for Boys Town of Italy 
and personals of Mitzi Gaynor, 
|France Nuyen and Margaret 
O’Brien, should finish close to $16.- 
000. That's good for roadshow pic 


here. 
(UA) (3,300; 80-$1.25) — 





Penn 
\“Run Silent, Run Deep” (UA) (2d 
| wk). Only five days on this round, 
jand not more than okay $8,000 
looked for. “Merry Andrew” (M-G) 
a, today (Tues.). Last week, 


| 
| 


| Stanley (SW) (3,800; 99-$1.50)— 
| “Marjorie Morningstar” (WB) (2d 
|wk). Another of the anticipated 
big ones that’s barely getting. by. 
|Maybe $11.000, just okay. 
week, $14,000. 

Warner (SW) (1.500; 50-$1.25)— 
|“Snow White” (BV) (reissue) (3d 
_wk). Chief strength on weekends, 
| with kiddie trade jamming it up. 


(3d wk).| Fair $1,000. Last week, “Nights of | Should finish at fine $11,000. Last 
| Cabriria” (Indie) (3d wk), $1,500. | week, $13,500. 
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Big Films Boost Chi; ‘Pet’ Giant 
$37,000, ‘Lions’ Boff 386, ‘Andrew’ 


Merry 11/56, ‘Summer’ Hotsy 216 





Chicago, April 15+ + 
_ Holdover blockbusters look to; 
keep the Loop’s tone bright this 
round. Top new entry moneywise | 
is “Teacher’s Pet,” climbing to a} 


giant $37,000 in Woods opener. 
“Smiles of Summer Night” shapes 
hotsy in first World frame. “White | 


Huntress” and “Oklahoma Woman” 
combo is okay in first at Monroe. 
“Young Lions” is boff in Roose- 
velt on second round while “Nights | ° 
of Cabiria” looms good in second 


at Surf. “Escapade in Japan” eyes 
a nice second at the Esquire. 
“Merry Andrew” shapes bright in 


second at the Loop. 

“Long, Hot Summer” is good in | 
third frame at Oriental, while * ‘Run | 
Silent, Run Deep” looks socko at 
United Artists in third. 

“Snow White” looks great at 
Garrick fifth, while “Bridge on| 
River Kwai” is still smash in fifth 
at State-Lake. “Peyton Place” 
rates a big seventh session at the 
Chicago. 

“South Pacific” is nice in third | 
hard-ticket week at McVickers. | 
“Around World” is holding strong | 
in 54th round at Todd’s Cinestage. | 
“Seven Wonders” eyes a good 69th- 
final session at the Palace. 

Estimates for This Week 

Carnegie (Telem't) (485; $1.25) 
—"Miss Julie” (Janus) (2d wk). | 
Oke $3,200. Last week, $3,300. 

Chicago (B&K) (3,900; 90-$1.80) 

—‘‘Peyton Place” (20th) (7th wk). 
Big $22,500. Last week, $25,000. 

Esquire (H&E Balaban) (1,350; | 
$1.25-$1.50)—“Escapade in Japan” 
(U) (2d wk). Nice $6,000. Last | 
week, $7,000. 

Garrick (B&K) (850; 99-$1.25)— | 
“Snow White” (BV) (reissue) (5t th | 
wk). Great $12,000. Last week, | 
$13,000. } 

Loop (Telem’t) (606; 90-$1.50)— | 

“Merry Andrew” (M-G) (2d wk). 
Happy $11,500. Last week, $13,-| 

000. } 

MeVickers (JL&S) (1,580; $1.25-! 
$3.30)—“South Pacific” (20th) (3d). 
wk). Warm $27,000. Last week, 
$25,000. 

Monroe 
“Oklahoma 
“White Huntress” 
$5,000. Last week, 
Unknown” (Astor) 
mons” (Astor), $6,000. 

Oriental (Indie) (3,400; 90-$1.50) 
—“‘Long, Hot Summer” (20th) (3d 
wk). Good $21,000. Last week, | 
$25,000 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40/—"“‘Seven Wonders of 


(Jovan) (1,000; 65-79)—| 
Woman” (AI) and 

(Al). Okay, at 
“Giant From 

and “She De-| 





‘Glory’ Bright $12,000, 


Buff; ‘Lions’ Smash 166 


Buffalo, April 15. 

Main strength at the wickets 
this stanza leans on holdovers. 
Lone newcomer, “Paths of Glory,” 
is rated only nice af the Buffalo. 
‘Young Lions” is top second-week- 
er, shaping smash in second round 
at the Center. “Bridge on River 
Kwai” looms socko in fifth Century 
session. 

Estimates der This Week 

Buffalo (Loew) (3,500; 70-90)—- 
“Paths of Glory” (UA). Fine $12,- 
000 or near. Last week, “Merry 
Andrew” (M-G) and “The Safe- 
cracker” (M-G), $13,500. 

Center (AB-PT) (3,000; 70-$1.25) 


|—“Young Lions” (20th) (2d wk). 
| Smash $16,000. Last week, $24,000. | $34,000 


Century (UATC) (2,700; 70-$1.50) 
—Bridge on River Kwai” (Col) 
(5th a 9 Socko $15,000. Last week, 
| $19,500. 

Lafayette (Basil) (3,009; 70-90)-- 
“Snow White” (BV) (reissue) (2d 


wk). Lusty $17,000. Last week, 
$24,000. : | 
Paramount (AB-PT) (3,000; 70- 


$1.25) — “Marjorie Morningstar” 
(WB) (2d wk). Good $13,000. Last 
week, $17,000. 





‘Lions’ Boffo 286, 
Philly; Kwai’ 306 


Philadelphia, April 15. 

Misty Saturday was supplanted 
by a balmy Sunday, and midtown | 
area was jammed. However, there 
seemed to be more strollers than 
patrons and biz reflects this in 
|many spots. “Saddle Wind,” lone 
newcomer, never got étarted but 
holds anyway. 
ers are down sharply from opening 
stanzas. “Young Lions” shapes 
lusty, however, in first holdover 
week at the Fox. “Marjorie Morn- 
ingstar” looms fine in second at the 
Stanley. “South Pacific” is rated 
great in third Midtown round. 
“Teacher's Pet” looms nifty n 
third at the Viking while “God 
| Created Woman” is still hefty in 
third in two houses. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)-— 


World” (‘(Cinerama) (69th wk). 4 ‘Farewell to Arms” (20th) (7th wk). 
Wow $30,000. Last week, $17,500.| Okay $5,500. Last week, $7,800. 
“Search for Paradise” (Cinerama) Boyd (SW) (1,430; 75-$1.80)— 
opens tomorrow (Wed.) with a|“Long, Hot Summer” (20th) (2d 
benefit. wk). Good $12,500. Last week, 
Roosevelt (B&K) (1,400; 90-$1.80) | $16,000. 
—Young Lions” (20th) (2d wk).| Fox (National) (2,250; 65-$1.25)— 
Giant $38,000. Last week, $43,000. “Youn. Lions” (20th) (2d wk). 
State-Lake (B&K) (2,400; 90-| 7 oud 000. Last week, $40,000. 
$1.80)—“Bridge on River Kwai” Go! ‘ (Gold ) (2.250: 65- 
(Col) (5th wk). Smash $42,000. Idman af ow 
Last week, $52,000 ane wi” Sweet $17,000 (reis- 
sue) (3d wk). Sweet ,000. Last 
Suft (H&E Balaban) (685; $1.50) week, $18,700 


—“Nights of Cabiria” (Lopert) (2d 
wk). _—_ $4,000. Last week, 
$4,00 

eeda’s fimestage (Todd) (1,036; 
$1.75-$3.30)—“Around World in 80 
Days” (UA) (54th wk). Sock $22,- 
500. Last week, $19,000 

United Artists (B&K) a, 700; 90- 
$1.50/—“‘Run Silent, Run Deep’ 
(UA) (3d wk). Fancy $17,000. 
Last week, $22,000 

(1,200; 90- 

“Teacher’s Pet” (Par). 


Woods (Essaness) 
$1.50) — 
Huge $37,000. Last week, “Broth- 





Mastbaum (SW) (4,370; 99-$1.49) 

—‘Paris Holiday” (UA) (2d wk). 
Quiet $10,000. Last week, $13,000 

Midtown (Goldman) (1,000; $2- 
$2.75)—“South Pacific” (20th) (3d 
a Great $17,500. Last week, | 


“oe (Goldman) ag A - 
$1.25)—“Bridge on River 
(Col) (5th wk). Wow $30,000.— Last 
week, 000. 
Stanley (SW) (2,900; 99-$1.80)— 
“Marjorie Morningstar” (WB) (2d) 


ers Karamazov” (M-G) (5th wk),| wk). Fine $13,000. Last week, 
$15,500. $21,000. 

World (Teitel) (606; 90)—“Smiles Stanton (SW) (1.483; 99-$1.49)— 
of Summer Night” (Rank). Bright ge gad (M-G). Slow $5,- 
$5,000. Last week, “Albert) 500. eek, “Damn Citizen” 
Schweitzer” (Cap) (reissue), $2,100. | (U) aa” “Day of Badman” (U), 

Ziegfeld (Davis) (485; $1.25)— | $7,200. 


“Demoniac” (UMPO) (3d wk). Oke 
$1,000 in 3 days. Last week, $3,200. 





George Roth Joins Davis 

George Roth, sales v.p. for 
Trans-Lux Distributing, has re- 
signed and is joining United Mo- 
tion Picture Organization (Richard | 
Davis) as sales head, 





Studio (Goldberg) (385; 90-$1.89) 
—"“God Created Woman” (Kings) 
(4th wk). Loud $5,000. Last week, 


<n (T-L) (500; 99-$1.80)— 
“Brothers Karamazov” (M-G) (6th 
wk). Tall $8,700. Last week, $9,500. 

Viking (Sley) (1,000; 99-$1.49)— 
“Teacher’s Pet” (Par) (3d_ wk). 
| Nifty $11,000. Last week, $17,000. 

World (Pathe) (500; 99-$1.89)— 


Ed Svigals takes over at TL] “God Created Woman” (Kings) (3d 
Distributing in the capacity of gen- | wk). Hefty $4,000. Last week, 
eral sales manager. . $5,000... 





Many second-week- | 


ai” | Kimo. 





Detroit, April 15. 
g:% pa bundle of cash — :.. 
— is being pushed into | 
5 ‘Sandie at downtown delux- | 


ers here currently in one of best | 


weeks in recent months. “South 
Pacific” is 
Artists. “Long, Hot Summer” is 
shaping great at the Palms. ‘Mar- 
jorie Morningstar” cpened big at 
the Michigan. “Touch of Evil” 
looks okay at Broadway-Capitol. 
Among the holdovers, “Young 
Lions” continues to roar lustily at 
the Fox in second round. “Bridge 
on River Kwai” stays wow at the 
Madison despite being in fifth 
week. “Search for Paradise” stays 
sturdy in 10th stanza at Music Hail. 
“Raintree County” rolls on nicely 
in eighth frame at the Adams. The 


Woman” at Trans-Lux Krim still 
is torrid. 
Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1.25- 
$1.50)—“Young Lions” 
wk). Terrific $27,000. Last week 


Michigan (United Detroit) (4,100; 
$1.25-$1.50) — “Marjorie Morning- 
star” (WB). Started out big, with 
$25,000 likely. Last week, “Snow 
White” (BV) (reissue) and “Mis- 
souri Traveler” (BV), $27,000 in 9 


days. 

Palms (UD) (2,961; $1.25-$1.50) 
— “Long, Hot. Summer” (20th) 
“Showdown at Boot Hill” (20th). 
Wow $26,000. Last week, “Run 
Silent, Run Deep” (UA) and “Fort 
Bowie” (UA) (2d wk), $20,000. 





—*“Bridge on River Kwai” 
(5th wk). Tremendous $30,000 
Last week, $35,000 
Broadway- Capitol (UD) (3,500; 
90-$1.25)—“Touch of Evil” (U) and | 





rated boffo United | 


12th week of “And God Created | 


(20th) (2d « 
* wk). 


Madison (UD) (1,900; $1.25-$1.75) | White” 
roo | $5, 500 at 75c-90c scale. 





‘SUMMER, FR KWAT Bway Perks: ‘Windjammer’ Nice 686, 
‘PACIFIC ns ‘Blues’ Good 276, ‘Lions Sock 776, 2d, 


‘Long’ Hot 446, 2d, ‘Merry’ 1656, 4th 


+ 





‘Brothers’ Big $8,000, 
Omaha; ‘Lions’ Hot 96, 2d 


Omaha, April 15. | 

A pair of major league exhibi- 
tion baseball games (‘White Sox- 
Cards, Giants-Indians) here over 
the weekend didn’t hurt downtown 
first-runs much. Hence, biz re- 
mains on the strong side this ses- | 


sion. “Brothers Karamazov” is a 
sock new entry at the State, but 
“Bitter Victory” is just so-so at the 
Omaha. Two ho!ldovers, “Marjorie 
Morningstar” at Brandeis and/ 
“Young Lions” at Orpheum, are 
both big in second stanzas. Both 


may go three. 

Estimates for This Week 
Brandeis (RKO) (1,100; 75-90)— 
Marjorie Morningstar” (WB) (2d 

Wow $6,000 after $9,000 
| opener. 


Omaha (Tristates) (2,066: 75-90) 
—Bitter Victory” (Col) and “Dom- | 
ino Kid” (Col). Fairish $4.500. Last 


week, “Jumping Jacks” (Par) and 
“Scared Stiff’ (Par) (reissues), 
$6,000. 

Orpheum (Tristates) (2.980; 90- 


$1.25)—“Young Lions” (20th) (2d 
wk). Still smash at $9,000 after 
$14,500 debut. 

State (Cooper) (850; 90-$1.25)— 





“Brothers Karamazov” (M-G). Tor- 
rid $8,000. Last week, “Snow 
BV) (reissue) (2d wk), | 


‘Evil Fairish 106, 


“Day of Badmen” (U). Okay | 
$11,000 or near. Last week, ey | 
nile Jungle’ (Rep) and “Young 
and Wild” (Rep), $10,000. | 

United Ariists (UA) (1,667; $1.25- 


$3)—“South Pacific” (20th). Terrific 

$25,000. Last week, “Gift of Love” 

| (20th), $8,000. 

| Adams (Balaban) (1,700; $1.25- 

$1.50) —“‘Raintree County” (M-G) 
Fine $8,000. Last week, 


(8th wk). 
$9,000. 
Music Hall (SW - 
| (1,205; $1.20-$2.65) — “ 
Paradise” (Cinerama) 
Swell $20,000. Last week, $27,000. 
Trans-Lux Krim (Trans - Lux) 
(1,000; 90-$1.65) — “God Created 
Woman” (Indie) (13th wk). Swell 
$7,000. Last week, $6,700. 


‘Kwai’ Fine-$9,000 in 
K. C., ‘Lions’ Ditto, 2d; 
‘Summer’ NSH $6,500 


Kansas City, April 15. 

Biz is on a moderate keel cur- 
rently with city full of holdovers. 
| Only newcomer is “Slim Carter” in 
four Dickinson theatres, getting a 
mild play. “Young Lions” which 
was solo last week at the Uptown 
holds there and spreads over to the 
Granada. “Long, Hot Summer” 
in two houses looms moderate in 
— week. “Marjorie Morning- 
’ is fairish in second week at 


Cinerama) 
Search for 








fhe Paramount while “Teacher's 
| Pet” is only acceptable at the 
*| Roxy. “River Kwai” at the Mid- 


land still is bright in third week | 
i; the Midland, and may get extra 
ime. 


(10th = wk). | 


“God Created Woman” con- | $!. 


Frisco; Kwai 216 


San Francisco, April 15. 
First-run biz is quite spotiy here 
this stanza although there are 
some strong pix even on extended- 
runs. “Young Lions” still is big in 
second round at the Fox while 
“Bridge on River Kwai” continues 
great in fifth session at St. Francis 
“Marjorie Morningstar” and 
“Merry Andrew,” both in second 
weeks are rated okay. “Stage 
Struck” is rated quite disappoint- 
ing at the Stagedoor. “Search For 
‘Paradise’ continues nice in fifth 
stanza a Orpheum. One of few 
| newcomers, “Touch of Evil” is only 
fair at Golden Gate 
Estimates for This Week 
Golden Gate (RKO) (2,859: 
$1.25) — “Touch of Evil” (U) and 
“Girl Most Likely” (RKO). Fair | 
$10,000. Last week, “Teacher's 
Pet”” (Par) and “High Hell” (Par) 
(3d wk), same 
Fox ‘FWC) (4.651; 
“Young Lions” (20th) (2d wk). Big 
$15,000. Last week, $31,500. 
Warfield (Loew) (2,656; 90-$1.25) 
—“Merry Andrew” (M-G) (2d wk). 
Oke $9,000. Last week, $15,000. 
Paramount (Par) (2,646; 90-$1.25) 
“Marjorie Morningstar” (WB) 
(2d wk). Okay $10,000 or less. Last 
week, $15,000. 
St. Francis (Par) (1,400; 90-$1.25) 
“Bridge on River Kwai” (Col) 
(5th wk). Great $21,000. Last week, 
$28,000. P 
Orpheum (SW-Cinerama) (1,458; 
75-$2.65)\—“Search for Paradise” 


90- | 


$1.25-$1.50)— 





tinues strong in 10th week at the | |(Cinerama) (5th wk). Nice $21,700, 


“Seven Wonders of World” | 


with five extra kid shows. Last 


is wg ed up as it nears the finish | = $24,500, with extra shows. 


at the Missou 
Estimates for This Week 


Leawood Drive-in (Dickinson) 
(700. 750; 1,100 cars; 900 cars; 75- 
90)—“Slim Carter” (U) and “Tam- 
my and Bachelor” (U) (reissue). 

(Continued on page 20) 


a ee 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however as indicated. 
include the U S. amusement 





i tax. 


} 
| 


| 
| 


| 


| 
| 
| 
| 


| wk), $4,000 


United Artists (No. Coast) (1 ,207; 
90-$1.25\—“Run Silent, Run Deep” | 


Glen Dickinson, Shawnee Drive- | (UA) (3d wk). Down to disappoint- | 


ing $6,500. Last week, $11,500. 


Stagedoor (A-R) (440; $1.25- 
$1.50\—“‘Stage Struck” (BV). Sad 
$2,500. Last week, “Song of Berna- 
dette” (20th) (reissue) (2d wk), 
$1,900 

Presidio (Hardy - Parsons! (774; 
$1.25-$1.50) — “Spanish Gardener” 
}(Cont) and “Loser Takes All” 
(Cont). Light $2,700. Last week, 
“Light Across Street” (UMPO) (2d 


Vogue (S. F. Theatres) (364; 


| $1.25\—“Smiles of Summer Night” 


(Indie). Torrid $5,000. Last week, | 
“Three Faces of Eve” (20th) (re- 
issue), $3,500. 

Coronet (United California) 
(1,250: $1.50-$3.75) — “Around 
Worid in 80 Days” (UA) (68th wk 


Okay. $10,000, Last week, $12,000. | 


|\is being reflected in the fore 


| seated 


| plants April 24. 


Part of the Easter Week upbeat 
part 
of the current session, and as a re- 
sult Broadway first-run theatres 
are enjoying another highly profit- 
able stanza. There are only two 
newcomers, but both are rated im- 


portant 

Biggest news, of course, is the 
way ‘ Windjammer,” initial Cine- 
miracie production, is being re- 


ceived both by the crix and the 
| public. Playing on a hard-ticket 
policy with only 12 performances, 
it is rated very nice $68,000 open- 
ing week at the refurbished and re- 
Roxy. House currently is 
using only 2,600 seats as compared 
with 5,717 under the arrangement 
that had previously prevailed. 
“St. Louis Blues” is heading for 


a good $27,000 or near opening 


'round at the State. “Young Lions” 
looks to wind its second week with 
a sock $77,000 at the Paramount. 

Still money champ is “Merry 
Andrew” with Easter stageshow 
which is heading for a great $165.- 
000 in fourth week at the Music 
Hall. “Marjorie Morningstar” sup- 
“Long, Hot Sum- 
mer” still is smash at $30,000 in 
second weck at the Mayfair. It is 
comparative.y bigger in second 


{frame at Fine Arts where playing 


day-date. - 

“Teacher's Pet” is heading for a 
rousing $33,000 in fourth week at 
the Capitol. “Run Silent, Run 
Deep” looks sock $24,000 in third 
Victoria round. “Witness For Pros- 
ecution” still is big with $17,000 in 
|current (10th) frame at Astor and 
great $12,500 in same week at 
Plaza. 

Extra performances are boosting 
all hard-ticket pix this session. 
“Bridge on River Kwai” was near- 
capacity $49,500 for 16 shows at 
Palace in 17th week. “Around 
World in 80 Days” was capacity 
$45.000 for like number of per- 
formances in 78th round at the 
Rivoli. 

“South Pacific” hit nearly capac- 
ity $64,100 for 23 shows in third 
week at the Criterion. “Search For 
Paradise” soared to $30,800 in 29th 
stanza at the Warner, also helped 
by extra -shows. 

New big arty pic, “Rouge et 
Noir” was smash $15,000 opening 
round at the Trans-Lux 52d Street. 
The amazing entry in the arty the- 
atre field continues to be “And God 
Created Women.” which pushed to 

reat $12,590 despite being in 
25th session at the Paris 
Estimates for This Week 


Astor ‘City Inv.) (1,300; 75-$2)— 
‘Witness For Prosecution’ (UA) 
(10th wk). This round ending to- 
day ‘Wed.) looks like fancy $17,000, 


The ninth was $20,000. Continues. 


Baronet (Reade) (430; $1.25- 
$1.70) — “Ladykillers” (Cont) and 
“To Paris With Love” (Cont) (re- 


issues) (4th wk). Third week ended 
last Thursday was good $5,500. The 
second was $7,100. 

Capitol (Loew) (4,820; $1-$2.50) 
—*“Teacher’s Pet” (Par) (5th wk). 
Fourth week ended yesterday 
(Tues). was rousing $33,000. Third 
was $31,000 

Odeon (Moss) (854; 90-$1 80)'— 
“Desire Under Elms” (Par) (5th 
wk). This stanza finishing up today 
(Wed.) looks to land good $9,000. 
Fourth, $12,500. 

Criterion ‘Moss) (1,671; $1.80- 
$3.50)—“South Pacific” (20th) (4th 
wk). Third round finished Sunday 
(13) was virtual capacity at $64,100 
for 23 shows. Second, $46,000 for 
17 performances 

Fine Arts (Davis) (468: 90-$1.80) 
—“Long, Hot Summer” (20th) (2d 
wk) Great $14,000 for second 
week. First week was wham $18,- 
500, near top figure for house 
Stays, natch! 

Guild (Guild) (450; $1-$1.75 — 
“Marceilino” (Indie) (reissue) (2d 
wk). Initial stanza ended Thursday 
(10) was big $10,000. Continues 

Mayfair (Maurer) (1,736; f 
$1.80)—“Long, Hot Summer” (20th) 
(2d wk). This session finishing up 
today ‘Wed.) looks like smash $30,- 
000 or near. First was $37.000 
Continues indef 

Normandie ‘Trans-Lux) (592 
$1.80)\—"“Three Faces of Fve" 
(20th) (reissue) (2d wk) First 
stanza ended Monday (14) was fine 
$4,500. Stays until Apri! 22 when 
benefit preem for Actors’ Fund will 

(Continued on page 20) 
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Again That 1946 Myth: 90-Mil Tickets. 


Bernstein Report to AFL Film Council Raises 
Questions on Hardtop Vs. Ozoner Attendance 


— 


Film executives who have been 
stud\ing “Hollywood at the Cross- 
roads,” the Irving Bernstein re- | 
port on the motion picture indus- 
try prepared for the Hollywood | 
AFL Film Council, take exception 
to a number of the facts and con- | 
clusions in the survey 

One the statement that, in 
1956. drive-in attendance was 34,- 
831.000 whereas the hardtops only 
drew 11,699,000 Best available | 
estimates say that, even at the top 
of the drive-in season, attendance 
splits about 35‘ to the ozoners 
and 65'¢ to the regular theatres, | 
The drive-in audience drops con 
siderable during the eff season. 

Averaging it out over the year, 
drive-ins represent approximately 
18%, -20 of total film” rentals 
collected by the companies. 

In the Motion Picture Assn. of |! 
America surve on “The Publie 
Appraises the Movies” last year, 
72° of those polled said they’d 
been at a drive-in at one time or 
anothet Of the 72°, 30° said 
they preferred the drive-in to the 
regular theatres and 32 showed | 
a preference for the hardtops. | 

Bernstein also uses the esti- 
mate of a 90,000,000 attendance 
back in 1946. Many in the indus- 


try sav that this is an exaggerated | 


“vuess” figure which probably was 
never attained. Nor is Erie John- 
ston, willing to stand by it. 

The tfault-finders also quarrel 
with Bernstein’s use of 1946 as the | 
year on which he bases all his | 
comparisons. He said in the re- | 
port that ‘46 wasn’t Junique— 
though it was a tep year for the 
business—because “It was at that | 
time that the industry and the | 
economy took off on different 
paths 

It's pointed out that (1) The| 
1946 figures include the earnings | 


which then stili had 
subsidiaries, and (2), | 
United Artists, | 


ot companies 
their theatre 
they don't include 
which was in bad shape in ‘46, but 
since then has skyrocketed under 
new management and last year be- 
came public-owned company 
with very considerable assets, re- 
versing the very trend = which 
Bernstein dramatizes in the study. 


a 


, 
Overall reaction to the report in | 


the industry was that it offered 
little that wasn't already known, 
though it pulled the known facts 
together into a form in which 
they're really presented. Some re- 
gretted publication of the study on 


is 


the grounds that, precisely because 
jit added little that was new, it 
served merely to create negative | 
impressions in the publie’s mind. 
There were a number of com- 
ments on the need for the major 
companies to provide accurate sta- 
tistics of their own to take the! 
guesswe 4 out of similar studies in What would it get with a “B” 
the future rating from the Legion? ‘“Prob- 
jably around 8,000 bookings and! 


ARKANSAS CONDEMNS 
POST-’48 SELLOFF 


Little 


Arkansas Independent Theatre | 


Owners, a Theatre Owners of | 
America affiliate, joined other ex- | 
hibitor groups in condemning the | 
sale of post-"48 pictures to tele-| 
Vision Action was taken at the| 
state-wide group’s two-day annual 
convention, the 39th for the or- 
ganization 

M. S. McCord, head of United 


Theatres 
report on the 
the Jameys 


reviewed the Sindlinger 
effect of tv sales and 
plan for the estab- 
lishment of a trust fund for the 
purchase by theatremen of shares 
in film companies 

J. Fred Brown 
reelected prexy 
Other officers 
Cochran, North 
Miss Nona White, 
urer, and K. K., 
chairman of the 


on 


Ft 
for a 
named 
Little 


Smith, was 
third time. 
were Roy 
Rock, v.p.; 
secretary-treas- 
King, Searcy, | 
board, 

“IATSE Fights ‘Lenely’ Booths” 
story in Variery, detailed an arbi- 
tration involving the reduction in 
the number of projectionists from | 
five to two men at the Boyd Thea- 
trae and a Fabian house. The city | 





should have been Easton, Pa 


stead of Philadelphia. 


| the 


‘half the 


Rock, April 15. ° 


| been booked 





80c Per Car Load 


Ft. Worth, April 15. 

Parkaire Drive-In Theatre, 
operated here by L. C. Tidball, 
has an 80c admission policy 
“per car load” during the mid- 
die of the week to the ozoner. 

He also stages a novel stunt 
by admitting free all patrons 
who attend on a_ specified 
night in a car of a_ special 
make, such as “Ford Night,” 
“Chevy Night” and “Buick 
Night” among others. 








 Canceat Boece 
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Theatres to 
CineMiracle films. 

However, it’s strongly doubted 
that the Government would permit 


produce and exhibit 


a complete repeal of the consent, 


decrees and allow a merger of the 
major studios with their former 
theatre affiliates or permit a ma- 
jor producer operating under the 
decrees to acquire a substantial 
number of theatres, 
Loew's Inc., although 
saying so openly, is hopeful that 
new circumstances surround- 
ing the industry as a whole will 
make it possible for it to prevent 
the final separation of the produc- 
tion-distribution division from its 
theatre affiliate. The $30,000,000 
debt shared by both companies has 


it is not 


| had the effect of delaying time and 


again the final split between 
Loew's Inc. and Loew’s Theatres. 
Despite the delays, however, real- 
istic industryites believe that 
Loew's hasn't a ghost of a chance 
of preventing the split. 
companies may continue operating 


| for some time as they are now un- 


til a portion or the entire debt is 
paid up, but the courts or the | 
Dept. of Justice are not expected 
to agree to a calling off of the 
consent decree order. 

In general, it’s believed that the 


industry is barking up the wrong | 


tree if it believes there will be any 
substantial changes in the consent 
decrees. A _ stigma of guilt, it’s 
siressed, cannot be completely re- 
moved although it is possible that 
under present-day conditions more 
leniency may be shown. 











Continued from page 7 





the jam-up, particularly in towns 
that have only one art house. 
4,000 Dates 
The ‘distributor ‘for Columbia 
Pictures) is frank to admit that the | 
Catholic “C” rating is keeping | 
down the playdate volume. 


figured the film will get about 


/4,000 dates on its first runthrough. 


money,” commented Hor- 
ner. 

(Ilya Lopert said Monday 
(14) that he expected to make 
some cuts in his Bardot film, 
“Une Parisienne,” to meet 
Legion of Decency objections 
and to keep it from drawing a 
“C” rating. Fear of the 
Legion also caused cuts in 
DCA’s “Rouge et Noir.) 

The circuits have handled the 
film gingerly. United Paramount 


first rejected it in the New England 


area, 
asked to play 


then changed its mind and 
it where it hadn't 
to the opposition. 
Circuit tendency is to carefully | 
select the situations. Loew’s chain, 
for instance, 
the New York metropolitan area, 
but did book it out-of-town. 


ing it in New York 


The vast majority of bookings |has been national pub-ad chief for 
jhave been in the dubbed version, 


with only 15 
use. 


! mally 


subtitled prints 


sion. Some 
“edited” 
avoid local problems. 


In several places (Rockford, Il.,| Previously 
Abilene, Texas, Danville, Va., etc.)| Morning World in N. Y. 
| local censor boards went into action | also 
in which the arbitration took place ;and stopped “God” from being | Publix. 
. ins, 


shown. In some of these places, | 


drive-ins on the outskirts of town | officer for the Marine Corps, 


The two} 


It’s | 


refused to book it in|! | Philadelphia - Washington 


RKO jwho is in charge of the new ter- 
has expressed an interest in play- | ritory. 


in |to L. 
Many of the arties that nor- 
wouldn't play dubbed films| 
have booked it in the English ver-|as soon as he returns from. Buenos 
exhibitors have! Aites, where a Cinerama theatre is 
the film themselves to} being launched. 











|are picking it up. since they are 
outside the reach of the city ordi- 


| nances. 
| Kingsley-International has told 
lexhibiters who ran into censor| 





ltroubles that it’d supply them with 
ithe basic legal material to fight! ly plutocrats since the local peas- 
lthe case in the courts. However,! ants could scarcely afford the $15 
exhibitors at times don’t want to) tickets . 
buck local Church pressure. Notably absent from 
| On the whole, the conclusion is) mijere were U. S. diplomats. 
that the “C” rating in this instance; may have miffed some of 
has helped rather than hurt, the| Soviet personages but it had the 
attendance being such that—it iS| considerable advantage of not 
|reasoned—it must include a good clouding the artistic issue. The 
many Catholics. In some areaS| spotlight was squarely and solely 
which are predominantly Catholic, 
the film has run into difficulties. 
But if anyone suggested to King- 
sley today that he should seek a 
changed Legion rating, the idea 
would be rejected emphatically. 
Why is “God Created Woman” 
such a success? Opinion on that 
{seem to differ. Horner thought 
| this week that it was “the first real- 
ly erotic picture to come along.” 
| Kingsley, taking the more practi- 
leal approach, said it was probably 
because the “chemistry” of Miss 
|; Bardot and sex clicked and “we 
gave people what they were led to 
expect They weren't premised 
one thing in the ads and given 
|}something else on the screen.” 


the pre- 
That 


|called it stupendous, 


other applicable term would be 
| “stupefying.” 
There are demonstrations of 
casual skill that are almost un- 
believable. One youth does high 
front kicks while on-his haunches. 
A girl Cossack performs travel- 
ling turns, very fast, on her knees. 
| A tall young man with a mustache, 
while staying within group disci- 
pline, deadpans a subtle bit of de- 
licious hokum. The cavalry illusion 
achieved in the Cossack patrol 
(against unseen Germans) is itself 
| stagecraft of the highest order of 
| imagination and implementation. 
Possibly because it was the 
most touted item in advance, or 
| because soccer is not a game much 
played in the States, this satire (all 
| the numbers are credited to Igor 
Moiseyev personally) was not the 
expected wow, though amusing. 
| What really provoked tumult from 
the opening nighters was the im- 
mediately following “Two Boys in 
: ; \ a Fight,” its laugh results being 
plied by Bernard Blier, authorita- topped by disclosure that the two 
tive as the gangster, with a fine as-|p}o., jis one. This may be the 
| sist from Madeleine Robinson @ignest realization of unilateral 
an elderly gunmoll. Others are | knockabout waenedy hick 
conventional! as is Herve Bromberg- ibe : 
er's directorial chore. Production | 4VeTage show-going American has 
dress is passable, and aided by | €Ver seen. 
shooting in a real hospital. Mosk. The dancers -work 
— | sized groups, 
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drama as the uses her in 
an escape try. 

This ends in a gunfight with the 
death of the gunman and love as- 
sured for the debutant nurse. 


Only rounded character is sup- 


gangster 


in various- 
filling the stage with 





the | 


upon the entertainment. One critic | ~~ 
apologizing 
| for the weakness of the word. An- | 


about four years ago. 


~ Moiseyey’ s Perpetual Pep Gang 


Continued from page 1 








popularity of rock 'n’ roll, nore 
said he had seen some of it abroad, 
but not in Russia. He thought 
rock 'n’ roll was a fad, nor would 
it become part of this country’s 
folklore. 

Hurok poured champagne for 
that the press conference could 
end on a toast. 











Mrs. Harry Gohn 


=m ~COntinued from page 3 


i meliamaionnl 
Korshak, in 
association with Arnold Grant, 
acted as attorney for Koolish and 
Stolkin at that time. However, 
they couldn’t get RKO off the 
ground after the Wall St. Journal 
exposed their background. 

In relation to the buyout of Mrs. 
Cohn’s interests, it’s known that 


lthe Wolfson group is seeking con- 


trol of the Col board. The 240,- 
000 shares in the Cohn estate would 


'not guarantee control, but it’s prob- 


any | 


able that the group also has been 
buying Col stock on the open mar- 
ket. 

Col insiders are confident that 
the management can retain control 
even if Mrs. Cohn sells her stock. 
Ralph and Bob Cohn, sons of the 
late Jack Cohn, control about 70,- 
000 shares and it’s figured that 
they would throw that support be- 
hind the managemenf headed by 
prexy Abe Schneider. 

Wolfson, head of Meritt-Chap- 
man, has been active for several 
in what has been regarded in some 
quarters as “raiding” other corpo- 
rations for control. A couple of 
years ago he lost a costly proxy 
fight for control of Montgomery 


Le Des Au Mur ‘Back to the Wall) | colorful costumes ‘little or no} Ward, but in most every other bat- 
(FRENCH). Gaumont release of Francoise adh. a savtrine te sful h 
Chavane production. Stars Jeanne Moreau; | Scenery) and working a surprising- tle he has been successfu . There 
enon 2: vuamiope paves. ly diverse series-of variations even| were rumors for a time that he 

aire aurier, ) > na . 22 : . “ . . s , 

Letebves, Directed by Edouard Molinare. within the conventional “Russian|was buying into Loew's, but he 


| Screenplay, J. P. Roncoroni, Jean Redon, 


Chavane from novel by Frederic Dard; | 4; ia, “ o- ic’? 
camera, Robert Lefebvie; editor. Robert timers, cirea “Chauves Souris and 
Isnardon At Biarritz, Paris. Running | the Marcus Loew vaudeville cir- 
time, 100 MINS. | cuit 





Some of the Moiseyev company 


Pic unveils another young direc- | . 
dates for Papa Hurok ill be in 


tor, Edouard Molinaro, with his é 
first feature He shows a sure| arenas. This should present few 
technical grasp with a background | difficulties. Indeed given adequate 


denoting knowledge of Yank thrill- 
jers. But his insistence on a docu-| 
mentary unravelling of a fairly 
complicated murder setup makes 


floor space these lively, super-dis- 
ciplined young dancers (and mis- 
cellaneous musicians) could play 
anywhere with the certainty of ex- 


the outcome _ inevitable. This | citing and delighten their spec- 
emerges a slickly-made film with | tators 

good local opportunities but 1, a . ae , 
chaney Yank possibilities. It does | here is scarcely anything to 


criticize except possibly the Rus- 
sian pretense that these are folk 
dancers. Nonsense, of course, 
since this is a company which 
could not be more “professional.” 
Indeed they set and maintain 
standards of professionalism which 
will certainly command the respect 
| of all knowledgeable in such mat- 


not measures up to its U.S. counter- 
parts. General theme could make 
| this an okay dualer 

| A rich, young industrialist finds 
|his wife cheating on him with a 
youthful, second-rate actor on com- 
ing home early from a weekend of 
hunting. He lays a trap to win her 
|back via convincing her the actor 


|is blackmailing her. She kills the | ters Others can just enjoy the 
actor and he covers up and all! onow : . 
seems well again. Crime does not |" ; 

pay and she discovers his perfidy fl 

and kills herself but not before Moiseyev’s Interview 
branding him the killer of her Impresario Sol Hurok summoned 
lover. 


'the N. Y. and trade presses to his 
offices last week to meet the Rus- | 
sian dance director, Igor Moiseyev 
who gives his name to the com- 
|pany of 100 dancers now playing 
a three-week engagement at the 
| Metropolitan Opera House. 

Hurok himself was sometimes | 
dissatisfied with the interpreter 
and helped out. 
garding the issue of “fingerprint- 
ing” which for a long time stymied 


Director Molinaro lacks the verve 
|to help gloss over many plot im- 
probabilities. One - dimensional 
;characterizations also rob this of 
the needed suspense. Jeanne Mo- 
reau is properly sensual as the 
|cheating wife but Philipe Nicaud’s | 
| pallid performance makes one} 
wonder what she ever saw in the 
|actor. Gerard Oury has weight as 
ithe husband. Technical a 
| are fine. Molinaro may emerge 
| fine technical addition to director i-| 








| al ranks here. Mosk. | cultural exchanges, Hurok cracked, | 
“They all have fingers, but 
EV CALLOW’S EPAULETS fingerprints.” 
| Moiseyev suggested that the 


Pub-Ad Chief of Cinerama Now | 


: language of art is the short route 
Under Frank Damis 


to understanding between peoples. 
He wishes to closely study Ameri- | 
can dance techniques while tour- 
ing this country and contemplated 





Everett C. Callow has been! 
}named assistant zone manager of 
| Stanley Warner's newly-created 
zone. 


formances later. 
He'll work under v.p. Frank Damis 


Other Russian entertainment 
| will be imported by Hurok, him- 
‘self a born Russian. The Phila- 
delphia Orchestra’s upcoming tour 
of the Soviet is in balance for the 
Moiseyev company. 

Moiseyev said he especially 
wanted to see the New York City 
Ballet and to meet prima ballerina 
Maria Tallchief. (That company 
at the moment is in Japan). 


For the past four years, Callow 
|Cinerama as well as exec assistant 
B. Isaac, national director of 
‘exhibition for Cinerama theatres. 


Callow will assume his new post 


Callow has been 
|with the theatre chain since 1929. 
he had been with the 
and was 
affiliated with Paramount 
During World War II, 
was a public information| 


when the latter was in Moscow 
filming his tv show. When asked 
about jazz here, he observed that, 
in his opinion, it wasn’t old enough 





Callow 


adaptations for his Moscow per- | 


Russian did not meet Bob Hope | 


! 


| Dancing” known to theatrical old- ; subsequently denied this. 


This isn’t the first time Kor- 


| shak has tried—for clients—to buy 


Harry Cohn’s stock interest in Co- 
lumbia. When Cohn was alive, 
Korshak negotiated with him on at 
least two different occasions, but 
both times Cohn backed away from 
making a deal that would have 
taken him out of the company he 
helped found. It's taken for 
granted wy those connected with 
Col who are aware of the negoti- 
ations with Mrs. Cohn that if the 
Wolfson group gets control of Col, 
it would probably result in liquida- 
tion of the company. Cohn’s will 
empowered his widow to dispose of 
her proceeds of the estate as she 
saw fit. 

There are 1,176,641 shares of Col 
common shares outstanding. In 
the first six months of the 1958 fis- 


/cal year, the company has shown a 
jloss of 79c per share, but is ex- 
| pected to go into the black by June 


| 30, 


| 


| 





| 


,of much discussion, 





the year’s end, because of the 
grosses of “The Bridge On The 
River Kwai” and “Pal Joey.” It’s 
figured Col will gross at least $100,- 
| 000,000 in 1958 as compared with 
| $101,600,000 in 1957 when the com- 


pany earned $1.72 per share. The 
book value of the stock is esti- 
mated now at $27.55 a share. 

—— —_____ | 











Johnston 


For example, re- | Continued from page 7 =—ams 


“central and transforming” idea 
of our time and pointed out that it 


no | would mean a trading area of 162,- 


000,000 people. He raised the pos- 
sibility that the common market 
could be perverted into a weapon 
or club against other nations. “It 
is conceivable,” he said. “It could 
come to pass. But I don’t believe 
i In fact, he held, Americans 

“should do all in our power to help 
it succeed.” 

Analyzing Johnston’s position, 
there is a feeling that he speaks 
out of the conviction. that the 
European Common Market for 
films, which has been the subject 
may never 
come about, at least not while 
Gemany maintains its current “no 
subsidy” policy. He may be con- 
vinced, too, that the governments 
concerned will not permit such 
things as a high common quota for 
all of the nations in the common 
market and that exhibitor needs 
for American product will elimi- 
nate the possibility of joint re- 
strictive measures designed to 


to be part of the folklore of the! boost the European film at the ex- 
U. S. Asked to comment on the pense of Hollywood. 
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THE FIRST 


LERNER-LOEWE 
MUSICAL SINCE 
"MY FAIR LADY" 


“‘GIGI’ promises to be as 
great a flicker as ‘My Fair Lady’ 
is a Broadway musical.” — Ed 
Sullivan's nationally syndicated 
column, April 4, 1958. 










THE GREAT COMING EVENT! 


OPENS THURSDAY, MAY FIFTEENTH 


ROYALE THEATRE 


45th St. West of Broadway, N.Y.C. * All Seats Reserved 


SELECTED ENGAGEMENTS WILL FOLLOW IN PRINCIPAL 
CITIES FOR JULY 4th HOLIDAY AND THEREAFTER. 
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With its hit songs flooding the aiz-waves, with newspaper 
columnists heralding a new show-world giant, with word-of-mouth 
sweeping the nation, M-G-M’s “GIGI” headed for fame and fortune. 


M-G-M 


Presents 


AN ARTHUR FREED PRODUCTION. strinn LESLIE CARON 
MAURICE CHEVALIER - LOUIS JOURDAN 


HERMIONE GINGOLD - EVA GABOR: JACQUES BERGERAC - SABEL JEANS 
swine ALAN JAY LERNER - “ay FREDERICK LOEWE 
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San Francisco, April 15. 

Federal Judge Edward P. Murphy asked the hard, 
searching questions {n the $8-million Embassy Theatre 
antitrust suit against eight major distributors last. week. 
His Honor was taking a post-graduate course in the film 
business following the six-month-long Goldwyn antitrust 
trial. Judge went after two piaintiffs, Leland C, Dibble, 
co-owner of the Embassy with Daniel O. McLean. 

All the questioning—indeed, the whole suit against 20th- 
Fox, Columbia, Universal, Paramount, RKO, Warner's, 
UA and Loew's, plus National Theatres and Fox West 
Coast—boiled down to one vast!y complex consideration: 

Did Dibble and McLean actually ever intend to op- 
erate the 1400-seat, 51-year-old Embassy in downtown 

Frisco as a first-run? : 

Despite the fact that Dibble and McLean claim they 
were deprived of first-run from 1938 to 1950 and of sec- 
ond-run from 1938 to 1947 and are the suit’s plaintiffs, 
they are also in a very real sense their own suit’s de- 
fendants 4 formidable battery of defense lawyers have 
probed Dibble’s and McLean's motives, their intent, and 
at this point, at least, it would appear that the two ex- 
hibitors have to establish that they’re coming into court 
with clean hands 

Only three witnesses testified last week. They were 
Dibble, McLean and Raymond D. Smith, the real estate 
broker who arranged for the exhibitors to lease the Em- 
bassy from E. B. De Golia in November, 1938. 

Dibble took the stand near the end of the week for 
direct examination by his lawyer, Robert Raven. 

The exhibitor told how he went to work as an auditor 
for Frisco’s Webber Brothers, Herman, William and 
Arthur, in 1922, and acquired some experience around the 
edges of the film business, especially when Herman Wob- 
ber made him national manager of Ten-O-Win, a theatre 
comeon game invented by McLean, in 1936. 

He testified to the condition of various first-run Frisco 
theatres in the late '30’s and lawyer Raven invited the 
Judge on an inspection tour of most Frisco houses today, 
including the State (closed four years now) and the site of 
the Tivoli ‘now a parking lot). To this invitation, the 
Judge replied 

“That may be done later. I will think about it... we 
will do it, possibly, if there is no objection, during some 
stage of this trial.” . 

‘Little Circuit’ Idea 

Dibble testified he had interested Herman Wobber, then 
general sales manager of 20th-Fox. in becoming a partner 
to the Embassy operation in November, 1938, that Wobber 
mentioned the possibility of starting ‘‘a little circuit’ be- 
cause “Fox might be compelled, and his words were ‘to 
saw off. some group of theatres which they owned on 
account of some government action, and we might be able 
to acquire such theatres.” 

Dibble said the reason Herman Wobber, speaking for all 
three brothers, insisted on a 55 per cent interest in the 
Embassy was that the Wobbers had had a bad experience 
through owning a minority (40 per cent) of the Curran 
and Geary, two Frisco legit houses. 

“From the beginning,” said Dibble, “we contemplated a 
first-run policy.” 

But. he added, by the time ‘Nov. 22, 1938) the lease 
was signed “we had determined it wouldn't be possible to 
get first-run pictures.” 


* 
Reason, said Dibble, was that ‘a day or two before” 


Wobber, whom Dibble and McLean had thought would 
help them get first-runs, “advised he'd be no help... all 
Fox pictures were under exclusive franchise to Fox West 
Coast theatres for a term of vears.” Dibble said he and 
McLean awakened rudely to the fact that Loew's, Warner's 
and Parameunt also “all had given exclusive franchises or 
licenses to Fox West Coast” at this time, that RKO was 
tied up with its own Golden Gate, that Universal and Co- 
lumbia were tied to the Orpheum and UA to the United 
Artists 

Dibble said Wobber “felt it would be utterly impossible 
for Dan McLean to license any first-run product for the 
Embassy,” further “advised us he wasn't to be known in 
the deal at all, that he wouldn't take any part in assisting 
us” and didn't even want 20th-Fox’s branch manager to 
know he was in on it 

You Were ‘Surprised’? 

Here the Judge threw in his first tough question: 

“Did that come as a complete surprise to you?” 

A —Yes sir, it did. 

The Judge questioned closely as.to whether Wobber 
earlier had hinted or indicated that he might help McLean 
and Dibble get first-run and Dibble replied: 

“I can't remember a specific statement of that kind... 
we simply assumed too much there.” 

Judge: “When Wobber counter-proposed his 55 per 
cent interest ‘he'd originally been asked to take only a 
third), did you take up with him the matter of runs and 
clearances you were going to get?” 

\.—No. it was not discussed 


Q—Why wasn't it? Can you give me a reasonable 
explanation? 
\.—The Embassy had previously been a first-run .. . 


not knowing of the arrangement for exclusive franchises, 
we had no idea it wasn't a free, open and competitive 
market 

Q.—Why adidn't you ask the film companies? 

A.—We didn’t think it wise. 

Q.—Why not? 

\.—Unless we kept it quiet until we were able to get 
the lease, we might not be able to acquire it at all... 
others would move in and take it. 

Q.—And operate on a first-run basis? 

A.—Yes sir 

Q.—He ‘the Wobber Brothers, actually) only put up 
about $4000, didn’t he, of which $1700 was returned to 
him? 

A.—$2250 was returned 

Q.—I am just trying to think out loud... it must have 
occurred to Mr. Wobber, who was certainly no tyro as 
far as theatre business is conccrned and no tyro busi- 
ness-wise, that he could make the operation of that thea- 
tre, even on a second, thirc, fourth or fifth-run basis, 
profitable as an enterprise 

A.—Yes, but not by comp on with first-run. 

Q.—I'm not talking about by comparison. I can't imagine 


_Wobbers. 


wy 


Skeptical Judge Prods Frisco Litigants 


By WILLIAM STEIF 


Wobber going into any venture he didn’t think he could 
operate at a profit. 

A.—I can’t either and we certainly anticipated making 
a profit... 

Union Angles 

But Dibble went on to cite such unanticipated prob- 
lems as having to maintain a union stagehand (“now $147 
a week”) and two operators in the booth “doing one 
man’s work.” 

Judge: “You didn’t contemplate the union would require 
this additional manpower?” 

A.—We didn’t contemplate other than first-run until just 
about the time the lease was signed... 

Judge Murphy returned the questioning to lawyer Raven 
here and Dibble continued, testifying the Embassy got 
second-run downtown in 1947 and that no one had ever 
sold third-run downtown since 

After the first shock of not getting first-run in Novem- 
ber, 1938, said Dibble, ‘““McLean started to go after first- 
runs,” thought a deal was set with Republic and Mono- 
gram and then found out the deal has been nixed—some- 
where, he didn’t know where. 

In mid-1939 McLean tried again, to no avail, and on 
June 22, 1940, Dibble and McLean bought out the Wob- 
bers’ interest. 

The buyout occurred because Herman Wobber, in New 
York, wrote his brother, William, in Frisco, that “due to 
the government suit, executives of film companies were 
being called to testify and,” said Dibble, “it’s my recollec- 
tion that he said somebody, a lawyer in his company or 
somebody .. . it wasn’t desirable that Mr. Wobber have 
to say he had a personal interest in theatres in his capacity 
as general sales manager of Fox.” 

Suggested buyout price was $10,000, which netted $8,250 
for the Wobbers. At the same time, Dibble took over 
licensing and booking fer the Embassy—theatre lost al- 
most $500 in first six months of 1940, said Dibble, and 
the two remaining partners were hard-pressed to pay the 
McLean had by then shortened the Universal 
and Columbia availabilities from 91 to 81 days and first 
thing Dibble did was to see all branch managers in an 
effort to get first-run with no luck. 

18-Year Old History 

Dibble and his lawyer then dived into the exhibitor’s 
negotiations with each distributor for the 1940-41 season. 
Dibble claimed Paramount, for example, held a gun at 
his head, raised the price of top-bracket pictures from 
$200 to $350 a film and threatened to sell away to the 
Blumenfelds. The exhibitor felt “a great many small 
pictures” he didn’t need were being foisted upon him, 
together with dozens of superfluous shorts. Much head- 
knocking reduced the prices. 

Same was true with all the distributors, in the classic 
pattern of exhibitor-distributor relationships. 

Dibble testified that im the fall of 1941 he again tried 
to get first-runs and made “frequent attempts” for shorter 
availabilities, mostly without success. This, however, was 
the season when Paramount, Warner's, Loew's, 20th-Fox 
and RKO started selling films in blocks of five to nine, 
and in 1942 the 20th-Fox branch manager, George Ballan- 
tyne offered Dibble three blocks (13 pictures) on a 58-day 
availability. Dibble jumped at the chance and purchased 
them. 

A month later, he continued, Ballantyne informed him 
the Nassers, who hadn't been expected to buy these three 
blocks, had changed their minds and it was “absolutely 
impossible” to sell both the Nassers and the Embassy on 
a 58-day availability 

Ballantyne offered Dibble the concession of a 71-day 
availability if he’d relinquish the three blocks and Dibble 
gave them up reluctantly. When Dibble thought he was 
going to get 58 days from 20th-Fox, he broached the same 
proposition to the other distributors, who turned him 
down unanimously. Indeed, Warner's branch manager, Al 
Shmitken, told the exhibitor “that Fox was simply using 
me to whip Nasser Brothers into line.” 

But by the end of 1942 the Embassy had 71 days from 
everyone. 

Price & Product 

Negotiations for the 1942-43 season again were a dreary 
succession of quarrels over pfice and excess product, 
spiced this time by Dibble’s protests that the Blumenfelds 
were getting first-runs at their Esquire and moveovers at 
their Tivoli, which heretofore had been a legit house, and 
why couldn't the Embassy enjoy some of this? 

Then Dibble testified about the attempt of Charles 
Skouras to buy the Embassy in September, 1942, and 
about a similar attempt by Joe and Abe Blumenfeld in 
the spring of 1943. In both cases, said Dibble, the house 
was wanted for first-run product, and in both cases McLean 
and Dibble were amenable to a deal. But both Skouras 
and the Blumenfelds wanted absolute control of the 
house, said Dibble, which meant McLean and Dibble had 
to get a guaranteed income of $750 a week, by their lights. 

Reason the Blumenfelds sought the Embassy was be- 
cause they had first-run films “backed up.” 

Judge Murphy perked up here and asked: , 

“Did you explore that, did you attempt to find out from 
him (Joe Blumenfeld) how he had made arrangements 
to get first-run pictures when other exhibitors were un- 
able to get them? 

A.—Only to this extent, I had endeavored to contract 
for Universal, Columbia and UA pictures on first-run and 
was advised they were exclusively licensed-to the Blu- 
menfelds and they wouldn't license me. 

Q.—I know, but did you mention that to Blumenfeld? 

A.—No, I was talking to him about giving up half our 
theatre in order to get first-run. 

Q.—I'm just wondering whether or not you asked him 
how he happened to get these contracts to exhibit first- 
run? 

A.—No, I didn’t ask him that particular question. 

Q.—Didn't ask him that question . . . well, when the 
broad vistas of this litigation become more apparent, I 
suppose we will begin to have some explanation for the 
rather strange and anomalous situations that are occupied 
by some of these people whose names have been men- 
tioned. 

This remark, made in all judicial calm, smacks strongly 
of a suggestion, namely, that “some explanation” better 
be forthcoming. 

Dibble went on to say, regarding the Blumenfeld offer: 


ne 
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“We knew nothing of Mr. Blumenfeld’s integrity . .. 
but we had heard of theatres being taken over by cir- 
cuits, being operated at a loss and the partners being 
required to pay their share of losses and eventually break- 
ing them and they being put out of business.” 

For this reason, said Dibbie, he and his partner in- 
sisted on “income equivalent” ($750 a week) to what they 
got “even under our late-run pictures” to let the Blu- 
menfelds take over. 

With Skouras the situation was identical. 

Dibble, driving with Skouras from Sacramento to Frisco, 
“said to him very candidly we'd heard of situations where 
partners had lost out in the interest...” 

Skouras’ reply to such a display of candor is lost in 
history, but Skouras inspected the Embassy and teld Dib- 
ble to write him a letter setting out partnership terms. 
The terms included Fox West Coast paying Dibble and 
McLean $25,000, plus a guarantee of $750 a week to the 
pair or a split of the net over $1500 a week. The Judge 
asked: 

“Don’t you think you were driving a pretty hard bar- 
gain, Mr. Dibble? 

A.—It was a very important property ... possibly tre- 
mendous profit. 

Q.—Did you have any substantial hope? 

A.—Yes. 

Q.—You said Charles Skouras stated to you in no un- 
certain terms he didn’t consider it a good business propo- 
sition to guarantee partners a particular sum, didn’t you? 

A.—He expressed that idea. 

Q.—And I understand you incorporated that in your 
offer? 

A.—Yes. 

Q.—Then, did you think a man like Charles Skouras 
would be prone to change his mind in a matter of that 
kind? 

A.—I was hopeful... 

And again Dibble went on to explain his fear of a cir- 
cuit making hefty financial demands on individual part- 
ners and putting them out of business... “I'd rather 
not have a deal than be put in that position.” 

Testimony of real estate broker Smith all revolved 
around two points: 

* ¢1) Whether Smith ever heard Dibble tell the 

theatre’s owner, De’ Golia, that he was going to run 

first-run pictures, or was “trying to get first-run,” or 
whether Dibble simply had said the lease could be 
consummated if he got “the run he wanted”; 

(2) The mystery of who removed a clause from 
the lease saying “lessee (is) using every effort to se- 
cure a franchise for the purpose of showing first-run 
pictures.” 

Smith, admittedly no film expert—this was his first and 
last theatre lease, insisted Dibble had told De Golia he 
was trying for first-runs. 4 

Once Unsure 

But Eugene Bennett, lawyer for Paramount, RKO, 
Warner's, Loew’s and UA, brought out that Smith hadn’t 
been at all sure of this when a pair of defense lawyers 
interviewed him less than a year ago. 

Bennett also established that Smith has been a next- 
door neighbor and longtime friend of Dibble for more 
than 30 years. 

Q.—You said ... that you were an old friend of Dib- 
ble and you were not going to do anything to hurt him in 
this suit, didn’t you? 

A.—That’s right, and I still maintain that. 

Macklin Fleming, lawyer for Columbia and Universal, 
brought out that Smith didn’t know De Golia was suing all 
the distributors, too—that suit depends on the outcome 
of the current one, obviously. 

On the lease’s clause, Smith said he made a rough 
draft following the lease held by the former tenant, Her- 
man Cohen, who'd gone broke in mid-1938 running the 
Embassy as a first-run house. 

But, said Smith, he decided to “take out anything pe- 
culiar” to the Cohen-De Golia lease that “would not be 
applicable to the proposed lease . . . also anything not 
pertinent to the final draft... anything I thought might 
be controversial ... 

“If De Golia wished (the disputed clause) inserted, he 
would have required it to be inserted.” 

However, Smith didn’t recognize some pencilled nota- 
tions alongside the clause suggesting its elimination. So 
far, no one has identified this writing. 

McLean took a little bouncing around on the witness 
stand from the third main defense lawyer, Arthur B. 
Dunne, representing Fox. Dunne asked about a valance 
hanging from the Embassy marquee—the valance adver- 
tised the bar next to the theatre and Dunne wondered if 
this was appropriate for what McLean had described as “a 
downtown family theatre.” 

Dunne also brought out that Dibble and McLean had 
reduced the theatre’s lobby in 1946 to put in the bar 
at one side and a coffee shop on the other, and that each 
exhibitor drew $100 a week from the bar-coffee shop ope 
eration, which was, and is, under their management. 

Dunne then had another go at McLean for the exhibi- 
tor’s understatement of grosses in the first 12 weeks of 
1940—McLean a fortnight ago took “full responsibility” 
for this—and McLean explained he did it to the distribu- 
tors because: 

“I wanted to get those prices back to where they were 
in 1938 when I first bought pictures.” 

The lawyer went into considerable detail exploring the 
grossing capacity of the Embassy as compared te much 
smaller neighborhood houses and implied this was the 
reason the Embassy’s film rents were higher than other 
subsequent-run theatres, 

Raven started rehabilitating McLean by having him 
point out there were bars near a number of other thea- 
tres, then veered into a number of deals Dibble and Mc- 
Lean almost had made. One deal was for “a little jewel 
box” of a 400 or 500-seater in the St. Francis Hotel; an- 
other was for a new 2000-seater in the post-World War IE 
Stonestown shopping center; a third was for a big new 
theatre in builder Henry Doelger’s huge Westlake house 
ing tract. 

This last titillated the Judge and McLean explained why 

-it fell through: 
“The Doelger Theatre was—Mr. Doelger got—I wouldn't 
(Continued on page 20) 
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‘Brothers’ Boffo $9,000, | 
L’ ville; ‘S‘ W.’ Fancy 116, 
‘Kwai’ Great 156, 1.0. 


Louisville, April 15. 
Cold, rainy weather put a damp- 
er on downtown opening Thursday 





(10)* but pace stepped up over 
weekend, and all houses report 
average or better biz. Brown, with 


“Brothers Karamazov” is socko. 
“Touch of Evil” and “Day of Bad 
Man” combo is okay at the Ken- 
tucky. “Snow White” shapes sturdy 
at Rialto in second week. “Bridge 
on River Kwai” still is smash in 
third at ihe United Artists. 
Estimates for This Week 
Brown ‘Fourth Ave.-Loew’s) — 
41.000; 99-$1.45) “Brothers of Kara- 
mazov” (M-G Great $9,000 or 


near, Last week, “Farewell to 
Arms” (20th) (5th wk), $5,000. 
Kentucky ‘Switow) (900; 50-85) 


“Touch of Evil’ 


- (U) and “Day of 
Bad Man” (U Okay $5,000. Last 
week, “Summer Love” (U) and 
“Rig Beat’ (U), same. 

Mary Anderson (People’s (1,000; 


85-$1.25)—"'Marjorie Morningstar” 
(WB) (2G wk). Okay $7,000 after 
first week's $11,000. 


Rialto (Fourth Ave.) (3,000; 50- 


85\—"Snow White” (BV) (reissue) 
(2d wk Fancy $11,000 after last 
week's $16,000 

United Artists (UA) (3,000; 99- 
$1.45) — “Bridge on River Kwai” 
(Col) (3d wk Maintaining sock 
pace at $15,000, after last week's 
$18,000 


BROADWAY 


(Continued from page 13) 














be held for “Stage Struck” (BY), 
regular run starting April 23. 
Palace (RKO) (1,700; $1-$3)— 
“Bridge on River Kwai” (Col) (18th | 
wk). The 17th round efded yester- | 
day (Tues.) was near capacity $49,-| 
500 for 16 performances. The 16th} 
was $43.800 for 14 shows. 
Paramount (AB-PT) (3,665; $1-| 
2'\——"Young Lions” (20th) (2d wk). 
This session ending today (Wed.) is 
heading for great $77,000. First 
week was $108,000, terrific. Stays | 
on, natch! | 
Vifth Ave. Cinema (R&B) (250; | 
$1.80) “Gervaise” (Cont) (t4th| 
wk). The 15th round finished yes- | 


terday (Tue was big $4,200. The 
12th was $4,100 

Paris (Pathe Cinema) (568: 90- 
$1.80) God Created Woman” 
(Kings) (26th wk). The 25th frame 
ended Sunday (13) pushed to great 
$12.500. The 24th week, $11,300. 

Radio City Musie Hall (Rocke- 
fel.er (6,200; 90-$2.75) — “Merry 
Andrew” (M-G) and Easter stage- 
show (4th wk Current week fin-| 
ishing tod Wed.) looks to hit 
great $165,000, helped by some ex- 
tra shows in forepart of session 
which took in Easter Week. The 
third was $195,000, one of big Eas- 
ter Weeks at Hall. Stays one week | 
more, with “Marjorie Morning- 
Bier’ (WB) opening April 24. 

Rivoli (UAT) (1,545; $1.25-$3.50) 


\round World in 80 Days” (UA) 


(79th wk). The 78th stanza ended 
yesterday rues.) was capacity | 
$45.000 for 16 performances. The | 
Tith week was $44,000 for 17] 
Blows 

Plaza (Lopert) (525: $1.50-$2)— 
“Witness For Prosecution” (UA) 
(0th wk) This week ending to- 
morrow (Thurs. is heading for big 
— Ninth was $14,500. Con- 
1iues 

Roxy (Nat'l. Th.) (2,600; $1.75- 
$3.50) “The*  Windjammers” 
(Nat'l). First session ending today 


(Wed.) looks like very nice $68,000 | 





for 12 performances, after rave re-| 
views in N. Y. dailies. There were 
156 seats in Golden Circle of Loge 
opened up after pie preemed. This 
first film in Cinemiracle process 
was given a full day of special pre- 
views and a special preem Wed- 


| 
| 


te 
Buy 


frightened 


but 


the entrance into 

build a big theatre there.” 
Said the Judge 

Naify circuit 

very, very interesting.” 
Then the Judge asked: 
“Did you 
A.—Stone 

theatre in the St 


Rosener-Irving 
such films “Guys and Dolis,” 
and “Raintree County” 

Q.—Did you have any assurance 
establish such a policy? 


as 


Skeptical J 


he decided not to build it because 
Golden State Theatres put up a big sign right opposite to 
Westlake saying they were going to 


who had heard similar testimony of the 
‘'s tactics in the Goldwyn case): “I find this 


contemplate having first-run in those theatres? 
town or Westlake, maybe second-run . 
Francis Hotel about like the (Herbert 
Ackerman) Stagedoor, 


nesday (9) night. Looks in for 
longrun. 
State (Loew) (3,450; 50-$1.75)— 
“St. Louis Blues” (Par). First 
stanza winding up today (Wed.) is 


heading for good $27,000 or close. 


In ahead, “Saddle Wind” (M-G) (3d| Kwai” in a smash fifth round at) star” (WB) (3d wk). 


wk-8 days), $10,500 


Sutton (R&B) (561; 95-$1.75)— 
“Desire Under Elms” (Par) (6th 
wk). 

(Wed.) looks like nice $8,100. 


Fourth, $7,900. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“‘Rouge et Noir” (DCA) (2d 
wk). Initial week completed Mon- 
day (14) was smash $15,000, only 
the 21-hour length of pic holding 
it back from bigger figure opening 
week. 

Victoria (City Inv.) (1,060; 50-$2) 
—“Run Silent, Run Deep” (UA) 
(3d wk). Current session ending 
today (Wed.) shapes to get sock 
$24,000 or near. Second was 


$27,500. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50) “Search For Para- 
dise” (Cinerama) (30th wk). The 
29th stanza finished Saturday (12) 
was big $30,800. aided by some 
extra shows. The 28th weck was 
$24,000. 


‘Marjorie’ Brisk 744G, 
Port.; ‘Lions’ 8G, 2d 
Portland, Ore., April 15. 

Town is bogged down with big 
holdovers, with the ene new pic 
doing okay. “Bridge on River 

Kwai” continues for third rousing 

week at Orpheum. 

stays big in second round at 

Fox. “Run Sijent, Run Deep” 

meves into third okay week at 

Paramount. “Marjorie Morning- 

star” is rated fine as lone new en- 

try at the Broadway. 
Estimates fer This Week 





the 


Broadway (Parker) (1,875; $1- 
$1.50) — “Marjorie Morningstar” 
(WB). Fine $7.500. Last week, 


“Merry Andrew” (M-G) and “Han- 
dle With Care” (M-G), $4,800. 
Fox (Evergreen) (1.536; $1-$1.50) 


—"Young Lions’ (20th) (2d wk). 
Big $8.000 or near. Last week, 
$12,000. 

Liberty (Hamrick) (1,890: $1- 


$1.50\—"‘King Solomon’s Mines” 
(M-G) and “Seven Brides Seven 
Brothers” (M-G) (reissues). Mild 
$5,000. Last week, “Paris Holiday” 
(UA) and “Ride Out For Revenge” 
(UA), $5,400. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)\—“Bridge On River Kwai” 
(Col) (3d wk). 
week, $18,800. 

Paramount (Port-Par) (3.400; $1- 


$1.50)—“Run_ Silent, Run Deep” 
(UA and “Man On Prowl” (UA) 
(3:1 wk). Oke $5,500. Last week, 
$6,800. 





MINNEAPOLIS 


(Continued from page 12) 
ing to this one. Big $12,000. Last 
week, $15,000. Stays on. 
RKO Orpheum (RKO) (2,800; 75- 
90)\—“Paris Holiday” (UA). Very 


| well liked, Bob Hope having large | 


local following. Oke $9,000. Last 
week, “Snow White” (BV) (reissue) 
(2d wk), $9,000. 


RKO Pan (RKO) (1,800; 75-85)— | 


“From Hell It Came” (AA) and 
“The Disembodied” (AA). Light 
$3,000. Last week, “Long Haul” 


(Col) and “Hard Man” (Col), $3,500. 

State (Par) (2,300; 85-90) — 
“Merry Andrew” (M-G) (2d wk). 
Hasn't caught on as well as ex- 
pected. Modest $5,500. Last week, 
$7,000. 

Suburban World (Mann) (700; 85 
—"God Created Woman” (Kings) 
(2d run), First and exclusive nabe 
run after its sersational six weeks 
downtown. Big $3,500. Last week, 
“Three Faces of Eve” (20th) (2d 
run), $2,300. 

World (Mann) ‘400; $1.25-$1.50)— 
“Young Lions” (20th) (2d wk). One 
of season’s b.o. topnotchers. Hefty 
$8,000. Last week, $10,000 


Seago MRR 





rae 





A.—No, 


. the 
colorful: 
which has played 


‘Ten Commandments” seen.” 


(Fox West Coast must have felt that way, too, since 
the circuit took the lease away from Ralph Dostel only 


you would be able to 


“Young Lions” | 


Lusty $12,000. Last | 


proximately $1,250,000. 


during World War II. 


‘Blues’ Okay $12,000, 
St. Loo; ‘Arms’ 10G, 4th 


St. Louis, April 15. 
| Despite obvious tie-in and bally, 
| “St. Louis Blues” shapes only okay 
in opening session at the Fox. 
| Opening bally included personals 
iby Nat “King” Cole, Pearl Bailey 
|and the Nelson Riddle orch. Sev- 
leral holdover houses continue 
strong, too, with “Bridge on River 


still is 
week. 


Andrew” 
in second 
rounds out a 


| Esquire, “Merry 
fair at Loew’s 
| “Farewell to Arms” 


Fifth round finishing today | fourth and final week in fine shape | wry. 


|at the St. Louis. 
| Estimates for This Week 


| Esquire (Shukart-Levin) (1,500; 
| $1.50-$2.50) — “Bridge on River 
| Kwai” (Col) (6th wk). Fifth week 


lending today (Tues.) looks like 
| great $14,300. Last week, $15,300. 
| Fox (Arthur) (5,000; 60-75)—“St. 
|Louis Blues” (Par), okay $12,000. 
| Last, week, “Ft. Dobbs” (WB) and 
“Sing Boy Sing” (20th), $14,000. 

Loew’s (Loew) (3,200; 60-90)— 
|““Merry Andrew” (M-G) and “Han- 
| dle With Care” (M-G) (2d wk). Fair 
| $7,500. Last week, $10,000 
| Orpheum (Loew) (1,900; 60-90)— 
“Witness for Prosecution” ‘tUA) 
| (7th wk). Faney $7,500. Last week, 
| $8 000. 

Richmond (Arthur) (1,000; $1.25) 
| —“Bride Is Much Too Beautiful” 
| (Ellis) (m.o.). Trim $2,500 


St. Louis (Arthur 3.800; 90- 
| $1.95)—“Farewell to Arms” (20th) 
1 (4th wk). Solid $10,000. Last week, 
| $14.000. 
| Shady Oak (Arthur) (560; $1.25) 
|—“Sins of Casanova” Times). 
| Good $2,000. Last week. “Bride Is 
Much Too Beautiful” (Ellis) (2d 


wk), $3,000 


KANSAS CITY 


Continued from page 13) 
Modest $4.009. Last week, “Tall 
Stranger” (AA) and “Blonde Black- 
mailer’ (AA), same 

Kimo (Dickinson) (504; 90-$1.25) 

“God Created Woman” (Kings) 
10th wk) Bright $2,500; holds. 
Last week, $3,000. 

Midand (Loew) (3,500; 90-$1.25) 
—‘Bridge On River Kwai’ (Col) 
(3d wk), Nifty $9000; may go ex- 


tra days. Last week, $14,000, but 
not up to expectations 


Missouri (SW-Cinerama) (1,194; 
$1.25-$2) — “Seven Wonders of 
World” (Cinerama) (34th wk). 


Stepped up pace as closing week 
approaches at big $10,000. Last 
week, $7,500. : 

Paramount (UP) (1,900; 75-90)— 
“Marjorie Morningstar” (WB) (2d 
wk). So-so $5,000. Last week, 
$7,000 

Rockhill (Little 
(750; 75-90)—“All At Sea” (M-G) 
(2d wk). Oke $1,400. Last week, 
$2,300, best in several stanzas. 

Town, Fairway (Fox 
(2,100; 700; 75-90)—‘Long, Hot 
|Summer” (20th) and “Blood Arrow” 


Art Theatres) 


}(20th) (2d wk). Medium $6,500. 
|Last week, including Granada, 
| $11,000. 

Uptewn, Granada (Fox Midwest) 
(2,043; 1,217; 75-90) — “Young 
| Lions” (20th) (2d wk). In Uptown, 
first week at Granada, pleasing 
$9,000. 





| Ed Wall Into Realty 
Albany, April 15. 

Edward J. Wall, who went off 
the Paramount payroll January 1, 
after more than 15 vears as its field 
| representative in the Albany and 
Buffalo district, and after a 29- 
year-span with the company, has 
returned to realty—the field in 
which he started with Paramount. 

Wall worked in the latter's realty 
department, after being a realtor 
in Odessa, Tex., before a transfer 
to tub-thumping. 

He has been appointed assistant 
secretary and selling agent of a 
|new concern, DV Development Inc., 
{which will build the Capital Dis- 
|trict’s first cooperative-ownership 
| apartment building at a cost of ap- 


race 





we didn’t. 


Q.—You just hoped? 

A.—Hopeful, yes sir—go out and fight for it. 

Raven got McLean back on the track by having him 
judge grossing capacity of the Embassy with most other 
downtown houses, and McLean felt the Embassy could 
have matched any of them as a first-run except for pos- 
sibly the (4,500-seat) Fox and possibly Loew’s Warfield 
The exhibitor’s comment about the 
400-seat Cinema, owned by Fox West Coast, was especially 


“Right now it’s about as bad a sex house as I have ever 


last month and gave it to Irving Ackerman.) 


Midwest) | 


No See i Ee 


udge Prods Frisco Liti 


Rie ATE 


Continued from page 18 B28S222R eR 


LOS ANGELES 


(Continued from page 12) | 
Deep” (UA) and “Cross-Up” (UA) | 
(24 wk). Down to $11,200. Last} 
week, $28,000. 

Pantages (RKO) (2,812; $1.25-} 
$2.40)—"“"Merry Andrew” (M-G) (2d | 
wk). Slow $7,200. Last week, | 
$12,900. 

Warner Beverly (SW) (1,612; 
$1.25-$2.40)—“Marjorie Morning- 
So-so $11,000. 





| Last week, $12,000. 
Fox Wilshire (FWC) (2,296; 90- 
'$1.50)—“Paris Holiday” (UA) (3d 
| NSG $4,400. Last week, 





| Downtown Paramount, Wiltern, 
|New Fox (ABPT-SW-FWC) (3,300; 
| 2.344; 765; 90-$1.50)—“Sayonara” | 
|(WB) (ist multi-run) and “Forbid-| 
|den Desert” (WB) (3d wk). Big) 
|$21,500. Last week, $32,400. 

Iris, Ritz (FWC) (825; 1,320; 90-| 
1$1.50)\—“Snow White” (BV) and} 
“Tammy and Bachelor” (U) (reis- | 
sues) (3d wk). Dull $3,000. 

Hollywood aramount (F&M) | 
(1,468; $1.25-$2)—“Teacher’s Pet” 
(Par) (4th wk). Modest $12,000. 
Last week, $14,000. 

Los Angeles (FWC) (2,097; $1.25- | 
$2.40)—“Long, Hot Summer” (20th) | 
|(5th wk). Pale $4,500. 

Egyptian (UATC) (1,503; $1.25-| 
$3.50)—“Bridge on River Kwai” | 
(Col) (17th wk). Okay $17,000. Last 
week, $22,200. 

Warner Hollywood (SW-Cine- | 
rama) (1,384; $1.20-$2.65)—‘“Seven 
Wonders” (Cinerama). Started 45th 
week Sunday (13) after big $17,300 
last week. 

Carthay (FWC) (1,138; $1.75-| 
$3.50)—“Around World” (UA) (69th 


wk). Hefty $19,100. Last week, 
same. 
Crest, Sunset (Lippert-Cohen) | 


(800; 540; $1.25-$1.50)—Smallest | 
Show on Earth” (Bev) and “W. C. 
Fields Festival” (Bev) (2d _ wk). 
Slow $2,700. Last week, $4,800. | 


| 


‘Summer’ Hot $9,000, 
Prov.: ‘Run’ Nice 106 


Providence, April 15. | 
Holdovers hold the _ spotlight | 
here currently, and are carry- | 
ing nicely after a hefty Easter | 
week, State is still tops in coin| 
|with “Run Silent, Run Deep” but} 
actually the best showing is being | 
made by “Long, Hot Summer” at | 
Majestic also in second. “Marjorie | 
Morningstar” is carrying on good | 
in second at Albee. Strand is also | 
steady with “Teacher’s Pet” hold- 
| over. 





Estimates for This Week 
Albee (RKO) (2,200; 65-80)—| 
“Marjorie Morningstar” (WB) (2d) 
wk). Good $7,000 after short first | 
session gave it $6,500. | 
Elmwood (Snyder) (745; 90-$1.25) | 
—‘Around World in 80 Days” (UA) | 
(27th wk). 
$3,000. Last week, same. 

Majestic (SW) (2,200; 65-80)— 
|““Long, Hot Summer” (20th) and 
| “God Is My Partner” (Indie) (2d 
j wk). Hep $9,000 or near. First 
| week, $10,000. 

State (Loew) (3,200; 65-80)—| 
|“‘Run Silent, Run Deep” (UA) and | 
| “Ride Out For Revenge” (UA) (2d| 
wk). Nice $10,000 or near. First 
week, $13,000. 
| Strand (National Realty) (2,200; | 
65-80) —"‘Teacher’s Pet” (Par) and} 
|“Spanish Affair” (Par) (2d wk).| 
Fair $5,000 after $6,500 on opener. 


RKO At Peace With AFM 


Hollywood, April 15. 

RKO Pictures, division of RKO 
Teleradio Pictures Inc., has inked 
jan interim agreement with AFM. 
|Pact will allow RKO use of musi- 
cians “when needed” to score 
product in this country. 

Signing follows by one week 
| RKO prexy Tom O'Neil stating his 
company was reentering produc- 
tion via bankrolling of indie pix. 























Storm Sloughs Hub Biz; 
‘Stage’ Rousing $11,000 
‘Marjorie’ Fast 14G, 2d 


Boston, April 15. 

Biz was perky until bopped by 
northeast storm to make weekend 
spotty. However, best Sunday 
weather in months helped some- 
what. “South Pacific” is one of 
hottest things in town with rousing 
gross at Saxon. New product looms 
disappointing with “Cole Younger, 
Gunfighter” barely okay at Para- 
mount and Fenway. “Stage Struck” 


| was lofty in first week at Capri, 
| Holdovers 


dominate currently, 
with “Run Silent, Run Deep” good 


|at Orpheum in third round. “Wit- 


ness for Prosecution” is fine in 
eighth week at the State. “Bridge 
on River Kwai” is holding hotsy in 
16th frame at Gary, going ahead of 
last week. “Long, Hot Summer” 
shapes fancy in second round at 
the Memorial. 
Estimates for This Week 

Astor (B&Q) (1,372; 75-$1.25)— 
“Marjorie Morningstar” (WB) (2d 
wk). Slick $14,000. Last week, 
$17,000: 

Beacon Hill (Sack) (678; 90-$1.50) 
—‘"Goddess” (Col). World preem 
tomorrow. Last week, “Ged Cre- 
ated Woman” (Kings) (9th wk), 
wow $6,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—"Search for Paradise” 
(Cinerama) (21st wk). Fine $17,500, 
helped by extra matinees. Last 
week, $14,000. 

Capri ‘Sack) (990; 50-$1.50) — 
“Stage Struck’ (BV) and “How to 
Murder a Rich Uncle” (Col). Sec- 
ond week began Saturday (12), 
First week was rousing $11,000. 

Exeter (Indie) (1,300; 75-$1.25)— 
“Lucky Jim” (Indie). Opened Sun- 
day (13). Last week, “Man Escaped” 
(Cont) and “Naked Eye” (FR) (4th 
wk), $4,000. 

Fenway (NET) (1,373; 60-$1.10) 

“Cole Younger, Gunfighter” 
(AA) and “Missouri Traveler” (BV), 
Oke $4,000. Last week, “Juvenile 
Jungle” (Rep) and “Young and 
Wild” (Rep), $3,000. 
Gary (Sack) (1,340; $1.50-$2.75) 

“Bridge on River Kwai” (Col) 
(16th wk), Pushed to wow $24,000, 
aided by more shows. Last week, 
$21,000. 

Kenmore (Indie) (700; $1.25-$2) 
—‘Henry V” (Rank) (reissue) (4th 
wk). Good $5,000. Last week $6,500. 

Memorial (RKO) (3,000; 60-$1.10) 
—“Long Hot Summer” (20th) (2d 


wk). Fancy $14,000. Last week, 
$17,000. 
Metropolitan (NET) (4,357; 70- 


$1.10)—Taken over by Metropoli- 
tan Opera Company for week. Last 
week, “Teacher’s Pet” (Par) and 
“Spanish Affair” (3d wk-4 days), 
oke $2,500. Second week, $6,500. 
Paramount (NET) (1,700; 60- 


Holding at just so-so | $1.10)—“Cole Younger, Gunfighter” 
| (AA) and “Missouri Traveler” (BV), 


Good $11,000. Last week, “Juvenile 
Jungle” (Rep) and “Young and 
Wild” (Rep), $8,500. 

Pilgrim (NET) (1,000; 60-$1.10) 

“Cowboy” (Col) and “Going 
Steady” (Col). Modest $6,000. Last 
week, “Three Faces of Eve” (20th) 
and “No Down Payment” (20th) 
(reissues), $4,500. 

Saxon (Saxon) (1,100; $1.50-$3.30) 
—‘South Pacific’ (20th) (2d wk). 
Second week starts tomorrow, 
Wednesday (16). First week was 
great $28,000. 

Trans-Lux (Trans-Lux) (730; 75- 
$1.25) — “Miller’s Beautiful Wife” 
(Indie) and “Flesh Is Weak” 
(Indie). Oke $4,000. Last week, 
“Maid In Paris” (Indie) and “Ador- 
able Creatures” (Indie), $5,000. 

Orpheum (Loew) (2,900; 75-$1.25) 
— “Run Silent, Run Deep” (UA) 


and “Quiet American” (UA) (3d 
wk). Good $10,000. Last week, 
$12,500. 


State (Loew) (3,600; 75-$1.25)— 
“Witness For Prosecution” (UA) 
(8th wk). Fine $8,000. Last week, 





gants 





With McLean still on the stand, Raven introduced a huge 


a 91-day availability. 


ability. 


mass of statistical data aimed at showing how the Em- 
bassy had been jobbed in rents paid on individual pictures. 

Start of one chart on “Gulliver’s Travels” showed the 
Embassy paid $200, for two to four days playing time on 


The neighborhood El Rey paid 


$175 for five days on a 59-day availability. The neighbor- 
hood Palace paid $110 for four days on a 59-day avail- 
ability. And so on down the line through all this picture’s 
playdates and through the playdates of dozens and dozens 
of other films—all showing how the Embassy rent was 
higher for no more playing time on much longer avail- 


How much ice this will cut with Judge Murphy !s prob- 
lematical, for it’s now very clear that original intent, like 


Original Sin, may be the deciding factor in this case. 
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NEW ENGLAND TODAY! 


GIANT SIX-STATE SATURATION LAUNCHES 
ALLIED ARTISTS’ EXPLOITATION SHOCKER 
WITH HOT TV, RADIO, NEWSPAPER BLAST! 





Pa 
if 
* 








BOSTON ....... PARAMOUNT and FENWAY a TS Fane i a ALBEE 0 Pee PARAMOUNT 
EE Sannsccecaseweguwauel ALLYN BRIDGEPORT ....... WARNER and MERRITT SPRINGFIELD .......000c00. PARAMOUNT 
a, ee STATE ee STRAND ID «sss deus Sheds STRAND 
SO ee ree eee BROADWAY a le a a File EMPRESS a ee EMBASSY 
CEWIPIEE so eccescecces gr seses rpc _ err STRAND NORTH ADAMS .............. MOHAWK 
ee NORTH SHORE PORTSMOUTH ............... COLONIAL Sis dnc ccudecne BROCKTON 
SP errr: COLONIAL ee STATE ee GARDE 
ae EERE ae. FITCHBURG —_—_€ wammenss 61. BRATTLEBORO ............. PARAMOUNT 
; NE aves canbbinccuts ccuceee YORK —_ saliar ih .. LAWLER 
a TREES ern er PARK eniniien aaa le cede OLD COLONY 
ED tic cotsicdevees COME Ser ASO t ete orerenevess KINGSTON ......... ender DRIVE IN 
ee SO) oc 5 oe ae os Fa STATE HOULTON «00.0. eee eeeeeeeeeees TEMPLE Sa Se SCENIC 
| a ah aha aa ae IDEAL BERLIN «ss seeeereseeereeces PRINCESS ye Rr STAR 
i, pr eres GEM BRUNSWICK ....4....+45+. CUMBERLAND SS IE DRIVE IN 
: SOUTH NORWALK ........000005 PALACE RUMFORD .....-05 sees eeeeeees STRAND DS cc cicudaecdane DRIVE IN 
f SEED cca vcodasccccend PALACE DOVER 2. eeeeeeeeeeeenennes UPTOWN BELLOWS FALLS .......... OPERA HOUSE 
3 HOLYORE .ccccccccccccccccees STRAND ST. ALBANS .....--. eee se eens BELLEVUE Pn siosccicevccaccsan CAPITOL 
, EE chet ck eeeeenbend SAYBROOK ie acca cons MARILYN STONINGTON ............ OPERA HOUSE 
SS Sees MADISON ee cctdk a ciic paadianes SCENIC Es ..0t scvduewssoedemeenl GULL 
BUZZARDS BAY ........-. BUZZARDS BAY a MAGNET WE BS vceveccaccckced PLAYHOUSE 
b 


Starring 
WILLIAM PRINCE 


JIM BACKUS 
CHRISTINE WHITE ** 
JACQUELINE SCOTT 

} SUSAN MORROW 
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Produced and Directed by WILLIAM CASTLE © Screenplay by ROBB WHITE + an ALLIED ARTISTS Picture 








Coming uf! MICHIGAN SATURATION INCLUDING ENTIRE BUTTERFIELD CIRCUIT! 
; Coming uf! NATIONWIDE CIRCUIT BOOKINGS...INTERSTATE, RKO, VIDEO, MARTIN 
THEATRES, CRESCENT AMUSEMENT CO., GEORGIA THEATRES AND MORE, MORE! 
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Indie Producer Theory on Breaking 
Downtown Bottlenecks: Let Class 


Nabes ‘Declare Selves’ Ist Run 


Hollywood, April 15 + 


Creation of new hookup of 
first-run situations to break the | 
bottleneck caused by blockbusters | 
tying up the current first-runs via 
jong engagements was advocated | 
by indie producer Roger Corman | 
over the weekend. This glut of | 
big product has created a shortage | 
in subsequent runs, according to} 
Corman, with both the exhib and 
producer affected. 

This new hookup, he pointed out, 
eould be accomplished simply by | 
a number of first-class nabe houses 
close to where the prime theatre- 
going public lives declaring them- 
selves first-runs. There would be 
no clearance problems. 

This would have the obvious 
value of busting the dam and free- | 
ing product for playing time in 
more theatres, Corman said. He | 
stressed that most of the coin ac- | 
cruing to film-makers comes out of | 
first-runs, and playoff in nabes is 
more or less meaningless with the 
$10 to $20 rentals. If this were | 
done nationally it would solve ma- 
jor problems of both producers 
and exhibs, and among other 
things would provide faster buy- 
off and be more efficient for dis- 
tribs, according to producer. 

The proposed practice would be 
better for exhibs, too, Corman de- 
clared, because they could play off 
product faster and they would 
have the advantage of pooling ad- 
vertising expenses with other ex- 
hibs in on the run and with dis- 
tribs This would give theatres 
which have no way of advertising 
except in listings the opportunity 
of breaking loose and creating 
major ads for their houses, he said. 

In addition to presenting more 
fresh, new, lively product on more 
theatre sereens, suegh new 


a 


bringing 
greater 


people into 
numbers. 


forward 
theatres 


in 
in 


With more and more people mov- | 


ing to the suburbs and less _ in- 
clined to make the traffie-blocked 
trek to reguiar first-run situations, 
Corman pointed out new audiences 


would thus be created fer general: 


overall bigger theatre returns 


UPTOWN, HOUSTON, TO 
HOUSE ‘SOUTH PACIFIC’ 


April 15. 

Uptown here has been leased to 
Rowley United Theatres for the 
showing of Todd-AO pictures. The 
house was built by the late Will 
Horwitz in 1935. With the leasing 
of the Uptown the Iris Theatre is 
the only Horwitz operated theatre 
in the city. Fred Cannata, manager 
of the Uptown, will move over to 
the tris where he started 
years ago with the founder of the 
circuit 

Rowley will take over the Up- 
town on May 15 and will remodel 
the house, with new carpets, new 
seats and special Todd-AO equip- 
ment installed at a cost of around 


Houston, 


$100,000. The new Uptown is 
scheduled to open as a Todd-AO 
theatre June 26 with “South 


Pacific” (20th). 

New manager of the Uptown will 
be Jeff Wolf who comes here from 
Corpus Christi, Tex. 





Allied-COMPO- 


Continued from page 3 Saas 


me 

Ben Marcus, former Allied pres- 
ident and now honorary chairman, 
was designated the Allied rep on 
the COMPO governing committee, 


which now includes Pinanski, as 
rep of the Theatre Owners of 
America, and Abe Montague, for 
the Motion Picture’ Assn. of 
America 

Marcus” replaces’ Robert W. 


Coyne, COMPO's special counsel, 
who had doubled as triumvirate 
member 

Meeting also saw a vote extend- 
ing for three years the employ- 
ment contracts for Coyne and 
Charles C. MeCarthy, information 





Waszynski for Figaro 

Michael Waszynski, who has 
served as production manager 
and casting director for sev- 
eral American film companies 
shooting pix in Italy, has been 
appointed European repre- 
sentative for Figaro Inc., the 
Joseph Mankiewicz jndie firm. 

Waszynski has spent the 
past two months in New York 
and the Coast huddling with 
Figaro execs on forthcoming 
European productions. He re- 
turned Monday (7) to Rome 
where he will make his head- 
quarters. 


Sol Wurtzel, Vet Producer 
Who Brought Stardom to 
Many Thesps, Dies at 67 


Hollywood, April 15. 
Film producer Sol M. Wurtzel, 








Maturity in Des Moines | 


Des Moines, April 15. 

“And God Created Woman” is 
now in its fifth week at the Up- 
town Film Art Centre without in- 
cident. The Uptown, former 
| neighborhood for re-runs was re- 
|opened by Tri-States Theatre 
Corp. March 7 after being closed 
since January, 1957. The stated 
policy at the time of opening was 
that as an art theatre ‘mature and 
provocative films” would be shown. 

Other films scheduled are “How 
to Murder a Rich Uncle,” “The 
|Golden Age of Comedy,” “The 
| Bride’s Much Too Beautiful,” 
|“08/152’ “Smiles of a Summer 
| Night” and Sir Lawrence Olivier 
in “Henry V.” 





“Without IATSE 


Continued from page 7 jam 





\“on strike.” But William Donnelly, 
|IATSE special representative, avers 
ithe men have been “locked out” 
land they’re bannering the ozoners 
jto that effect. 

Key issue in the dispute is the 
owners’ insistence on a reduction 
jof the number of projectionists to 
ja booth from two to one. 

Donnelly says the union offered 
to accede to that provision in the 
proposed new contract’s second 
year if the drive-ins would con- 
|tinue the operators’ seven-day 








—————————————— 


Soundtrack 
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|ing the screenplay for Samuel Goldwyn’s “Porgy and Bess.” Nash’s 
| next undertaking will be the stage production of his next play, which 
is still untitled .. . 

Charlton Heston’s Russell-Lake Corp., a Michigan firm, will enter 
the film story market with a N.Y. editor to be set... Paul Gregory and 
Raoul Walsh, associated on former’s “The Naked and the Dead,” have 
partnered up in Gregwal Productions Inc., for production of three pix 
during coming year .. . Jerry Wald set Sept. 8 as starting date of Wil- 
liam Faulkner novel, “The Sound and the Fury”... 20th-Fox bought 
Broadway play, “Blue Denim,” about teenage abortion for preduction 
late this year or early 1959 . . . Paul Lukas off to Equatorial Africa for 
|eostar role in Darryl! F. Zanuck’s “The Roots of Heaven” for 20th-Fox 
release. 

Jerry Wald is “talking about” making Bob Hope’s “Have Tux, Will 
Travel,” the comedian told Jimmy Tapp last week on CBC-TV'er from 
Montreal. ; 

A Canadian correspondent notes that, a few pages after VARIETY's 
|stery (2) on Hollywood AFL Film Council’s protest against shoot- 
ing U.S. scenes in Spain, is a review of the Paramount release of Burt 
|Balaban & Arthur L. Mayer production “High Hell.” Reviewer says, 
|“Ostensibly laid in the Canadian Rockies (and actually shot in the 
| Swiss Alps) .. .” Why, correspondent asks, take a production unit ever- 
seas to fake the Rockies when the real thing could have been shot 
just across the border in Alberta or British Columbia? .. . ; 

Items From Madrid: “John Paul Jones” (Warners), jumping off on 
April 17 at CEA Studios, has dragnetted Continent-based Yank thesps 
|for feature roles .. . Rome’s Bruce Cabot will sail on Jones’ The Rang- 
er, Frank Lattimore will handle the eyeglass on The Bonhomme Riche 
j ard and Alfred Brown portrays the weakling commander in Jones 
squadron . . . Madrid talent agent Niels Larsen heads up the Sam 
Bronston—John Farrow casting office . . . Raoul Walsh due in with 
| Londen cameraman Otte Heller to 0.0. location sites for Danny Angel’s 
|“Sheriff of Fractured Jaw,” to star Jayne Mansfield and Kenneth More 
|for 20th-Fox release . . . French film director Julien Duvivier rolls 
‘cameras at the Sevilla Fair and exteriors on Andalucian soil through 

















whose lifetime in motion pictures scale in 1959, but put them on a 


firat- | 
runs, too, would be a major step) 


many | 


| brought stardom to Shirley Temple, 
| Will Rogers and Tom Mix, died last 
Wednesday (9) in his Westwood 
j home after an illness of some sev- 
en years. He was 67. 

| The producer’s picture career 
|spanned 30 years at one studio 


| followed by a number of years as 
/an independent filmmaker. A na- 
| tive of New York, he joined Fox 
| Film Corp. as a stenographer in 
| 1914, later became secretary to 
| to the Coast to open up Fox's West- 
ern Avenue studio. 

| Wurtzel served as Fox general 
manager until the company’s 1935 
|merger with 20th Century Pic- 
tures, then became an executive 
producer at the new 20th-Fox. He 
eontinued producing at a prolific 
pace, heading the studio’s B-pic- 
ture unit and during one seven- 
|year period alone he_ personally 
|helmed 190 features. During his 
|years of picture-making he super- 
{vised more than 700 films and at 
times had as many as five pictures 
in production during a_ single 
month. 

In 1933, when his Western Ave- 
nue lot was threatened with a 
three-month shuttering, Wurtzel 
went to bat for his staff, refusing 
,to take anyone off salary. The stu- 
dio remained open, and costs were 
charged to his later productions. 

There were numerous people 
and things that highlight Wurtzel’s 
life. Besides launching Miss 
Temple, Mix and Rogers in their 
film careers, he put Jane Withers 


into her first picture. An expert. 
on publie taste, he was one of the 


first to concentrate on series films 
and was responsible for “Charlie 
Chan,” “Mr. Moto” and “Jones 
Family” segments. 

Wurtzel’s long list of credits is 
topped by the Will Rogers starrer, 
“A Connecticut Yankee” and in- 
cludes “Salome,” “Young Ameri- 
ca,” “The Dangerous Years” and 
“Strange Journey.” Perhaps his 
most ambitious project was the 
filmization of “Dante's Inferno,” 
an epic that brought Rita Hay- 
worth into the movies but few peo- 
ple into the theatres. Wurtzel’s 
| independent productions became 
one of the first blocks of films to 
be sold to television for home view- 
ing. 
| The producer was noted as a man 
to know talent, and he often em- 
ployed discarded directors 


| William Fox and in 1917 moved | 


| five-day week, adding “swing men” 
pee the other two days. 


would have been 
about $270 to between $170 and 
$190 a week, he asserts. 
| On behalf of the driveins, Mann 
| Offered to increase the projection- 
|ists’ weekly pay from $137.50 to 
|$148.50 in the contract's second 
year if the union agreed to one- 
;|man operation of the booths. 
While the union has filed strike 
}notice now against the driveins, 
there has been no lockout notice 
|by the driveins which contend the 
|fact that no contractual relation- 
iship exists with the union obviates 
such necessity 

The state labor conciliator office 
doesn't classify the dispute as 
either a strike or a lockout, but as 
ja “request for conciliation,” the no- 
tice for same having been filed by 
{the union with it. The office will 
|hold a meeting this week with both 
sides in attendance 
| Prier to the ozoners’ epening a 
“projectionists wanted” newspaper 
ad had brought 80 applicants for 
the 11 jobs, including mostly war 
veterans, so that there was no dif- 
ficulty in manning the booths, ac- 
cording to Mann. One application 
|was from a ll-year old boy who 
|claimed he's capable of operating 
the machines. 

Truck members of the Team- 
sters’ union are refusing to cross 
the picket lines to make film and 
concession stand deliveries, but 
|there have been no incidents thus 
| far. 

Ozoners’ business in Minnesota 
last summer was off up fo 25% and 
more last summer, with daylight 
Saving time for the first non-war 
period blamed. There'll be DST 
against this summer. 


‘EASTERN ANIMATORS 
| SEEKING 10% RAISE 


Screen Cartoonists Guild, Local 
| 841, eastern unit of animators, will 
| ask for a 10% across-the-board 
| wage hike in negotiations with ani- 
| mation companies and commercial 
| film outfits. Talks for a new pact, 
| which will also eall for “elimina- 
| tion of inequities” in the present 
jcontract, are scheduled to ecom- 
mence shortly. 

The charges the union hopes to 





April with Brigitte Bardot and Antonio Vilar .. . 


British producer 


| Maxwell Setten, actor John Mills, director John Guillermin and loca- 
| tion. unit planed back to London for interiors following Gibraltar, Al- 


himself in film... 


| The operating cost per booth | geciras and Tangier exteriors for “Monty’s Double,” based on the true- 
reduced from | to-life war adventures of Clifton James, who wrote the book and plays 
Jules Dassin’s “Celui qui doit mourir” (He Who 


Must Die) won golden Don Bosco award at third annual Valladolid 
| Religious Film Week . . . Albert Closas, who starred in last year’s. Ma- 
| dridt stage hit, “The Girl from Valladolid,” has lead in film version now 


| shooting at Charmartin Studios. 
| 


German Musicians Union, which is ‘“eooperating” with striking Amer- 
ican Federation of Musicians, has approved working on Robert Al- 


| drich’s “Phoenix” on grounds it is an Anglo-Swiss production. Film 
| slated finish in two weeks, with scoring set immediately thereafter. 











Vogel Still 


| ———_ Continued from page 4 





|Ira Guilden and Philip A. Roth. 
| Latter was named vice chairman of 
the budget and finance committee. 
Although Green thinks highly of 


|the ability of Guilden and Roth, | 


he is said to have: been somewhat 
| disappointed that they had been in- 


| vited to join the board, feeling that | 


| they had been brought in te serve 
las a “brake” on himself and New- 
man. 
| A third faction on the board may 
| be said to consist of Samuel Bris- 
|kin, who is the representative of 
| the two Wall Street banking houses 
| closely associated with the Loew's 
| situation—Lehman Bros. and Laz- 
| ard Freres, and Joseph Tomlinson, 
whe is the largest single stockhold- 
| er of the company and who 


|launched the unsuccessful proxy | 


| fight. The Briskin-Tomlinson tie is 
believed to be one merely of con- 
venience rather than of staunch 
loyalty or belief in the same ap- 
| proach in meeting the company’s 
| problem. 

There are indications of an al- 
liance between the Green-Newman 
and Briskin-Tomlinson forces. 
|Green and Newman, who between 
jthem control some 150,000 shares, 
are also said to have the support of 
the proxies of Lehman, Lazard and 
Tomlinson, Guilden and Roth, who 
control some 46,000 shares, are re- 
ported to be anxious to add to their 
holdings so they can _ take 


The fourth faction is made up of 
the loyal Vogel supporters who are 
in the majority. The basic conflict 
|is said to boil down to a difference 
|of opinion between the film men 
| and the financial men. Within the 





and | bring about include extension of | financial group, there is said to be 


writers, then watched them climb | freelance period from two to five| one faction that is particularly in- 


to the top again. Providing enter- 
jtainment for moviegoers was his 
prime concern, and Wurtzel made 
it evident that he wanted people 
who could get the job done whether 
he liked them or not. “If a man 
does a good job,” he once said, 
“he’s fulfilling his part of the bar- 
gain, and he should not be pena- 
lized because of my personal opin- 
ions.” 

| In 1912 Wurtzel married Marian 
| Bodner, who survives him. He also 
is survived by a son, Paul, an as- 
| sistant television director; a daugh- 
| ter, Mrs. Lillian Semenov; two 
| grandchildren; and three brothers, 


director, and moves looking to the | Henry, Ben and Sam. Funeral serv- 
collection from exhibitors of their, ices were held Sunday (13) in Hol- 
share of expenses for the indus-|lywood’s Temple Israel, the syna- 
try’s business-building campaign. |gogue he helped found. 


‘ 


| weeks, more adequate notice of 
layoffs, quicker payment of sever- 
ance, payment of time and half 


after 35 hours instead of 40, and| 


|a three-week vacation. 

This year’s negotiations will in- 
clude all the studios in the east— 
| arenes, commercial and optical. 
| Producers have again retained Sy 
Sheib as 
| talks. 


their attorney for the 





Publisher Buys Drive-In 
Mt. Pleasant, Tex., April 15. 
Pleasant Drive-In Theatre, for- 
merly owned by Mrs. Robert 
| Sleigh and Mrs. Kenneth Sleigh, 
| has been sold to Robert Palmer. 
He’s co-publisher of the Titus 
County Tribune and the Lone Star 
j Tribune. 


terested in liquidating as much of 
the company’s assets as possible 
that will bring good returns. The 
financial men are expected to push 
for possible consolidation of studio 
facilities with other companies and 
for mergers of distribution facil- 
ities. 

Vogel, who has been harassed 
since he took over the presidency 
more than a year ago, is still not 
in the clear. He has been subject- 
ed to numerous irritations from 
the various factions and has had 
his hands full in trying to satisfy 
them all. In addition, he has been 
confronted with the tremendous 
task of improving the results of 
Metro’s production program. While 
he has been successful in halting 





the production of the big losers, he! 


+ 


hasn’t succeeded as yet in coming 
up with a big winner. 

Some of M-G’s new films have 
fared satisfactorily at the boxof- 
fice, but so far there hasn't been 
a real blockbuster that could com- 
pare, for example, with a “Peyton 
Place” or a “Bridge on the River 
Kwai.” The job of assembling suit- 
able packages has been enormous 
and Vogel met numerous frustra- 
tions in this direction. Some inti- 
mates of Vogel’s have stated pri- 
vately that the chieftain is a little 
tired of the constant bickering and 
problems involved in the efforts 
to bring Loew’s back in the win 
column. Whether this “tiredness” 
will result in any specific action 
on his part in abandoning the fight 
is still a matter of speculation. 

Vogel’s assumption of the post of 
chairman of the executive commit- 
tee again puts him back more sol- 
idly in the driver’s seat. He suc- 
ceeds George Killion, a staunch 
| Vogel supporter who was named 
chairman of the board when the 
directors re-created that position 
after the stockholders’ meeting of 
| Feb. 27. Killion continues as a 
member of the committee. Other 
members of the executive commit- 
tee are Guilden, William A. Parker 
and John L. Sullivan. 

Serving on the budget and fi- 
nance committee with Newman and 
| Roth are Green, Ellsworth C. Al- 
| vord, Melniker, Robert H. O’Brien, 
| Parker and Vogel. 








al 
stronger position in the company. | 


s * s 
| Children’s Cinema 
-—— Continued from page 3 =a 
| are run by the Rugoff & Becker 
circuit under Clem Perry. 
| “Exhibitors are beginning to 
| realize that there is something to 
be done with children's shows, if 
they are properly organized and 
,the programs are carefully select- 
|ed,” Vogel said. He added that, 
as the Beekman, the kid audience 
age range 4-8) was extremely 
well behaved. Vogel and Johnnes 
selected their own films. “We 
didn’t call in any educators be- 
|cause they tend to be over-cau- 
tious,” Vogel explained. 

What ate up the profits of the 
venture the first time ‘round was 
promoting it. Cinema 16 sent out 
over 20,000 mailing pieces. Also, 
said Vogel, “We didn’t get the press 
support which we more or less 
expected.” He said he was con- 
fident that the project would ex- 
| pand on its second time ‘round and 
| would show a profit. So far neither 
he nor Johnnes have made a penny 
on the series, 
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| SITUATIONS Surging Spectacle and Savagery Overwhelms 
ug the Screen with Passion and Violence! 


PILLAGING, PLUNDERING HORDES... 
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INN SOPHIA LOREN 


approach, she trembled with desire for thelr emperor! 


following the 
pattern he set QU 


| with “The =. 
Conqueror.” _ a THUNDERING THOUSANDS IN TECHNICOLOR™ 
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HENRY VIDAL’ IRENE PAPAS * EDWARD CIANELLI - PRODUCED BY PONTI-DE LAURENTIIS - DIRECTED BY PIETRO FRANCISCI - A LUX FILM 










IN NEW ENGLAND IN LOS AN 
GELES (: PHILADEL 
WARNER » PARAMOUNT 50 THEATRES - MAY 14 STANLEY & 50 THEATRES rey 


DAYTZ & ARTHUR HOWARD IN NEW YORK INGT 
CITY 
CIRCUITS + AMERICAN THEATRES R.K.0. THEATRES Mt eee ne 
LOCKWOOD GORDON THEATRES © 100 THEATRES - MAY 17 MAY 14 iit 
a INTERSTATE CIRCUIT IN PITTSBURGH IN MI 
0 THEATRES . APRIL 23 STANLEY-MAY 10 / WES an 


NEW ENGLAND emaassy Pictures 
WEST COAST Favorite Fitms (RED JACOBS) 
NEW YORK Aisany - Burra.o (GEORGE WALDMAN) 
PHILADELPHIA FANFARE FiLMS (GEORGE WALDMAN « JOE SOLOMON) 
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Pix, Sports and Culture To Vie On 


Six Channels In Cleve's Pay-TV Plan 





Cleveland, April 15. 4 

A spectacular $25,000,000 leased- 
wire, paid-tv public service as well 
as commercial programming plan 
embracing six channels is being 
proposed by WERE in a move set 
to cover at least 1,000,000 Greater 
Cleveland outlets. 

According to Dick Klaus, WERE 
vice president, test runs are: being 
planned for within a year as soon 
as cables, engineering and camera 
facilities are cleared. 

“We seek to bring to homes in 
our area a greater expanse of edu- 
cational and scientific film and live 
tv programming that will utilize 
the vast and untapped sources of 
such organizations as medical 
groups, boards of education, etc.” 
said Klaus 

The revolutionary scheme, near- 
ly a.year in the planning stage 
has already elicited the warm sup- 
port of George Medinger, vice 
president of the Cleveland Indians 
who last October told Varrety that 
“toll television must come and 


Plots Frisco Film Fest 


San Francisco, April 15. 


Wrong Application 
Newhall, Cal., April 15. 

All this do-it-yourself has 
now apparently extended into 
exhibition, too. 

When the manager of the 
local drive-in opened up for 
| business t’other night he dis- 
| covered someone had stolen 
| the CinemaScope lenses and a 
| print of “Farewell to Arms.” 








Irving M. Levin, director of the | 


Frisco Film Festival, conferred 
with Floris Luigi Ammannati, di- 
rector of the Venice Festival, and 
Domenico Meccoli, head of the Ital- 
ian Film Journalists Union, last 
week. 

Pair, together with actress Giu- 
letta Massina, were en route to 
Italy after Amademy Award fes- 
tivities, discussed technicalities of 
putting on a festival with Levin. 
Frisco showman also got advice 
from R. Favre Le Bret, Cannes 
Festival director, who was also in 
California for Oscar party. 

Levin departs next week for 
Variety International convention in 
London, will then take in Cannes 
fete and make trips to Rome and 
Paris to contact producers’ associa- 
tions. 





sports will lead the wav. With its 
financia! offerings it will be a suc- 
cess.” 

At present, the Indians are com- 
mitted to a 56-game tv schedule 
with WEWS 

WERE’s plans using Channels 
2. 4, 6. 7, 9 and 10, at an estimated 
$10 cost per home, as follows: 

Channel! 2: First-run films, on 
the air 11 hours a day. The films 
would be repeated for three or 
four days. No commercials except 
at station breaks 

Channel 4: Rerun. films from 
Channe! 2 with commercials. Aliso 
available to theatrical, musical, na- 
tional groups, and network shows 
unable to appear loeally. 

Channel 6: Feature’ presenta- 
tions, including theatrical film, 
sporting or musical. Operative only 
during top evening hours. 

Channel 7: WERE-AM_ would 
duplicate Radio WERE, making 
radio programs available to video 
viewers ¢ - 

Channel 9: Sports: Indian-away 
from home games, and all other 
sports Klaus says preliminary 
talks have been held, but that no 
definite commitments have been 
made 

Channel 10: WERE hi-fi music. 
This channel would make use of 
tv’s FM audio tube and by-pass 
the video tube for those listeners 
who want hi-fi music only, thus 
making television a complete en- 
lertainment center, 


Klaus pointed out this direct- 
wire system would in “no way af- 
fect the operation of Cleveland's 


other three free stations on pres- 
ent channels, 3, 5 and 8.” 

He maintained that recent ex- 
periments with direct-wire (Okla- 
homa) have not proved conclusive, 
and that WERE’s projected multi- 
ple channel offerings would pro- 
vide a vast potential to the home 
owner, one “wider than he has 
ever had.” 





Dan Haworth Tests On Road 
San Antonio, April 15. 

Daniel F. Haworth, field repre- 
frentative of the Motion Picture Re- | 
search Council of Hollywood, was | 


here making a survey of theatre 
projection practices, with special 
regard to lamp operation, align- 
ment, lens quality and screen re- 
flection abilities 


This activity is part of a nation- 
wide survey in an effort to get bet- 
ter projection in the theatres and 
to make presentations of the pro- 
ducer’s production 


| New York Theatre 


RADIO CITY MUSIC HALL 
Rockefetier Center ¢ Cl 6-4600 
DANNY KAVE 
in “MERRY ANDREW" 
co-starring PIER ANGEL! 
BACCALOW! + NOEL PURCELL © ROBERT COCTE 

In CinemoScope and METROCOLOR 
An M-G-M Picture 
ond THE MUSIC WALL'S GREAT EASTER STAGE SHOW 














PRODUCER WANTED 








For movie production of the story 
“Nine in a Station Wagon.” I have 
the story. the music and 5000 ft. of 
t6mm colored 


movie films to help | 
tell the story | 


LESTER W. HANNA 
R. #1, Box 210, Forest Grove, Ore. 
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Bullfighting 








dren should not be allowed to see 
il,” and said his objection was a 
private matter not involving 
SPCA. “It’s not good when small 
groups try to impose a censorship,” 
he added. 

His action was prompted, he ex- 
plained, by the case last week of a 
17-year-old Vancouver youth who 
had “played matador” with a dog 
and finally had strangled the ani- 
mal. Hughes “felt” that films of 
this nature “could have” been re- 
sponsible. 

Protection league separately pe- 
titioned local film censor R. W. 
Macdonald, whom Mrs. Hepner 
quoted as saying “I'm sorry for 
the horses.” ’ 

Theatreman Freedman said he 
had never heard of objection else- 
where to “Torero,” and that “Busi- 
ness was good the first week. It 
slid right off during the second,” 
because of, or in spite of, publicity 
about the protests appearing at 
start of second week. 


Filmites vs. Times 





too literal and doesn’t bother to 
counterbalance them with other, 
more positive, facts. 

| In the area of film reviews, the 
trade blows hot and cold. There 
is a feeling that the Times’ write- 
;up today mean more than ever. If 
the Times’ Bosley Crowther likes 
|a picture, he’s a hero. 


villains, particularly in the for- 
leign film field where the influence 
lof the Times is virtually unbeat- 
| able, though there have been some 
exceptions to prove the rule. 

| For most industryites, the “right” 
of the Times to review pix as it 
| sees fit is a declaration that goes 
but skindeep. The true industry 
attitude was summed up quite suc- 
| cinctly in Paris recently .by 20th- 
| Fox prexy Spyros P. Skouras in an 
linterview with a columnist. 


Continued from page 4 a 


Levey: Tide Now Rolls For Toll 


| Skiatron Report Hits Propaganda Against Pay-See 
Which Temporarily Sidetracked Trials 





| 

‘Condemned’ for Library 

Minneapolis, April 15. 

Taps have sounded for another 
local house, the lower loop grind 
Crystal. The city has acquired the 
property via condemnation pro- 
ceedings as part of a site for a 
new public library. AWard to the 
owners was $54,000. ~ 

Out in the territory the only the- 
|atre at Maple, Minn., tossed in the 
sponge, but the houses at Rugby 
| and Hannah, N. D., relighted, and 
the Cloquet, Minn., theatre re- 











When he| sumed full seven-day operation. 
pans it, he becomes the blackest of | 
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put ‘The Miracle’ into immediate 
| production.” 

Rhoden feels that it is healthy 
that a “roadshow” enterprise could 
have been launched at so (relative- 
|ly) a modest cost. For example, 
|“The Windjammer” only repre- 


| 
| 
| 
| 


Stat- | sents a $2,500,000 production cost 


ling that reviewers weren't always | (“although the bills are still com- 


\fair to his pictures, he suggested 
|the possibility of withdrawing 20th 
advertising from the papers in- 
|volved. It is a weapon which a 
|great many industry execs would 
|like to use more to bring the critics 
“into line.” With and without us- 
|ing it, they have already succeeded 
lin convineing several newspapers 
and reviewers to appraise films in 
la more positive light, the argument 
essentially being that ‘‘we all sink 
or swim together.” 

The Times so far has withstood 
this reasoning and some say they 
lare glad of it. Yet, there is no 
|question that the attempts to get 
the Times to “go easier” on film 


| ing in,” says he) and, in toto, Cine- 
| miracle, with everything included, 
is a $4,000,000 item. (In this day 
| and age of multimillion dollar pro- 
| duction costs this may be consid- 
|ered modest.) 

At the time of Charles P. Skou- 
ras’ death, says Rhoden, his pre- 


| decessor as NT president had only | 


| a $25,000 projector investment and 
|it was Rhodens’ decision whether 
to spend more or throw it away. 
After he borrowed some experi- 
mental’film from Cinerama he de- 
cided to build cameras. He called 
in Smith-Dietrich and their re- 
search and building cost $1,000,000, 
the largest extra-curricular cost on 


reviews will continue and that ad-| top of “The Windjammer” produc- 
vertising plays a prominent part in | tion cost. 


ithe thinking of those who seek to 
bring about a change and 


somewhat illogically, point to the! of course. 


The two cameras cost $500,000 


who, | alone. These costs will come down 


Cinemiracle has four 


Herald Tribune as an example of | cameras all told, two in each unit. 


“what can be done.” 


Amusement Stock Quotations 


Week Ending 


Tuesday (15) 


N. Y. Stock Exchange 
1958 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
177% «14 ABC Vending 180 2034 16% 17% + 1% 
1634 13 Am Br-Par Th 181 165% 153% 1642 +1 
2934 2412 CBS “A” 106 2914 28 291% + 7% 
2912 24148 CBS “B”.. 90 2912 2714 29 +11% 
16% 1212 Col Pix..... 89 15 145% 145% — % 
1644 137s Decca 78 168 1414 15 + % 
21'%2 14 Disney _.. 59 2012 19 201% + % 
107%% 97's Eastman Kdk. 103 10534 101% 10534 + 5% 
458 334 EMI 363 47% 43% 47% + 5% 
77x 654 List Ind. 19 7% 67% 78 +% 
1542 127% Loew’s 240 1648 11% 1358 +% 
9 733 Nat. Thea 89 87% 83% 8% —% 
383% 305s Paramount .. 50 3358 33 3312 +%M% 
17'% 12%s Phileo 216 1S 14 1458 —- 
6554 4312 Polaroid 409 64 6018 6234 +216 
35 3014 RCA 158 3112 30728 31% — % 
78 5 Republic 17 512 5% 514 — 5% 
111% 912 Rep., pfd a 10'% 10 10% — % 
18 1442 Stanley War. 207 177% 1634 1714 + % 
2412 20 Storer 10 2314 22% 231% +1 
2512 2134 20th-Fox 108 2514 2414 2414 +1 
20'2 1514 United Artists 46 2038 197% 1914 —- 
2258 19 Univ. Pix a 2048 20% 2014 + % 
71 63 Univ., pfd *80 63 63 63 —3 
1912 167s Warner Bros 17 1958 1634 19 — 4 
75°4 6712 Zenith . 45 74% 70% 74 +2 
American Stock Exchange 
348 3 Allied Artists. 69 31% 3 3% - 
9 F | All'd Art., pfd 1 72 712 712 _— 
10 83s Assoc. Artists 71 10 958 978 — 
1g 3% CC. & C. Tele 70 7/16 7/16 7/16 + 1/16 
45s 3 DuMont Lab 14 3% 314 334 — 
348 25s Guild Films 78 278 2% 278 —- 
7 55x Nat'l Telefilm 84 634 57% 634 +1 
6 35s Skiatron 63 414 37% 4 —%\% 
4%% 3! Technicolor . 92 434 354 44 1 3g 
Over-the-Counter Securities . 
Bid Ask 
Ampex ; A eee one caaewee 58% 6112 -- 
Chesapeake fndustries® ...cccccccceces eee 1% 21% — 4% 
Cinerama Prod. ktectsanmen tex 1% 2 + % 
i ee 7% 8% = 
IIS he cds scieid eeaeew ee 2% 258 — 
PED. cuccvccacsveendugevesewen 1% 1% + \% 
ID isi cicmiied a Cekndmaies 660.08 6 6% —= 
U. A. Theatres’ ..... behw6 06 06.6gee 8D EO8 4% 5% +1% 





* Actual Volume. 


(Quotations furnished by 


Dreyfus & Co.) 


|The Roxy's installations represent 


a $100,000 item—tearing out the 
stage, masking the first mezzanine, 
installing the equipment. 

(The parallel installation at Grau- 
man’s Chinese can’t be similarly 


airconditioning was simultaneously 
installed; the rectangular-shaped 
theatre with its 32-inch rows was 
converted into 40-inch rows; and 





tion 
| agreed that, with their sharply re- 


|5,717 seats cut to 2,600 
| in Oslo; May 14 at the Odeon, Lon- 
don; June 1 at the 2,400-seat Opera 
is the timetable 


| 


House, Chicago, 


|for the other deluxers, with 65 
more slated.) 

Rhoden feels that the Roxy's 
| projectionists; with their several 


|dry runs, achieved a better audi- 
ence impact than 


| 
‘aan opening. 


20th Favors 


=e Continued from page 5 ee 


the run-of-the-mill films which 
they need to operate year ‘round. 
There’s an additional reason for 
20th’s balancing its sked. Though 
market conditions 
able public response to the “block- 
buster,” i.e. expensive, type of 
films, a concentration on topcost 
films has certain inherent dangers, 
for one resounding flop could be 
a tremendous blow to a company. 
There’s a certain “insurance” in 
| volume, which acts as a cushion 
| and, in the case of 20th, also takes 
advantage of a situation which sees 
theatres crying for smaller films. 
Harrison last week said he had 
his doubts re the values of “tear- 
ing down” an established distribu- 
organization, though he 














duced skeds, some of the com- 
panies probably didn’t need to 
maintain the elaborate sales ap- 
paratus of yesterday. “We're dis- 
tributing our films at the lowest 
per-reel cost in the industry,” | 
Harrison said. “Show me how it} 
can be done cheaper, and maybe | 
I'll go along. For the moment, 
we can’t see any benefit in either | 
merging or elosing up any ex-| 





changes. In fact, we might very 
well lose business that way.” 


calculated since the long overdue | 


yet the 1,900 capacity, cut to 1,440, | 
| was not as marked as the Roxy’s | 
April 24 | 


the Chinese’s | 


indicate favor- | 


Delay in the start of over-the-air 
subscription-tv trials is no more 
'than that and “the tide . . . has 
'turned in favor of subscription 
| television.” 
| This optimistic appraisal of the 
}toll situation was contained last 
| week in the annual report of Skia- 
|tron Electronics & Television Corp. 
|for 1957. Prexy Arthur Levey 
|lashed out against the network-and- 
|exhibitor “lobby” which, he said, 
| had won a temporary victory when 
| it succeeded in getting both House 
}and Senate committees to call on 
the Federal Communications Com- 
mission to call off trial runs. 

FCC originally was to have con- 
|sidered station applications for 
| threeyear toll runs starting March 
| 1. In the wake of the Congressional 
| resolutions, the Commission called 

off its plans and said it wouldn’t 
consider any applications until 30 
days after Congress had adjourned. 
| Levey said Skiatron TV, which 
has licensed the Skiatron Sub- 
scriber-Vision patents, was making 
“great progress’ in the area of wire 
tv. 
evidence is at hand to indicate an 
important improvement in the out- 
look for ‘wired’ subscription tele- 
vision in both the U. S. and Can- 
ada,” the report read. 

Skiatron Electronics in 1957 
| showed a net of $15,380 on a total 
| gross of $613,728. Costs (material, 
labor, overhead, etc.) ran to $576,- 
267. With $22,081 in unapplied 
charges, the company at the end of 
the year showed a $42,224 deficit. 

Report established that Skiatron 
Electronic had received cash ad- 
vances of $233,637 from Skiatron 
TV (Mathew Fox) over a threeyear 
period including 1957. Money was 
spent on preparing the application 
before the FCC and on engineer- 
ing and research. It’s repayable to 
| Fox out of royalties due Skiatron 

Electronics from Skiatron TV if 
| and when pay-tv gets going. 


_ Agents Eye USSR 


Continued from page 1 =m 














language and make a deal on the 
spot. He had no one to answer to, 
was willing to gamble on the re- 
| turns, and had the financial means 
to carry out any deal that was 
made. 

The important thing is that ma- 
jor agencies seemingly have a yen 
| now for virtually anything Russian, 

in distinct contrast to a few years 
ago, when anything that reflected 
favorably upon the USSR would 
have been considered “subversive.” 


| UA Tops 














first reflected in the pictures re- 
leased during 1958 and (2) the 
company’s upcoming program — 
including complete pictures and 
those on the drawing board. He es- 
| timated that six pictures screened 
by VA execs in 10 days would gross 
— in the world-wide mar- 
et. 

The UA topper revealed that the 
company already had 17 pictures 
| linad up for 1959 and that its pro- 
duction program includes 1969 and 
beyond. For 1959, UA plans to re- 
lease between 36 and 48 pictures 
at the rate of two big films per 
month. 

_At the progress report session, 
Krim was flanked by his top-eche- 
lon cabinet. 


ART MOVIE THEATRE 
FOR LEASE 


VERY ATTRACTIVE, 
500 SEATS 
ALL EQUIPMENT 


PHOENIX, ARIZONA 
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THE YEAR NBC HAD IT MADE 


- Mutual's Poetic Budget Trim —fN EVALUATION LA's 8-59 Sked: ‘Gunsmoke, 
os a tama (FD NETWORKS © ‘Oasis,’ Fisher OK, Buys ‘Canyon’ 
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ee has sent out the following memo to all network person- 
ne 
The telephone is a handy tool 

















ees, Sagek eo Sees 





far as seasonal citations are con- 


a you pont like a fool * Liggett & Myers, via McCann- 
est brown corditis cause a din By GEORGE ROSEN Erickson. has d ina ” 
: . , ; ‘ , has just about finalized 
Let’s solv | 
ona = bbe gpl ge A wu Bg The Nielsen nosecounting tabu- Trendex Top 10 its plans for the new (°58-59) tv 
Not to mention several other sricie — lation (14-city report for March 1) (Week of April 1) season, with the purchase of a new 
Let's not forget good old papyrus which gave NBC-TV a seven-out- | Gunsmoke CBS......349/ half-hour telefilm entry, “Steve 
If worse comes to worse you can always wire-us of-Top-10 status as the climactic | Restiess Gun NBC......33.4| Canyon.” This will give L&M a 
So while I love American Tel & Tel _ — pay Mg hg pe hm emg A seage 4 Show ae cece ae minimum of four maior nighttime 
Excessiv seen os ie ris ns eve- | Bo ope Show NBC..... ropertie Ss e res 
— xcessive calls can sure raise h--L ment unparalleled in NBC archives | panny ‘Thomas CBS 380 peeee s —- Bh — 
for more years than the network | price I< IBC ao oS eo 2 
y Price Is Right NBC . 651 teens 
- ’ would care to concede. In a see- | Wells Fargo ‘NBC......27.4)  tore's the scorecard on next sea- 
wile eto casts ccents son that can be labelled as any-|}ye Got a Secret..CBS......25.8| naga ae dann Pp mar 
thing but distinguished for its) What's My Line ...CBS......25.3 | ors eee eee ne se 
program content, the Nielsen | wy at; Earp ABC 248 rated show this season, will, of 
+ | nosegay is rhaps of dubious dis- i Z R ‘ course, remain intact at the ciggie 
| aa pe te of fact. inso- ; company’s major package. Both 
rowihg e 0 all Eddie Fisher and “Club Oasis” 


Switch of the Metropolitan Opera¢ 


| cerned, this is the semester when 
|the Peabody-Emmy impresarios 


NBC-TV Affils Hit 





broadcasts to CBS Radio next sea- 
son by Texaco after 27 years on 
ABC serves to spotlight the theory 
that many industry execs have 
been proclaiming—that network 


! 
| 


radio inevitably must settle down | WS the New York audio rights—| charts, it’s pretty much of a nip- 


into a two-network affair. 

Not that ABC, nor Mutual, for 
that matter, is throwing in the 
sponge yet, but both have been 
radically altered from their one- 
time status as “programming” net- 
works and are now concentrating 


their efforts at survival in news 
service and sales. As this hap- 
pens, NBC and CBS are being 


strengthened by virtue of getting 
the mode durable and valuable 
properties either cast off er lost by 
ABC and Mutual. | 

Metopera broadcasts aren’t the, 
first example of this. Three years | 
ago, when Charles Ayres moved 
from ABC Radio to head up NBC- 
AM, he convinced the NBC brass | 
that commercial religious pro-| 
gramming should bé carried on the 
web, and the result was a large- 
scale shift of sponsored religious | 
shows from ABC to NBC. More} 
recently, when ABC decided on its | 
illfated “live music & personality” | 
format, it-dropped its potent morn- | 
ing soap lineup. NBC grabbed off 
“My True Story” and made it one 
of its toprated daytimers as well | 
as a heavily commercial operation. | 
Just a couple of weeks back, CBS | 
took on “Whispering Streets,” an- | 
of the once-powerful ABC 





other 
block. 

It’s entirely possible that ABC 
and Mutual can make a go of their | 
news-only operations, operating on 
a conservative basis. But their 
identities as networks in the tra- | 
ditional sense of “program and | 
sales" units have been all but lost. | 
Meanwhile CBS and NBC are mop- | 
ping up whatever gravy is left and | 
thereby strengthening themselves | 
by reinforcing their own identities | 
as programmers in the process. 
Whether a two-network economy | 
will survive far into the future is | 
still a matter of conjecture. 


Sandeh's 90-Min. 
‘Virginian’ Spec 


Robert Saudek Associates is | 
planning a 90-minute live outdoor | 
version of Owen Wister’s classic, | 
“The Virginian” for next fall. | 
Project is not slated for “Omni- | 
bus,”’ but is mapped as a one-shot | 
Saudek special outside the “Omni” | 
(and for that matter, the joint spe- | 
cials planned by Saudek and 
Metro) sphere. 

Saudek is talking to Tony Per- | 
kins about doing the lead. Per-| 
kins, currently starring on Broad- 
way in “Look Homeward, Angel,” 
is no stranger to westerns, hav- 
ing starred in “The Tin Badge” 
currently on the cinema circuits. 
Saudek wants to do the drama live 
as a locationer remote from the 
New Mexico or Arizona desert, in 
color if enough remote equipment 





|the 77 home games of the San 


could just as well have sat it out). 
But the mere fact that it happened 


WINS Dilemma on to NBC is perhaps what gives it the 
° » “gee whiz” connotation. 
Frisco Giant Games Even in the face of NBC hittirg 


Radio station WINS definitely | the comeback trail on the rating 


Cuffo Plugs; New 


~ Option Hours Bid 
for which they indicate they have | and-tuck affair in trying to pick | Option ours l 


paid a substantial cash sum—to| the network with the more en- | 
| viable program foster. Certainly | 
Francisco Giants. But the station’ a perusal of the program sched- 
cannot find a sponsor and the rea- | ules suggest that, with the possible 
son given is that advertisers fear| exception of one or maybe two! 
listener resentment toward a base-| pivotal shows per evening, NBC 
ball team that deserted New York terminates the season with a big 
for the Coast. |fat nothing—in this respect no 

WINS is offering the complete better, no worse than CBS or ABC. 
77-game package at a time-talent| Yet the fact remains that ’57-'58 
charge of $250,000. | was the season Bob Sarnoff & Co. 

The Giants opened their regu-| practically came out of hiding to 
lar season yesterday (Tues.) | Match and sometimes pass CBS on 
against their old Brooklyn (now, the popularity front—a feat tran-| 
L. A.) rivals, the Dodgers. \ (Continued on page 40) 


NBC-TV has proposed a shift in 
network option hours during the 
afternoon to the exec committee of 
its affiliates group, which is meet- 
ing in New York this week. Web 
is proposing that instead of 2:30 to 
5:30 p.m., its daytime option hours 
be moved forward to 2 to 5, mak- 
PV, whose afternoon § schedule 
|starts at 1:30. 

Affils’ exec body ig taking that 
(Continued on page 38) 




















| 


ing it more competitive with CBS- | 





ONCE A YEAR... 


The broadcasting industry gathers 
for its national convention. This year 
the NAB conclave is in Los Angeles 
April 27 to May 1. 


VARIETY will distribute its issue of 
April 30th at the convention, to the 
assembled broadcasting industry while 
the meeting is still news and not history. 


Take advantage of Arifty’s “de- 
mand” readership to showcase your 
sales message. Ad deadline is April 
25. Reservations at any office listed 
below. 





VARIETY 


HOLLYWOOD 28 CHICAGO 11 


NEW YORK 36 





will be retained by the company, 
though the time slots are still up 
in the air. NBC-TV has been con- 


| sidering a newly-revamped George 


musical format for 
t night 10 to 11 period 
as replacement for “Suspicion.” 
“Club Oasis.” currently berthed 
Saturday nights 9 o'clock alternate 
weeks on NBC-TV, may also be 
shified to new period 

Frank Sinatra definitely goes off 
(although L&M has exclusive op- 


Gobel-Fisher 
he Monday 


| 

' 

| tion for a couple of one-hour FS 
| 


specials if he decides to do them). 
It's probable, too, that L&M will 
|drop “Dragnet” after its longtime 
sponsorship, with NBC planning to 
shift the Jack Webb package into 
the Monday night 7:30 slot. 
Chances are that “Steve Canyon,” 
| which L&M acquired from the 
William Morris Agency, may go 
into the Thursday period current- 
ly tennanted by “Dragnet.” 





“Canyon” is an air adventure 
series based on the newspaper 
strip, which will be dene in co- 


operation with the U.S. Air Force. 


L&M Filters Eyes 


‘Brain and Brawn’ 


L&M Filters 
for 


closing a deal 
of “Brain or 
Brawn,” the French quiz-participa- 
tion tv’er which pifs athlete 
prowess against intellect and 
which is a runaway hit on the 
French Broadcasting Co.'s tv net- 


is 
sponsorship 


work. L&™M is buying the show 
from the William Morris agency, 
which reps the property for the 


French, but hasn't yet decided on 


a time slot or network for the 
quizzer. 

Deal for L&M was set by its 
agency, Dancer-Fitzgerald-Sample, 
which had a busy week Apart 


from the L&M deal, D-F-S sewed 
up four renewals for General 
Mills for next fall, al! of them on 
ABC-TV. General Mills renewed 
“Lone Ranger,” alternate weeks on 
“Wyatt Earp” and daytime seg- 
ments in “Mickey Mouse Club” 
and “American Bandstand.” 


Pitt Prefers News To 
Souped-Up Soap Opera 
So ‘Life’ Gets Bumned 


Pittsburgh, April 15 

Local CBS outiet, KDKA-TY, has 
dropped “Love of L. “e” with exten- 
tion of that soaper from 15 minutes 
Sta- 
tion couldn't see its way clear to 
give up 12 news of 
Bill Burns, its toprated newscaster, 


to half an hour at roon time 


the o'clock 
which would have been necessary 
in order to carry the of 
“Life.” 

Opening up of the other quarter- 
hour as a result is bringing back 
to KDKA-TV Florence Sando, whe 
was an important figure there few 
years ago before she retired to get 
married (to Arthur Manson, now 
Cinerama ad-publicity director 


whole 








a is available. If the live angle eee 
uk doesn’t work out, he’d film the 154 West 4éth Sr. ~ 6404 Sunset Bivd. 612 No. Michigan Ave. here) and raise a family. She'll do 
- show Saudek will present the a Strip of interviews, comments 
aes. package to networks and adver- and impress'ons eimed at the 
ata, tisers as a multiple-spensor possi- femmes for 15 minutes. Monday 
ap bility. through Friday 


#s 


Ms 








26 





RADIO-TELEVISION 


VARIETY 


Wednesday, April 16, 1958 





ABC-TV AFFILS TO BARROW PROBERS: 
‘DONT TAMPER WITH RULES OF GA 


Washington, April 15. 

S! exception to major rec- 
ommendations of the Barrow Re- 
port akern before the Federal 
Communication Commission to- 
day ‘Tue by the ABC-TV Affili- 
ates’ Select Committee. 

Con ttee views were presented 
by Alexander C. Keese of WFAA- 
TV in I Joseph C. Drilling 
of KJEO-TV in Fresno, Calif.; 
Charles B. Britt of WLOS-TV in 
Ashe r N c and Martin 
Umansh KAKE-TV in Wichita, 
Kan 

As chi of the Committee, 
Keese told the Commission the 
ABC-TV ffiliates have emerged 
fron period of scarcity in net-| 
work pro are beginning to 
benefit from “healthy” competi- 
tion, and “fear that any tampering | 
with the rules of the game will de- | 
stroy the progress they and i 
network have made.” 

Training his guns on the pro- 
posal to ban option time, Keese 
testified that such an action 
“would disrupt program continuity 
at considerable cost to the affiliate 
and with no corresponding bene- | 
fit to the publi 

A high level of clearance of ABC | 
programs, he said, “does not indi- 
cate an abdication of the station’s 
control of program selection” but 
is a recognition that the network 
provides programs “far superior” | 


to those \ 
produce \ 


hich most affiliates could | 
ith local talent. 


Furthermore, he said, some af- 
filiates fear that loss of option 
time “could actualiy create, rather 
than discourage, monopoly be-| 
cause only the largest advertisers | 
would have the necessary financial | 


resources to buy and own top tal- 


ent and best film.” 

Keese said the ABC affiliates 
know from experience the value of 
option time Before the merger 
with United Paramount, he re- 
lated, option time was not so im- 
portant because there were so few 
ABC proyvrams. The affiliate had 
to “go out and forage,” search the 
film markets, develop local talent 
But he still had a shorter sched- 
ule than his competitor 

“With the advent of new net- 
work management and more and 
better programs,” Keese testified, 
“the ABC’ affiliate found that he | 
could give the public better fare, 
increase his audience and devote 
more time to the community it- 
self.” 

Keese also opposed proposals to 
make public affiliation contracts, 
to retain the two-vear affiliation | 


agreement to 


non-affiliate 


make available 
network 


to 


not given clearance, to require net- | 
works to publish ratemaking pro- 
cedures for enfercement of net- 
work regulations 

Experience in Cealing with net- 
works and advertisers, he said, 
shows that “it is just impossible to! 
have the right of first call and ter- | 
ritorial exclusivity without option 
time. One 


without the other.” 


Keese emphasized that the Com- | 


mittee has operated with “com- 
plete independence” of either the 
ABC network or its o.&o. stations. 


Drilling whose UHF . station 
competes an intermixed market, | 


‘Continued on page 40) 


AFM Wants Full 
WABD Staft Orch 


First contract dickers with Goth- 
am tv station WABD were begun 
late last week by local 802 of the 
American Federation of Musicians. 
Negotiations were called by the 
New York musicians’ local as the 
result of the station’s campaign to 
do more live local tv programming, 
somie of which is musical. 

It reported that the labor 
group's pi 
WABD belonging to DuMont 
Broadcastir agree to signing a 
staff contract for a full orchestra. 
At present, the station says it has 
seven musicians working there, six 
on Art Ford's “Greenwich Village 
Party” and one, a _ pianist, on 
“Leonard Sillman Show.” 
them are staff musicians. 
ter of fact. no New 
carries staff musicians at this time. 





was 


As a mat- 


4 





programs | 


has no meaning or use | 


incipal demand was that | 


None of 


York tv indie} 


] 





Hope’s ’58-'59 Pact 


Hollywood, April 15. 
NBC has picked up Bob Hope's 
/option for next season—much to 
' nobody's surprise. 
His pact stimpulates he will star 


jin six hour-long shows next sea- 
|}son, and the comic cracked: “That 
| worries me—I don't know if there} 
lare that many countries,” mean- 
ing he’s running out of foreign 
originations. In season just closed 
|his show touched visited Japan, 
Korea, Morocco, Hawaii, Russia, 
ete, 


Storer Bid: Up Up 
VHF Ownership — 
To 7 Stations 


Washington, April 15. 

If the Federal Communications 
Commission wants to encourage a 
fourth tv network, it should allow 
'multiple owners to have séven in- 
stead of five VHF stations. 

This “bold” proposal was made 
to the Commission last week at 
Barrow Report hearings by Storer 
| Broadcasting Co., nation’s largest 
| indie station operator, in the face 
lof the Network Study Staff's rec- 
| ommendation to ultimately elimi- 
nate multiple holdings. 

However, Storer exec veepee Lee 

Wailes, said under questioning 
}that his company would not at- 
‘tempt to set up a fourth network 
but that some other multi operator 
might if the proposal were adopted. 

Wailes told the Commission that 
a fourth network would be “eco- 
nomically possible” if: 
| 1. It were limited initially to 
markeis in a rectangular area em- 


bracing Boston, Washington, St 
| Louis and Milwaukee. 
2. It were interconnected, at 


least in part, by low-cost privately- 
owned intercity transmission facili- 
ties. 


3. It owned and operated seven 
1 VHF stations in the top 25 mar- 
kets. 


While the networks have done a 
|, good job in programming, Wailes 
said that today’s schedules “do not 
fill completely the need for high 
quality program material of a type 
| that is beyond the resources of the 
individual station to produce on a 
regular basis. 

“Even today, 
use additional 


the affiliates could 
network programs, 
{provided these programs were 
available for commercial sale by 
the affiliate, either on a ‘co-op’ 
basis or under compensation ar- 
rangements more nearly approach- 
ing the revenue received from sale 
of local programs. 

“In the foreseeable future, when 
the supply of feature motion pic- 
|}tures has been exhausted, the af- 
fiilliates will have an even greater 
|need for additional network pro-| 
| gram material which would be 
available for sole to local spon- 
sors. 

Wailes 


| 


contended that 
present ownership ceilings 
FCC policy discouraging private 
intercity relays there is little 
chance for a fourth network to 
sustain itself. However, he said, 
if these policies were changed | 
through “bold and far-sighted ac- 
tions,” barriers to development of 
|a fourth web would be removed. 
Wailes recalled that DuMont was 
making progress until 1955 when 


under 
and 


(Continued on page 38) 


CBS-TV Ups Milford 


Bob Milford has been named 
general manager of the CBS-TV 
| program dept. in New York. He'll 
| handle all budgeting, control and 
| business affairs in the department 
|and will be available on that basis 
j to all the web's Gotham program- 
| ming execs. 

A vet in the entertainment busi- 
ness, Milford has been production 
manager of CBS-TV. Prior to join- 
ing the network, he was in the 
| legit field for many years. 








| 
prises, 
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Reuss Bill Sets 
New Standards As 
Revamp for FCC 


14. 


Pe | William Morris Agency. 





Washington, April 


Major changes designed to raise | 


FCC standards were proposed in a 
bill introduced yesterday ‘(Mon.) by 
Rep. Henry S. Reuss (D-Wis.). 

Measure would increase terms of 
Commissioners from seven to 
years, raise salaries from $20,000 
to $22,000, demphasize political 
considerations in appointments, 
prohibit aceeptance of honorari- 
ums, ban informal contacts  be- 
tween outsiders and agency on 
pending matters, provide for ex- 
penses for attendance at two in- 
dustry meetings a year, and impose 
a Code of Ethics. 

In addition, ageney would be re- 
quired to adhere to a definite cri- 
teria in awarding broadcast 
censes and in situations where ap- 
plicants are equally qualified, the 
license would go to the highest 
bidder, proceeds to go to Treasury. 
Under present procedures, Reuss 
said, “it’s too esay for the Commis- 
sion to grant licenses on the basis 
of who-do-you-know 

Reuss said his purpose is to-pre- 
vent “future scandals.” to elevate 
commissioners nearer to status of 
judges and to give agency greater 
independence from oe Fore 


WTOP’S TV COURSE 
FOR SECRETARIE 


Washington, April 15. 

Secretaries trained by tv may 
soon become part of the capital's | 
vast army of office workers. WTOP, | 
in cooperation sa D. C. Public 
School System, has teed off a new 
series of live, practical educational 
tv shows, 
hand the initial subject. 

Shorthand was selected as start- 
er for series because of crowded 
conditions of classes in this subject 
in city’s free night schools. Secre- 
tarial help, 


, * ernment is big business, is at a! 

ABC started its “real growth.” Al-¥o Ms ia | 
though it was in competition with | — nnial gh erage ‘ In addition, | 
the subject lends itself to visual 


instruction. 
Teleclasses 
will be 


starting April 26, 
held 7:15-8 a.m. every Sat- 
urday. Course will be presented 
by public 
progressive 
each. 


of 18 


ABC-TV’s Bingo 


ABC-TV 
its own version of bingo—on a na- 
tional scale—Monday, May 12. 
Cross-theboard slotting will be 3) 
to 3:30 p.m 


stages weeks 





Details of the format are still | folk, will serve an area with a pop- | 


j under wraps. 


structive” 
to “pre-crystallized conclusions.” 
Lashing out at major proposal 


“Theorizing or thinking ‘in 
in actions which will be destruc 
in turn set it back substantially, 

Television is too young, 


ed, “the relationships between 
will correspondingly be adjusted, 


advertiser, the 

But to “go back and start ove 
American public. 

The Report’ s recommendation 
Gannon, “reaches its zenith... 
stract philosophy in arriving at c 
by any facts, data, 

Westinghouse, which owns fiv 


purchasing, national spot sales, 
is not one scintilla of truth,” 





that multiple owners have advan 


the Commission to re-examine the 
a vacuum, 


he 


McGannon on Barrow: ‘Convulsive’ 


Washington, April 15. 


Donald H. McGannon, prexy of Westinghouse Broadcasting Co., 
told the Federal Communications Commission last week that the 
recommendations of the Barrow 
and predicated on approaches which most readily lead 


Report are “convulsive and de- 


s of the Report, McGannon urged 
“circumstances” of the study, 
’” he warned, “could result 
tive of an industry structure and 
with severe public loss.” 


said McGannon, to be subjected to the 
treatment the Barrow Report advocates. As it matures, he suggest- 


all the elements of the industry 
even as they are being adjusted 


each new day between network and affiliates, the industry and the 
industry and the viewer. 


r,” change practices and patterns 


under which the medium has developed, he said, would punish the 


on multiple ownership, said Mc- 


on its flight through theory and ab- 


onclusions that are not supported 


or circumstances set forth in the work.” 


e tv stations, has no competitive 


advantages over single owners, McGannon asserted, in areas of film 


or affiliation agreements. “There 
said, in the Report's contention 
tages in these areas. 








Salant: ‘Even Our 





More ‘Suspicion’ Coin 


Phillips-Van Heusen Co. has 





14| 


li- | 


with a course in short-} 


in a town where gov-| 


school teachers in three | 


picked up _ half-sponsorship of | 
NBC. TV’s “Suspicion” on three; 
dates, May 26, June 2 and June 9 
oer company is in on a summer 
with previous bankrollers 
ond oe summer sponsorship in- 
cluding Sterling Drug, Procter & 
oo and Bell & Howell. 
eal was set through Grey Ad- 
| cootimaet 


AFL-C10's 7006 
To Tell Union 








Washington, April 15. 
AFL-CIO plans to spend nearly 
| $700,000 for radio and tv for the 
year starting July 1 as part of a 
public relations campaign to tell 
the union story. A proposal to ex- 
pend this amount may be approved 
by union officials this week. 

Plan is to spend $400,000 for 
radio and $260,000 to $300,000 for 
tv. In addition, the 135 affiliated 
unions may be asked to sponsor tv 
shows on their own 
| William C. Doherty, 
the AFL-CIO’s 


chairman of 
public relations 


| committee, said last week the un-| 


ion may drop its two 15-minute 
radio news shows now carried on 
| ABC. Decision will be made April 
ia It’s probable, he said, that 

re five-minute shows will be} 
substituted 

Meanwhile, AFL-CIO  prexy 
| ies Meany called on Fed- 
eral Communications Commission 
| Chairman John C. Doerfer to in- 
| vestigate an arrangement by which | 
the National Assn. of Manufactur- | 
;}ers made available to 27 tv sta- 
| tions one-hour kinescope' sum- 
maries of telecasts of Senate hear- 
ings on the Kohler Co. strike. The 
hearings were carried live by Du- 
|Mont station WTTG in Washing- 
, ton. 


| chased the kines from WTTG and 


offered them free to a list of sta-| 


wise, as “‘public service.” 

Questions to be determined are 
whether the stations disclosed the 
source of the films and whether, 
under the law, they 
quired to. 


East Anglian Com’! Setup | 


| London, April 15. 

The Independent Television Au- | 
| thority has advertised for program 
contractors to operate the new 





is planning to launch | East Anglian commercial tv outlet | cert Network’s 


which is to go into operation in 
the Fall of next year. 

The new station, which is to be 
| sited near Stowmarket in East Suf- | 


| ulation’ of more than 1,750,000. 


Story, TV-AM 


It’s understood that NAM pur-} 


tions for use, sponsored or other-| 


were re-| 


With Bow & Barrow ona D.C. Safari; 


Crises Have Crises 


* One of the most forthright in- 
| dictments yet of the broadcasting 
'“mess in Washington’’—the end- 
less round of Congressional and 

Government brickbats and in- 

quiries—was delivered last week 
| before the Ohio Assn. of Broad- 
casters by Richard Salant, CBS’ 
staff v.p. who covers most of the 
legal-Government basis for the 
corporate CBS body. 

Salant pulled no punches, titling 
his talk after the current best- 
seller, “Where Did You Go? 
Washington. What Did You Do? 
Nothing.” Terming “our life in 
Washington since 1954” as sound- 
ing “like Walt Whitman out of 
Danny Kaye, printed in the Fed- 
eral Register,” Salant listed the 
following chronology: 

“Since the beginning of 1954, 
there’s been the Plotkin Report, 
the Jones Report, the Potter Re- 
port, the Bricker Report, the Cox 


Report, the Evins Report, the 
Celler Report—and the Barrow 
|Report. We've dug out and sub- 


| mitted literally thousands of pieces 
of paper for the Evins Commit- 
ee, the Celler Committee, the 
Moulder Committee, the FCC Net- 
work Study Staff and the Dept. of 
Justice. When one group gets fin- 
ished with them, they return them; 
we file them; then we disinter 
them all over again when the next 
| group decides to go over exactly 
the same issues. 

“Between May 1954 and March 
1958, eight CBS officers have ap- 
peared in formal hearings 15 dif- 
ferent times as witnesses before 
nine Federal investigating groups. 
And there’s no end in sight. Next 
| month we are scheduled to appear 
| before the Communications Sub- 
| committee of the Senate Commit- 
{tee on Interstate and Foreign 
| Commerce on the Smathers Bill 
| dealing with music and broadcast- 


(Continued on page 40) 


Name Wynn to FM 
Concert Network 


Lawrence Wynn, formerly with 
| the American Broadcasting Co. and 





| DuMont, has been made manage- 
ment consultant of the Concert 
Network, the first and only FM 
|interstate network in operation. 
Four stations makeup the net- 
work, WNCN, N.Y.; WBCN, Bose 
| ton; WHNC, Hartford, and WXCN, 
Providence. The signal area of the 
four stations reportedly covers one- 
seventh of the total population of 
the country. Both live and record- 
led programs will be featured. 
Wynn, who will make his head- 
| quarters at WNCN, the network’s 
headquarters, starts his present as- 
signment by reorganizing the Con- 
programming struc- 
ture and sales presentation. A 
strong pitch will! be made to ad 
agencies for national accounts, 
Wynn said, based on the fact that 
there are more than 2,650,000 FM 
sets in the New York area alone. 
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THE BIG PITCH: JOB SECURITY 





Strike Hatapers 


Sale of Shows 


One serious though little-noticed effect of the IBEW techni- 
cians strike against CBS is the way it has slowed down the net- 


work's fall selling operations. 


With virtually the entire network 


(and spot) sales staffs out handling camera, booms, and other 


equipment 
activity has slowed to a virtual 
echelon. 


necessary to keep the network on the air, saies 


halt, except for the very top 


It couldn't have come at a worse time, as far as the network is 


concerned. For April is the m 


onth that some of the big fat 


orders begin to be tied down, while the more recalcitrant adver- 


tisers are at least exposed to the web’s sales pitches. 


But at 


least one sales exec was even shipped out to the Coast last week— 


he was so proficient at his job th 


at he was included in a crew of 


N.Y. execs flown out to do “Studio One” live Monday night (14). 








More Liberal Benefits as NBC-TV 
Overhauls Its Discount Structure 


NBC-TV has overhauled its dis-¢ 





count structure for the first time 
since 1953, and the new plan, | 
which takes effect Oct. 1, provides | 
more liberal discount benefits for 
alternate-week advertisers and| 
ponsers who spread their 
billings out in daytime as well as 
evening At the same time, the 
new discount plan encourages ad- 
vertisers to use more extensive sta- 
tion lineups and in one instance, | 
tends te penalize sponsors who use 
short nighttime lineups by except- 
ing them from discounts. 

New plan's hourly 


those 


ume, rather than weekly as in the 
past. Advertisers sponsoring two 
or more program periods in each 
of 13 consecutive fortnights (26 
weeks) receive hourly discounts in 
proportion to volume. Discounts 
are based on the aggregate per- 
centage of the hourly rate (add per- 


| 
| 
| 


centage of hourly rate of each} 
eligible program), with an ag- 
gregate of 80% to 119% getting | 


a 4% hourly discount on the lower | 
end, and an aggregate of 320% or | 
over getting a 10% hourly dis- 
count. 

The new annual discount also | 
provides for the alternate-week ad- 
vertiser, and permits the combina- | 
tion of daytime and nighttime 
sponsorship for annual discount | 
purposes 





Defining alternate-week | 


| Stanza. 


P&G To Ride For 5th 


Season on NBC-TV ‘Life’ 


Procter & Gamble has signed a 
renewal on NBC-TV's “This Is 
Your Life” for next season, which 
will mark P&G's fifth consecu- 
tive year on the Raiph Edwards 
P&G bought in for half- 
sponsorship with Hazel Bishop, 
which launched the show a year 





MAJOR ISSUE IN 
UNION HASOLES 


By ART WOODSTONE 


Search for “job security” by 
labor has become a _ continuing 
souree of strife within the broad- 
casting industry. The question of 
higher wages is a thing of the past 
and, even at its most tumultuous, 
never had the importance attached 
|to it that job security does today. 
| Since Jan. 1 of this year, the two 
words have been the underlying 
cause of every single labor prob- 
lem that has arisen. Pay increases 
has not once been the vital issue. 
Job* security is not only a tough 
nut for employer groups, but may 
even prove tougher between unions. 
It's a foregone conclusion that there 
will be numerous 
hassles in the future. Many of them 
have already taken shape, and ail 
of them, as analyzed by various 
knowledgable tradesters, can be at- 





tributed to desire to find and kéep 


employment. 
Backgrounds IBEW Strife 


| There are many forinstances in 


last week's headlines: 

For the first time in tv history, a 
techhical union had a _ fullscale 
strike. CBS offered the Interna- 


jurisdictional | 





| 
| 











+. OF Strikes & Smiles | 


IBEW technicians strike against 
| CBS had its comic relief last week. 
Here were some instances: 

George Bartholemew, an assist- 
ant director doing emergency 
strike duty for the web, is a com- 
|muter, and for some early shows 
| he was literally up with the milk- 
man. In fact, he met the milkman 
one morning, and the’guy was all 
sympathy. 

“It's a shame, this strike,” the 
dairyman told Bartholemew. “You 
fellas have to get up and work at 
all hours. The strikers aren't get- 
ting paid any they've got families 
to suppert. Even the public is suf- 


| ed 








fering. Why I must have seen 
booms and shadows and stage- 
crossing the set a dozen 


hands 
| (Continued on page 40) 


BS-TV in Throes 





: ) 
earlier, back in 1954, and took on/tional Brotherhood of Electrical | Of G t Ch 
full sponsorship two years later. | Workers a new top weekly — a lal ess 


NBC also got a renewal last week 


on “Tales of Wells Fargo.” 


NBC's Day-&-Date 
Press Teletyping 
To 40 Key Cities 


With television one of the hot- 
test space-grabbers and circulation- 
builders the nation’s daily news- 
papers have seen in many a moon, 
NBC's press department last week 
finalized plans to establish direct 





| }mum of $185, and nobody with any 
discount | from American Tobacco (Pall Mail) authority at the union complained. 
structure is based on biweekly vol-| for its alternate-week §ponsorship | 
P ’ P ithe CBS shop rejected the new 

|contract, and the permeating atti- | 
|tude seemed to be that CBS had | 


But a majority of the members in 


not offered enough security. 

IBEW was angry over a little-dis- 
cussed point—the “unsettling” of 
|32 to 35 unionites who work at the 
laboratory division of CBS Inc. 
CBS plans to move the labs out of 
|New York City, a step which is 
|going to result in either the layoff 
jor displacement of the engineers 
it now employs. 

Second point, and concerning a 
|much greater number of IBEWians, 
jis that the network is unwilling to 

guarantee a shorter work week. 
| This is also a problem between 
|National Assn. of Broadcast Em- 
ployees & Technicians and NBC 
and ABC, who also are in negotia- 


sponsorship of the same program | ‘¢letype communications with 40 tion for a new contract. Lastly, and 
over a 52-week period as a “run” | of the country’s top newspapers by also concerning many of the 1,300 


(weekly 
two 


sponsorship is equal to 
“runs”), following discounts 


June. 
Installation of equipment has al- 


|rank-and-filers in on-the-air en- 
|gineering, is CBS’ resistance to 


apply: one run, 5%; two runs in| Teady begun, and within two weeks, | “clarifying” jurisdiction of tape 
different rate classifications (day | the direct wires will go into opera-| video to IBEW’s satisfaction. 


and night, for example), 10°; two | 


tion at 30 of the dailies. The re- 


| Tape video, an electronic method 


runs or more in same rate classi- | mainder will get service by June.|of producing tv programs, is con- 


fication, 15%. 

Web also offers a “comprehen- | 
sive discount” in lieu of hourly and | 
annual discounts of 25%. Eligibili- | 
ty for the comprehensive consists 
of sponsorship of an aggregate of 
320° of the hourly rate in each 
fortnight of the entire discount | 


year, provided each program peri-| Stalling the teletype printers at) 


od is dtdered for at least 100 in-| 
terconnected stations. 

In daytime, those advertisers or- 
dering lineups of 100 or more in-| 
terconnected stations get a lineup | 
incentive discount ranging from 
1% for up to 109 stations for 136 
or more. 





Hour Mysterioso 


Summer Series 


NBC-TV has finalized an hour- 
long live mystery series as the 
summer replacement for the Tues- 
day night 8 to 9 Eddie Fisher- 
George Gobel hour. Show will be 
packaged by MCA, will originate 
in New York and will be telecast 
in color. MCA’s S. Mark Smith 
will produce the series, tentatively 
titled “The Investigator.” 

Web originally was dickering 
with Albert McCleery, exec pro- 
ducer of “Matinee Theatre,” to do 
the show live from the Coast. How- 
ever, that deal fell through for 
budgetary reasons and the deci- 
sion was made to do the show 
from N.Y. It starts June 3 and 
runs through Sept. 16. 





Newspapers are located in some 28 
cities, these including the 20 Tren- 
dex markets, non-Trendex cities 
like Boston, Pittsburgh, Miami, 


cities including Los Angeles, San 
NBC is paying the cost of in- 


each of the newspapers involved, 
as well as line charges (only thing 
the daily pays for is the cest of the 
paper rolls). Press department is 
utilizing the wires already used by 


{ NBC's station relations department, 


which has a teletype system to all 
affiliates, and will cut into this net- 
work for its daily teletype. Lat- 
ter will consist of hard news, pro- 
gram corrections and additions, 
late announcements, etc., with a 
heavier load Mondays and Tues- 
days to catch the Sunday editions 
(Continued on page 40) 


CULLIGAN, SUGG ON 





NBC’s executive council, the 
web’s overall policy-making body, 
has added Joe Culligan. v.p. in 
charge of NBC Radio, and Buddy 
Sugg, v.p. in charge of o&o's and 
spot sales, to its ranks. Culligan’s 
appointment reflects the growing 
prestige accorded the radio opera- 
tion with the company. Sugg suc- 
ceeds former exec v.p. Charles Den- 
ny to the council. as he took over 
Denny's primary duties at the web. 

Group now consists of prexy 
Bob Sarnoff, exec v.p.’s Bob Kint- 
ner, Dave Adams, Mac Clifford 
and Ken Bilby and Culligan and 
Sugg. 


sidered by tv unions as another 
method of automation. Cer- 
|tainly, it can lead to a shorter 
| work week, since it enables net- 


|Milwaukee and Memphis and coast works to produce weekend stanzas 


within a Monday-to-Friday work 


|Francisco, San Diego and Fresno.| week. The end result, unions fear, 


| (Continued on page 42) 





Norman-Craig-K: 
‘What Recession?’ 
Seeks Key Aides 


If the recession is being felt on 
Madison Ave., as reported in the 
wake of axings and exec salary 
trimmings, Norman, Craig & Kum- 
mel agency, for one, is going thata- 
| way and paying it little heed. 

Agency is now on the prowl for 





ing just acquired some additional 
Colgate billings, on behalf of its 
Vel product, to the tune of $2,000.- 
000. This ups the agency's overall 
| billings to $30,000,000—about 45°; 
|} of which is being channeled into 
tv through spots or network pro- 
gramming. 

Agency says it has just finished 
up its biggest quarter in N-C-K 
; annals and from the looks of things 
| is headed for a banner year. 

In addition to Colgate, agency's 
major accounts -include Speidel, 
| Maiden Form, |. Warner-Lambert, 
| Willys and Seaman Bros., all of 
| Which have earmarked coin for 


NBC EXEC COUNCIL some key personnel, it reports, hav- | 


‘either spots or web shows. 


Game on ‘98-09 


Newest CBS-TV plot in what 
}one network exec despairingly 
|calis “the giant chess game” of jug- 
gling program schedules for the fall 
is the tentative slotting of the new 
Garry Moore hour show on Tues- 
day night at 8 to 9. Web sees no 
problem in clearing the decks at 
| 8 to 8:30, since “Mr. Adams & Eve” 
doesn't figure to be back next sea- 
{son and R. J. Reynolds, “Adams” 
sponsor, is interested in Moore 
since it already bankrolls him on 
“I've Got a Secret.” 

The 8:30 period represents some 
difficulty, however, in that Toni 
is in there with “Wingo.” which 
| just started. If “Wingo” clicks—so 


> 





‘Some Give’ by Both CBS & IBEW 
In D.C. Dickers; Peace More Hopeful 


There was “some give” by the 
International Brotherhood of Elec- 
trical Workers and CBS in yester- 
day's (Tues.) dickers, a union 
spokesman in New York deciared. 
Just how far both sides in this 10- 
day labor deadlock retrenched in 
meetings with a Federal mediator 
was not disclosed. 

At the time of the afternoon 
meetings yesterday the attitude of 
the participants was described as 
more hopeful than previousiy, Un- 
ion and web are meeting separately 
with the mediator 

As the strike against CBS entered 
its ninth day yesterday (Tues.), the 


weaknesses and strength of both 
union and network had become 


fairly clear. The protracted strike, 
brought on when the union and the 
network failed to agree on a new 


; \wo-year technical contract, is the 


| for 


far it hasn't taken off as expected | 


—that'll block the Moore hour. If 
“Wingo” folds, however, CBS can 
see its way clear, particularly since 
Toni has been a Moore devotee via 
his morning show. 

CBS originally had planned to 
slot the Moore show on Mondays 
10 to il, in the likely event that 
“Stucio One” does a foldo. Now, 
however, the plan is to utilize the 
new “Pursuit” series in that slot. 


In the weeks-long juggling act, | 


“Pursuit” had been mentioned as a 
possible replacement for “Climax” 
in the event Chrysler cancels, but 
| now the likelihood is that Chrysler 
| will retain at least part of “Cli- 
|max.” The CBS chessboard now 
{has “Rawhide” Mondays at 7:30 to 
| 8:30 and “Pursuit” at 10 to 11; Gar- 
Ht Moore Tuesdays at 8 to 9 and 
“Ellery Queen” Wednesdays at 7:30 
to 8:30. 

Curiously enough, the switch to 
| Tuesday of the Moore show is go- 
|ing to be accompanied by a reverse 

switch of Eddie Fisher-George 
Gobel on NBC. They'll ‘be moving 
from the Tuesday 8 to 9 slot that 
'Moore would occupy on Columbia 
to Monday 10 to 11, slot that was 
originally planned for Moore. 


CRITIC SHULMAN 
JOINS GRANADA-TV 


London, April 15. 

Milton Shulman, one of Britain's 
most forthright and feared drama 
and film crities, is to join Granada- 
TV next month in “an executive 
capacity.” Shulman could not de- 
fine for Vartery the exact nature 
of his duties, but hinted that he 
would be in charge of a depart- 
ment 

Shulman, whose ruthless theatre 
criticisms in the Evening Standard 
are admitted to be shrewd and 
readable even by those he knocks, 
will continue in his capacity as the 
Standard’s reviewer However 
he will have to throw up his job as 
j Sunday Express pic critic. 


longest by any national bargaining 
unit in tv's history. 

Meanwhile, CBS and IBEW met 
the third successive day to 
break the deadlock. Much of the 
time, the urion or CBS were mect- 
ing separately with George Mc- 
Cutcheon of the Federal Mediation 
and Conciliation Service 

The trade is in general! concur- 
rence about CBS’ ability to con- 
tinue operating most of its regular 
programming, thereby gaining for 
itself an advantage in the war of 
nerves with IBEW. The longer the 
web can continue operating with a 
semblance of normalcy, the longer 
it can hold out. 

Pul the 300 network executives 
and administrative personnel, it is 
felt, cannot continue indefiniteiy 
doubling in brass. The network dis- 
closed that inc'uded among the 
men doubling on cameras and 
switches in the absence of regular 
technical personnel were maty 
from CBS Labs, including prexy 
Peter Goldmark, who “did some 
work”; from publicity, »rogram- 
ming, traffic and “all CBS depart. 
ments,” except CBS International. 
The efficiency of their normal 
functions for the retwork has of 
needs been lowered by the double 
duty, so that time was becoming an 
important element on both sides 

Prior to yesterday's talks in 
Washington, CBS brass contended 
that the major issue conti: ued to 
be one of wages, while the union 
persisted that job security was the 
bone of contention. However, on 
Tuesday morning a CBS svokesman 
declared that the “union ducks and 
weaves ard bobs and twists” when- 
ever it gets down to ta'king about 

(Continued on page 38) 


4 ABC-TV Entries 
Bite Dust in April 


Hollywood, April 15 

The rug will be pulled out from 
under four ABC-TV shows this 
month. Ending thir 26-week cycies 
will be “Love That Jill,” off Avril 
28: Betty White, off April 30; Mike 
Wallace, off April 19, and “Colt 
45.” firing its last shot tonight but 
hoveful of reloading for next sea- 
son. 

Frank Sinatra closes out his sea- 


|}son June 28 and ABC has no def- 


inite commitment for his return 
next fall. Moving into his slot July 
11 is “ESP,” (extra-sensory percep- 
tion) 

Balancing off the cancellations 
are six renewals for next season 
two LaWrence Welk shows by Ply- 
mouth-Dodge; “Wyatt Earn” hy 
Procter & Gamble; “Lone Ranger” 
by General Mills, “American Band- 
stand” by Carter Products. and 
Wednesday night fights by Mennen 
and Miles Laboratories. John Gue- 
dei’s “Anyone Can Play,” spon- 
sored by R. J. Reynolds, takes over 
the “Scott Island” Sunday spot fol- 
lowing “Maverick” July 6. 

Contingent of ABC brass is due 
out from N. Y. next weekend for 
station managers meet April 25, 
two days before opening of NAB 
convention 
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DCA’s 35-for-TV ‘Later’ Releases; 
Many Have Boxoffice Track Record 


For the first time, the complete ¢ 
list of Distributors Corp. 


pe ica pix being made pedal | Autry, Rogers Pix Still 
Strong In 7th Go-Round 


in theatrical run, are on a delayed Those Gene Autry and Roy Rog- 

’ epee as three | °™2 western features, now in their 
availability to tv as ng as | seventh run in some markets, con- 
years from now. The package of 





to tv has been secured. | 
The pix, some of which are now 











Anti-Trust Rap? It's Fashionable 


Federal antitrust suit filed against Columbia and Universal 
Pictures and Screen Gems, along with the confirmation that the 
Dept. of Justice is investigating MCA’s acquisition of the Para- 
mount library, serves to confirm the fact that everybody engaged 
in television is a potential heavy insofar as the Government is con- 
cerned. 

While the networks have been fighting the “battle of Washing- 
ton” (see story of CBS v.p. Dick Salant’s speech before the Ohio 
Assn. of Broadcasters), the socalled competing interests in the 
industry have also been getting their share of Government scrutiny 
and action. Government already has a case in the courts against 
five syndicators on charges of block-booking in feature film sales, 
Government recently entered into a consent decree with the Assn, 
of American Advertising Agencies in respect to the 15% Com- 








|tine to show rating strength, ac- 
35 includes such boxoffice toppers | 8g gth, 


as “Rodan,” the Jap monster pic, 
and “Frisky,” 
brigida and Vittorio De Sica. 

Some of the pix 
around to tv stations before they 
had a theatrical run. Flamingo 
Films is the sales agent for DCA 


on the pi 


i¢ ake 

Rundown cured from sources 
other than Flamingo Films and 
DCA, illustrates a principal of fea- 
tures to tv syndicators regarding 
foreign imports. Syndicators would 
rather have the pix make their 
theatrical debut before being sold 
to television, for by that method a 
boxoffice track record is estab- 
lished for tl imnort and pic gets 
an exposure which builds a word- 
of-mouth following for the telecast. 

In fact, one syndicator said he 
couldn't handle a foreign import 
cold, without a prior theatrical re- 
lease, because the tv film station 
buyers would give such an untest- 
ed cinematic the brush. All the 
nen-English imports in the DCA 
package have been dubbed in Eng- 
lish. All are of recent vintage— 
no pre-'48's 

This is the list of titles and their 
respective tv availabilities: “Long 
Jobn Silver,” currently available; 
“1 Am a Camera,” ditto; “Hunter 


of the Deep,” May, ‘58; “Frisky,” 
June, °58; “Please Murder Me,” 
July, ‘58; “Wages of Fear,” August, 


’58: “Gold of Naples,” November, 
*58: and “The Widow,” December, 
"58 

The following are available for 
telecasting in 1959, in the months 


enumerated: “Rock, Rock, Rock,” 
January; “Green Man,” February; 
“Half Human,” March; “Monster 


from Green Hell,’ April; “Miller's 


Beautifpl Wife,” May; “Jedda,” 
June; “Hell in = Korea,” July; | 
“Please, Mr Balzac,” August; 


“Scandal in Sorrento,” September; | 


“Devil's General,” October; “Silk- 
en Affair,” November; and “Battle 


Hell,” December 

In 1960, these are the titles 
available: ‘Bermuda Affair,” Janu- 
ary; “Baby and the Battleship,” 
February; “Every Second Counts,” 
March: “Loser Takes All,” April; 
“Teenage Wolf Pack,” May; 


“Grave Robbers of Outer Space,” 


June; “Teenage Bad Girl,” July; 
“Panic in the Parlor,” August; | 
“Blondes and Bondage.” Septem- | 


ber; “Three Men in a Boat,” Octo- 
ber; “Liane,” November; “Time 
Lock,” December, and “Rodan,” in 
January, 1961. 


‘Bowling Queens” 


For Syndication 


Chicago, April 18. 


“Bowling Queens,” all-girl keg- | 


ler matches which ran live for 33 


weeks on WBBM-TV here, is be-| 
ing filmed for syndication with na- | 
tional distaff champions by Ten- | 


pin Tattier, Inc., a new corpora- 


tion formed for the purpose. Show | 


is being produced and narrated by 
Sam Weinstein, who as the “Ten- 
pin Tattler” has been a longtime 
local bowling reporter on tv and 
producer of such earlier opuses as 
“Bowl the Professor” and “Bowl- 
ing Clinic.” 

Understood an attempt is being 
made to shoot the whole 26-week 
series of half hours at a budget of 
$150,000, including the prizes. 
Filming will be by a Chicago stu- 
dio not settled on as yet, and be- 
gins around the end of May. Com- 
pany is also negotiating for a dis- 
tributor 

Format is that of the usual 
bowling show except for a jackpot 
angle. Winner of each show has 
the option of taking a $500 prize 
or trying for an additional $500 
the following week. If she loses 
the second match she forfeits half 
the first week prize, and that gets 
dumped into the jackpot. Losers 
get $100. 


|cording to an MCA-TV 16-month 


starring Gina Lollo- | 


were bandied 


survey of the “The Top Ten Fea- 
tures” listing compiled by Ameri- 
can Research Bureau and VARIETY. 

Over the 16-month span, the 
| Autry, Rogers features have ap- 
peared in the top ten lists 43 times | 
in various markets, including Bal- 





THE 


|timore Portland, Ore., Indianap- a Ah ta 
olis, Kansas City and Houston HONEY DREAMERS 
|Many stations are stripping the Guest artists on the Canadian 
features, 123 titles in toto. Broadcasting Co., Toronto, May 15. 
Records Transcriptions 
Memt: ART WARD Direction 
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mission. MCA and the William 


in the antitrust suits were once 


behind the antitrust eightball. 





Bank of America 


-, || Vidpix Chatter 
Loves Those Vidpix 


Jack Bower has been named 
Hollywood, April 15. 


eastern sales and service for the 
| Bank ef Amsesien has hiked. ite commercial and industrial film di- 
[bankrolling of vidfilms by more | Vision of Loew's, Inc. He formerly 
than 100% in the past year, it’s was motion picture consultant for 
revealed by A. H. Howe, assistant | a : , 
i ‘ .|Color Corp. has issued a special 
v.p. in charge of the entertain-| yovielab Memo describing 10 dif- 

















{ment division of the main branch| ferent color processes for the pro-| 


jin L. A., and Thomas C. Deane,| duction of 35m and 16m release 
v. p.-manager of the main office. | prints... “X Minus 80,” film deal- 

Banking execs made it clear that | ing with the U. S. Army’s official 
they are continually seeking addi-| story of “Explorer 1,” produced by 
tional vidfilm deals, and that their | the Army Ballistic Missile Agency 


financing includes pilots as well as|and_ the California Institute of 
series. Technology, was telecast yesterday 
“9 li : tieativ ¢ (15) by WPIX, N. Y. ... Robert T. 
ur policy is practically the | (Rud) Donnelly, formerly of Screen 
same as it has been. We look for | Gems and Ziv, joins CBS Film 
deals and are making them right | Sajes as an account exec, working 
along. We will finance pilots made lout of the Chicago office. 
by any responsible person with 4) ABC Film Syndication will hold 
background of experience. Natu-| its frst national sales meeting 
rally, we would -hesitate to make |} month since the appointment of 
|deals with anyone whose qualifica-| phil Williams as syndication sales 
tions didn’t include wide experi-| topper, under prexy George Shu- 
ence. pert. 
“We are now looking for good| New Jersey State Assembly has 














| tv film deals. It makes no differ-|commended WPIX, N. Y., for the 
ence whether the series are for | station's hour-long presentation of 
syndication or network—we base | ‘The Russian Revolution,” consist- 
our financing on the producer's ex- ing in part of footage compiled 
perience, reputation and back- ffom “Tsar to Lenin,” shown theat- 
ground,” said the pair. bong A - o- ages —— 
jthe station for “presenting is 
! | timely story which helped to pro- 
| | vide an understanding of the 
NAB Meet To Spark events that led to the present slav- 
| aes ery of the Russian people.” .. . 
| Frank D. Benson and Floyd (Irish) 
Unveiling of Fresh |Blakenship have been added to 
"a | ABC Film Syndication’s sales force. 
Feature Pix For | Benson, most recently with WALA- 
Tati sact.| 1V¥,; Mobile, as an account exec, 
The National Assn. of Broadcast-| \ ij cover portions of the south 
ers =convention _in Los Angeles and Blakenship, formerly with 
starting April 27, will be the oc-/KMGM-TV, Minneapolis, will cover 
casion for taking off the wraps of |the midwest... Paula Kash, secre- 
a number of new feature packages. tary to CBS Film Sales topper 
Of course, the largest will be the Leslie Harris, married Sunday (13) 
Paramount library, being handled|to Damon Polcini in N. YY... . 
| by MCA-TV, which will be sold | Lillian Eisenberg, who helped to 
singly, or in a bundle, with a price | compile _the American Research 
| tag on each pix. MCA-TV evolved | Bureau-Variety charts, has re- 
| the sales plan with the knowledge | $18" d ed Job at a ~ Zz Mae 
that the Department of Justice is | neledl ” nee aed - rs ante! 
looking over its shoulder. Latest | 7° . “¢" : ~ ay Sh 4 oe 
Justice Department sult is against 4} ecellgse. Be in ON Y Confiden- 
the Columbia, Screen Gems, sub-| tial” has arrived from Hollywood 
sid/licensing deal for distribution to start shooting. 
of Universal's pre-’48 backlog. } 
National Telefilm Associates is! 
expected to have a new package of | FLOCK OF NEW SALES 
about 50 pix, mainly from 20th-Fox, 
for broadcasters to 0.0. RKO Tele- FOR LIV’S ‘TARG 
radio Pictures will have 18 post- i 
| ‘48's for sale, one as recent as 1956.| Ziv’s “Target” has racked up a 
Called the “Showcase Package,”|round of new sales, representing 
|titles include “The Americano,”| buys of supermarkets, banks 
| “Glenn Ford,” “Clash by Night,” in | brewers, et al. 
| which Marilyn Monroe had a role;| | Schlitz Brewing has purchased 
and “Sea Devils.” All had been | the Adolph Menjou hosted skein 
handled by RKO Pictures as indies| for Denver, to be aired by KLZ- 
initially released theatrically. | TV, and for Midland, Tex., on 
KMID-TV. In Denver, Schlitz will 
alternate with Carter Oil. 
‘ Pad 
Uncut Romeo & Juliet Olympia Brewing, which had 
| | previously bought the series for 35 
| As WOR-TV Weekender Pacific Coast markets, has boosted 
} ite lineup to 41. Globe Brewing 
WOR-TV, N. Y., will present the! has inked for Baltimore, WBAL- 
uncut version of J. Arthur Rank's|TV. In the food field, Ventre 
Romeo and Juliet,” which runs} Packing has bought the series for 
two and a half-hours, on Saturday ; showing on WSYR-TV, Syracuse, 
(26) and Sunday (27), beginning at; and WTRI-TV, Schenectady-Al- 
7 p.m. |bany. Other sponsor categories in- 


Shortened version of the pic will| clude utilities and public service | 
be played twice nightly on “Mil-| such as Capitol Hospital Service | 


lion Dollar Movie” during the! which inked for the series in Har- 
week of the 21st. Reason for the! risburg. 

extra uncut weekend telecasting! Station buyers include WHDH- 
is the interest of educators in the; TV, Boston; WSAZ-TV, Hunting 
pic, which has been promoted ex-| ton; KSYD, Wichita Falls, and 


W. J. German, Inc. . . . Movielab| 


charges of monopoly against the networks. 
was then charged, were being blocked out of loca) prime time be- 
cause of the nework option time feature, and syndication’s adver- 
tisers were suffering because of the option time arrangement, 
This was one of the key arguments in a series of statements and 
reports by Congressional and other committees. 

Yet, the plain fact of the matter is that the syndicators, char- 
acterized by Congressional committees as “ihe little fellows,’ are 


Morris agency are being investi- 


gated for possible antitrust violations on the talent end. ; 
Where the situation takes on a somewhat ironic flavor is in 
the fact that the selfsame syndicators who are now defendants 


the key government witnesses in 
The syndicators, it 


The networks, though far from 


being in the clear, have not yet been hit with antitrust action. 
All of which seems to prove you just can’t win in this business, 





— 





Cyanamid’s 64-Market Deal as TV 


Puts in a Bid for Farmer Audience 





3d Year for Religioso 
‘This Is the Answer’ 


Fort Worth, April 15. 

The inspirational, religioso tele- 
film series “This Is the Answer” 
|this month started its third year 
}on the air, docking a record of be- 
| ing telecast by more than 200 U. S. 
| tv stations on a continuing basis. 
| Series also is televised in Ha- 
| waii, Australia, Korea and the Phil- 
| ippines and is scheduled to start in 
Japan. 

Rev. Paul M. Stevens, director 
of the Southern Baptist Radio and 
| Television Commission, which 
| films the series in Hollywood, re- 
| ported that all new production on 
the series is being done in color. 





| 
| 


} 


AAP’s Separate’ 
Gold Mine Unit 


Associated Artists Productions 


| has formed a new division to han- 


| dle sales on all the celluloid in 
| the house except for the Warner 
| Bros. features and the “Popeye” 
| cartoons. New outfit is being called 
| Gold Mine Division. 

| Shift in selling format was at- 
j tributed by the company to the 
}need to release salesmen exclu- 
| sively to the sale of Warner flicks 
| and “Popeye” animations. Gold 
| Mine will handle the selling (most- 
| lv rerun) of the other features in 


| the house, including several come- | 


| dies and mysteries acquired before 
| the Warner 750, half-hour syndica- 
tions, including a Gabby Hayes 
|@roup, and then there are the 
| Warners’ “Looney Toon” cartoons. 
Sales chief Bob Rich took two of 
; the AAP staffers and added three 
;new men to handle Gold Mine 
| sales. Veteran Len Hammer will 
1andle eastern sales and Lester 
| Tobias the west coast areas. New 
;}men are James C. Stern, for the 
| southeast; Sam Posner, for mid- 
| western selling, and Bill Matting- 
| ly for southwestern markets. 
Gold Mine Division was opened 
last week. 


‘Secret Agent 7’ 
On MCA TV Roster 


New first-run syndication prop- 
erties being pitched to stations in- 
clude MCA TV’s “Secret Agent 7,” 
starring Lloyd Nolan. 

CBS Film Sales will be offering 
“Border Patrol” for the fall. ABC 
Film Syndication definitely will of- 





fer another 39 of “26 Men.” Na- 
tional Telefilm Associates has 
“George Jessel’'s Showbusiness,” 


latter for fall airing. Other syndi- 
cators are prepping additional 
properties, the majority of which 





tensively in the city’s schools. KGGM-TV, Albuquerque, 


are aimed for fall telecasting. 


and Screen Gems “Dial 116,” the | 


+ 


| 


Television may be on its way 
toward capturing a share of the 
immense farm-directed advertising 
budget, a field in which it’s long 
| been a poor last to magazines and 
;newspapers. What may prove to 
|be a pilot series for tv in the field 
lis a weekly 15-minute farm newse 
reel sponsored in 64 markets by 


‘American Cyanamid’s Farm & 
Home Division and titled, aptly 
‘enough, “American Cyanamid 


|Farm Newsreel.” 


| Series is still in its first cycle, 
and although Cyanamid and its 
| agency, Cunningham & Walsh, 
didn’t plan on continuing through 
the summer because it’s an off- 
season for Cyanamid farm prod- 
ucts, they are now scrambling for 
a way to hold on to their time slots 
and maintain their momentum 
| through the fall, when they will be- 
gin another cycle of 13 films. 
Philosophy behind the opera- 
|tion— and it’s a hardsell one, 
{pitching feed products utilizing 
|Cyanamid’s Aureomycin and sev- 
eral other products including 
chemical weed killers—is simple 
enough, to hit the farmers where 
|they live. The weekly newsreel 
deals exclusively with farming and 
farmers. It’s mostly spot news, the 
Presidential farm veto, the Cali- 
fornia floods, new feeding teche 
niques, along with a filmed profile 
of the “Farmer of the Week.” 
Series is produced by the agency 
(with account exec Tom DeHuff rid- 
ing herd) and INS-Telenews, which 
{hands special assignments to its 
|regular stringers and also uses an, 
editor-in-chief, Andy Andrews, to 
cover feature stuff as well. Reel 
is edited and printed (with differ- 
ent commercials for different sec- 
tions) Tuesday nights and goes out 
|airmail for playing on Wednesday 
through Sunday of the sanf® week. 
|Commercials are all animated, to 
keep the urban viewers interested 
as well as selling the farmers. 
| Because of the difficulty of 
reaching the farmer when he’s not 
j|at work, some 60% of the stations 
carrying the show do so between 
6 and 7 p.m., usually coupling with 
(Continued on page 38) 


Denny to TPA As 
Key Gordon Aide 


Television Programs of America 
|{is continuing to solidify its top 
| brass with new talent. 
| Latest addition is Charles E. 
| Denny who becomes a v.p. and ade 
| ministrative assistant to prexy Mil- 

ton A. Gordon. Denny, who has an 
extensive background in advertis- 
|ing, broadcasting and tv station 
| Management, resigned as director 
| of advertising and assistant to the 
| exec v.p. of Grace Line, Inc., to as- 
sume his new post. The movee 
over is effective May 1. 

Recently, Albert Ward, formerly 
| with BBD&O as tv account exee 
| and producer, joined TPA as east- 

ern program director, a newly-cre- 
i ated post, 
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{ H'wood Committing Sins of F athers? | 


Washington, April 15. 
The Justice Department is increasingly concerned that Holly- 
wood, in its dealings with the tv industry, is turning back to the 
trade practices pattern which led to the big anti-trust suit of the 
: 1940's in the film industry. 
a Latest evidence of that concern is the anti-trust suit filed against 
Columbia Pictures, its subsid Screen Gems, and Universal, seeking 
to upset the Screen Gems-Universal deal under which SG is dis- 
tributing pre-’'48 Universal features to tv. 
Additionally, the Justice Department is investigating the $50,- 
000,000 deal of past February in which Paramount sold its pre- 
a 48 backlog to MCA. In this connection Justice is probing whether 
; MCA, via its subsid, Management Corp. of America, is compelling 
block booking and preventing proper competitive opportunity for 
tv stations to acquire some of the valuable Paramount backlog. 
Justice also wants to know what more there is to the deal between 
Paramount and MCA than appears on the surface. 
The developing situation, which promises more legal fireworks in 
the offing, first got underway last year when the Anti-Trust divi- 
sion filed a suit to eliminate alleged block—booking to tv by Loew’s, 
National Telefilm Associates, Associated Artists Productions, C & C 
Super, Screen Gems and United Artists. The film distributors 
were charged with forcing stations to buy “dogs” in large blocks in 
order to get any of the good older films. The suit is still pending. 


US. Slaps Anti-Trust Suit on SC, 
: Col, Universal in TV Sale of Pix 


The Department of Justice has¢ . 
Another 39 For ‘26’ 


slapped an anti-trust suit against | 
Second year production on “26 


Columbia Pictures, its  subsid | 
Screen Gems, and Universal Pic-| 

Men” will begin early this summer 
in Phoenix. 


tures, the complaint growing out 
of Screen Gems’ distribution of 
Universal pre-48 features. 
ABC Film Syndication topper 
George Shupert, who gave the! 
greenlight for another 39 episodes, | 


Filed in N. Y. Federal District 
Court, the suit seeks to declare} 

feels that 85% of the current spon- 
sors will renew on the show. 


Key Station Deals 
Block Syndicators 
On Regional Sales 


license to distribute some 600 Uni- 
Getting key station deals prior 


versal pix to tv. 
Complaint charges that the 
agreement is part of an “illegal 
* conspiracy” to fix prices and elimi- 
nate competition between Colum. 
bia and Universal in the field of tv 
distribution, in violation of the 
to putting a property into general 
syndication has its merits, but ac- 
cording to one syndicator such a 
selling procedure tends to block 
regional deals. 
Official Films ran into that prob- | 
lem with its “Decoy” 


Sherman Act. It also charges vio- 
WPIX, N. Y., 











lation of the Clayton Act which 
makes it unlawful for a corporation 
engaged in interstate commerce to 
} acquire the assets of another cor- 
poration when the effect may be} 
substantially to lessen competition. | 
The complaint, in scouting the 
terms of the Screen Gems-Univer- 
sal deal, stated that Screen Gems 
guaranteed to Universal an annual 
minimum totaling $20,000,000 dur- | 
ing the first seven years of the con- | 
tract During terms of the 14- 
year exclusive licensing arrange-| 
ment, according to the complaint, 
the Columbia subsid and Univer- 
sal will share in the proceeds of| eral release. Official, in its deal 
tv distribution of U pix. After’ with the stations, left itself a dead- 
certain deductions, Screen Gems) line date prior to which the sta- 
(Continued on page 38) | tions had to accept a regional spon- 


| sor desiring to ride on 
P a | The syndicator found, though, that | 
Lassie Reruns 
Into 30 Cities 


lafter the deadline date lapsed, it | 
More than 30 smaller market tv 


stations have lined up for deals 
on “Jeff's Collie,” off-network re- 
runs of “Lassie,” accounting for 
more than $100,000 in gross biz 
to Television Programs of America. 

The station lineup was secured 
via TV Stations, Inc., a station- 
owned organization representing 
stations in smaller markets. Ac- | 
cording to Herb Jacobs, exec v.p. | 


tions. Inc. it was the fest time that’ HUB’S ‘ACADEMY WEEK’ 
LATE NITE PIX DRAW 


. particular stations in the group re- 
d sponded so soon and in such great 

eee SS Oe a Boston, April 15. 

Hubbites netted circles under 

|the eyes with WNAC-TV’s 


KTTV, Los Angeles, 


the basis of a pilot prior to its gen- 








| fusing to bump the local advertiser 
| for the larger regional buyer. 

“Decoy” was one of the series 
in which stations had a small fi- 
nancial participation. 

Television Programs of America, 
| following a similar procedure with 
“N. Y. Confidential,” 
| participation, has kicked off its 
selling of the skein much earlier, 
giving TPA more time to insure 
leclearances for the regional) 
sponsors. 





tions doesn’t do any group buying, 
but negotiates for its members on | 
a completely indvidual. basis. 

Michael M. Sillerman, 
exec v.p. felt that the deals via TV “Johnny Eager,” 
Stations marks his company’s con- | | Mob, ” “Snake Pit, » ie. 
tinued policy to give large and ver,’ “Champion,” “How 
smaller stations an equal shake at Was My Valley,” “Sudden Fear” 
properties far in advance of their| and “Bwana Devil” kept ‘em up 
airing dates. late. 

Several in the TV Stations group! Station promoted with sleep tab- 
bought other TPA properties. | lets to tv writers and 1,000 line ads! 

Stations buying “Jeff’s Collie” | six times plus 225 line ads nightly 
include WRBL-TV, Columbus, Ga.; | in all Boston newspapers. Cam-! 
KVOS-TV, Bellingham, Wash.; | paign was continued by Jim Pike, 
KHSL, Chico, Calif.; WCHS, | station film director, in trailers on} 
Charleston, W. Va.; KIDO, Boise, the air, and Phyl Doherty, adv. and | 
Id.; 
KXLF, 


“Lavender Hill 


Butte, Mont, | umns, 





57S LIKELY 
TO atT MARK 


By MURRAY HOROWITZ 


Syndication, for the first time in 
its short-lived history, should pass 
the $100,000,000 gross barrier in 
1958. 


That’s the savvy “in excess of 





series, with | 


and others inking for the series on | 


the series. 


was blocked out of key markets, | 
with the particular station picking | 
up its own local sponsor, and re-| 


minus the! 


“Acad- | 
TPA’s | emy Award Week” last week when | 


Mini- | 
Green | 


WKOW, Madison, Wisc., and |p. r. director in the press and col- | 


$100,000,000" forecast made on the 
| basis of a tiptop first quarter for 
|CBS Film Sales, NBC’s California 
National Productions, Ziv, Televi- 
| sion Programs of America and 
others. 

Last year, the gross, both domes- 
tic and foreign, was estimated at 
over $80,000,000 a record year for 
the young giant. The estimated 
figures, for ‘57 and '58 are exclus- 


ive of features to tv grosses, an- 
other major area of the biz. 
CBS Film Sales topper Leslie 


Harris reports first quarter biz for 
his company 75% ahead of the 
same period last year. NBC's Cali- 
fornia National Productions re- 
ports ‘58 first quarter sales as 
226% higher than those for the 
| first quarter in °57, and 11.4°% 
| higher than the company’s previ- 
| ous quarterly peak, achieved in the 
| second quarter of '57. 
TPA’s v.p. Michael 
also recently reported a hefty first | 
quarter gross for his company. 

| Ditto for Ziv’s topper John Sinn. 

| Parenthetically, it should be 
noted that “all that glitters is not 
gold,” a chestnut apropos of the sit- 
uation. While grosses are up for 
many of the major syndicators, so 
are costs, and the profit picture 
will not match the gross climb in 
the same proportion. Not that a 
pretty penny won't be turned over 
to the profit side of the ledger, 
though. 

For example, costs of produc- 
| tion are running higher in syndica- 

tion, with many series budgeted 
above what had been the $28,000 
per episode ceiling. The share in 
my — of actors, producers, et. 

a series also has grown. 
| (Adolph Menjou owns a piece of 

“Target”; Broderick Crawford is 
| cut in on “Highway Patrol”.) Serv- 
‘icing in terms of publicity, pro- 
motion, sales personnel and gen- 
| eral overhead also has been on the 
| upgrade. 

Syndication of telefilms also nas 
become a complex, big biz with the 
majors getting the lion's share of 
the gross—and a few smaller or- 
ganizations’ operating a “flying 
| squad” sales team of a few men for 
the entire country, trailing way be- 
| hind. 

All the major syndicators feel 
| confident that the climbing sales 
curve for the first quarter will con- 
tinue upward for the remainder of 
the year, recession notwithstand- 
ing. In fact, some are of the be- 
lief than in a softer economy, many 
advertisers will ride the syndica- 
| tion route, eschewing networking, 

(Continued on page 38) 











SAG’S TELEBLURB VOTE 


Agency-Producer Contract Wins 
Overwhelming Ratification 








Screen Actors Guild member- 
ship overwhelmingly ratified the 
| codified commercial contract nego- 
| tiated a few weeks ago with pro- 
|ducers and advertising agencies. 
| The final returns of a SAG refer- 
endum are in and out of a total 
of 5,532 votes, 
filers voted to accept the deal. 
The final vote was the largest 


referendum reply ever received by | 


SAG and puts into effect a blurb 
contract carrying over into 1960. 
The affirmative vote was 98.5°% of 
the total with 80 nays and 54 votes 
voided for one reason or another. 

Contract was vociferously op- 
posed by the Caucus of Perform- 
|ers in Filmed Television Commer- 
cials, a group organized to assert 
the “pay for play” principle on wild 
spots. Group said it represents 
some 1,000 members of the N. Y. 
| SAG local who embraced the spirit 
;}of a letter sent out last week 
saying in effect that SAG negotia- 
tors had sold the rank-and-file 
i short via the new contract. 


a 


Sillerman 


5,398 rank-and-! 


100,000,000 SYNDICATION B 


IZ 





Guild Downbeat on 


Syndication; 


Cole Moves in Other Directions 


+ 





NTA’s O’seas Setup 


National Telefilm Associates has 
established three new overseas of- 
fices, in Paris, Rome and Brussels, | 
with Leo Lax, a vet of the Euro- 
pean film industry, in charge of | 
the tri-city operation. 

Lax will remain president of his 
own firm, Leo Lax Films. Filippo 
Ottavi, who has been associated 
with Leo Lax Films, will manage 
the Paris office. New offices will | 
supply filmed programming for tv 
on the Continent, supervise the 
theatrical release of NTA features 
and handle production and co-pro- | 
duction activities of new proper- | 
ties. Initial series available for 
sale will be “Sheriff of Cochise.” 





| 


AFTRA Peace 
With SAG Blows - 


Up in Charges 


Hollywood, April 15. 

An attempt for peaceful resolu- | 
tion of the jurisdictional dispute 
between Screen Actors Guild and 
AFTRA regarding electronic video | 
tape collapsed here, with the SAG 
board rejecting an AFTRA pro- 
posal, and AFTRA countering with 
the charge that SAG was guilty of 
violating an agreement anent press | 
releases. Furthermore, it was 
contended by AFTRA, SAG had 
“misinterpreted” the AFTRA 
peace proposal. 

AFTRA's proposal to establish 
a joint administrative-negotiating 
committee in the field of tape 
video would, claimed SAG im its 
turndown, in effect create a third 
“authority,” or union with “at- 
tendant prob'ems greater than the 
one we are trying to solve.” 

AFTRA Coast exec Claude Mce- 
Cure retorted “it is most regret- 
table that the resolution of AFTRA 
was misinterpreted by SAG, with 
respect to the way in which new, 
studios producing on video tape 
would be handled. AFTRA did 
not propose that the joint com- 
mittee negotiate and administrate 
new contracts for studios, but in- 
stead proposed the joint commit- 
tee determine which of the two un- 


ions’ commercial contracts would 
cover companies as they devel- 
oped.” 


As for SAG's notifying the press 
of its rejection of the proposal, | 
the angered McCue stated “we had} 
an understanding there would be 
no press releases, and we are sur- | 
prised they gave the release to the 
press before we got it. I have+ 


| no comment in reply to their state- 


ment until we have received it, 
and then we will have meetings to 
consider it,” he said. 

In its letter to AFTRA, SAG's 
board stated it unanimously felt | 
that the welfare of members of, 
both unions would be best served 
“by obtaining substantial equality | 
of rates and conditions in the field 
of taped commercials. To that end 
we are prenared to cooperate with | 


(Continued on page 38) 


CHANNEL ‘NAVY LOG’ 
INTO SYNDICATION 


Add “Navy Log” to the next off- 
network series upcoming for the 
syndication route Now, in its 
fourth year on ABC-TV, CBS Film 
Sales plans to release the skein in 
October for syndication, whether 
or not it’s renewed on the net. 

Others among the “first-run off- 
network” parade include “Lassie,” 





retitled “Jeff's Collie’ for syndi- 
cation by Television Programs of | 
America: “Robin Hood,” Official 
Films; “Jim Bowie,” ABC Film 
Syndication; “See It Now” and 
“Adams & Eve,” CBS Film Syndi- 
j cation. | 


| ducing 


| distribs 


| dication, 


| which 


Guild Films, which has been pro- 
telefilm for syndication 
since 1953, became the first of the 
in that line to declare 
is “not making any more 
shows for syndication.” Word 
came from John Cole, who three 
wecks ago took over the reigns as 
president from founder Reub 


that it 


| Kaufman. 


The economics of producing new 
half-hour product for the syndi- 
cation route just don’t make any 
sense to Cole at this time. Just so 
long as the current economic cli- 
mate and sponsor attitude prevails 
Guild won't make any more half- 
hours for stations or local or re- 
gional advertiser sale. 


Cole laid down a multi-point 


| program for Guild, some of which 
| he implemented within a few days 


of his takeover. 

(1) He has “arranged for 
financing solely for acquisition of 
theatrical product” new to tele- 
| vision. He wouldn't specify the 
Hollywood sources he was dealing 
with, but he said that Guild now 
has aygilable $1,000,000 “in cash” 
to buy the theatricals. He said 
that he i$ dealing with two separ- 
ate Coast groups for the flicks. 


(2) Cole has inked a deal with 
| Robert Stabler, producer of “Gun- 
smoke” and “Have Gun, Will 
Travel,” to make a pilot for a 
| western-adventure series to be 
}called “Joaquin Murrieta.” Like 


“Light of the World,” which Guild 
recently optioned off to ABC-TV, 
the pilot on the Mexican advent- 


urer is strictly for network sale. 
Still B'¢ on Barter 

(3) Apart from feature film, 

which Guild obviously doesn't 

have yet, its primary dealings 

with local television will be on an 

| increased barter basis. Cole, who, 


as a custom, declined going into 
details on his barter dealings, did 


say, however, that he is in the 
throes of lining up some $15.000,- 
090 worth of barter time, from 
stations, which he hopes shortly 
to sell to a new television adver- 
tiser or a group of new tv adver- 
tisers 

(4) The foreign department, 
which some Guild execs described 
in the not distant past as “hap- 
hazard,” was reorganized immedi- 
ately after Cole left his job as gen- 
eral sales manager to replace 
Kaufman. He hired R. Gould Mor- 


rison to work out of London. head- 


(Continued on page 38) 





Flamingo Sets 
Riff & ‘Hulot’ 


Flamingo Films, the Herman 
Rush-Ira Goitlieb helmed opera- 
tion, has been busily engaged in 
picking up new properties for syn- 
the latest being two suc- 
cessful foreign imports, “Rififi,” 
‘dubbed in America, and “Hulot's 
Heliday.” 

Flamingo, which has increased 
its sales organization from eight to 
14 account execs over the eight- 
month period, marking the new 
management's inception, also is out 
sell'ne  off-network reruns of 
“OSS.” and its first-run “Citi- 
zen Soldier.” Outfit is acting as 
sales agent for Distributors Corp. 
of America, which has a bundle of 
about 20 pix, all of recent vintage, 
in a delayed release sc hedule to tv. 
Flamingo bought “Rififi and 
“Hulot's Holiday” from Richard 
Davis. It was a negative deal for 
the duration of Davis’ American 
distribution rights on the films, 
has a number of years to 
run Already inking for the two 
pix are KTLA, Los Angeles: KPIX, 
San Franriseo: WHDH. Boston, 
and WNBQ, Chicago. WRCA-TV, 
N. Y., has a handshake deal for the 
duo 

Twenty-six episodes of “O.S.S.” 
has been sold to WARD. N. Y¥,, 
KTLA, L. A.. and smaller markets 
such as Salt Lake City, Fl Paso, 
Phoenix, Tucson and Winston- 
Salem. 
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Newspaper Vs. TV Battle For 
Ad Dollar Breaks Out Anew 


|Marion Harper Jr. at McCann- 
Erickson and former manager of 
the Chicago office, is expected to 
announce his resignation shortly to 
take a position with Bell & Howell 


REPS: Adam Young reppery 
which suggested Pulse radio re- 
ports show ratings in the trading 

“ areas by quarter-hour units and in 
—On { ey a Ison Ave ronts three-hour units for the metropoli- 
® tan areas. received favorable re- 
sponse in a mail survey of agen- 
By JACK BERNSTEIN paper reps ane publishers, the tv ejes and advertisers. The Young 
; ; industry feels the commercial ef plan is to have Pulse’s radio sur- 
Newspapers, television's arch foe | feetiveness and the sales success vey include the entire trading area 
for commercial dollars, is on the . 
warpath again in what appears to 
be a concerted drive to snare net- | 
work and spot spenders away from | 
TV and return them to print. The 
campaign by national publishers is 
no small thing and weekly edi- 
torials ppear in the country’s 
Jeading TV columns telling of the 
ineffectiveness of television as a 
selling medium; the high cost of 
tv. and the lack of sponsor identifi- 
cation on the screen 
The most recent attack on tele- 
vision occurred last week in the 
N. Y. World Telegram & Sun. An 
article appearing in the business 
section on April 7, said in part: 
“Now that tv has switched swad- 
@iing clothes for long pants, the 
problems encountered by all media 
are beginning to have their effect 
The newne glamour and excite- 
ment have died down. The eco- 
omic facts rear their ugly 
heads ° 
“The are that cutting of 
tv budget going on and that 
much of the money is going into 
print ugh at the moment it’s 
hard to measure the extent of the 
game The article gives a hand- 
ful of t ponsors who are with- 
drawing partially from the medium 
with no ention that the same 
handful of clients will probably 
pick a different network fare or 
engage in heavy spot saturation 
Campalyzl 
ANPA's Stand 
The Bureau of Advertising of the 
American Newspaper Publishers 
Assn. when shopping for a director 
last April, frankly admitted that the 
one main qualification for the job 
was the ability to lead a virulent 
anti-tv campaign. Harold S. Barnes, 
former director of the Publishers 
Assn., stated in January of 1956 
that the organization would con- 
duct a drive to divert national ad- 
vertisers from tv to newspapers 
end would launch an attack on 
television weaknesses 
Daily columnists will state “off 
the record” they are supposed to | 
knock the commercial effectiveness 
of ty “For the record,” the same 
columnists will judiciously deny 
they have received instructions of | 
any sort 


Brochures and pamphlets have 


been flooding the markets setting 
forth the case of print media. One | 
promotion piece “Spots Before 


Their Eyes 
Bureau of 
whether” 


But,” put cut by the 
Advertising, questions 
station break spot an- 


nouncements are remembered, 
even if only _ briefly.” The 
brochure contained a= study by 
C. E. Hooper which showed the 


percentage of spots observed and 
recalled was 2.1°, only slightly 
better than one out of 50 and 
that as compared with intregated 
program commercials—which pro- 
duced 26.8°¢—the tv spots fared 
only one-tenth as well. Other 
brochures telling of the ineffective- 


ness of advertising on television 
and prepared by the Bureau are 
entitled “The Little Woman Who 
Wasn't There and “Speaking of 


TV 

Television Bureau of Advertis- 
ing, whose job it is to propagandize 
the effectiveness of commercial 
television, feels the fact that the 
medium is always being measured 
for commercial effectiveness speaks 
for itself. TvB, under the helm 
of Norman Cash, is the spokesman 
for commercial television. 
grinds out 
effectiveness of tv, i.e., the medium 
is consistantly selling more sets, 
there are more people watching 
television than ever before, ete. 

Despite recession talk and 


echoed sentiments that tv has out-| 


— itself, plus concerted drives 
V newspaper interests, most 
agency executives feel that clients 
will not be readjusting their bud- 
gets from tv to print although 
there may be some shift within 
the tv medium itself, i.e. from net- 
work program by some advertisers 
to specials or heavy spot satura- 
tion campaigns. Secondly, the ad 
men point out they feel if there 
is any cutback by national adver- 
tisers, it will be on all fronts and 
they doubt if tv will be affected 
any more than any other medium. 
As for the attacks by the news- 


TvB | 
figures which show the} 


stories that have come out of the! ac well as the metro area 


medium speaks for its self Dodge division of Chrysler 

B&B on Triple Spotting Corp., and its agency, Grant Ad- 
| Benton & Bowles, one of the| vertising, have won first place in 
agencies carrying on the fight the second nationwide spot radio 
against triple spotting of commer-! commercial survey, sponsored by 


John Blair & Co. 

A new presentation for ‘decision 
making advertising and sales exec- 
utives” has been created by Peters, 
Griffin, Woodward Designed for 
desk top use, the presentation uses 
a custom developed miniature tape 


cials, has issued the following inter- | 
office meme to members of the 
|media department. “The practice 
of inserting more than two spot 
commercials between two network 
programs in prime evening time is 
growing. More individual stations 


throughout the l S. are cutting recording supplemented by trans- 
network promotions or network parent color slides 

credits and in this manner have : » Mt Friedm formerly 
available to them more than the cst for sist eaginte 


administrative sales manager of 
KPIX, San Francisco, has joined 
H-R Television in that city. 


normal 30 seconds of time to place 
spot commercials. These then 
schedule three announcements, 
sometimes two 20's and a 10-sec- 
ond announcement and sometimes 
two 10's and a 20-second announce- 
ment. Logically, this means that 


Chi Agencies 


. - By LES BROWN 

each individual announcement so ; i 
scheduled is of less value than Chicago, April 15 
ever before.” | Grant Advertising, which had 
| Memo goes on to say how recently completed a merger with 
many of the agencies, including | the s'x offices of Abbott-Kimball 
Benton & Bowles, have complained | @S¢¢y, has absorbe d another, thi 
to the networks and the individual |'!™e 1m a merger with Burke = 
stations without success. B&B so-| Advertising of Seattle, Wash. The 
lution to the problem is 1) TV)/™erser strengthens Grant's facili- 
announcements that are triple |ties and services In ae Pacific 
spotted should not be purchased | Northwest, ups its yearly billings 
under any conditions unless spe-|to around $100,000.000 and gives 
cial permission is obtained from the agency its ninth office in the 
the associate media director. 2) | U.S. Grant has 31 other off:ces in 
|All buyers must insist on being | foreign markets 

| informed by the reps and stations Among the 27 new accounts 
whether the availabilities submit-|Grant has gained are Alaska Air- 


Doric Hotels, Bell Boy Boats, 


ted to them are triple spotted, or lines 

not. 3) If permission to buy/and Wash. State Dairy Products 
}triple spotted commercials is ob-|Commission. William Burke, for- 
tained, the estimated rating of | mer prez of the Seatile agency, be- 
these spots should be reduced |comes v.p. and manager of the 
20%. Grant Pacific Northwest branch 
| Other agencies including Geof-| His partner, Roland H. Burke, will 
frey Wade, North Advertising and also remain with the office as a 
| Compton have issued similar de- | veepee 

crees making triple spotting of The remaining Swift & Co. prod- 
clients commercials taboo. Not! yets that were resigned by J. Wal- 


only have many of the ad agencies 


ter Thompson agency — several 
declared they are opposed to triple 


weeks ago, after a 65-year agency- 


spotting but national advertisers | client relationship, have been 
are now calling for non-payment | awarded to Dancer-Fitzgerald-Sam- 
to the stations that violate the} ple here. The account includes 


| practice. 

| The station rep feeling on this 
| subject is that many of the agen- | 
cies who think the non-payment 
will eliminate the prac- 
the larger markets are 
naive. In New York and in other 
large marketing areas the reps 
claim that stations are not going 
to give up time in which they 
could slot on extra 10-second plug. 
National sponsor or not. The reps 
go one step further and claim the 
number one and two stations in a 
large market deliver the most! 
homes and ratings and these are 
the ones who can get away with 
triple spotting. If a national ad-| Sect ° ‘ 
vertiser wants to reach the most | Chemical Co. 
people in a commercial then he | 
is going to have to face the facts | 
and his commercial will get triple | é 
spotted. In the smaller market | 224 broadcast media. 

areas which prove less desirable} North Advertising named N. T. 
because the advertiser is reaching | Garrabrant media director. 

less people, the reps feel that the Per Hogestad. ex-Leo 
agencies might be able to enforce | named Chi art director for Camp- 
their ban. ; : bell-Mithun. 

SHORTS: The Kenyon & Eck-| Ty atest Leo Burnett additions: 
| hardt salary slash is not the first | Ray Young, former Sullivan, Stauf- 
one to be felt by the agency. The fer, Colwell & Bayles in New York, 
agency has had four previous cut-| 4. 4 copy supervisor; and Kathryn 
backs but in previous instances | wahan, ‘previously with Erwin, 
retroactive payments, from the day Wasey, Ruthrauff & Ray, as pro- 
of the cut, were returned to the duction supervisor hing 
employes. | , ; 


Pard Dog Food, Swift'ning, Jewel 
Oil and commercial shortenings. 
Foote, Cone & Belding sending 
40 staffers to NBC today (Tues.) 
for a color tv seminar and dem- 


practice 
| onstration. The tour of 


tice in 
entation program the agency is 
conducting. 

Kastor & Sons picked up Carl 
Buddig & Co. account and are buy- 
ing newspaper, radio and tv for a 
Buddig’s Smoked Sliced Beef cam- 
paign. 

Mohr & Eicoff, three-month-old 
repellent account for Glenn 
Ad budget of $180,- 





promotion of an insecticide ingre- 
dient. Campaign will use the print 





O. E. MelIntyre§ Advertising Reach, McClinton & Co. picked 
'moved to 375 Park Avenue this UP the Stevens Candy Co. busi- 
past week. ness. 
| LOST & FOUND: Wexton has William N. Latshaw upped to 


landed the ad account of West-| art dept. manager of Waldie & 
minster Recording Sales Corp Briggs. 

Young & Rubicam's Toronto of-| Bill Maslowe left the Shrout 
fice picked to handle the ad ac-| Agency in Morton Grove, IIl., to 


;count of Resdan hair product,| join the local CBS shop as WBBM- 
made by Whitehall Pharmacal TV publicist. He’s a former re- 
(Canada). porter for the old Chicago Times. 


Fuller & Smith & Ross named 
by the Dollar Savings Bank of New 
York for its ad account. 

SWITCHES: Norman Glenn, ra- 
dio-tv account supervisor at Young 
& Rubicam, has earned veepee 
stripes. 
| Edward Kletter, v.p. and direc- 
‘tor of advertising for Pharmaceu- 
ticals and J. B. Williams, named to 
board of directors. 
| Peter G. Peterson, assistant to 


Doyle W. Lott was named a v.p. 
at Grant Advertising and upped 
to account exec on the Dodge Di- 
vision business. He had been di- 
rector of Detroit regional account 
activities. 

Preston Selz upped to senior 
writer at Keyes, Madde & Jones. 

Hotpoint, shopping for a single 
agency to handle all its billings, 


the top 10 agencies. 


WNBQ | 
comes under the training and ori- | 


agency here, plucked Tabutrex in- | 


000 may be the highest yet for the} 


Burnett, | 





Dob aabaa’ ae ie i ie ee i ei 


TV-Radio Production Centres 
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IN NEW YORK CITY... 

William Dozier in from the Coast last week for huddles with CBS- 
TV exec v.p. Hubbell Robinson on fall programming . . . Walt Framer, 
“Big Payoff” producer, leaves tomorrow (,Thurs.) for Europe on a com- 
bination biz-vacation trip. Hopes to make arrangements to film a week 
of “Payoff” shows at the Brussels World’s Fair ... Arlene Francis to 
host the Lively Arts luncheon for United Cerebral Palsy at the Wal- 
dorf-Astoria April 24 . Charlotte Manson and Susan Douglas into 
cast of “Second Mrs. Burton” CBS Radio music director James 
Fassett leaving for Rome to tape the first of his “‘World Music Festi- 
vals” series for the web... WOR Radio’s Flying Traffic Reporter be- 
gins operations Friday (18) ... Sen. Styles Bridges was Mutual’s guest 
Monday (14)on ‘Reporters’ Roundup.” Metropolitan Educational Tele- 
vision Assn. will launch a four-week introductory course-in basie astrono- 
my in cooperation with the American Museum-Hayden Planetarium on 
Monday (21), via WPIX, from 11:30 to noon . . . Mutual’s “Game of the 
Day” series kicked off its regular schedule Monday (14) Staats 
Cotsworth has returned from the Coast where hé€ completed a stint 
as a featured player in Revue’s “Way of the West” pilot. Cotsworth, 
who also is a painter, will be the principal speaker tomorrow (Thurs.) 
at the annual American Watercolor Society dinner . . . “Newworthy,” 
half-hour commentary on current events, is being telecast on WPIX, 
produced by the N.Y. Board of Education and META... The National 
Doubles Bowling Championship will be presented on WOR-TV Tues- 
day (22) night, with Pabst Brewirlg picking up the tab . . . Composer 
J. Fred Coots and Vivian Blaine guests on WOP-TV’s “Ted Steele 
Show” Monday (14) .. . On Monday (14), WINS began a series of on- 
the-air auditions for a new deejay, with candidates holding down a 
post-midnight slot—and using their own choice of format—until pro- 
gram chief Mel Leeds picks the gabber he wants on staff . Jim 
Reeves, who until recently had his own cross-the-boarder on ABC 
Radio, is gonna do a guest one-shot for the sister ABC-TV, via the Sat- 
urday (19) “Country Mersie Jubilee” telecast ...On Sunday (13), there 
was quite a nostalgic rqunion of veteran radio names on the city’s own 
WNYC, when singer Bob White ‘son of Joe White, “Silver Masked 
Tenor”) appears as guest of “Singing Lady” Ireene Wicker; on same 
show will be White’s God-father, Tommy Cowan, 72-year-old gabber 
who was WJZ’s ‘(now WABC’s) announcer and is currently a staffer at 
the city key WNYC topper Sy Siegel goes back into Navy blue next 


+ 


month, for a two-week stint in the Pentagon for the National Naval 
Reserve Policy Board . Donald Woods to Coast to do Friday (18) 


“Matinee Theatre” lead, in “Washington Whispers Murder” by Leslie 


Ford ...U Maung Maung, Burma Broadcasting Service news _ editor 
and newscaster U Aung Khin visiting New York (in particular WNYC) 
this week ... As of last Sabbath (13), at 9 p.m. on WBAI-FM, a series 


of weekly mystery dramas commenced—“Dr. Morelle’’ was done by 
BBC-TV with Cecil Parker in lead and Shelia Sim as femme interest. 
John Beal, who's been hosting a feature film segment in New Haven 
for the past couple of years and sandwiching in occasional tv roles, 
has decided to quit the hosting job to devote more time to acting and 
directing. He’s on the Coast this week for filming of a ‘Millionaire” 
segment ... Paul and Ruth Tripp, of “On Carousel,” and Ray Carter, 
musical director of the show, to Brussels for exhibition of “‘The Horse 
Who Couldn't Talk,” a nine-minute puppet cartoon tv pilot filmed with 
Lou Bunin and written and narrated by Tripp and his wife... Jean 
Sullivan set to handle Warner-Lambert blurbs on “Tic Tac Dough.” 
Lester Lewis Associates also set Bud Palmer to handle the “Post Fight 
Beat” segment Fridays on NBC-TV for Bristol-Myers Elizabeth 
Lawrence set for “My True Story” on NBC this week and next and 
plays the lead Sunday (20) on “Frontiers of Faith” .. . Will Glickman 
and Joe Stein set to script the Phil Silvers May 13 special for Pontiae 
on CBS... WRCA (and TV) lost producer William E. Osterhaus to the 
U.S. Army (drafted for a two-year hitch), but got back Wally Stark of 
its traffic dept.,. who completed a sixmonth tour . . . Gordon Hyatt 
upped from the traffic dept. to the audience promotion staff at WRCA- 
TV... Bill Tabbert, B’way musical comedy lead, finished a straight 
dramatic stint on “Verdict Is Yours.” 


(IN HOLLYWOOD ... 


Louise Paget, who appeared in many “Playhouse 90” shows, rejoins 
her sister, Vivienne Segal, on CBS-TV’s “The Magnificent Montagues,” 

. Guy della Cioppa, CBS-TV program veepee, upped Hunt Strom- 
berg Jr., to director of program development. He came to CBS from 
ABC two years ago .. . James Fonda, longtime with CBS radio and 
tv, moved over to Harry Ackerman’s production staff at Screen Gems, 
He recently completed the pilot of “The Sergeant and the Lady” for 
CBS-TV ... Harold Graham, formerly with McCann-Erickson, joined 
| CBS-TV as liaison between the web and ad agencies .. . Harfield Weed- 


jin, ABC veteran producer-director, swung over to KNX for triple duty 
on “Matinee.” . . . Jack Beck, director of KNX newscasts. refused a 
| pooled tape coverage of the inquest into the death of Johnny Stompa- 
nato, boy friend of Lana Turner, because “there’s got to be a bottom 
some place in our business and I feel this was it. Broadcast media has 
| always aspired to a higher level of taste than some of the sensational 
press. It’s good tabloid stuff but not for us.” ... Meredith Willson has 
decreed that onlyDinah Shore can use “76 Trombones” (from his Broad- 
| Way smash, “The Music Man”). He likes the prismatic effect .. . New- 
est writing team to break through is Paul Schneider and his frau, the 
|daughter of Sam Perrin, who heads up Jack Benny’s writing battery 

Sid Fox, former Salt Lake station owner, and Arnold Marquis, 
veteran NBC producer, are hatching a new series for tv. 


IN CHICAGO... 


Eddie Hubbard made the swing to tv last Saturday (12) as host of 
| WGN-TV’s “Your Big Night”. . . Bud Donelly, ex-Ziv film salesman out 
| of Cincinnati, now working Chi and Minneapolis for CBS Film Sales 
under Hank Gillespie . . . Jim Lounsbury’s Saturday “Record Hop” on 
| WBKB being expanded to 90 minutes . . . Latest publicists in the CBS 
| shop are Bill Maslowe (‘WBBM-TV), ex-adman and onetime reporter 
;on the old Times, and Alan Eton (WBBM), formerly of Gov. William 
Stratton’s p.r. crew . . . Bouchelle Rug Cleaners renewed Dorothy Ful- 
ler’s Friday fashion show on WBKB fcr 13 more weeks . . . WBBM- 
| TV’s Len Dresslar tapped for solo chores in Paul Whiteman’s all-Gersh- 
| win concert at Orchestra Hall, April 26 . . . Daily News columnist Tony 
Weitzel doing a half-hour stint on educational channel WTTW on the 
benefits of home ownership . . . To celebrate the fifth anni of “Music 
| Till Dawn” on WBBM, Jay Andres remoted the show, “live.” on Mone 
| day (14) from the American Airlines ticket office—but during the wee 
| hours, till 5 a.m. 


IN SAN FRANCISCO . . . 


| Roman (Bob) Wassenberg, ex-KSFO general manager and lately a 
| KGO salesman, named new boss of Grant Wrathall’s KSAY to succeed 
| Walt Conway. Switch is in line with Wrathall’s policy to quit pitching 
|exclusively for Negro r&b audience, seek general pops audience 
KGO-radio aired the Johnny Stompanato inquest, despite program di- 
| rector Beb Cooper's original rejection of the material as unfit for home 


anderstood to be considering only | listeners. ABC brass overruled Cooper, who then ate humble pie on 


(Continued on page 32) 











bs 


% 





Wednesday, April 16, 1958 


VARIETY 


RADIO-TELEVISION 31 











FCC’S ALL-CLEAR ON CHANNELS 


Nielsen's Top 


10: 6 Oaters 


(Two Weeks Ending March 22) 


CBS-TV grabbed off five out of 


10 places in the Nielsen Top 10 


for the two weeks ended March 22, with NBC nabbing three and 


ABC two, latter’s both westerns a 
erns. 


nd NBC's two-out-of-three west- 


With CBS also pitching in with a pair of westerns, the 


oaters grabbed off six notches in the Top 10 list, as well as sweep- 


ing the top three. 


AVERAGE AUDIENCE 


Gunsmoke (CBS) ....... 44.8 
Wells Fargo (NBC) ....,. 38.1 
Gun, Will Travel (CBS) . 36.4 
Danny Thomas Show (CBS) 35.7 
I've Got a Secret (CBS).. 34.7 


The Restless Gun (NBC).. 34.4 


Wyatt Earp (ABC) — 
Cheyenne (ABC) ........ 326 
GE Theatre (CBS) . 32.5 


You Bet Your Life (NBC) 32.0 


TOTAL AUDIENCE 


Gunsmoke (CBS) ....... 46.0 
Wells Fargo (NBC) ...... 40.4 
Cheyenne (ABC) ....... 39.8 
Perry Como (NBC) ...... 38.9 
Wagon Train (NBC) ..... 38.2 


Gun, Will Travel (CBS).. 37.7 
Danny Thomas Show (CBS) 37.6 
I've Got a Secret (CBS).. 37.2 
Restless Gun (NBC) . 36.5 
Ed Sullivan Show (CBS) . 36.0 








WOR Radio's Tt Pays To Talk’; 


o - e 
Gab Station Hits Banner Biz <3. "ocm 





While most of the other radio¢ 
indies in N. Y. are engaged in a} 
hot competitive. struggle via the} 
music (top 40 disks) and news, | 
WOR Radio, in a counter-program- | 
ming attack, has gone gabby. 

The gab from John B. Gambling 
from 6 in the morning to Long| 
John Nebel for the 5:30 a. m. next 
day’s windup is aimed at adults, 
with the gabbers selected with the | 
view to appeal to different seg. | 
ments of the adult population, with 
what is described as “provoking 
talk.” | 

Not that there isn’t music on the | 
station, but the accent is on the | 
gab and a heavy news schedule, 15) 
minutes of news on the hour every | 
hour. There is music in the form 
of “live” standards and semi- | 
classics played on Gambling’s 
morning stint, and the nightly 
stretch, “Music from Studio X,” 
lush instrumentals and standards. 
There's no attempt to appeal strict- | 


‘Woody’ at Nite 


Kellogg is experimenting 
with “Woody Woodpecker” as 
a nighttime show. The half- 
hour cartoon series, produced 
by Walter Lantz and shown 
Thursday afternoons for a 
moppet viewership on ABC- 
TV, has been slated for dual 
exposure at night in network 
markets. 

Repeat of the afternoon ver- 
sion started last week at 
p. m., one night a week on 
WMAL-TV, Washington. Kel- 
logg, via Leo Burnett, slot- 
ted a repeat of the cartoon in 
another market, but the name 
of the location was unavail- 
able. Object is to see how par- 
ents take to the stuttering 
bird, which has become a big 
afternoon rating hit (with 
Nielsens in the 20's). 





ly to the teenagers’ musical tastes. | 
Station operates on the policy that | 
the adults control the spending | 
and they're the audience to wean 
for advertisers. | 
After the elder Gambling, this 
is how the day-in-day-out schedule 
looks, 45 minutes usually allocated 
to each of the gabbers Martha 
Deane -at 10:15; “McCann’s at 
Home,” “Fitzgeralds at the Astor,” 
Carlton Fredericks, “Kate Smith 
Show” (Mutual). The vet radio 
femme personality brings the clock 
to 3:15. She's followed by Gam- 
bling, which is a disk show of 
standards and instrumentals, and 
“Radio, N. Y.,” a service type 
show, with news, sports, and music 
interspersed. What follows is two 
hours of solid news from 6 to 
RKO Teleradio station, which is 
affiliated with Mutual, only carries 
three Mutual newscasters, Gabriel 
Heatter Cedric Foster, and Fulton 
Lewis Jr., the rest of the roster 
being station’s own newscasters. 
Prior to “Studio X” opening up 
nightly, there’s a travel chatter 
program. Weekends there’s Jean 
Sheppherd of the “night people.” | 
The formula, built bit by bit over 
the two-year stewardship of sta- 
tion topper Robert Leder and pro- 
gram director Robert Smith, 


$4,000,000 Unit 
For WXYZ in Det. 


Detroit, April 15. 

Construction of a $4,000,000 ra- 
dio and tv facility, housing all ac- 
tivities of WXYZ-TV and radio, 
will be started in the next few 
weeks. Completion of the new stu- 
dio, office and transmitter build- 
ings in a suburb northwest of De-+ 
troit, is scheduled for next May.” 
However, all broadcasting facili- 
ties are scheduled to move to the 
new location this fall. 

Radio and tv studios will be 
housed in a two-story building 200 
feet long by 180 feet deep on the 
93-acre rolling site. A large farm 
house on the property will be re- 
modeled for use as an employee 
cafeteria. j 








GMC Truck Biz 
To McC-E; Who 
Gets Frigidaire? 


The GMC Truck & Coach divi- 
sions account of General Motors 
with estimated billings of approxi- 
mately $2,000,000 has followed the 
major shift of General Motors 
business to McCann-Erickson. Lat- 
ter dropped the Chrysler account 
worth an estimated $26,000,000 to 
take on the $24,000,000 Buick di- 
vision account. 


Appointment of McCann-Erick- 


son came as no surprise to agency | 
insiders who felt that Marion Har- | 


per Jr., prexy of McCann, had an 
ace up his sleeve when he drop- 
ped the larger billing Chrysler ac- 
count to take on the General Mo- 
tors business. 

The shiftover from Kudner 
Agency, which had handled the 
GMC billings for the last eight 
years, is slated to take place on 
Sept. 1 according to executives at 
General Motors. 

Still up for grabs is the esti- 
mated $8,000,000 Frigidaire divi- 
sion of General Motors. Approxi- 
mately 10 agencies have been in- 
vited by Frigidaire to give pres- 
entations, which began Monday, 
(14) in Dayton. Executives at 
Frigidaire stated they expected to 
appoint an agency within the next 
couple of weeks. 

Speculation now arises as to 
whether McCann-Erickson will at- 
tempt to corale the Frigidaire busi- 
ness giving it a clean sweep of the 
General Motors accounts resigned 
at Kudner. McCann currently 
handles Westinghouse products 
which are in direct conflict with 
Frigidaire. Although McCann 
execs denied they were pitching 
for the Frigidaire biz, there have 
been recurrent reports that West- 
inghouse and McCann have not 
seen eye to eye on the handling of 
the account. 


ISYEARLOGJIM 
FINMLLY BROKEN 


Washington, April 15. 
The FCC today (Tues.) broke a 
13-year-old logjam in the contro- 
versial clear channel issue by pro- 
posing new rules which would 
open up 12 of the nation’s 24 50kw 

clear channels to new stations. 
Purpose of the proposed new 
rules is to provide primary service 





in localities which now lack it 
because the existing clear-channel 
signals do not get into them in 
{full force. These locations are 
| primarily rural and in the west. 


| Proposals do not affect daytime- | 


|only stations operating on clear 
channels, 
Rules, on which comment must 


channels into 
consisting of five clear channels, 
the other of seven. The first group 
consists of 660ke (WRCA, N.Y.), 
770kc, 
(WCBS, N.Y.), 1100 ke 
Rochester). Above-named stations 
have had exclusive use of these 
channels at night, and the Com- 
mission proposes to take away this 
exclusivity. 

It would do so by permitting 
five new major Class I station as- 
signments (50kw stations) in spe- 
cified western states. These new 
Class I stations would have direc- 
tional antennas to protect both 
new and existing Class I stations 
from interference. Arizona would 
get the 1100 frequency, Idaho the 
1180, Montana the 660 and Wyo- 
ming the 880. New Mexico is the 
other state affected, but assign- 
ment of a frequency there is being 
deferred pending the outcome of 
the KOB suit over the 770 ke wave- 
length. Later, additional Class II 
stations (operating on clear chan- 
nels but with lower power) would 
be permitted. 

The other seven clear chennels 
affected are 670 (WMAQ, Chi- 
cago), 720 (WGN, Chicago), 780 
(WBBM, Chicago), 890 (WLS, 
Chicago), 1020 (KDKA, Pitts- 
burgh), 1120 (KMOX, St. Louis), 
and 1210 (WCAU, Philadelphia). 
On these channels, the FCC pro- 
poses the authorization of addi- 
tional Class II stations in certain 
locations to “provide needed pri- 
mary service” where such service 
is lacking. Commission did not 
pinpoint these locations, and pre- 
sumably will authorize more than 
seven stations, depending on the 
number of locations involved. Day- 
time and nighttime power on these 
stations will be determined on the 
basis of !ocal needs and on pro- 
| tection for other stations using the 





| Same channel, 
Commission avoided the ques- 


tion of higher power for clear} 
|channel stations at this time. It} 


| said it will consider petitions for 
authorization of power above 50kw 
later, both for the 12 channels 
| unaffected by the new proposals 
| and the seven clear-channels which 
| will be supplemented by new Class 
II service. 

Acceptance of applications for 
the new clear channel assignments 
must await adoption of appro- 
priate amendments to the rules, 
the Commission said. After such 
adoption, the Class II assignments 
will be considered first. After- 
| wards, the five new Class I assign- 


two groups, one | 





(WABC, N.Y.), 880 ke! 
(KYW, | 
Cleveland) and 1180 ke (WHAM, |! 


WNT A (AM&TYV) Program Revamp; 


Cott’s Offbeat Live & Film Patterns 





NAB’s ‘Love That Dinah’ 


Washington, April 15. 

Dinah Shore will be saluted 
as one of the outstanding and 
best-liked entertainers in ra- 
dio and tv at a luncheon in her 
honor May 1 at the National 
Assn. of Broadcasters conven- 
tion in Los Angeles. Tribute 
will be given by NAB prexy 
Harold E. Fellows. 

Sharing the speakers’ platform 
will be John H. DeWitt, prexy 
of WSM in Nashville where 
Miss Shore started as a radio 
singer more than 20 years ago 
DeWitt was the stations’ chief 
| engineer at the time. 








NBC Radio Leads 
‘Sponsored Time 


With 40% Share 


NBC Radio has piled up a sub- 
stantial lead over CBS in “spon- 
sored time,”” the NBC index which 


compiles the four-network com- 
mercial hours-per-week the first 
week of every month. The unoffi- 
cial index, based on an exchange of 
information among the webs and 
on BAR reports, gives NBC a 13- 
hour lead over CBS and a 40% 
four-network share for March 
That 40°% share is NBC's second 
best showing since January of 
|; 1950, when the index was estab- 
| lished. 

The NBC total sponsored time of 
44 hours and three minutes is the 
second highest total for NBC since 
1953, exceeded only by last Novem- 

| ber’s pre-Christmas total of 47:37. 
Current total is up by 54.3% over 
|last March, while CBS’ total of 
| 31:03 is also up over last March, 
| but by 7.7°%. NBC’s March total 
represents an increase of 20.1% 
| over the previous month, February, 
| 58, but the CBS figure represents 
|a 9.2% decline. 

As to the four-network totals, 
webs had combined total of 109 
hours and 52 minutes for March, 
up 10.1°% over March a year ago 
and also up 4.7% over February. 
The network shares of this 109:52 
total are 40.1 for NBC (its share 
| was 28.6 in March of '57), 28.3°% 
|for CBS (vs. 28.9% a year ago), 
| 19.1° for ABC (down from 20.6% 
last year) and 12.5°% for Mutual, 
down from 21.9% a year ago. 


RALPH LEVY QUITS 
BENNY AFTER 7 YRS. 


Hollywood, April 15. 

Ralph Levy is quitting Jack 
Benny after seven years of direct- 
ing and producing his tv shows. He 
leaves this week for N. Y. to dis- 
cuss with CBS similar duties on 
the upcoming Garry Moore hour 
night time show. The parting és 
amicable, said Levy, who wants a 
closer affinity with the theatre and 
Is hopeful of producing a Broad- 
way play. 

Hilliard Marks is executive pro- 
ducer of he Benny skip-weeks for 
Luckies and monthly “Shower of 
Stars” for Chrysler. 














|; ments will be taken up, following 


within the five states and condi- 
tions, under which they will op- 
erate. 

| The record on the clear channel 
proceedings was closed 10 years 
ago, and the Commission admitted 
| that the record itself was inade- 
| quate due to the changes that have 
occurred in that period. It acted, 
however, to break the logjam in 
| order to do something about those 
| not receiving primary service. One 
factor in making it move was the 
insistence of the courts hearing 
the KOB case that the FCC take 
quick action on the matter, | 


determination of precise locations | 


John White Named Chief 
Of ABC Radio Sales 


John H. White has taken over 
the sales chieftancy of ABC Radio 
from Thomas Harrison, who ankled 
the web last week, shortly after the 
departure of Robert Eastman, the 
man who hired him. White actually 
bears a different title, that of di- 
rector of national sales, while Har- 
rison was veepee in charge of sales. 

New radio boss Edward DeGray 
upped White, who for the previous 
seven months was national sales 
manager under Harrison. 


National Telefilms Associates has 
mapped out general program plans 
for WATV and WAAT-AM-FM 
when it officially takes these New- 
ark stations over on May 7. WATV 
will change its name to WNTA-TY 
and adopt a flexible program for- 
mat, for which the backbone will 
be a Monday - Wednesday - Friday: 
exposure of 86 20th-Fox feature 
films. The radio sisters, changing 
call letters to WNTA-AM-FM, are 
going to emphasize “talk” shows, 
partially reversing the music-news 
trend in local radio. 

Current owners of WATV, the 
Rosenhauses and Pollocks, origi- 
nally bought the 86 Fox flicks from 
NTA and, when the sale of the sta- 
tion to the distributor was consum- 
mated, held them off for the use of 
the new owner. Ted Cott, who 
bosses NTA owned & operated sta- 
tions, has charted an exposure 
plan of three first-run features a 
week. Each flick will be repeated 
three times in the same evening— 
either Monday, Wednesday or Fri- 
day—and the viewers will be in- 
formed that “this feature film will 
not be seen again for at least six 
months.” Pix, according to Cott, 
will be uncut versions and will be- 
gin at 7:30 p.m. for the three-ply 
playing. 

The o&o chief said that the sta- 
tion, since it will be in “open com- 
petition” with other New York 
tv’ers for further NTA-Fox fea- 
tures, has no guarantee of getting 
other NTA product first. Cott add- 
ed that at present he is shopping 
for feature film from outside the 
NTA shop. 

The programming"in tv is under 
the aegis of Jack Lynn, who left 
WABD, N. Y., as film chief. Lynn, 
who has had a varied station back- 
ground (WCAV, Norfolk: KVER, 
Albuquerque, etc.) as program boss 
and on the administrative level has 
decided to go live between 7 and 
7:30 p.m., just before the feature 
sked, with a series of five panel 
shows a week, two of which will be 
catied “Gags to Riches” and “Beau- 
ties and the Beast.” Cott exvlained 
that they will be internally pro- 
duced. 

Richard Willis Strip 

Moreover, Richard Willis has 
| been inked by NTA to do a live 
for-the-gals gab session at 6-6:30 
cross-the-board come May 7. Cott 
| did not say what was planned for 
6:30 before the panelers. 

With Monday, Wednesday and 
Friday mapped out for first-run 
features, Cott and Lynn have de- 
cided to turn Tuesday from 7:30 
on into “sports night.” and the 
| first series will be called “Celeb- 
rity Bowling,” with entertainment 
| biz personalities, in the main, fac- 
ing off against each other. It'll go 
on from 7 to 8 (probably making 
Tuesday only night when 7 p.m. 

(Continued on page 40) 


3 TV Webs Up 
In Feb. Billings 


The three television networks, 
ABC, CBS and NBC collectively, 
billed $44,636,018 in gross time this 
past February, $5,250,811 more 
than they made together for the 
|}same month of 1957. Information 
was contained in the second 
monthly gross time billings report 
done by Television Bureau of Ad- 
vertising 

The combined Jan-Feb. result 
was a heartening sign, in times of 
recession elsewhere. The webs for 
the first two months of 1958 
grossed a total of $94,228,361, 
which is 13.7% or $11,341,158 bet- 
ter than the correspondng two 
months last year. 

In February, ABC grossed $8.- 
427,596 in time sales, CBS $19,410,- 
741 and NBC $16,797,681 Each 
web showed an improvement over 
the previous February: ABC a 
36.5°% rise, Columbia 6°> and NBC 








| 12.7°° rises. 
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~ Tony Comes In Twins In Bumping 
Of WCBS-TY Award Ceremonies 


running, @ 


the A rican Theatre Wing, Pepsi- | 
. — | 
Cola and WCBS-T V,N. Y., had the j 


Fo the second year 





props knocked out from under thei 
annual telecast of the Tony Awards 
from the Waldorf-Astoria. And for 
the second year running, it was Lo- 
cal 1212 of IBEW that had a hand 
in the li ninute cancellations 

Tr! t of course, it’s the 
IBEW nicians strike ainst 
CBS th s responsible. Though 
the station has been using execu- 
tive personnel to man its cameras 
(as has the network) and it was 
reat ver the Tony Awards 
banquet Sunday night (13), Local 
3 of the IBEW stepped in to stop 
the ( Local 3, though not 
en ey radio-tv, is the elec- 
tri I inion at the Waldorf, and 
in pathy with their fe low 
IBEWites, refused to give WCBS- 
IV y r tor the telecast 

Year a it was a jurisdictional 
dispute een Local 1212 and 
the Stagehands Local 1 of IATSE 
that vked out the telecast. Lo- 
ca nembers ordinarily han- 
ale vhiing on special events re- 
niote iat do not involve “‘stag- 
ing ‘ an event involving 
“staging the IATSE unit handles 
Jightin Dispute last year cen- 
tered on io would light the tele- 
cast nd when WCBS-TV tapped 
the stagehands, IBEW retused to 
do the OW Subsequently CBS | 
filed suit against Local 1212 and 
the argument is still in litigation. 

Avain, American Theatre Wing, 


which depends on its rights fee for 


the telecast for financial support, 
xot stung. ‘though last year it was 
paid anyway, even though the tele- 
east fel through), and Metropoli- 


tan Pepsi-Cola Bottlers, scheduled 
sponsors on the show, were hit. 
Pepsi last year had spent in excess 
of $15,000 for promotion. This 
year’s expenditures aren't known. 

Similar Local 3 action in support 


of Local 1212 took place a few} 
years ago when IBEW was striking 


WOR and WOR-TV, N.Y. At that} 


time, WOR-TV was unable to tele- | 
vise the Brooklyn Dodger home 
games because Local 3, which has 


jurisdiction over the electricians at 
Ebbets Field, refused to furnish 
power for the WOR-TV cameras 


WABC-TV Jumpin’ 
In First Quarter 


In the not-too-distant past, 
WABC-TV, though in the biggest of 
the ABC owned & operated mar- 
kets, had the reputation of being 
Jast both im audience and sponsor 
coin among the chain's keys. But 
the latest financial report for the 
Gotham tv’er was the best in the 
station's history and is understood, 
from other than local station 
sources, to be far-and-away the 
biggest money earner in the ABC 
owned station lineup. 

Taliy in for the Jan.-March 
quarter, when WABC-TV posted a 
net profit 20° better than the 
next-best quarterly return in its 
history. That was the last quarter 
of 1957, when Xmas biz drove the 


station to an alltime profit high. 
The first quarter of the vear, gen- 
erally off in a post-holiday slump, 


reaily reversed itself this year. 
Latest Jan.-Mareh returns were 
also 65 higher than the same 
quarter of 1957. 

Robert Stone, station boss, said 
outlet got a good start on the last 
quarter by closing for $500,000 
worth of gross time sales in the 
five-days just before last Xmas, 
that normally being a_ period 
among most stations when selling 
falls off badly 

It appears the big money boost 
came directly as the result of the 
ARC twork’s improved rating 
position. In the afternoon, for in- 
stance, web's 3 to 6 p.m. program- 
ming decisively leads the market. 
And two of the web ha'f-hours 
(both “American Bandstand”) at 3 


and again at 4:30 are open for co-op 
station sales. WABC-TV reportedly 
reaped fortune here since they 
are SRO with 10 spots a day inside 
the show plus having an SRO posi- 
tion on ail afternoon adjacencies. 


'NBC-TV Dickers BBC 
‘World Theatre’ Series; 
‘Medic’ Set For 0’seas 


London, April 15 
Ferleger of 
ternational program sales for NBC 





Alvin manager in- 


‘Dp: ’ . 
KCOP Buys Bingo Ir.ternational returned to New 
: Ycek last weekend after a week in 
Hollywood, April 15. Lendon, during which time he 
Success of “Bingo At Home,” | finalized a deal for the “Medic” 
which has been airing Monday series to be shown on British com- 


through Friday over WABD-TV in mercial tv. The skein has been ac- 


N. Y., has been so marked in up- quired by ABC-TV, the company 
ping station's ratings that giveaway | which operates the Midlands and 
program is now set for an early | Northern outlets at weekends, and 
May debut on KCOP. the program is due to go on the 
—_— 1ir around next June 
3 SPONSORS RIDE st Se cae ft Se 
leger has also continued negotia- 
tions with BBC-TV to purchase 
WITH PHILLIES IN N.Y. U's. “vichts: to the state web's 
WOR-TV, N. Y., began its tele-| “World Theatre” series which 
casts of the Philadelphia Phillies | YOUnd recently wien ae eee ave 
vesterday (Tues.) with three spons- | 0", over two consec = iF og rede 
ors riding the games, the schedule a Euge a O'Neill's of th gee = 
remaining one-quarter unsold. on ; fos» ae hen vs 5. 7 York 
The three sponsors are United his tr aa by NBC program 
Vintners for G & D Vermouth and | ¢,. nors 
Petri Wines, Bayuk Cigars for its Although he recognizes and de- 
Phillies brand, and General Tire | ¢.ng. the principle and necessity 
Dealers in the Metropolitan Area. | 4¢ , Rpritich screen auota on com- 


According to the station, the three- , 
sponsor lineup gets the RKO Tele- 


NBC International 
that the existing 


ercial ty t 1e 
contends 


exec 

radio indie outlet “off the hook” as | per, quota does not give the webs 
far as costs go. Understood station | . ¢pnient jeewar nd mav cause 
committed itself for about $600,000 shen te n out on programs of 
for telecasting rights to the sched- ...;2) csjonificance and cultural 
ule of 78 games wala He vors a more elastic 
oo FS Oy Seep eae cuot whieh. he believes, would 
‘Hi h Ad t ? q g be a valuable a‘d to network con- 
19 venture Se%s t-actors in helping them to set the 
’ ’ pace for an improved viewing 
Sold For 58- 59 Season standard id avo'd a recurrence 
Ini eas : of what happened in the United 
United Motors Division of Gen- | © : ot 4 
: , States when the networks were 

eral Motors will bankroll four °)" a blic 

'e of Lowell Thomas’ “High Ad- | @Tiven hy the public 
cece ae , pang With the growing importance of 
venture” specials on CBS-TV next the Enronean market and particu- 
poo essere lef tne larly the British territory. Ferleger 
er See eee bs sy is econtemp ating four to five trans- 

one-hour travel shows on Colum- 44) 000. 4) Ds a year 

bia this season. Dates and times “"™ hed 
ar 4 7 a >. 4 ce - 2 ad - 

of the quartet for next season Gihemortade-—Noel “Bai” John- 


aren't set yet, but Thomas’ Odyssey 


. : son is now director of promotion 

| Productions will produce the ¢o9- wRGR-TV. He had worked in 

shows. the continuity devartment for six 

Deal was set through Campbell- | years: prier to that. was on the 
Ewald agency staff of Utica Club Brewery 


Inside Stufl—Radio-TV 


WCAU, Philadelphia, snagged the lion’s share of first prizes in the 
annual awards made by the Pennsylvania Associated Press Broadcasters 
Assn. Philly stations WIP and WPEN were also singled out for honors 

WCAU garnered six first-place spots for outstanding news opera- 
tions for outstanding reporting in the “Operation Outer Space” pro- 
gram; outstanding coverage of a special event ‘Little Rock segregation 
story); live broadcasts by reporter Ken Mayer; distinguished contribu- 
tion to freedom of information, to Charles Shaw, the station’s news 
director; outstanding commentary, Shaw's program “As I See It,” and 
outstanding farm news, ‘Rural Digest” by Amos Kirby 

WIP won third place honors for news operation. Station WPEN was 
judged second in freedom of information and commentary categories 
WCAU-TV awards included a first prize for outstanding news opera- 
tion; second for outstanding coverage of a specia! event, a film of a blind 
Boy Scout being taken on a tour of Valley Forge during the jam- 
boree; and third, for the best commentary, a film made in Japan about 
the William Girard case the day before the soldier went on trial in a 
Japanese court for shooting a civilian. 

Society of Silurians, which includes men who, 25 or more years ago, 
worked on N.Y.C. dailies in various editerial capacities, is consider- 
ing opening its membership to qualified newsmen in radio and tv. This 
marks a radical departure in the former thinking of Silurians 


Members have been urged to attend annual meeting at Overseas 
Press Club on Thursday, May 1, to vote on an amendment to the 
constitution and bvlaws permitting membership to radio and tv 


personnel by amending the words “news associations” in Silurian con- 
stitution to “news media.” 

Silurians, at present, consist of past or present newspaper reporters, 
editors, photographers, artists or illustrators 


Show biz personalities will be pitching in on WOR Radio’s, N.Y., ! 


two programs on behalf of Catholic Charities of the Archdiocese of 
New York, to be aired two successive Sundays from 5 to 5:30 p.m.,} 
starting April 20. 

Roster includes Bing Crosby, Bob Hope, Jimmy Durante, Jimmy 
Rodgers, Nat King Cole, Anna Maria Alberghetti. Lawrence Welk, 
the Lennon Sisters, Brian Sullivan, Jules Rudel, and others. Francis 
Cardinal Spellman will officiate. 

Formal presentation to the Columbia U. Libraries of the original 


scripts, correspondence and related documents pertaining to the radio 


series. “The American Story” will be made on Friday afternoon (18) 
in the Butler Library. Carl Haverlin, prexy of BMI. will present 
the material to Dr. Richard H. Logsdon, director of libraries. Pre- 


viously BMI had presented “American Musicanna,” 
original manuscripts, to the Library of Congress. 


a collection of 


A Crosley Broadcasting Corp. offer by James D. Shouse, board chair- 
man, to underwrite an objective study of juvenile delinquency prob- 
lems is to be put in motion within a few weeks 

The study, as concerns the community and services 
Court, is favored by Oris Hamilton, Cincy safety director, and Hamil- 
ton County Juvenile Judge Benjamin Schwartz. It will be made by a 
staff headed by Prof. Richard Clendenen of the Ohio State U. faculty, 
an authority in the field of juve delinquency 

Keystone Broadcasting System is tying in with Pet Milk Co. and 
WSM's (Nashville) “Grand Ole Opry” for a nationwide contest to dis- 
cover a new country and western artist. All KBS stations will hold in- 
dividual contests, and finalists will have a showdown on “Opry.” Win- 
ner gets a recording contract and a showcasing on “Opry,” one of the 
coveted showcasings in the c&w field. 


of Juvenile 
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the air by saying: “KGO stated that it would not carry this program, 
but this decision has been changed because of unprecedented interest 
on the part of our listeners” .. . San Mateo’s KVSM off its hillbilly 
kick and into pops ... Emily Barton and Floyd Buick celebrated their 
10th year together on KFRC ...KCBS’s Dave McElhatton found re- 
cent floods did $5,000 damage to his San Carlos home . . . Don Sher- 
wood getting a half-hour amateur show together for KGO-TV’s Wednes- 
day nights. 


IN BOSTON... 

Teresa Brewer in for Bob Clayton’s WHDH-TV 
Boston Ballroom ... Channel 5 to sign on earlier each a.m... . Ken 
Mayer launched “Midnight Police Beat” on WBOS . Pat Dale, of 
Pat & Ray show WHDH, honored+by Gridiron Club as only outside 
femme to guest its beard ... WBZ-TV made gift presentation of 25- 
kilowatt RCA amplifier to WGBH-TV, which: looks to be operating on 
100 kilowatts next Sept Major changes in personnel going into 
effect at WORL with disk jock Larry Welch, “Voice of the Turtle,” 
coming in from WMEX to take over the 6 to 9 a.m. platter show; Norm 
Tulin taking over noon to 2 p.m. show; while Greg Finn, relieved of 
platter spinning, slips into the sales dept.; Stan Richards continues 
with his regular 9 a.m. show... Norm Knight, prexy Yankee Div. RKO 
Teleradio Pix, presides at luncheon Friday (18) for General Motors 
veep, Edward T. Ragsdale . . . Tom Gorman, WEEI gen. mgr., off on 
anni sales trek to west coast doing L.A. and S.F. 


iN LONDON . 


Sarah Vaughan and Marvin Rainwater headed the “Sunday Night 
at the Palladium Show this week (13) . .. Cornell Borchers, German 
film star, makes her U.K. tv debut for BBC on April 22 in a play en- 
titled “Call Me a Liar” . Yehudi Menuhin exchanges his fiddle for 
a seat on the BBC “Brains Trust” on Sunday . . . Fleur Cowles wil! ap- 
pear in “Mainly for Women” on BBC-TV on April 23. She'll assert that 
“this is a woman's world” ... ABC-TV start a new U.S. Western series 
on Saturday (18). It’s “Maverick” Associated Rediffusion’s “Cool 
For Cats” chalks up its 100th program on May 2 with an alltime bump- 
er list of disk stars First Yank singer to appear in ATV’s “Top 
Tune Time” show will be Charle Gracie on April 27... Liberace and 
Julie Wilson will top “Sunday Night at the Palladium” on Sunday (20). 


{(N PHILADELPHIA . . 


Lloyd E. Yoder, NBC veepee and general manager of WRCV, WRCV- 
TV, received special citation in recognition of his efforts for the Boys’ 
Towns of Italy. He served as co-chairman with film exec William Gold- 
man for a special preem of “South Pacific.” Proceeds which netted 
$22,000 were donated to the Boys’ Towns . . . Mike Wallace spoke be- 
fore the Anti-Defamation League at the Sheraton Hotel (14)... WPEN 
sports director Matt Goukas to emcee the celebration banquet for Hav- 
erford High School, PIAA state basketball champions . .. Gladys Web- 
ster, WCAU's hostess for the two-a-day series, “Acme Markets Ring 
Your Bell,” presented with the “Award of Merit” by the Phila. Club 
of Advertising Women, for her outstanding radio scripts . WVUE 
deejays Joe Grady and Ed Hurst played the first record hop in the 
Marine Ballroom of Stee! Pier, Atlantic City, N.J. (13)... Vince Leon- 
ard made debut as WRCV-TV newscaster, replacing Taylor Grant (14) 

. “Name That Tune” host George DeWitt to visit Gimbel’s toy dept. 
(17)... Jack Rattigan, former WDEL, Wilmington, Del. deejay, preemed 
“Rattigan Rascals” on WRCV. 


IN WASHINGTON ... 


Rupe Werling, ex of WIBG, Philadelphia, has joined promotion staff 
of WMAL-ABC to handle tw sales promotion . Demonstrations of 
Ampex videotape recorder and an RCA closed circuit tv system will 
highlight U.S. exhibits at international trade fair at Milan, Italy, this 
summer . . . Charles Crawford, account exec for WTOP radio, named 
national contact and sales development manager for station . . . Felix 
Grant, WMAL 4d.j., has been given an additional three hours of air 
time daily, and has been made co-producer of his weekly live jazz tv 
show Indie station WOL, in conjunction with Pontiac, baseball 
sponsor, has debutted a new 24-hour daily baseball score service. 


IN DETROIT... 


Paul Carey, formerly of the WJR announcing staff, has been pro- 
moted to assistant sports director at the station ... WJBK-TV’s “TV 
College” series will offer “American History to 1865" as the second 
U. of Detroit college credit course beginning April 21. The first course, 
“Introductory Psychology,” which ended April 4 marked WJBK-TV 
as the first commercial station in Michigan to offer a regular university 
credit course . .. Bud Haggart, formerly employed by Flint radio sta- 
tions, has joined the WWJ announcing staff . . . Chrysler Corp. and its 
Plymouth Division have signed for the fifth consecutive year to co-spon- 
sor the midwest football “Game of the Week” over WJR... WXYZ has 
shifted its disk jockeys around. Paul Winter moves into the 10 a.m. to 
12 (noon) spot, followed by Mickey Shorr until 3 p.m. Fred Weiss, long 
an announcer at the station, will take over the 7:15 p.m. to 1 a.m. spot 
daily. Ed McKenzie and Jack Sorrell retain their present times. 


IN CLEVELAND... 


When Dorothy Fulheim takes (21) a WEWS tour through Europe, 
WHK’s disker Bill Gordon will pinchhit emcee chores on “One O’Clock 
Club” . . . Ernie Anderson scouting the new DuMont WHK purchase 
.. . FCC has okayed WJMO going into FM operation .. . Rue de Gra- 
velles exiting KYW-TV production staff with Dominick Ortuse named 
as director . WEWS saluting Gene Carroll for 10 years emceeing 
weekly Sunday kiddie amateur show ... KYW program manager Mark 
Oids won National Big Brother Week Media Award. 


Everly Bros. and 


\IN MINNEAPOLIS ... 


As a public relations gesture WCCO Radio during Holy Week replaced 
the middle commercials on its six major 15-minute newscasts with 
one-minute meditations . . . As one of Time, Inc., five radio and tv sta- 
tions, WTCN-TV and Radio here now carry the news reports and anal- 
yses from its expanded Washington bureau National Television 
Associate’s local KMGM-TV changing call letters to KMSP-TV now 


that Metro pictures no longer has an interest in it .. . Haken Torjesen, 
WCCO Radio special events reporter, resigned to become news informa- 
tion director for the Minnesota Republican party ... KSTP-TV claims 


59,366 separate entries, or at the rate of 14,841 per week and 2,968 
per day, the largest mail pull in the station’s history, for an “Easter 
Wardrobe” prize contest . . . Jack Horner has resigned as KMGM-TV 
sports director and announcer to enter another line of business, but 
will handle St. Paul American Association baseball games telecasts for 
station this summer . . . Announcer Don Reilly leaving KSTP-TV and 
Radio to join a Seattle, Wash., station . . . Disk jockey Leigh Kamman 
resigned from WLOL to go to KSTP .. . Robert J. Wetheral, former 
Mankato, Minn., radio news director, an addition to the WCCO Radio 
j news staff. 
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Wide Wide World 

“Wide Wide World” is at its best 
when it doesn’t stop for poetry or 
reflection, but crams its 90 minutes 
with people, things and places and 
reels 'em off at a fast clip. It did 
so with “Headline City,” a looksee 
at Washington and its press corps, 
and Sunday’s (13) segment was one 
of its best and most exciting 

Good deal of the show was sight- 


seeing, which while interesting and | 


informative, didn’t compare for ex- 
citement with some excellently in- 
tegrated film and live sequences 
showing the gathering and distribu- 
tion of news. Sequence on the 
wire services, as done with the co- 
operation of United Press, was a 


beaut, infecting the viewer with 
deadline fever. It started at a 
Presidential press conference 


(filmed), showing the course of the 
conference, the Merriman Smith 
“Thank you, Mr. President” break- 
away and rush for the phones. 
Then, it caught Smith on the phone 
to the UP office, dictating his lead 
story. Cut in were sequences with 
an earphoned typist doing the 
story in takes, turning it over to 
the copy editor, who after a fast 
editing job shot it out to the tele- 
typist. 

In other sequences, the New 
York Daily News Bureau, the St. 
Louis Post Dispatch office and INS 
were used to illustrate the various 
techniques in newsgathering as 
well as bureau organization and ad- 
ministration. An effective tech- 
nique was the staging of interviews 
between newsmen and their State 
Dept. and other sources, showing 
how the newsmen get background 
information and angles for their 
yarns. Still another sequence was 
devoted to the columnists, with 
Arthur Krock, Frederick Othman, 
Marquis Childs and Roscoe Drum- 
mond doing off-the-cuff essayals 
of various headlines and the col- 
umn treatments they'd give them. 

Other segments included a talk 
with James Hagerty at Presidential 
headquarters at Augusta, a visit 
with the “Meet the Press” gang 
prior to telecast, a pickup at the 
National Press Club and films of 
some of their dinners, a hop to 
Winston-Salem to show what hap- 
pens to the wire*service feeds at 
the other end of the line, a quickie 
glimpse of a local tv news show in 
preparation, even a looksee through 
the offices in the National Press 
Bidg., including VaRIETy’s. 

Ted Rogers, producer on this 
“WWW” segment, did an amazing 
job of integrating hundreds of peo- 
ple and places and a wide variety 
of different types of interviews 
and pickups into a coherent whole. 
Harold Azine’s script was terse and 
businesslike, han. 





Lucy & Desi 

The Lucille Ball-Desi Arnaz one 
hour romp on Monday (14) over 
CBS-TV was a laugh-productive af- 
fair. The script had a fresh setting 
in Sun Valley, the benefits of a 
Fernando Lamas guestint, and 
some hard writing that hit the tar- 
get at will. 

Of course, there were times when 
an hour seemed a long time for the 
plot demands of this script. There 
was an occasional drag in the ac- 
tion department, which was made 
up by frequent intrusions of com- 
edy. Overall, it was a rewarding 
show. 

Plotwise, the show concerned it- 
self largely with having Miss Ball 
concentrate on making her husband 
jealous. Lamas provided the other 
necessary corner in this triangle. 
Latter incidentally, shows a liberal 
batch of Latin charm and ability 
to go along with a laugh. 

One added item was a bit of sing- 
ing by William Frawley with an 
oldtimer’s savvy. Although it 
won't knock anybody off the best- 
seller list, it’s a representative bit 
of corn not too difficult to absorb. 

The other staples in this layout, 
Vivian Vance as Ethel Mertz, and 
Richard Keith as the son of the 
title couple, filled their allotted 
chores creditably. Jose. 





Today 

Many illuminating facets of a 
day in the life of an American 
teenager were revealed during the 
week-long series slugged “The 
Threshold Years” on “Today” over 
NBC-TV from April 7 through 11. 
Dave Garroway, in particular, was 
intelligently probing in his inter- 
views with various personalities 
and the idea of focusing attention 
on the whys and wherefores of 
present-day youngsters over a 
week's span was sound and de- 
cidedly worthwhile. 

Caught at length was the pro- 
gram “Teen-Age Mores and Cus- 
toms” (10) featuring the distin- 
guished anthropologist, Dr. 
garet Mead from Radio City, and 


Mar- 





+++: 


the lesser-known but more vocifer- 
ous panjandrum of present-day 
rock 'n’ roll, Alan Freed, from the 
stage of the Ford Auditorium, De- 
troit. To demonstrate the agitating, 
gyrating behaviour of rock 'n’ roll, 
Freed brought on Jerry Lee Lewis 
who in turn acrobated the piano 


and cackied “Breathless” and 
= the Line,” two recent dil- 
ies. 


One learned a great deal from 
this specific program. Kids, for 
example, are currently wild about 
the chemise look and headbands, 
mind you, are big, too, while on 
the Coast white bucks have been 
replaced by sneakers. Blue jeans 
and sideburns are out’ and crew 


neck sweaters go for both sexes. | 


Teenagers, according to a group of 
youngsters in the N.Y. studios, do 
not dress the way they do as a sign 
of rebellion against their parents. 
Dr. Mead thought adults were not 
paying sufficient attention to the 
needs of youngsters. She observed 
that we had too many bad schools, 
bad housing and that each genera- 
tion must work out its own style. 
Teenagers today sprinkle their 
speech with such phrases as “‘coo!,” 
“chick,” “don’t mess me,” “You 
can’t snow me,” “the most” and 
“that rod’s reaily cooking.” This 
secret lingo, said Dr. Mead, is 
created for the defense and solidar- 
ity of the younger set. Caro] Lynley 
and Burt Brinckerhoff of the “Blue 
Denim” cast did a teenage tele- 

hone bit pointing up the be- 
aviour and speech pattern of con- 
temporary children. 

Dick McCutcheon of the Detroit 
NBC staff interviewed Freed, the 
latter insisting that rock ‘'n’ roll 
has a good effect on kids and that 
“it is today’s music for today’s 
kids” just as swing was the vogue 
when he went to school. Freed said 
he created the phrase “rock ‘n’ 
roll” and that it aptly describes the 
beat of the music. He insisted that 
the lyrics of rock ’n’ roll are not 
important, only the beat is of con- 
sequence. Moreover, today’s rock 
’n’ roll lyrics are clean and whole- 
some, Freed said, adding they may 
have been off-color in the past, but 
no more. When rock ‘n’ roll dancers 
were asked to describe their feel- 


’n’ roll dancing is like sitting on a 
pink cloud.” Garroway closed with 
the crack that today’s rock 'n’ roll 
lyrics continue to disturb him. 
Programs in “The Threshold 
Years” series dealt with the teen- 
ager and authority, religion, se/f- 
expression and what's ahead for 
the youth of America. All in all, a 
crackerjack, timely look-see into 
the poignant problems of adoles- 
cents. Rans. 





Playhouse 90 

To get a fast line on what was 
coming up, thé viewer needed but 
to put together the title (“The Dun- 
geon’’) and the early identification 
of Paul Douglas as a wealthy ec- 
centric. That’s the way it came off 
even though Dennis Weaver ex- 
claimed, “it isn’t possible in this 
day and age.” It put a strain on 
credulity and took the long way 
around to prove its point but those 
who stuck it out may have found 
the exercise warranting their vigil 
over hill and dale of the eerie me)o- 
dramatics. 

What Weaver thought not pos- 
sible was that an ex-judge meted 
out his own ideas of justice to inno- 
cent and guilty alike by having his 
victims caged up in a dungeon high 
above the ground. He attended all 
murder trials and once the de- 
fendant was sprung by his lawyer, 
Douglas had him spirited away to 
his mansion and _ incarcerated. 
There they were attended and fed 
by his imbecilic daughter, Patty 
McCormack, to the dismay of his 
slightly askew sister, Agnes Moore- 
head. , 

All attempts by three caged vic- 
tims to break out having failed, 
Weaver hit upon the scheme of 
dognaping Miss Moorehead’s pet 
pooch by dropping a trap with the 
ravelings of a sweater acting as the 
ropee. It worked and Miss Moore- 
head released Weaver as reward 
for releasing her pooch. It then be- 
came a game of hide-and-seek be- 
tween Weaver and Douglas while 
the police were closing in on an- 
other trail. The suspense was be- 
ginning to thin out when Douglas 
put a bullet through his own head, 
under the bust of his father, who 
left him the heritage of seeing 
justice done when, in his warped 
mind, the courts failed of their 
bounden duty. 

Weaver came off with the acting 
honors to prove that he is as capa- 
ble of strong drama as his lighter 
role in “Gunsmoke.” Douglas meas- 
ured up to the eccentricities of his 
role, and the Misses Moorehead, 
McCormack and Julie Adams were 
capably assistant. Script and direc- 
tion of David Swift had strong 
emotional impact. Helm. 


BASEBALL PREVIEW | 

With Mel Allen, Howard Cosell,| 
Frank Frisch, Al Rosen, Phil 
Rizzuto, others | 

Producer: Edward Silverman 

Director: Jack Sameth | 

Writers: Edward Silverman, How-| 
ard Cosell 

60 Mins., Sun., 10:00 p.m. 

ABC-TV ‘live & film) | 

This was a four-bagger for base- 
ball fans. It had all the ingredi- 
ents plus the flavor of the grapefruit 
circuit, the smell of liniment, pre- 
season predictions and the inevita- 
ble conclusion thit the Yanks 
would again take the American 
League pennant. “Laseball Pre- 
view,’ (13) was part film, part live 
over ABC-TV with Howard Cosel] ' 
interviewing ‘on film) ball players, 
managers, etc., down south and Mel 
| Allen narrating and participating 
in a roundtable chinfest with such 
knowledgeable personalities as 
Frank Frisch. Al Resen and Phil 
Rizzuto. Cosell, well-grounded in 
baseball lore, came up with solid 
interviews with Lew Burdette. 
Robin Robins, Bill Rigney, Frank 
| Robinson, Ted Kluszewski, Casey 
| Stengel, Jim Piersall, Early Wynn 
| Herb Score, Ted Williams, Al Ka- 
line and others. 

As usual in panel discussions, 
| Frisch was the scene stealer with | 
| his flow of shrewd comment on all 
|} aspects of ball playing. In this in- 
|stance, he sounded off on the 
Baseball Hall of Fame with the 
observation that the citadel of 
honor should have plavers in it 
when they can enjoy the distinc- 
tion. not later. He said Rizzuio ue- 
served a niche, but real soon. Both 
Rizzuto and Frisch thought the 
Yanks would again take the AL) 
pennant. Rosen, on the other hand 
and understandably so, wanted to 
see the Yanks finish in eighth posi- 
tion. A sad, touching note in the 
60-minute show was a film flash of 
Roy Campanella during a Dodger | 
party in L.A. at which he spoke | 
feelingly of his 1958 coast plans. | 
Consensus was that Milwaukee 
would again clinch the NL pennant | 
in 1958. The only thing missing on | 
the show was Hilda Chester, the 
grandstand tummler. Rans.* 








PANTOMIME QUIZ 
With Mike Stokey, host; Howard 


Morris, Carol Burnett, Milt) 
Kamen, Stubby Kaye, Denise 
Darecel, Tom _ Poston, Carol 


Haney, Dorothy Hart; Don Rus- 

sell, announcer } 
Producer: Stokey 
Director: Alan Dinehart 
30 Mins., Tues., 9:30 p.m. 
ASSOCIATED PRODUCTS INC, | 
ABC-TV, New York 

(Grey) 

Mike Stokey likes to kid himself 
about the fact that his “Pantomime 
Quiz” cannot find a winter berth, 
ercept in some dark cave. Only 
difference, he pointed out on hs 
latest “replacement show" pre- 
miere, is that this time he had to 
come out of hibernation earlier 
than usual. 

Now in its llth season 
is as sensible a summer show as 
one is likely to find, but for the 
last couple of summer seasons, a 
distracting nete of profess'onalism 


“Panto” 


has been noied in the format and | 


the preparation of the competing 
fuur-man pantomime teams 
key chooses the most charming 
and exuberant of guests ‘as the 
rester for the first stanza indi- 
cates), but there’s little vicarious 
pieasure left in the parlor game; 
the way it’s played on the air is 
too proficient and the formatt ng is 
considerably more polished than at 
home. 

There should be little doubt in 
any homescreener’s mind that the 
participants are going to get all the 
answers. Very fact that they can 


get such things as “Incredible 
Shrinking Man — or Who's Got 
Short Shorts? and Crowbar — 


Saloon That's for the Birds,” in 
under a minute is a sign of just 
how. professional the professionals 
on “Panto” have become. The 
signs are caught too quickly, leav- 
ing little of the pleasant anguish 
that comes of not being able to put 
a bit of mime across. 

Stokey prozrammed only punch 
lines and puns that to ordinary 
might seem completely impossible 
to convey w thout words. And to 
think that in a living room “To be 
or not to be” can take the full two 
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ings, one youngster, sighed: “rock | 


minutes! Art. 
| 








| MISS GLIVE 

With Patricia Heneghan, Gareth 
Jones, Geoffrey Toone, Naomi 
Chance, Ronan O’Casey, Yvonne 
Warren, Patricia Webster, Sheila 
Gallagher, Natalie Lynn, Vilma. 
Ann Leslie, Mark Baker, Jay 
Evans, Robert Ghisays, Bill Ed- 


wards 
Writer: David Osborn 
Director: Philip Saville 
75 Mins.; Sun., 9:35 p.m. | 
ABC Network from Manchester | 

American writer David Osborn, | 
an ex-public relations huckster, has | 
written a slice of Manhattan life, | 
in “Miss Olive” which owed its) 
impact largely to a sensitive and) 
highly moving performance by 
Patricia Heneghan. Osborn de-| 
scribes his play as a “brutal” one 
and certainly he pulled no punches 
in describing the bitter story of a| 
typical New York executive secre- 
tary who, highly successful career- 
wise and financially, nevertheless | 
misses out in the love stakes. Os- 
born is clearly most concerned with 
the problem of these talented | 
women who live vicarious and frus- | 
trated lives and are doomed to 
spinsterdom, as a result of their | 
business success. 

“Miss Olive” concerns one such 
woman. Love has passed her by | 
until one night, at an office party, | 
she falls for one of her colleagues | 
who gives her a fast line in ro-' 
mantic talk, leads her gently up a| 
garden path which gives promise of 
a rosy future and then loses his 
nerve and walks out on her next 
day. Osborn’s theme is that this is | 
the usual state of affairs with 
America’s career women which is 
obvious nonsense and his play 
might have been stronger if he had 
turned his clinical eye on the many 
spinsters in the late thirties and | 
early forties who suffer the same | 
way but without the soothing com- | 
pensation of a well-paid and inter- 
esting job. 

Nevertheless, “Miss Olive” is 
full of shrewd observation and his 
characters, though mainly routine 
ones, come to life most vividly. 
Patricia Heneghan is a vital actress | 
with offbeat looks but compelling 
personality and she eagerly seized 
some excellent opportunities pro- 
vided by the author. The scene in 
which she and Gareth Jones, as the 
feckless lover, discover each other 
was richly gripping and the mo-| 
ment when she realized that she 
had been stood up and dumbly and | 
miserably looked at the absurd | 
Easter bonnet she had bought for | 
the anticipated date was poignant | 
in the extreme. 

This was mainly Miss Heneghan’s | 





night but there were also some 
effective performances by Jones, 
Geoffrey Toone and Ronan O'Casey 
as business tycoons, Yvonne War- 
ren as a gabby junior with a string 
of boy friends and an outstanding 
small piece of thesping by Naomi 
Chance as a secretary who des- 
erate.y wants to find a man of | 
er own for keeps but has to be 
content with a once-a-week rendez- 
vous with an obstinate bachelor. 
Philip Saville’s direction was 
ably controlled and caught the at- 
mosphere of a successful New York 
office excellently and for this he 
was also indebted to the realistic, 
glossy sets of Voytek. Osborn’s | 
writing was at times a shade too! 
rhetorical but he shows a keen 
intuition and a compelling turn of 
phrase. Rich. 


; 


} 
THE EMPEROR JONES 
With Kenneth Spencer, Harry H. 

Corbett, Connie Smith, Uriel 

Porter, Van Boolen, Stan Sim- | 

mons, Frank Blaine, Harold Hol- 

ness, Bari Johnson, Jimmy | 

Moore, Cleo Dupont, Rita Lester, 

Raymond McClean, Bill Patter- 

son, David Biraza, Chief Odongo 
Producer: William Kotcheff 
Adapted by Terry Southern 
75 Mins., Sun., 9:35 p.m. 
ABC-TV, from Birmingham 

Eugene O'Neill filled the drama , 
slot on both the British networks | 
last Sunday (30). While the second 
part of “Strange Interlude” was 
being aired on BBC-TV, “The Em- 
peror Jones” was being given the 
treatment by the commercial out- 
let in a production emanating from 
ABC TV's studios. Coincidence or 
not, it was certainly a unique 
tribute. 

“Emperor Jones” is hardly the! 
type of program to command and} 
hold a mass audience. At the best 
of times it would not be an easy- | 
going play but the adaptation by 
Terry Southern and the addition 
of ballet sequences to illustrate 
the nightmare of the haunted man 
hardly eased the way. 

The dramatic highlight of the 
production was the performance 
by Kenneth Spencer in the title 
role. A man whose stature mea- | 
sured up to the character, he had 
an authority and presence which 
enriched the role and gave it depth 
and meaning. The arrogance which | 


| he displayed in the first act hit the | 


right note and the mental torture 
he suffered as he tried to escape— 
knowing his end as a tribal ruler 
had come—had a grim air of real- 


(Continued on page 42) 


Sto- | 


| SWING INTO SPRING 
| With Benny Goodman, Ella Fitzger. 


ald, Harry James, Jo Stafford 

McGuire Sisters, Ray Eberle 

Bambi Linn & Rodd Alexander, 

Red Norvo, Teddy Wilson, Dave 

Garroway 
Producer: Charles Dubin 
Musical Director: Ralph Burns 
Writer: Sarett Rudley 
60 Mins., Wed. (9), 9 p.m. 
TEXACO 
NBC-TV, from N.Y. (in color) 

(Cunningham & Walsh) 

“Swing Into Spring,” a one-time 
Texaco shot pitching for the motor- 
ists’ seasonal tune-up biz, was a 
spotty musical stanza that failed 
to make maximum use of the avail- 
able talent. As a reminiscence of 
the swing era of two decades ago, 
it produced some nosialgic notes, 
but the drive and the excitement 
which typitied the pop music of 
the 1935-40 period was missing, ex- 
cept for the performances of Ella 
Fitzgerald and Jo Stafford, solo and 
in tandem 

Benny Goodman, billed in his 
heyday as “King of Swing,” 
fronted a big orch with a beat and 
a sound that was much more re- 
fined and polished than the early 
BG organization. Perhaps it was 
the memory lane accent in the 
script, but the old swing standards 
sounded like carbons of the real 
thing even though such superlative 
sidemen as Teddy Wilson, on piano; 
Harry James, on trumpet; and Red 
Norvo, on vibes, were on hand for 
some solo riffs. The flat camera 
work during the instrumentals 
didn't provide any visual lifts 
either. 

The show 
cessful in 
Although 


was much more suc- 
the vocal depariment. 
Miss Fitzgerald was not 


too impressive in her opening 
number, “Riding High,” she hit her 
usual solid groove in a midway 


“jam session” routine with “I Gotta 
Right To Sing The Blues,” and 
“Hard-Hearted Hannah,” and, to- 
gether with Miss Stafford, in great 
versions of “St. Louis Blues” and 
“It’s Gotta Be This Or That.” Miss 
Stafford, in her solo spots, was at 
the very top of her form on “I've 
Got It Bad” and “Let’s Get Away 
From It AIL” 

The McGuire Sisters contributed 
a tricky arrangement of “Blue 
Skies” and, together with some 
okay hoofing, “I'd Rather Lead A 
Band.” Ray Eberle, who was part 
of routine in which the sounds of 
the old Glenn Miller and Tommy 
Dorsey bands were recreated, also 
did well on his one song, “Blue 
Champagne,” but here again the 
cameras monotonously trained on 
his face throughout the number. 

As a showcase for Goodman's 
clarinet, there was a preem of a 
new Ralph Burns’ composition, 
“Spring Rhapsody,” which had a 
pretty melodic line, but this seg- 
ment was presented with a stiff 
formality that slowed down the 
proceedings As narrator, Dave 
Garroways bland _ style and 
clinched script also failed to in- 
fuse any vitality in the show 

Herm. 


BOSTON BALLROOM 
With Bob Clayton, host; Everly 

Bros., Jimmy Durante, “am- 

bridge Catholic High S.acol 

students, others 
Producer-Director: Sid Pike 
60 Mins. Sat. (12), 8-9 p.m, 
WHDH-TV, Boston 

Here is a fine example of live 
locally produced tv fare which is 
Channel 5's challenge to the nets 
on prime time. Slotted opposite 
the two Perrys, Como and Mason, 
show, which segued- in following 
the Dick Clarke Show. nabbed an 
unbilled walkon from Jimmy Dur- 
ante, appearing in a nitery date at 
Blinstrub’s. Teresa Brewer, who 
had been biiled, was unable to 
come in due to illness, but dancing 
of the high schoolers to disks spun 
by Bob Clayton plus numbers by 
Everly Bros., Durante and inter- 
views filled up nicely. 

WHDH-TV has mounted the 
show for the teeners, but Clayton 
makes slick pitch to “older” view- 
ers by explaining terping of the 
rans and also interview chats 
with The principal, teachers, etc. in 
which he brings out smoothly com- 
ments on the present generation 
contrasted with parent's days. Kids 
illustrated “The Stroll” to a re- 
cording by the Diamonds. Durante 
yocked it up with Clayton to open 
the show and pitched for his new 
album. Show got off to great start 
with camera panning on Durante’s 
phiz for opening shot and Durante 
rushing about shouting “Where's 
Clayton?” 

Station should be kudosed for 
its enterprise in taking up this type 
of show and fashioning it into a 
well paced quiet version with de- 
corum, 

That show has impact is already 
determined by WHDH-TV decision 


« to keep it going indefinitely follow- 


ing three showcases and running of 
pilot film of a high school record 


ihop at Bridgewater High. Guy. 
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LOS ANGELES Stations: KABC, KCOP, KHJ, KNXT, KRCA, KTLA, KTTV. TV Homes: 1,892,000. Survey Dates: March 1-8, 1958, 
4 K 
yOr TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV.! TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. Bob Hope (Sun. 9:00-10:00) ‘aD : KRCA 397, 1. Siar Performance (Sat. 9:30) .. KNXT.... Official 20.3 31| Gisele MacKenzie ...... KRCA 15.4 
2. Gunsmoke (Sat. 9:00-9:30) KNXT 37.3| 2. Highway Patrol ‘Mon 9:00 eee ys eee 15.3 93 | SGtadie One... .....<<dees KNXT 21.2 
3. Groucho Marx | Thurs. 8:00-8 30) KRCA 33 1 2. Sheriff of Cochise (Sat. 7:30) eee os NTA 15.0 35 | People Are Funny....... KTTV 21.9 
4. Playhouss $0 (Thurs, 9-30-11:00).... KNXT 3131 4° Death Valley Days (Thurs. 7:00) ... KRCA.....U.S. Borax 14.8 23] Honeymooners ......+.. KNXT 148 
6 Borry Come (Sat 3 00-9 00) KRCA 282. 4. Honeymooners (Thurs. 7:01 KNXT CBS 14.8 23 | Death Valley Days....... KRCA 14.8 
6. Bob Cuiamines (Tues. 9:30-10:00) KRCA 274; 5. I Search for Adveortures (Thurs. 7 KCOP Bagnall 14.4 23! ‘Honeymooners ....... KNXT 14.8 
7. Have Gun Will Travel (Sat. 8:30-9). KNXT 27.4 | 'Death Valley Days.... .KRCA 14.8 
8. What's Sty Line (Sun. 10:30-11:00) . KNXT = 25.9° 6. San Franciseo Beat (Sat. 9:30) KTTV.... CBS 13.4 21|Star Performance ...... KNXT 203 
9. $64.0°0 Question (Tues. 9:00-9:30) KNXT aaa 7. Frontier Doctor (Sat. 7:09) RTavV.... aeee 12.9 21| Perry Mason .......... KNXT 22.5 
- — 8. Men of Annapolis (Thurs. 7:39) .. KNXT.. Ziv 12.8 19| Tic Tac Dough ......... KRCA 18.2 
TO” TEN MULTI-WEEKLY SHOWS AY.| 9. Whirlybirds (Mon. 7:30) KHJ ..... CBS 12.5 22|Sea Hunt .........0.. KTTV 11.3 
RK. PROGRAM-—DAY—TIME STA. RTG.| 19, Sea Hunt (Mon. 7:30) | i Se 4 11.3 20 | Whiriveirds ......cccdess KHJ 12.5 
= 11. S‘ar Performance (M. W 10:00) KNXT.... Official 10.2 16| This Is Your Life ....... KNXT 23.6 
1. "Mickey Mouse Club (M-F 5:30-6:00) KABC = =-16.2| 49. Harbor Command (Mon. 9:30) KTTV.....Ziv 99  15|StudioOne ........ KNXT 20.3 
: ae et iP teenies) = KNXT “ ; 12. If You Fad a Million (Tues. 10:00). KNXT.... MCA 9.8 16 | Californians wore «le! 16.9 
4. *C2S News (M-F 6:15-6:30) KNXT 11.1} 14. Popeye (M-F 6:00 KTLA AAP 9.6 21 16 O'Clock Report ...... KNXT 10.4 
5. *Art Linkletter (M-F 11:30-12:00) KNXT 11.0 | (\CBS News .... ...ee.. KNXT 11.1 
6. New —-Geo, Putnam (M-F 10-10:15) KTTV 10.6; 15. Little Rascals (M.T.Th..F 7:00) ... KHJ ... Interstate 9.5 19|Mr. Adams and Eve.....KNXT 19.2 
7. +6 G'Cleck Report (M-F 6:00-6:15)... KNXT —-10.4/ 16. Studio 57 (Sat. 8:00 eee eee | 93  14|Perry Como _......... KRCA 30.2 
8. *Matinee Theatre (M-F 12:00-1:00).. KRCA 97) 47. 26 Men (Mon. 7:0 ..... KRCA ABC 8.9  16|Burns and Allen ........ KNXT 189 
9. iPopeye (M-F 6:00-6:30) KTLA 9.6 | 4 - ae so bs a: a > 
10. *Little Raseals (M.T,Th.,F 7-7:30) KHJ 95/18. Badze 714 (Mon. 8:20 er yg NBC 8.8 13] Tales of Wells Fargo.....KRCA 1.0 
9. Roots and Saddles ‘Tues. 10:30) KRCA NBC 8.6 18! Big News KNXT 11.9 
\ T 7 , > 
SAN FRANCISCO Stations: KGO, KOVR, KPIX, KRON, KSAN, KTVU. TV Homes: 807,600. Survey Dates: March 1-8, 1958. 
TOP TEN NETWORK SHOWS | 1. Honeymooners (Thurs. 7:00) ..... KRON CBS 26.5 45, Big Story ...........+- KPIX 19.5 
. . ; : Sheri ‘ochis 5:3 CRON.... NT. 5 MMe... ..0csasves CPD ‘ 
1. Gunsmoke (Sat. 9:00-9:30) _.. KPIX — oe og ee seein wnt ag re a etd eigen to a 
2 Perry Coro (Sat. 8:00-9:00) _,.. KRON 37.1 | 3. Martin Kane (Sat. 9:30) wed allen -» Ziv 9 | Lawrence Welk ......... c . 
3. Groucho Marx (Thurs. 8:00-8:30) .... KRON 35.2 | 4, Hizhway Patrol ‘Tues. 6:30) KRON.... Ziv 23.2 42 | Name That Tune ........ KPIX 15.2 
4. Bob Hope (Sun. 9:00-10:00) so o'g MEE IEN 34.2| 5, Science Fiction Thea. (Thurs. 6:30) _KRON.... Ziv 22.9 42| Sergeant Preston ....... KPIX 16.2 
5. Playhouse 99 (Thurs. 9:30-11:00) ....KPIX 33.3 | 6. Harbor Command ‘Wed. 6:30) KRON Ziv 21.9 42|X Minus 80 Days KPIX 14.2 
6. Burns and Allen (Mon. 7:00-7:30) ...KPIX 29.9 cS oe 5 : pe ah . KRON iy NBC 212 35 Pp * , M ee KPIX 195 
7. Tales of Wells Fargo (Mon. 8:30-9).. KRON 29.4 | 7. Silent Service (Sat. 7:00) <RON.... NBC . CEEY PAASOD ..- +s e00005 . 
8. Twenty One (Mon. 9:00-9:30) KRON 29.0) &. Dr. Hudson’s Secret Jour. (Sat. 10).. KPIX..... MCA 20.9 39| Mike Wallace .......... KGO 16.5 
9. Boxing (Fri. 7:00-8:00) - -KRON 287) 9. Big Story (Thurs. 7:00) KPIX..... Official 19.5 33|Honeymooners ......... KRON 26.5 
_9._ Shirley Temple (Wed. 7:30-8:30) ...KRON  28.7/ 49 1¢ You Had a Million (Tues. 7:00)... KRON.... MCA 19.2 32|Mr. Adams and Eve.....KPIX 24.9 
TOP TEN MULTI-WEEKLY SHOWS | 19. San Francisco Beat ‘Sat. 10:30) KPIX ....CBS 19.2 37 Your Hit Parade 0 00 ew KRON 17.9 
- = oo - a - = 11. Popeye (Mon.-Fri. 5:30) .. KRON.... AAP 19.1 48 | Mickey Mouse Club.....KGO 10.6 
1. ‘Popeye (M-F 5:30-6:00) |... -. KRO! 19.1 | 49 ay GI Fri. 6:30 KRON.... CBS 18.9 33/L It to Beaver...... KPIX 19.7 
2. NBC News (1-7 C15630) ........BRON 383) - pes iecaee teats tenis. 450s a Bagnall 189 a2 / Tic Tac Deegh KRON 235 
2 +Shell News (M-F 6:00-6:15) _.. KRON 18.3 | 4 Searc or : venture urs. /: . 4 P g . ic ac OUBN ..ccceces 2 r 
3. *Queen for a Day (M-F 1:00-1:45) KRON 15.8; 12. Men of Annapolis ‘Mon. 6:30) KRON Ziv 18.9 38} Robin Hood ............ KPIX 15.9 
4. *CBS News (M-F 6:15-6:30) KPIX 14.7| 13. State Trooper (Sun. 7:00) KPIX MCA 18.2 i KRON 17.4 
5 NT ae ae eee, aa Sein TD .......... KRON.... Ziv 17.4 41/State Trooper .......... KPIX 182 
5. +Channe! 5 News (M- (00-6:15).. 2 . Nias eo 2 , 7 MC , F ‘4 
7. +Big Movie (M,W.F 10:00-Signoff) . KPIX 14.0| 15. City Detective (Sun. 10:30) ........ KRON MCA 16.2 35 | What's My Line je aban es KPIX 23.2 
8. +Fireman Frank (M-F 5:15-5:30) . KRON 13.9 | 16. Decoy (Tues. 9:30) rere «See 14.9 24| Bob Cummings ......... KRON 27.5 
9. ‘Golden Gate Playhouse (M-F 3-5) | KRON 13.3!17, Little Rascals (M-F 5:15-5:30) KRON Interstate 13.9 47! Fun at Five skid ieee KGO 10.0 
’ 
ST LOUIS Stations: KSD, KTVI, KWK. TV Homes: 560,200. Survey Dates: March 1-8, 1958. 
aa 
TOP TEN NETWORK SHOWS 1. Death Valley Days (Sat. 9:30)....... KWK\.... U. S. Borax 31.0 52| Your Hit Parade ........ KSD 17.9 
= Z diecast A) te een Gee meneeee (Fr. E20) oo ses RWieccs. ee 27.2 45| Basketball ............. KSD 19.0 
1. Gunsmoke (Sat. 9:00-9:30) .........KWK 41.9| 3. State Trooper (Tues. 9:30) ......... ROD. cscs MCA 26.2 41| Passport to Danger ..... KWK 20.2 
2. Perry Como (Sat. 7:00-8:00) _.. ep 40.8} 4. Whirlybirds ‘Tues. 10:00 ere ae CBS 24.9 47| {10:00 Report ......... KWK 17.7 
3 Pl: e re . rw fj eee KWK 17.7 
, ayhouse 99 (Thurs. 8:30-10:00) .... KWK 36.4 ™ 
‘ eo ‘ ’ mw 5. Frontier Doctor ‘Thurs. 10:00) .....KSD...... HTS 24.2 45| 510:00 Report ......... KWK 22.0 
4. Danny Thomas ‘Mon. 8:00-8:30) |... KWK 35.5 emer Srethers KWK 19.0 
5 ee ee ae a 6. Harbor Command (Wed. 9:30) ......KSD...... Ziv 22.9  36|Circle Theatre .......... KWK 269 
6. December Bride (Mon. 8:30-9:00) .. x K } 1. Annie Oakley (Sat. 6:00) _...... KWK..... CBS 22.0 e7| {Cartoons ............. KSD 6.0 
7. Alfred Hitehcock (Sun. 8:30-9:00)... KWK 34.7 Farm Newsreel ....... KSD 63 
8. I've Got a Secret (Wed. 8:30-9:00)... KWK 33.3] §. Star Performance (Wed. 10:00)...... KWK..... Official 205 42/Studio 57. ............ KSD 17.4 
9. What's My Line ‘Sun. 9:30-10:00) ... KWK 32.9! 9. Highway Patrol (Thurs. 9:30) SU Ziv 20.2 30| Playhouse 90 ........... KWK 35.7 
10. Red Skelton (Tues, 8:30-9:00) KWK 32.0/ 9, Passport to Danger (Tues. 9:30)..... KWK..... ABC 20.2  32/State Trooper .......... KSD 26.2 
ba ———110. Honeymooners (Sun. 6:00) rre .) eee CBS 17.9 35 |My Friend Flicka.......KSD 18.5 
TOP TEN MULTI-WEEKLY SHOWS 10. Martin Kane (Mon. 10:00) ......... KSD...... Ziv 17.9 39 Silent Service .......... KWK 17.9 
= : 1 10. Silent Service (Mon. 10:00) ere | ae 17.9 39| Martin Kane ........... KSD 17.9 
1. +10:00 Report (M-F 10:00-10:15) te 18.6) 11, Damon Runyon Theatre (Tues. 9:30) KTVI..... Screen Gems 17.5  27|State Trooper .......... KSD 26.2 
2. “Art Linkletter (M-F 1:30-2:00) KWK 16.2) 19, Studio 57 (Wed. 10:00) x Kep.....:. MCA 17.4  35/Star Performance ...... KWK 20.5 
‘~ 3. *Mickey Mouse Club (M-F 5:30-6:00) KTVI 15.7| 13. Ciseo Kid (Sat. 5:30) = dive ESD... Ziv 17.2 52/ Paul Winchell .......... KTVI 8.9 
4. ‘Latest News (M-F 6:15-6:30) KSD 14.9/ 14. Sky King (Sat. 11:30) KWK..... Nabisco 16.5  56/Fred Moegle .......... KTVI 8.5 
5. +Wea., Sportsview (M-F 6:00-6:15) KSD 14.6| 15, ‘I Search for Adventure (Sun. 10:00). KWK..... Bagnall 16.4  35|Jane Wyman ........ _.KSD 16.2 
6 Amer. Bandstand (M-F 3-3:30, 4-5) KTVI 14.3) 16, Big Story (Fri. 9:30 ete its.e KTVI..... Official 145 24| Boots and Saddles ...... KWK 272 
7. “Queen for a Day (M-F 3:00-3:45)... KSD 13.7| 43, Frontier (Sun. 10:30) ............. KSD...... NBC 14.2 33] ‘News—E. Brown ...... KWK 16.7 
¥ Wrangier’s Club (M-F 5:00-5:45) KSD 13.7 | | t Sports Page coe cna ce 14.7 
8. +tMovie (M-W 10:30-Signoff) . KWK 13.6 17. Sea Hunt ‘Thurs. 9:00) .......... BYvVi...<.. Hiv 14.2 20| Playhouse 90 ........ .-KWK 36.5 
9. *Price Is Right (M-F 10:00-10:30) KSD 13.5117. The Tracers (Sun. 5:30 KSD Minot 14.2 31!Lone Ranger o> «sale 16.2 
| Tt) if ’ ° 
CLEVELAND Stations: KYW, WEWS, WJW. TV Homes: 484,100. Survey Dates: March 1-8, 1958. 
- TOP TEN NETWORK SHOWS __ | 41. Silent Service (Sat. 10:30) ........ WJW..... NBC 31.2. 48] Your Hit Parade ....... KYW 18.5 
1. Gunsmoke ‘Sat. 10:00-10:30) WJIW 42.9| 2. Highway Patrol (Tues. 7:00) .......WJW..... Ziv 23.9 42,6 O'Clock Adventure....- KYW 18.4 
2. Perry Como (Sat. 8:00-9:00) KYW 41.2) 3. Popeye (M-F 5:30) es shu ces cade AAP 23.8  53| Mickey Mouse Club .....WEWS 17.0 
tants Thomas (Mon. 9.00-9:30) .....W3W 369| { Frontier Doctor (Mon. 7:00) ......: KYW..... HTS 22.9 38/Badge 714 ............ WJw 192 
5. Wyatt Earp ‘Tues. 8:30-9:00) WEWS 35.9! 5 Annie Oakley (Sat. 6:30 -seeees WIW......CBS 22.2 55/| / Bowling Stars ........WEWS 15.0 
6. Have Gun Will Travel (Sat. 9:30-10) WJW 32.2 : = a 16m ae (| Liberace 2 «sae WEWS 13.3 
6. Sugar Foot (Tues. 7:30-8:30) WEWS = 32.2; 6. Death Valley Days (Thurs. 7:00).... KYW......U. S. Borax 21.5 38 If You Had a Million....WEWS 19.35 
7. Playhouse of Stars (Fri. 9:30-10:00) .WJW 31.5; 6. San Francisco Beat ‘Wed. 7:00) .. WIW....° CBS 21.5 38 | Captain David Grief -KYW 19.9 
8. Climax ‘Thurs. 8:30-9:30) wJW 30.8' 7. Studio 57 (Fri. 7:00 _KYW..... MCA 20.2 36| My Li el a ae . 
9. Maverick (Sun. 7:30-8:30) .. WEWS 30.7! 9° Captain David Grief (Wed. 7:00 dated “er My Little Margie........WEWS 18.5 
9. Red Skelton ‘Tues. 9:30-10:00) WwIw 30.7, 8 Captain David Grie ed. 7:0¢ KYW.. Guild 19.9 35 San Francisco Beat...... WJIWw 21.5 
i ™ _ ___| 8. Kit Carson ‘Sun.. 6:00 WEWS .. MCA 19.9 50 Boats and Saddles . WwsJw 11.5 
TOP TEN MULTI-WEEKLY SHOWS : a “eee —~ 10:30) WJW..... CBS 19.5 37) Code Three WEWS 182 
- ———— ~~~ | 9 ‘ou Had a Million (Thurs. 7:00).. WEWS.... MCA 19.5  34| Death Valley Days......_ , 
1 ‘Popeye ( M-F 5:30-6:00) : " KY Ww 23.8) 19, Badge 714 (Mon. 7:00) _....WJIW..... NBC 192 32 | Frontie ey Days.......KYW 21.5 
2. +*Sohio Sporis Final (M-F 11-11:15) WJW 19.8 11. Charlie Chan (Sat. 7:0 atid : 7 «|frontier Doctor ........ KYW 22.9 
3. *Amer. Bandstand (M-F 3-3:30, 4-5) WEWS = 17.8 7" Some Can (Sat. 7:00) scevee WOW....5 SPA 18.5 48 | City Detective ........., KYW 10.5 
4. +6 O'Clock Adventure (M-F 6-7:00) KYW 17.4; 11. My Little Margie (Fri. 7:00) ....... WEWS ... Official 18.5 33) Studio 57 KYW 20.2 
5 *Mickey Mouse Club (M-F 5:30-6:00) WEWS 17.0; 11. Waterfront ‘Thurs. 10:00) ........ WEWS....MCA 18.5 26| Playhouse 90 ........... . 
6. *CBS News (M-F 6:45-7:00) wJW 155/19. Code 3 (Tues. 10-30 WEWS ABC 182 ; aynouse 90 ........00. wJw 39.2 
7. *Dinner Theatre (M-F 6:00-6:30) WEWS 15.2) 49 ch iff of Cochi ic. ‘mete ith =~ = 34/Gray Ghost ........ 0... WwJIw 19.5 
8. iNews—T. Field (M-F 11:00-11:15) WEWS 15.1 1% Sheriff of Cochise (Thurs. 10:30) ... KYW NTA 18.2 26 Playhouse 90 ...., wJw 37.4 
9. 11th Hr. News, Wea. (M-F 11-14:15) KYW 14.9, 13. Range Rider (Sun. 6:30) WEWS CBS 17.9 46\Jane Wyman ....... Wwsw 14.2 
1 Te , M- -00-5:2 r i123. Ss ri 7-00) , . Na otc cccceees . 
4 Comedy Time (M-F 5:00-5:30)..... KYW 14.8: 13. Sea Hunt (Fri. 7:00 WJW..... Ziv 17.9 32! Studio 57 ..... a 20.2 


(Continued oa page 36) 
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RADIO-TELEVISION 





Britain Has Its 
Own Version Of 
TV Tape—Vera 


London, April 15. 

The BBC’s Vision Eleetronic Re- 
cording Apparatus—already tagged 
“Vera”—will revolutionize the 
present form of tele-recording it 
was claimed at a special demon- 
stration of the apparatus on which 
BBC technicians have been work- 
ing for nearly two years. “Vera” 
provides immediate reproduction 
from a tape-recording. At the dem- 
onstration a recording in sound 
and vision was flashed on to the 
screen within a minute of viewers 
seeing the original program. A 
telerecording would have taken 
several hours. 

Cecil McGivern, deputy director 
of BBC television, claimed that the 
tape recording method would be 
particularly useful to the news, 
outside broadcasting and talks. 
Quality was excellent, lacking all 
the fuzziness usually associated 
with telerecording. 

In America tape recording has 
been in use for about two years but 
the BBC claims that in many re- 
spects its method is better. Where- 
as in the U. S .special wide tape 
is needed, the BBC uses magnetic 
tape of half-an-inch width which is 
obtainable from any manufacturer. 
The BBC is to offer “Vera” for 
development to any interested 
manufacturer with a view to export 
and eventually adaptation to home 
use. 

“Vera” will shortly be put into 
experimental service at the BBC’s 
Lime Grove Studios. 


META Educ Spec 
In ‘Concept’ Bo 


A two-hour educational “spec” 
centering on the meanings and 
concepts of freedom will be pro- 
duced by META (Metropolitan 
Educational Television Assn.) and 
presented on WCBS-TV, the CBS 
fiagship in New York, on May 4. 
Sunday presentation will run from 
2:30 to 4:30 p. m. 

Program is the first of a series 
to be done by META for the sta- 
tion under the working title of 
“Concept.” Series will examine 
the concepts basic to 20th Century 
man, including such topics as law, 
the state, education, science, etc. 
For the first show on freedom, host 
and star will be Prof. Charles 
Frankel, philosophy teacher at Co- 
lumbia U. in N. Y. 

Format will have Frankel explor- 
ing the concept of freedom from 
every philosophical angle, and util- 
izing various forms of discussion, 
j.e., straight lecture, interviews, 
panel sessions. Program will be 
produced by META program chief 
Dick Heffner and will originate 
from META’s own production set- 
up at the Carnegie Endowmént 
Institute Bldg., in N. Y. 


B’CAST PIONEERS 
TO HONOR DE MILLE 


Hollywood, April 15. 

Cecil B. DeMille will be guest 
of honor and speaker at the 17th 
annual dinner-meeting of the 
Broadcast Pioneers, Tuesday, April 
29, at the Statler Hotel. De Mille 
will be awarded a Special citation 
for his contributions to radio and 
tv drama. Additional awards will 
be announced at the gathering. 

John F. Patt, head of WJR, De- 
troit, and prexy of the Broadcast 
Pioneers, announced that four ad- 
ditional chapters have been or- 
ganized: Northern Ohio, Michigan, 
Southern California and Heart of 
America (Kansas City, Mo.), 

Carl George, WGAR, is prexy 
of Northern Ohio group; Don De- 
Groot, WWJ, heads up the Michigan 
chapter; Robert O. Reynolds, 
KMPC, preside over the Southern 
California chapter, and E. K. Har- 
tenbower, KCMO, Kansas City, is 
spearheading the Heart of Amer- 
ica unit. 

















It was 9:47:03 a.m. and on my ciggy-stained desk 
was another one of the boss’ curt green notes at- 
tached to a public notice from a morning daily, The 
note read: “Rans, who?” and the notice said 
“WANTED: Men in good physical condition to play 
aggressive contact sport on tv show in preparation. 
High potential money prizes. All sizes and weights. 
Apply in person. Wilton Productions...” 

This was right down my athletic alley. I owned 
dumb bells, read musty copies of Physical Culture 
and possessed a P.S.A.L. pin from P.S. 157, Brook- 
lyn. The boss, with unfailing perspicuity, had chosen 
the right man for the assignment. So I thought. 

I called on Wilton Productions and met one, Gor- 
don Auchincloss, who said he was readying a tv af- 
fair called “Free For All,” in which brawn for a 
change would replace brains. “This program is de- 
signed to get away from the plethora of intellectual 
quiz programs now on the air,” he said. You know, 
all the brainy shows. It’s high time the muscle 
boys, the lads with physical ability got a chance on 
the air. Here’s an application blank and be sure 
to fill out the “How do you rate yourself?” section. 
It read: “Very brave,” “Fairly brave,’ “Courageous,” 
and “Coward.” The blank also asked: “Do you 
wish to maintain your amateur standing in any par- 
ticular sport?” 

Auchincloss, who is co-producing “Free For All” 
with Happy Felton, said he is seeking male teams of 





By JO RANSON 
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five to compete in various obstacle course games and 
encounters similar to “Prisoner's Base” and 
ture the Castle.” Competitions would be staged in 
arenas such as Ebbets Field and Polo Grounds and 
portions of the events would ‘be telecast. 
the regular features would be to hide money and 
keys to new cars in the arena and have spectators 
swarm on the field in search of the prizes. This 
would be called “Land Rush.” Teams could win as 
high as $100,000 to $125,000, according to Auchinloss. 
Many of the games would be based on tough army 
manuals and physical education books. 

Response to the ad for athletic men produced such 
types as former paratroopers, ex-Marines, stunt 
men, dynamiters, prospective cops, a jailer, a PH.D 
in economics residing at the Harvard Club and a 
junior exec with J. P. Morgan Co. To date he’s had 
100 personal applicants and 50 phone calls. Auchin- 
closs said one of the problems he faces is the AAU 
and what happens to the amateur standing cf con- 
testants. Major tv outlets have shown considerable 
interest in “Free for All,” he said, and it was his 
hope to launch the show next month. He thought it 
would be more interesting to watch than the Roller 
Derbies that got tv off to a shoving, elbowing start 
a decade ago. Auchincloss looked at my application 
blank. “You forgot to rate yourself,” he said. 

“Put me down as a coward,” I replied, turning 
the pale green of VARIETY’'s anni cover. 


“Cap- | 


One of | 





Six Radio-TV Specials 
Set For 300 Stations 
On Israel’s 10th Anni 


Three hundred radio stations 
and many tv outlets in the US. 
will broadcast special programs on 
the 10th anni of the founding of 


Ralston, Miles Buy 


| 


‘Beaver, ABC-TV 


| “Leave It To Beaver,” the 
Gobel - owned _ situation 


got a reprieve 


| George 
|comedy package, 


BBC Having Trouble 
With Its Comics; Was 


London, April 15 
| There has been a tiff between 
comedian Peter Sellers and the 
BBC; and Sellers, who, as one of 


| Sellers In Bad Taste? 


the State of Israel beginning April | on next season, but on a different | the Goons, is one of the UK’s star 


24. ‘Saul Carson, radio director 
and producer of the American 
Committee for Israel’s 10th Anni- 
versary Celebration, is fashioning 
six special programs for the occa- 
sion. In this project he’s being 


counseled by Robert M. Weitman, | 
CBS veepee of program develop: | 


ment, and Morris Novik, radio-tv 
labor consultant. Both Weitman 
and Novik are members of a large 
showbiz committee hailing the oc- 
casion. 

Opening ceremonies in the 
American celebration will take 
place at Independence Hall, Phila- 
delphia, on April 24. 


one of the speakers and the nets 
will carry this event. 

Carson is readying three 15- 
minute transcribed shows, “Israel 
Is Born,” a documentary with 
voices of outstanding Israeli lead- 
ers and “Israel Sings,” two pro- 
grams with folk songs plus English 
continuity. Also in the works are 
three 30-minute productions, 
among them a “Salute to Israel,” 
with Carl Sandburg poems, mus.c 
by Ernest Bloch; narration by Dr. 
Allan Nevins, Prof. of American 
History at Columbia U., Gen. Lu- 
cius D. Clay; Dr. Channing H. To- 
bias, chairman of the board of 
NAACP, and former Sen. Herbert 
H. Lehman, general chairman of 
the entire anni project. 

Other 30-minute shows are “The 
Governor Salutes Israel” featuring 
tributes from seven American 
governors, and “To Israel a Thanks- 
giving,’ a religious show with 
religious Jeaders of various faiths. 

David Ross will play the role 
of poet and prophet on two 30- 
minute shows. Announcers will be 
John Causier and Chet Gould. 

Committee members from broad- 
casting include Tex McCrary, 
Harry Maizlish, Dr. Frank Stan- 
ton, Steve Allen, Sid Caesar and 
Ed Sullivan. 


DOZIER SETS RUBIN 
FOR HR. FILM SERIES 


Hollywood, April 15. 





Former | 
President Harry Truman will be | 


network. Ralston-Purina and Miles 
Labs, who currently co-sponsor 
“Broken Arrow” on Tuesday 
nights over ABC-TV, have inked 
as a team again and next season 
are inserting “Beaver” at 8:30 p.m. 
Fridays on ABC. 

Meantime, Procter & Gamble 
bought Tuesday at 9 on ABC. Slot 
currently holds “Arrovy.” The soap 
company will insert “The Rifle- 
man,” a package acquiréd from 
Wm. Morris, in the slot. 

Beaver’ spent this season on 
CBS, first Fridays at 7:30 and then 
Wednesdays at 8. For the summer, 
ABC is inserting a live musical 
show from Hollywood in the 8:30 
Friday anchorage. It’s called “Stars 
of Jazz.” 





‘DOTTO’ INVITES 
$1,000,000 SUIT 


A $1,000,000 damage suit has 
been filed by David Robbins, film 
producer and packager, this week 
|against Frank Cooper Assoc., Sy 
| Fischer, CBS, Colgate-Palmolive 
| Co. and Ted Bates agency for al- 
|leged use of a quiz game entitled 
| “Who's Dot?”, the format of which 
it’s claimed is the same as “Dotto,” 
| currently being aired over CBS. 
| Robbins in a complaint filed in 
the Supreme Court of New York, 
claims to have presented the for- 
mat to the Cooper talent organiza- 
tion in Nov., 1955. Robbins con- 
tends that he and Cooper repre- 
sentatives entered into negotia- 
tions for the talent organization to 
represent Robbins but that negoti- 
ations were never completed. 





Louisville—Jim Bollinger, an- 
nouncer at local radio stations for 
the past 11 years, joins the sales 
staff of WAVE radio, effective 
April 7. 


_tv and radio funsters, is still pret- 
ty touchy about it. It all started 
when the BBC frowned on a pro- 
posed Sellers’ sketch concerning 
the Prime Minister which, it 
opined, was bad taste. At the end 
of the show Sellers pattered: “It’s 
all lies. All lies. It’s Tom Sloan’s 
fault”’— and then added a refer- 
ence to liniment. 


Tom Sloan is acting boss of BBC's 
tv light entertainment. 

Sloan sent Sellers a letter of re- 
buke, describing the comment as 
“inexcusable and unforgiveable.” 
With no further BBC dates on his 
books Sellers decided that he was 


out, but now the BBC has offered | 


| him a tv date on May 3. It says: 
|“We do not consider there is any 
| quarrel now. Mr. Sloan has not 


|taken offense about the remark | 


|made about him.” Whereupon 
Sellers agreed to take the date but 
cautiously added that 
think twice about doing a half-hour 
| program of his own on BBC.” 
Another Goon comedian, Spike 
Milligan, frustrated by tv's attitude 
to his particular zany type of com- 
edy, has left for Australia with 
| dark hints about it being for good. 


4006 ABC Radio Biz 


ABC Radio has inked four spon- 
sors worth $500,000 in gross sales 
its remaining sked. Ex-Lax, 
| GMC Truck & Coach, Kitchen Art 
| Foods and Miller Brewing are the 
| bankrollers. 
| Ex-Lax is co-sponsoring the 
“Weekday Newscasts” Tuesdays 
and Thursdays at 10:55 a.m. and 
| Mondays and Fridays from 1:55 to 
| GMC taken “Late Sports,” a 
nightly five-minute strip, and 
Kitchen Art has two segs on Don 
MeNeill. Miller has taken the 
biggest sked, signing for 50 ABC 
five-minute newscasts weekly. 

















CBS Coast program chief Wil- 
liam Dozier has signed Stanley Rv- | 
bin as a producer, and assigned | 
him to a new hour-long filmed se-| 
ries. Ruban has been a producer | 
at TCF-TV, and prior to that was 
at RKO. | 

Rubin will produce an untitled | 
dramatic series about an airline 
detective. Series will have a con- 
tinuing character in the lead role, 
and will be localed all over the 
world. Pilot script was penned by 
Irwin and Gwen Gielgud, and the} 
pilot film is due to roll in the next 
60 days. | 

Rubin’ was a producer at RKO) 
when Dozier was production et 
there. 





TV Zooms In a Tornado 


Wichita Falls, April 15. 


Probably the first time in the history of the fifth estate, tv was 


in a position to bring viewers a first-hand picture of an approach- 


ing and terrifying tornado. 


Syd Grayson, prexy of KSYD-TV, CBS affiliate, reported that 
on April 2, at 5:35 p.m. the station was warned of an approaching 
tornado. One minute later he ran outside and saw it heading toward 
the city and forming directly over the tv station. At 5:37 p.m. his 
cameramen and chief engineer had their cameras on a parking 


ramp and pointed smack at the 


oncoming tornado. 


At 5:40 p.m. Bill Hood, KSYD’s news director, was on the air de- 
scribing the formation of the monster. 


The tornado struck at 5:42 p. 


m. with the funnels hitting the 


ground less than 100 yards from the live cameras. The Zoomar lens 


of the tv cameras had them in perfect detail on live tv. Hood then 


went on to describe the location and progress of the funnels. The 
telecast of the event was continued until 5:58 p.m. at which time 
the danger had passed over the city. } 

KSYD was flooded with eommuniques hailing the staff for re- | 
markable coverage of a nightmarish 20 minute battle with nature. j 


Sloan’s is the} 
name of a well-known liniment and | 


“he will | 


‘I Was A Coward For The AAU’ Lotsa Dodgers, 


Giants Telecasts 


On Tap for NY. 


WNTA-TYV, the Newark-New 
York tv station which just became 
part of National Telefilm Asso- 
ciates, is about to close deals with 
the Pittsburgh Pirates and the St. 
Louis Cardinals—but only for the 
games these two National League 
teams play against the Dodgers 
and the Giants. A completion of 
negotiations will give the Gotham 
video outlet 44 Dodger and Giant 
games tg televise in the town 
where the teams were homebased 
last year and where interest in 
them reportedly still rides high. 

It's understood the Pirates deal 
with WNTA-TV has been closed, 
|all but for the final inking. The 
dicker with the Cards is s‘ill going 
on. The Dodgers and the Giants 
play 11 games in each of the cities 
they visit, so, as the arrangement 
shapes up, they'll each provide 22 
games for New York homescreen- 
ers. Add these 44 games, to the 
22 others the Frisco Giants and 
A. Dodgers play in Philly, 
and the New Yorkers have three- 
quarters of their away skeds avail- 
able on New York tv. WOR-TV 
| will be carrying all of the. Phila- 
delphia Phillies’ home games. 

WNTA is going after the Dod- 
| gers and Giants through St. Louis 
and Pittsburgh to skirt extensive 
expense in line charges from the 
Coast. Pittsburgh is relatively 
close to New York, and St. Louis 
is not half-way across the coun- 
try, as compared to the 3,000-mile 
coaxial needed for Coast emana- 
tions. 


DuMont’s 2436 
01 Net Income 


After losing $899,593 in 1956, 
DuMont Broadcasting Corp. shew- 
ed a 1957 net income of $243,460 
or 15.8 cents a share. For the last 
ygeven months of 1957, the earnings 
of New York radio station WNEW, 
acquired by DuMont last spring, 
were added to those from WABD, 
N.Y. tv’er, and WTTG, another 
video station in Washington. 

Company's gross revenues were 
$10,293,587 as opposed to 1956's 
$5,564,913. The new profit is not 
subject to Federal tax since there 
,Was a tax loss carried forward 
from 1956. 

Company in which there were 
6,983 stockholders at the end of 
| 1957, as holding its annual stock- 
holders powwow May 12 in New 
York. Principal item on the 
agenda will be to vote on changing 
the company name from DuMont 
Broadcasting Corp., a partial carry- 
over from the old days of the Du- 
Mont Television Network, to Met- 
ropolitan Broadcasting Corp. Feel- 
ing among company’s top execs is 
that the DuMont name forces a 
comparison with the former net- 
work despite the fact that there is 
little, if any, corporate similarity 
remaining. They also figure that, 
comparisons being odious, it's dif- 
ficult to live down the fact that 
there were once dozens of stations 
| connected with the DuMont name 
(after founder Allen B. DuMont) 
while DuMont Broadcasting only 
owns four stations, two in tv and 
two in radio, latter two added in 
the last 12 months. Besides WNEW 
is a Cleveland radio station. WHK, 
|on which an official closing still 
pends. 

Incidentally on May 5, DuMont 
| Laboratories, from which DuMont 
| Broadcasting was spun off a couple 
|cf years back, is having its own 
annual stockholders’ meeting. That 
|is expected to take place in New 
Jersey, at the manufacturing com- 
pany headquarters. 


‘Mull Andy Williams 
AS Boone Summer Sub 


Singer Andy Williams is being 
mulled by sponsor Chevrolet as 


the L. 











| Pat Boone’s summer replacement. 


Boone will take a 13-week hiatus 


from his Thursday-at-9 half-hour 


sometime early this summer. He'll 
definitely be back on ABC-TV next 
fall. 





86 TV-FILMS VARIETY Wednesday, April 16, 1958 


Ff RIETY wy r ’ VARIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
ARIE “TELEPULSE CITY- BY-CI ry PROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
over the course of a year. Cities will be rotated weekly. The VAmety chart is a compilation of data on syndicated films, as well as network and live programs, tn each 
market. Under the top 10 multi-weekly heading, the (t) stands for local programming and the (*) for network shows. 














(Continued from page 34) 










































































C HICAGO Stations: WBBM, WBKB, WGN, WNBQ. TV Homes: 1,791,700. Survey Dates: March 1-8, 1958. 
TOP TEN NETWORK SHOWS AV. TOP TW ENTY SYNDICATED SHOWS AV. AV.! TOP COMPETITION AV. 
RK. PROGR AM—DAY—TIME — STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRB. RTG. SH.| PROGRAM STA. RTG. 
J. Gunsmoke (Sat. 9-9:30)... ......... WBBM 38.2 1. State Trooper (Wed. 9: an. sauna’ WNBQ.... MCA 22.2 - — ee etree yuan 4 
2. Perry Como (Sat. 7-8:00) .......... WNBQ 36.2| 2. Silent Service (Tues » 9:30)... seeeee WNBQ bas NBC 21.5 rican Patrol. .....++++. t 
3. Danny Thomas (Mon. 8-8:30)...... WBBM 32.5 3. Annie Oakley (Fri. 6:00).......... WGN..... CBS 19.5 43 =a nenenies aan ae 
4. What's My Line (Sun. 9:30-10:00) ..WBBM 31.7] 4, Cisco Kid (Mon. 6.00) ........... WGN..... Ziv 17.0 41 eee a soveme’ bk ug 
5. Loretta Young (Sun. 9-9:30) WNBQ 28.7 1 (CBS NEWS... ...ccccecs I t 
6. Tales of Wells Fargo (Mon. 7:30-8:00) WNBQ  28.5| 5- African Patrol (Tues. 9:30) ...... WBBM....Gross-Krasne 16.5 26 | Silent ine cic eeteee bay 4 
‘ i is » } j IT ; ) 4 YS MOUNGUDP.§..ccewes . 
7. Bob Hope (Sun. 8-9:00) _. WNBQ 23.3 5. Sheriff of Cochise (Wed. 10:00)......WNBQ.... NTA 16.5 30 | ! ng de FO pate. WREM a7 
8. December Bride (Mon. 8:30-9:00).... WBBM 28.2}; 6. Brave Eagle (Tues. 6:00) .......... WGN..... CBS 16.0 37 | § opm phate ee vo +? 
8. Lassie (Sun. 6-6:30) ..... WBBM i | (CBS News  _... .eeeeee . 
x Welt : a (Tues 7:30-8:00) WEKB ne 9. Sky King (Thurs. 6:00)........2... , ae Nabisco 14.9 38 | 5 2 + aaa vaetewale WBBM 12.0 
ee ee eee ere pid acmad (CBS News ...........- WBBM 11.7 
a TF ms ‘ " Se ~| 8. Bugs Bunny & Friends (M-F 6:30)...WGN..... AAP 14.5 26|Disneyland _........... WBKB 21.2 
fOP TEN MULTI-WEEKLY SHOWS AV.| 8. Men of Annapolis (Mon. 9:30) WGN..... Ziv 145  22|Studio One ............ WBBM 24.4 
RK. PROGRAM—DAY—TIME STA. RTG.| 8. Sea Hunt (Wed. 8:30 WGN ..... Ziv 14.5 2211 Got a Secret..... sce WBBM 24.7 
- -| 9. Death Valley Days (Mon. 10:00) WNBQ.... U.S. Borax 14.2 24! \! News Roundup......... WBBM 17.7 
1. *Mickey Mouse Club (M-F 5:30-6:00) WBKB 23.1 | (Fair Store Movie...... WGN 16.7 
2. ‘tSusan’s Show (M-F 4-4: 30) WBBM 22.8|10. Stories of the Century (Tues. 9:30) WBKB.... Guild 13.7 22 Silent Service _.....«.«.. WNBQ 215 
3. ‘News Roundup (M-F 10-10:15) . WBBM 19.9|11. Captain David Grief (Sat. 6:00)......WNBQ.... Guild 13.2 31} CBS News Special....... WBBM 12.5 
4. ‘In Town Tonight (M-F 10:15-10:30) . WBBM 16.1} 11. Highway Patrol (Fri. 8:00) ....... WGN... Ziv 13.2 SD Patt GEvers.. .....ccsenas WBBM 26.2 
5. *Verdict Is Yours (M-F 2:30-3:09) WBBM 15.5} 11. Honeymooners (Thurs. 9:30)........ WGN ..... CBS 123 20 | Playhouse 90..........-. WBBM 26.2 
6. “Big Payoff (M-F 2-2:30) WBBM 15.1}12. Flash Gordon (Sun. 12:00) ... ++. WNBQ.... Guild 13.0 38 | Kit Cee... .....sceckie WBBM 9.5 
7. (Bugs Bunny, Friends (M-F 6:30-7:00) WGN 14.5113. City Detective (Fri. 9:30 WGN ..... MCA 132 18 | Person to Person........ WBBM 26.5 
8. *Art Linkletter (M-F 1:30-2:00) WBBM 14.3 | 13. Mr. District Attorney (Thurs. 9:00).. WBKB.... Ziv 12.2 18 | Playhouse 90 _.......... WBBM 27.5 
9. ‘tFeature Film (T-F 10:00-11:45) WGN 14.1|13. Studio 57 (Tues. 10:00) WNBQ.... MCA 12.2 23 | ) News Roundup .......- WBBM 18.3 
10. *Beat the Clock (M-F 1-1:30) WBBM 13.3 ! (In Town Tonight....... WBBM 14.7 
a 
3 
7 . 
DI wb ROI Stations: CKLW, WJBK, WWJ, WXYZ. TV Homes: 986,700. Survey Dates: March 1-8, 10, 1958. : 
z 
Pe 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Tues. 10:30)........ WJBK.... Ziv 20.9 51) {Hockey --..s0-+s WXYZ 16.7 
“1, Gunsmoke (Sat. 10-10:30) .........WJBK  39.5| 2 Popeye (M-Sun. 6:00) .......4.. CKLW.... AAP 25.5 43. Premiere-Parade ..... ...WWS 255 
2. Wyatt Earp (Tues. 8:30-9:00)........ WXYZ 36.2; 3. Annie Oakley (Tues. 6:30).......... WiYZ.... Cas 24.5 47 | Mickey Rooney.......... CKLW 13.9 
3. Danny Thomas (Mon. 9-9:30)........ WJBK 35.5| 4 Honeymooners (Sat. 10:30).......... WJBK.....CBS 23.5 38 | Your Hit Parade. .....0.«. ww 17.2 { 
4. Maverick (Sun. 7:30-8:30).......... WXYZ 35.0| 5. Death Valley Days (Mon. 7:00) .....WWJ......U.S. Borax 19.9 39 | Badge 714.........ceeeees WJBK 14.2 
5. Perry Como (Sat. 8-9:00) .......... WWJ 33.0| 5. Stories of the Century (Fri. 6:30).... WXYZ.... Guild 19.9 35 | Brave Eagle.......... +». CKLW 17.9 
6. Sugarfoot (Tues. 7:30-8:30)......... WXYZ 32.8 | 5. Topper (Wed. 6:30) .... WXYZ.... Tele Star 19.9 36 | Bugs Bumity: ......sccsos CKLW 15.4 
7. Broken Arrow (Tues. 9-9:30)........ WXYZ  31.5| 6. Silent Service (Thurs. 7:00) ee Peer) 19.7 36 | Boots and Saddles.......CKLW 18.9 
7. Jim Bowie (Fri. 8-8:30 ........... WXYZ 31.5| 7. Boots and Saddles (Thurs. 7:00).....CKLW.... NBC 18.9 34| Silent Service.......... WJBK 19.7 
8. Playhouse 90 (Thurs. 9:30-11:00).....WJBK 30.1| 7. Last of the Mohicans (Fri. 7:00).....CKLW....TPA 18.9 31 | Dr. Christian............ WJBK 17.5 
9. Have Gun, Travel (Sat. 9:30-10:00) .WJBK 29.2| 8. Ramar of the Jungle (Sat. 2:00).....WXYZ.... TPA 18.5 ME ric os eo retgemoee WJBK 13.2 
- —_—__—_—_—.| 8. Sheriff of Cochise (Wed. 7:00).......CKLW.... NTA 18.5 $3 | Atfios ‘n’ Andy..........-. ww 15.9 
TOP TEN MULTI- WEEKL Y SHOWS 9. ‘Brave Eagle (Fri. 6:30) _.......... CKLW.... CBS 17.9 31 Stories of the Century...WXYZ 19.9 
- —- 9. Frontier Doctor (Sun. 6:00).......... WXYZ....HTS 17.9 29 | Premiere-Parade er 25.5 
1. ‘Popeye (M-F 6- 6:30) ‘ a CKLW 54 10. Dr. Christian (Fri. 7:00)............ WJBK.....Ziv 17.5 29 Last of the Mohicans....CKLW 18.9 
2. *Mickey Mouse Club (M-F 5:30-6:00) V . ing (Thurs. 6:30 *K ... Nabise 17. 0 2 eee Y . 
3 *Amer. Bandstand (M-F 3-3:304-5) . WXYZ 185 10. Sky King Thurs. 6:30) teas enone CKLW . isco 7.5 3 OP WXYZ 15.2 
4. iNews—Jac Legoff (M-F 11-11:15).. WJBK 18.4|10. Three Musketeers (Mon. 6:30)......WXYZ.... ABC 17.5 35 | Frontier ......cccccscess wwJ 14.5 
5. {Detroit Bandstand (M-F 5-5:30) WJBK 15.9} 11. Men of Annapolis (Tues. 7:00) oso OR. o> 4 cae 17.2 98 (Cee PORE... cccasscdat ww 15.2 
6. *Art rye: Age goed ane 25-4 Hy 12. Captain David Grief (Mon. 10:30)...WXYZ.... Guild 16.2 SF PO CUD .c 5 kc 0 s0ndce%e WdBK 21.7 
7. *Trust Your Wife (M-F 3:30-4:00) re f 5. : ced - (Wed. 7-0 wJ......CBS Ape naa: 
8 *Price Is Right (M-F 11-11:30 a.m... WWJ 14.7 13. Amos ’n Andy ¥ We, SOU, emncedas wwJ CBS 15.9 28 Sheriff. of Cochise .CKLW 18.5 
9. “Verdict Is Yours (M-F 3:30-4:00) WJIBK 249) 43. Tracer (Sat. 10:30).............0.. WXYZ.... Minot 15.9 26 |Honeymooners .......... WJBK 23.5 
10. ‘Soupy’s On (M-F 11-11:30) WXYZ 14.2 13. 26 Men ‘Sun. 6:30) WXYZ ABC 15.9 27 Premiere-Parade ........ ww 26.5 
BU KFALO Stations: WEEN, WBUF, WGR. TV Homes: 352,400. Survey Dates: March 1-8, 1958. i 
4 
TOP TEN NETWORK SHOWS 1. Sea Hunt (Sun. 3:30) id<eve ss es aa 33.5 64 50th Fill m Seckaie ose ae WBEN 14.7 ‘ 
- : ———— | 2. Sheriff of Cochise (Fri. 7:00)....... , ot) ee oe 32.0 63 | Sword of Freedom..... .. WBEN 10.2 a 
t won tase (fan, 8:30-9:00) .00222 wan 412| 3 Highway Patrol (Tues. 10:30)...... WGR..... Ziv OS City .......-....0 ..WBEN 20.9 ’ 
>, Sugarfoot (Tues. 7:30-8:30) ........ WGR 40.0| 4. Silent Service (Sat. 10:30 vse WEEN. <2 ee 29.5 45 | Harbor Command........ WGR 19.7 : 
Danny Thomas (Mon. 9-9:30)........¥ a) ' 5. Captain David Grief (Tues. 7:00).....WGR......Guild 24.4 47} Annie Oakley........... WBEN 19.5 
3 T! M WBEN 38.2 
4. Broken Arrow (Tues. 9-9:30) ..WG 34: Xray Gho: Ved. 7:0 VG "BS 9 
5. Playhouse 90 (Thurs. 9:30-11:00).... WBEN 34.2 > Sor os ™ ~ aia sdebihabti bik — ot a6 ; 22.9 pod boas Men. oe” See WBEN 17.2 
6. Maverick (Sun. 7:30-8:30) ....WGR 33.2 7. My Hero ‘Thurs. 7:00) ........... WGR......Official 22.9 481 Studio S7........cehceen WBEN 16.5 
7. Ozzie & Harriet (Wed. 9-9:30)....... WGR 31.9| 8. Honeymooners (Sun. 10:30)......... WGR.....:CBS 22.0 35} What’s My Line.......... WBEN 25.2 y 
x Lawrence Welk (Sat, 9-10:00) Lee WGR 30.6; 9. Men of Annapolis (Mon. 9:30).......WBEN.... Ziv 21.5 31} Top Tunes & New Talent. WGR 32.5 d 
, 5. Bin Tin Tie (Pri. 1:20-6:00), ....--- WER 305110, Decay (Tues. 10:30)... «cee deses WBEN.... Official 20.9  34|Highway Patrol..........WGR 30.2 
TOP TEN MULTI-WEEKLY SHOWS 11. Mike Hammer (Mon. 7:30).......... WGR... MCA 20.9 34| Robin Hood .. sees WBEN 22.9 
i —ee | 3S, Weeirlybirds (Mon. 7:00) ........4: WBEN.....CBS 20.7 44| Meet Corliss Archer..... WGR 17.5 
1. *Mickey Mouse Ciub (M-F 5:30-6:00) WGR | 26.6|13. Code 3 (Fri. 10:30)................ WGR..... ABC 20. 31/P sa 
a~ > +11 O'Clock News (W-F l1-i1-15) ..WBEN 245 a ee in — 0.5 31 Person to Person........WBEN 30.2 
3. +Esso Reporter (M.T.Th 11-11:15) | WBEN 223 14. Harbor Command (Sat. 10:30)...... WGR.. Ziv 19.7 30 | Silent Service -+ese. WBEN 29.5 
4. iNews, Poth, Wea (M-F 11-11:15) WGR 20.1| 15. Annie Ozkley (Tues 7:00) ......... WBEN.... CBS 19.5 38 | Captain David Grief.....WGR 24.4 
5. *Amer. Bandstand (M-F 3-3:30.4-5) .WGR 19.5|16. Casey Jones (Sun. 6:00) . ......... WGR......ScreenGems 18.2 43 | 1 Love Lucy..........00 WBEN 19.5 
6. *Trust. Your Wife (M-F 3:30-4:00) WGR 183/17. I John Siiver“Sat. 11: a j "BS = , 
7. “Captain Kangaroo (M-F 8-8:45 a.m.) WBEN 175 en aca gcig ang OD A ning BES 41 | Ana's Gang. ...... 0000 WEUF 113 
7. Wea, Sports Rev (M-F 11:15-11:30).. WBEN 175 18. Meet Corliss Archer (Mon. 7:00).....WGR..... Ziv 17.5 37 | Whirlybirds ......... .. WBEN 20.1 
8. *Art Linkletter (M-F 2:30-3:00) WGR 16.1| 19. Whistler (Mon. 10:30) ..WGR......CBS 17.5 28) Studio One........... ..WBEN 272 
8. ‘Popeye Playhouse (M-F 9-9:30 a.m.) WBEN 16.1 ° 20. 26 Men (Wed. 7:00) WBEN ABC 17.2 36 ‘Gray Ghost.......... .. WGR 22.9 . 
COLUMBUS Stations: WBNS, WLW-C, WTVN. TV Homes: 173,600. Survey Dates: March 1-8, 1958. 
TOP TEN NETWORK SHOWS } 1 Death Valley Days Sun. 9:30) WBNS. ....U.S. Borax 30.9 43 Bob Hope..... Se ..WLW-C* 28.2 
“ : ‘ ——————— | 2. Highway Patrol (Tues. 10:30).......WBNS.... Ziv 28.9 60 | Studio 57..... .....WLW-C 115 : 
1. Coie Se. ee iad ; ahs = 3. Last of the Mohicans (Sat. 10:30) WBNS.... TPA 27.0 40 | Something Different... .. WTVN 20.9 ’ 
— ee Se a es - « WBNS 40. 4. Honeymooners (Sat. 7:00) ..........WBNS.....CBS 26.9 49 | Midwest H 
3. Perry Como (Sat. 8-9:00) WLW-C 36.2 Whirlybi —v-* aoe aan est Hayride........WLW-C 17.0 : 
4. Playhouse 90 (Thurs. 9:30-11:00) . WBNS  34.0| > irlybirds (Thurs. 7:00).-........ WTVN.... CBS 23.2 41) 5 Looking-—L ONE «scendeg WBNS) 20.7 ; 
5. Have Gun, Travel (Sat. 9:30-10:00) . WBNS 33.5 (CBS New ee 
6. December Bride (Mon. 9:30-10:00) WBNS 32.2; 6. Popeye Theatre (T-F 6:00).........WBNS..,. AAP e 21.8 53 | Casey peti <n ween ~ 
3. Lineup (Fri, 10-10:30) WBNS 31.5! 7. Annie Oakley (Mon. 6:00) ....... WBNS.... CBS 21.5 50 Hopalong Cassidy.....__. 
7. Person to Person (Fri. 10:30-11:00) WBNS 31.5] g ©, Henry Playhouse (Fri. 7-00) WTVN ._.. Gross-Kras ec tie hngrspeieet WIVN 155 
8. Tales of Wells Fargo (Mon. 8:30-9:00) WLW-C 31.2} “ ~~ sili ce | . on ; ross-Kraste’ 20.9: 44 $y --a reper WBNS) 21.7 
9. G.E. Theatre (Sun. 9-9:30) WBNS 30.9 ; ; ie = : yews ee. eB 
»- 9. What’s My Line (Sun. 10:30-11:00) WBNS 30.9| % Sky King (Fri 6 - Serer rer WBNS .. ‘Nabisco 20.4 55 | Johnny Mack Brown. . .. WIVN 10.9 4 
- SSE] 1e. Frontier Tues. 650) 2 LLWEVN.... NBC” 18851) Outdoore With Mack...cWANS ite 
TOP TEN MULTI-WEEKLY SHOWS FS en Coen SS S35 of WTVN.... Ziv 19.9 28 | Playhouse of Stars......WBNS 26.5 ) 
- al 11. Sea Hunt (Thurs. 8:00) : WBNS . Ziv , 19.5 27 | Groucho Marx WLW-C_ 26.7 i 
_ 11. Ss Idi rs f Fort (Thurs 3. ane a. o: e .. eee oe a) ae bn ° 
1. “Mickey Mouse c lub M- F 5 30. 6-00) WTVN 22.4 | 49 an pe : . = urs. 6:30).. he - og a he | eee Re. ci. .... WBNS 15.9 : 
; “ 6-6-3 'BNS . 4 ( : — NS... s ’ : olo 4 3 a 
3. ‘Looking ieee (i. F 7-7: a * aaa ay 13. Captain David Grief (Thurs. 7:30).... WBNS.... .Guild 18.9 31/C “eer ee pao a : | 
4. *CBS News (M-F 7:15-7:30) WBNS 213/13. State Trooper (Mon. 10:30) ...». WTVN.... MCA 18.9 iSietiaGen. . “< , 4 
5. +News—Pepper, Wea (M-F 11-11:15) WBNS ~— 21.2} 14, Gray Ghect (Fri. 7:20 WBN Be See | ee UO. voseduss ».+»WBNS = 22.7 
S iCesnee Camas GL-T 4-5:60) WTVN 206 | ral 30)... eeeeeees NS.....CBS 18.2 52 | Wis Tie Vin... oc. occ cc .. WTVN 26.2 
7. *Capt. Kangaroo (M-F ¢-8:45a.m.) WBNS 15,1 | 15+ Waterfront (Sun. 6:00) ......... WBNS ... MCA 17.2 34 Bestof MGM..... WLW-C 175 
8. *Art Linkleiter (M-F 2:30-3:00) WBNS 14.1 | 16. “Casey Jones (Tues. 6:00). ........ WTVN....ScreenGems 165  44/| Popeye Theatre. ‘WBNS 18.7 
9. ‘News, Weather (M-F 11-11:15) WLW-C_  13.5/ 16. Silent Service (Mon. 7:00) ........ WTVN.... NBC 16.5 90:1 STiceBeie reas 3 ee 
10. ‘Romper Room (M-F 9-10:00a.m.) ..WTVN 13.3 | ‘ | | Con me—Long os venwe WBNS 21.7 
S News... ...sss3u. 28 WBNS/~ 21.7 
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MONITE 


The firm and unshakable endorsement of NBC Radio's MONITOR by national 
advertisers has sky-rocketed billings to a record $5,000,000 annually! 


MONITOR is doing the job it set out to do. At low cost it is delivering and 
selling to huge audiences. Here are some current MONITOR campaigns: 


oes 


mr Ne ean 

















NATIONAL ADVERTISER LISTENER COMMERCIAL IMPRESSIONS PER WEEKEND 
AMERICAN MOTORS CORPORATION . 420-4 eee reece es + 21,461,000 
GENERAL MILLS, INCORPORATED .. 2.24 e ee ee eee + 21,962,000 
LIGGETT & MYERS TOBACCO COMPANY... eee eee ee ws + 10,102,000 
THE NESTLE COMPANY, INCORPORATED. , » «oo eee + « ++ © 20,600,000 
PABST BREWING COMPANY. es eee cece cece ese es 21,962,000 
PLOUGH, INCORPORATED... 42c es eeeeeeseevee>+ 21,461,000 


Already in 1958 more than 70 national advertisers have used MONITOR. 
~MONITOR is vital, always on the move, going places faster than ever with 


audiences-and advertisers, You can go places, too, on... NI ONIT@R 
THE WEEKEND RADIO SERVICE OF NOC RADIO 
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“4 Guild Downbeat on Syndication 


Continued from page 29 








tng up the overseas sales operation. |tage.” This was only one of three 
Moreover, Cole decided almost at | deals which were suspended when 
the to capitalize on ~— took over, he explained. 

Spanish telefilm (7) Not least important, are the 


sales in | executive changes at Guild. Kauf- 
a manner such expanded from pre- |man, under pressure from his 
vious south-of-the-border under-| hoard of directors and having only 


same time 
market 


takings by Guiid, and he started | -ecovered from ill health, report- | 


dubbing of “Captain David Grief,” | ediy withdrew as president volun- 


“Minutes of Prayer,” and “King-|tarily, recommending sales chief | 


dom of the Sea.” : !Cole for his job. Since the change, 

») Shortly prior to his takeover. | Cole has taken over Kaufman's 
Cole's opinion obtained and Guild | orice space, and the former chief 
decided to put some 500 RKO | (and still chairman of the exec 
comedy shorts on the market. Not | committee under a “longterm con- 
counting barter, the sale of “Big |tract”), who moved into a smaller 
Raseals,” a bateh of former the-/ office, is presently helping on the 
atrical short subjects, is the other | production of “Light of the World” 
point of direct sales contact with | with the regular production staff. 
in nine weeks, Guild re- At 10 persons have left 


stations 


least 


ports it has ctosed sales in 18 since Cele’s takeover, many of 
east coast markets on 133 Leon |, * NC SM 
‘1 . them Kaufman's old associates or 

Ei pny. ficks : : members of his family. They con- 

6) A moratorium on _ foreign | _,; : “Sea : 

; : ; _|stituted only a minor part of the 
production was called by prexy cee Pe mn 
- , : {overali “home” staff. Then too, 
Cole, since any production made oes Gate on Irving Feld, the new 
from here on in overseas could : : 


ready for sale to a network | general sales manager, have been 
: " 'signed on. 


until January, a time Cole feels is | ; 
inopportune for national selling. | As reasons for dropping plans 
Kaufman had incepted plans to|for mew syndicated product com- 
produce a series in England and |Pletely, Cole said “It's because the 
on European location called “Sabo- | tremendous amount of high-budget 

|theatrical product that’s been re- 
. | leased has grabbed too much play- 
jing time and the advertisers are 
just as happy to participate in 
these features more than once a 
week rather than buy one weekly 
half-hour program. 

“No one appreciates that a dis- 
tributor pays a $1,200,000 or a 
$1,500,000 to make a_ half-hour 
show. If it makes a small rating 
you stand to lose a great deal of 
money. There is less margin 


ot He 















to predetermine what its history 
on the air will be. Two or three 
*. | syndicated failures and a company 
can go out of business entirely.” 


AFTRA-SAG 


Continued from page 29 








AFTRA, to the fullest extent. Many 
things can be done in this direc- 
tion by mutual assistance. In our 
negotiations just concluded we 
were immeasurably aided by many 
members of our fact-finding and 
negotiation committees who are 
primarily AFTRA members. 

“A planned interchange of mem- 
bers, board members and staff, on 
each of the negotiating commit- 














INGRID BERGMAN .. 
¢ rch of Trivmph™ 


(; 

Poe NTA) 

FAMOUS 
FILMS 





Here is programming that is 
head and shoulders above the 
crowd. Through NTA‘’s FAMOUS 
FILMS, pioneering programming 
service plan for TV stations, al- 
most 1,000 hours of “Hall of 
Fame” TV programming are 
available, by subscription, at 
huge savings! 


At a fixed low price... you can 
subscribe to this tailor-made, 
flexible, new TV station pro- 
gramming service, giving you 
the most of the best program- 
ming ... for the least cost... 
and gain a terrific competitive 
edge in your market! 

You'll telecast these other 

top-quality TV Shows: 

Fabulous Feature Films 
from such outstanding producers as: 


20th Century-Fox David O. Selznick 
3 Arthur Rank Sir Alexander Korda 


Great Half-Hour Shows 


starring such top stars as: 


Pat O'Brien ida Lupine 
Joan Blendell Teresa Wright 
Boris Karloff Paul Lukas 


Famous Cartoons and 
Short Subjects 

including the following, many 
of them Academy Award Winners: 
George Pal ‘’Puppetoons” 
"Speaking of Animals” 
“Unusual Occupations” 


“Little Lulu” 
Grantland Rice 
“Sportlights” 


NTA’s 
| FAMOUS FILMS 
: Frogtams ot Jeberiion, 


meer 


8721 Sunset Blvd 
Hollywood, Calif 


Olympia 2-7222 


{ 10 Columbus Circle 
+ New York, WN. Y. 


fudson 2-7300 


EI 





tees of the two unions in this field 
of mutual interest would seem 
most desirable. We have there- 
fore, appointed a committee, con 
sisting of Leon Ames, John Lund, 
Rosemary DeCamp, George Chand- 
ler, Art Gilmore, executives and 
counsel, with the hope that you 
will appoint a similar committee 
to conduct meetings toward these 
ends.” 

SAG emphasized after consider- 
ing the AFTRA proposal in the so- 


blurbs, it found it unacceptable 
And as far as jurisdiction is con- 


cerned, said SAG, it feels it has 
been “properly, fairly and prac 
tically delineated” in its recent 


past with ad agencies. 

Screen Actors Guild said it was 
willing to have committees from 
the two unions meet to discuss the 
situation, but carefully declined to 
go along with the AFTRA proposal 
for a joint administrative-negotiat 
ing group. 


Anti-Trust ‘Suit | 


Continued from page 
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will receive 2742%, which will be 
| increased to 30 and 40% when 
| Universal’s share of the proceeds 





| has reached $12,500,000 and 
| $26,000,000. 
Taking cognizance of Screen 


Gems’ distribution of Columbia and 
other pix, the complaint further 
charges that as a result of the ac 
quisition, Universal has been elim 
inated as a competitive factor in 
|} tv film distribution and that there 
has been an undue reduction in the 
number of competing enterprises 
in the field 

In filing the suit, assistant at 
torney general Victor R. Hansen 
‘said the Justice Department rec 
ognizes that features constitute a 
substantial part of tv programming 


:\and the department hopes to fos- 


ter competition in that area. 


Universal prexy Milton R. Rack 


mil said he had not seen the papers 


of | 
risk in features, where it is easier | 


' among 


called “gray” area in taped tele-| 


filed with Department of Justice, 
but “we are fully convinced that 
there is nothing in the contract be- 
tween Universal and Screen Gems 
which we feel is improper.” 

This is the second anti-trust ac- 
tion to hit Columbia and Screen 
Gems in the feature field, the ini- 
tial one growing out of the anti- 
block booking Suit brought against 
Screen Gems and other feature 
distributors, now pending in the 
courts. 











Syndication Biz 


Continued from page 29 Qe 


——— 
or supplementing web shows via 
syndication. 

In the year that syndication is 
coming of age, breaking the $100,- 
000,000 barrier, these are the key 
factors for its growth: greater 
acceptance of the biz by major re- 
gional advertisers and top ad 
agencies; proven impact on sales; 
fuller use of syndication by local 
advertisers, as well; in addition to 
other reasons, need for local pro- 
gramming by stations, etc. 

Anether reason why the major 
syndicators wax rosy about this 
year is the depleting supply of fea- 
tures to television. Last year, at 


this time, the cinematics were 
making a coast-to-coast rumble, 


many of the major libraries having 
been introed in September. This 
year, upcoming is the Paramount 
library, some post-’48's and the res- 
idue from the pre-SAG bundle, not 
nearly as competitive as 1957, 
when, even with the pix competi-| 
tion, telefilms scored the estimated 
$80,900,000 








nana 
Cyanamid | 


——ammam Continued from page 28 





network or local quarter-hour | 
news shows. C&W has done some 
research, and has found that it’s 
getting something like a 33°% share | 
farm families Still too 
tell about its effect on 
the general response 
dealers, etc., 
enthusiastic 


to 
but 


early 
sales, 
among distributors, 
has made Cyanamid 
about the series 
Fact is that the farmer is prob- | 
ably the most broadsided consumer | 
in the U. S. when it comes to ad- | 
vertising. He's hit by ads in the} 
general magazines, by the farm | 
journals, by the newspapers, direct | 
mail, even to a lesser extent by | 
radio. Cyanamid has found a way 
to hit him with television, and it’s | 
been the medium history that the | 
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Sea Hunt 

Producer Ivan Tors allowed him- 
self to get caught with writing 
|“bends” in this outing of the Ziv 
series, dealing with the rivalry be- 
tween “hard hat” and “skin” div- 
ers, and the wild possibility of re- 
covering Hitler’s body in a sunken 
submarine. 

Comparing the kickoff episodes 
land the Sat. (12) night- outing on 
WCBS-TV, N. Y., the series has be- 
come sogged with not up to par 
|seripting. The adventure contained 
|in the undersea footage, neverthe- 
less, still had impact. The initial 
joutings, incidentally, set a high 
}standard for pro action-adventure 
drama, utilizing more workman- 
| like scripting. 
| As penned by Peter R. Brooke, 
| Saturday’s episode was drowned by 


unrealized potentialities. The ideas, | 


both of which were good, were 
sketched in very hazily, and hardly 
realized. For the uninitiated, a 
“hard hat” is a diver using the old 
|fashioned paraphanalia, the big 
steel globe, oxygen line. etc., as 
opposed to the trim, agile skin 
diver. 

When the lumbering plot lines 
were left above water, and the 
viewer followed freelance skin 
diver Lloyd Bridges beneath the 
sea, the episode had moments -of 
|high adventure. Otherwise it was 
implausible hocus-pocus 

Gene Roth and William McGraw 
were okay in supporting roles. Di- 
rector John Florea could have done 
better by concentrating on the 
stronger points of the show, the 
underwater aspects. 
; Horo. 


‘Book of Knowledge’ 
TV Rights Acquired 


Licensing rights to base films on 
“The Book of Knowledge,” using 
puppets and live actors, has been 
acquired by Walter 
Duennhaupt Film Productions. The 
license was granted by the Grolier 
Society, publishers of “Knowl- 
edge.” 

Projected series will be aimed 
for theatrical exhibition, as well 
as tv. The puppets are a develop- 
ment of Duennhaupt, who has been 
co-producing, directing and writ- 
ing for the European film industry 
for more than 30 years. 





] 


New Client Areas 


While finding biz better this year 
than ever before, CBS Film Sales 
has inaugurated a long-range re- 
search project to explore the new 
areas of possible biz for syndica- 
tion. ” 

According to topper Leslie Har- 
ris, “syndicators going back to the 
same clients year after year are 
just making the easy sale. With 
only a comparative limited poten- 
tial, each Syndicator, in effect, is 
taking biz away from another.” 

Instead, more dough should be 
sunk into studying the ways and 
means of widening the area of the 
syndication biz. Such a project 
is being launched at CBS Film 
Sales.. Harris pointed to many 
laree advertisers that are hardly 
wet in syndication; picking out 
travel for one, and reeling off 
plumbing, paint manufacturing, 
tiling, hardware, furniture manu- 
facturing, sporting goods, and oth- 
ers. 





Hudes Set Deals For 





Christian | 


| be 


Foreign Films on TV 


Ted Hudes, flack-turned-film 
salesman, who returned lately 
from a_ three-week European 


swing, inked to handle two foreign 
filmers here, both theatrically and 
for television. He’s repping the 
Gallic outfit Concord Films and 
also has a similar arrangement 
with E. B. Rose of England. 

Concord is supplying a series of 
half-hour doctimentaries. It’s also 
going to distribute a series of 
quarter-hour interviews (with Al- 
rt Camus, Madame Beauvoir, 
Marcel Ayme, Jean Anouilh and 
Andre Maurois). Hudes simultane- 
ously acquired rights to Marianne 
Oswald’s biographieal flick on the 
last of he “Living French Fauves,” 
the painter Vlaminck. They're both 
for tv and theatrical release in the 
U.S. All of the French celluloid 
is being dubbed, with English nar- 
ration. 














NBC-TV Affils 


Continued from page 25 








but 


proposal under © advisement, 


competitién won't stand still for it.| meanwhile is raising a row with 











——EEE \the web over a renewed outbreak 
CBS Strike 


|of free plugs by the netwerk’s tal- 
Continued from page 27 eee 


an 
a settlement. “The union first says 
it wants money, and then its job 
security.” The spokesman added, 
“You never know what the issues 
are.” | 
Bomb Scare 
Before the morning talks con- 
vened, CBS was hit by a bomb 
scare. At 8:50 yesterday morning, 
a CBS switchboard operator re- 
ceived an anonymous call 
ing of a bomb having been placed 
in 485 ladison Ave., network 
headquarters. CBS security force 
was notified immediately and the 
police, in turn, were notified. N.Y. 
spent 45 minutes searching 
the building for signs of a bomb 
but none were found. In the mean- 
time, personnel arriving for work 
were locked out of the building, yet 
those already within the building 
were allowed to remain 
3 Return in Chi 


It is difficult for the union, with 
CBS locals in seven U.S. cities to 
keep everybody in line. In Chicago, 
for instance, IBEW’s walkout at 
CBS gave signs of disintegrating in 
the ranks as three technicians re- 
turned to their jobs last Wednesday 
9), two days after the strike began. 


( ops 


Both CBS stations, WBBM and 
WBBM-TV, have been operated 
since the onset of the strike by ad- 
ministrative personnel, most of 
whom had to learn on the spot be- 
cause the local shop had never held 
an emergency training program for 


all personnel. Operations have run 


smoothly under the white collar 
staff so far. Station was off the 
air only three minutes when the 
walkout occurred and lost only 20 
minutes of planned programming 
the first day. None of the adminis- 
trative personnel in Chicago has 


been working overtime as a result 
of the strike. 


j ent. 


warn- | 


Affiliates claim some stars are 
going way overboard on the cuffo 
product plugs, and demanded that 
the network clamp down on the 
situation. 

Free plugs are traditionally a 
sore point with affiliates, who feel 
the product is getting for free what 
it ordinarily would have to pay for 
in terms of buying airtime. The 
|plugs, they say, are robbing them 
of potential spot revenues. 














| Storer 


three nets, he said, ))uMont's bill- 








Continued from page 26 eee 
© 


ings were rising despite the limit-| 


ed number of markets which were 
| interconnected by A. T. & T. facili- 
ties and which had four stations. 











| 


There is no danger to the public | 


jin a seven-VHF station ceiling, 
| Wailes argued, since present rules 
permit single ownership of seven 
| 50:000-watt radio stations and no 
|“undue concentration” has devel- 
| oped. 

Furthermore he said, he is not 
rimpressed with the argument that 
| the potential of VHF is 600 sta- 
}tions. Ingenuity of American en- 
gineers to solve the allocation prob- 
lem, he asserted, should not .be 
underestimated. 





Greshler’s ‘Fables’ 
Hollywood, April 15. 
“Fables of the Orient,” based on 
| ancient Japanese and Chinese folk- 
lore, is set as a new teleseries, to 


| be produced by artsist’ agent Ab- 


| ner J. Greshler. 
Segments will be 
around a running star character, 
| that of. a young merchant, 


fashioned | 


| 


i 
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In This Week's Post 


THE 
FUNNY 
MEN’S 
ACE IN 

THE HOLE! 


He’s the highest-paid TV gag 
writer in the business ($9,500 a 
week for the Perry Como show) 
—and Jack Benny, Milton Berle 
and Tallulah Bankhead are just 
a few of the other top enter- 
tainers who owe much of their 
fame, fortune and funny-bones 
to Goodman Ace, 


Now, in this week’s Saturday 
Evening Post, the king of the 
gag men tells how he does it— 
along with his not-so-funny re- 
marks about some of the famed 
comedians he’s worked with. 
You'll learn why he quit working 
for Berle, how he soothed an 
angry Tallulah Bankhead, and of 
some of the zany goings on in a 
Perry Como show gag-writing 
session. 


It’s all there, including Ace’s 
own version of how he got from 
Kansas City to a castle on Park 
Avenue. Be sure to read “King 
d a Gag Men” in this week's 

ost, 


In all: 9 articles, 3 stories 
2 serials, many cartoons. 


Get your copy today— 
wherever magazines are sold! 
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“DECOY? starring Beverly Garland 


One look and ten of America’s top stations bought “pEcoy” within two weeks after sales began. Six weeks 
later, “DECoy” had been sold in 17 of the 25 major markets, plus 36 key secondary markets. Now, “DECOY” 
is sold in 80 markets — 24 of the 30 major ones and 56 secondary markets! 


First ratings prove “Decoy” is winner by a landslide against every kind of opposition. 


Oklahoma City...34.1 A.R.B...,Friday 9 PM Buffalo...25.8 A.R.B....Tuesday 10:30 PM 

Against “Cavalcade of Sports” 18.9, Against “Highway Patrol” 25.3 “O’Henry Playhouse” 7.7 

“Walter Winchell File” 6.9 New Orleans...28.9 A.R.B.... Thursday 10 PM 

Boston...24.3 A.R.B....Sunday 10:30 PM Against “Gray Ghost” 14.3, 

Against “State Trooper” 10.5 “What’s My Line” 7.6 “News and Million Dollar Movie” 2.8 and 0.1 MS 7 
ners on a @anaet 

Produced by Pyramid Productions Geerag 





“Decoy” looks—and IS—No. 1! For ratings like these, call 6 \VZ2 


OFFICIAL FILMS, INC. 
25 West 4Sth Street, New York 
PLaza 7-0100 


“restview 6-3528 * Chicago / Dearborn 2-5246 + Cincinnati / Cherry 1-4088 + Dallas / Emerson 8-7467 


REPRESENTATIVES: Atlanta / Jackson 2-4878 + Beverly Hills 
Fayetteville / Hillcrest 2-5485 * Ft. Lauderdale / Logan 6-1981 * Minneapolis / Walnut 2-2743 + San Francisco / Juniper 5-3313 + St. Louis / Yorktown 5-9231 





}* 


SERIES! 


NTolV"ac) lelonel. 
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——s ad TV will be doing a host of them +. 8 9 
Kudos for Candor throughout the sked. He figures | Festival 
Th y NB B d | NBC President Robert Sar- they have sizeable audience ap- 
@ ear a a e noff is being cited this year by peal (ag. WPIX’s highly-rated 
. the American Pubiic Relations “The Russian Revolution” a few ee 

- ——— Continued from page 25 | Assn. for establishing a public | ook. back, which took the market | Set as Ambitious 
scending in industry interest and | been licking the late night feature | a e - - lead between 9 and 10 p.m.). | 
importance any individual pro-! pix bugaboo, with stations clamor- | pro os an tie : | Cott did not spell out all the} 
gram kudosing. Not much more | ing for “Paar Time.” Hardly a The Pacmcsirsaset Certificate | programming plans, but he did/| ( an d AM . 
ha year ago ( ‘ecise ee at some - ae ‘ifically | Say that he’s figuri >ature | 
: e Dee "56 5 am a ae = nae ctene Goan’ por of Achievement specifically plage Bg hea Fe os the | a a ries 
ela the network was still in a| in > bid te ite eit the show calls attention to Sarnoff's se- ie he sl cain aah. am 
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Joe McConnell, Frank White, Gen. 
Sarnoff, Pat Weaver and Bob Sar- 
nott 
lhere are those who take the 
position that the NBC reemergence 
in ‘57-58 was achieved by default, 
a siluation stemming from the fact 
that CBS, after many years of pro- | 
gram supremacy, stubbed its toe) 
this time around. But such an ap- 
praisal fails to take into consid- | 
eralon some aggressive moves on | 
the part of the NBC management | 
over and above the reshuffling | 
of (he program schedules—in areas | 
which were stuffed off at CBS. | 
Promotion Factor | 
Not the least of these was the) 
promotion job incepted by the net- | 
work, long before the °57-'58 sea- | 
son got under way, with the on- | 
tie-air drumbeating of the NBC} 
virtues, culminating in a major | 
closed-circuit’ dress parade and | 
pre-season press conference. Along | 
with this came a_ 1,000,000-line 
co-op campaign in print media, 
with the affiliates and the network 
splitting the tab. | 
Almost equally as effective was 
the “getting to know you” series | 
of personalized letters addressed | 
to the nation’s tv-radio editors; an | 
innovation on the part of prexy | 


Bok Sarnoff which perhaps did | 
move to solidify his stature among 
the newspaper-mag fraternity than 
aly other single gesture. His last 
such communique, on radio in gen- 
eral and NBC Radio in particular, 
drew an unprecedented press, be- 
ing compounded of honesty, fac- 
tual data (two years ago NBC 
would have shuddered at the} 
thought of revealing a $9,000,000 
deficit) and conttroversy. 

\long with the letters, inspired 
by the beefs from out-of-town edi- 
tors that the “New York boys” 
were getting all the breaks by vir- 
tue of their proximity to the 
homeoffice, NBC, at an additional 
cost of $100,000, has _ incepted 
au “instantaneous communication” 
system (see separate story) by day- | 
and-date teletyping of news-as-it- | 
breaks to tv editors in 40 key 
cilles through the use of privately 
leased wires. 

here's no doubt but that, on 
the radio front, Joe Culligan’s own 
personality and industry have 
played a major role in the AM 
comeback, not only among station 
men but on the sponsor front. In- | 
deed, Culligan would appear to be 
the key word in any reevaluation 
of the radio web’s status, his flair | 
for projecting his own identity be- | 
coming more and more _pro- 
nounced 

No small factor in increased 
station support—in contrast to the 
days of affiliate disenchantment— 
has been the emergence of Jack 
Paar. Almost single-handedly he’s 


jon juvenile delinquency, on 


that extra zing through which NBC 
sold itself to the public and its 


affiliates that made the difference. 








Salant ; 
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ing. Senator .Magnuson has an- 
nounced that his Committee plans 
another go-round on pay television 
next month. The same commit- 
tee will hold hearings on Senator 
Bricker’s bill to regulate networks 
And Senator Monroney has said 
he plans to have hearings on rat- 
ings in the near future. 
Around D. C. in 80 Years 

“And so it goes—as far as the 
eye can see. We seem to be in 
orbit—going around and around 
the world of Washington in 80 
years with different Committees 
tracing the same ground when they 
can’t think of anything new. If 
there’s a lull, they take care of 
that with a continuous series of 
attacks on the floor of the Con- 
gress. The Congressmen and 
Senators lay into us on pay tele- 
sion, on monopoly, on the Khrush- 
chev broadcast, on why we affili- 
ated with Station X instead of Y, 
Vvlo- 
lence, on commerciais, on West- 
erns, on quizzes, on censoring 
Stephen Foster lyrics, on not cen- 
soring other lyrics, and—to bor- 
row from Yul Brynner’s King of 
Siam (Rodgers & Hammerstein- 
ASCAP—if Washington is listen- 
ing)—et cetera, et cetera, et 
cetera.” 

Remarking that partisan politics 
stop when it comes to broadcast- 
ing and that “radical and re- 
actionary turn into harmonious 
barber shop quartets to attack us,” | 
Salant observed that “perhaps net- | 
works’ most unique contribution 
to American history will be that 
they’ve beaten politics to hollow 
in the process of making strange 
bedfellows: Senators Morse and 
Bricker. (For purposes of that 
sentence, discretion dictated that I 
omit reference to Miss Hennock.)” 

Remarking that the continuous | 
required presence in Washington | 
of the network toppers “was a 
heckuva way to run a railroad—a 
sobering comment, in light of 
what's happening to the railroads,” 
Salant described the hotelroom 
postmortem in Washington after 
CBS’ testimony on the Barrow re- 
port: 








“Our conversation was contin- 
ually being interrupted — New| 
York was on the tie-line. There 


were crises with talent: crises with | 
programs; crises with sponsors;| 
even crises with crises. Maybe our 
business—of programming and 
selling time—wasn’t falling around | 


we were trying to continue the 
business of running a network by 
remote control.” 
Factors in Probes 

Salant admitted he doesn’t know 
the cause or the cure—"I'm not 
sure how we ever got into this mess, 
in Washington; I’m even less sure) 
how we can get out.” But he did 
“suggest some of the factors which 
may be contributing to this sport | 
of making the network presidents 
the most investigated, criticized | 
and harassed businessmen since | 
the robber barons of the railroads 
during the last century, or since | 
the days that FDR had his fun with 
the money-changers in the temple} 
back in the '30’s.” 








® . 
Of Strikes & Smiles 
——mmmm Continued from page 27 Goa 
times last night on the Jack Paar | 


show!” 
* * . 





One CBS publicity man on strike 
duty was a little surprised when 
he got his assignment. He wears 
a hearing aid, and naturally, he 
was assigned to audio control. 

* * * 


There were some pretty sore 
execs the other morning at “Sun-| 
the WCBS-TV 7} 


rise Semester,” 

a. m. educational show starring 
Prof. Floyd Zulli. It’s a two-cam- 
era, one-set show, but a 15-man 


crew was on hand at 5 a. m. that 
morning, of whom no more than 
eight were needed. Among the 
grumblers, though, was one slight- 
ly puzzled gent who kept on asking 
why he was there, a research man- 
ager who was doubling as a sound 
effects man. 
7 . 

As far as grumbling is con- 
cerned, the guy who had the most} 
justifiable beef was the sales exec | 
who was told to come in at 4:30) 
a. m. Sunday morning (13). His | 
job: to get the WCBS-TV test} 


pattern on the air. | 


| 
| 














WNTA 
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paneler is not aired). NTA is also 


mapping out plans for in-studio | 


wrestling or in-studio boxing, a 
format Cott used at WABD a few 
years ago, after 8. 

On Thursday, station will com- 
mence with “special event night,” 
a series of specially-edited shows, | 
one, for instance, being a combin- 
ing of the Kefauver and Army- 
McCarthy committee hearings into | 
an hour-and-a-half one-shot. 

And speaking of one-shots, Cott 
emphasized the fact that WNTA- 
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“§ HOURS TO LIVE” 
The father of a 10- 
year old boy holds 
the stolen $100,000. 


t holds the serum that 

the boy's life. Will 
change be made in 
save the boy's life? 
z 












An international criminal 


AT ZIV STUDIO! 


























can save 
the ex- 
time to 





SUSPENSE! 


| daily 
| ditto Bob & Ray (for “Mary Back- 


| ing 


temporarily will hold to the same 
programming, will regenerate an 
“old idea in radio—mostly talk, 
but in this case, with some music, 
and the music, he stressed, will 
avoid the top 40 format since “it 
utilizes less than 1% of the avail- 
able record repertvire.” 

In his personality search, Cott 
has already inked Mary Margaret 
McBride. She'll do an hour a 
day in a traditional 1 p.m. anchor- 
age. 

Herb Sheldon, who first worked 
with Cott and WRCA and then at 
WABD, is joining the radio sta- 
tions as the 7 to 9:30 a.m. show 
fronter. The morning strip with 


Sheldon will contain a series of 
specially recorded comedy bits. 
| Cott is talking to iconoclastic 


comedian Mort Sahl to provide a 
transcribed inclusion, and 


stage”) and Harry Hershfield (for 
a “Story of the Day” kind of 


| thing). 


Cott said WAAT longtime Paul 
Brenner will continue working a 
four-hour broadcast day, but 
WNTA will be dropping the well- 
known “Requestfully Yours” for- 
mat and insert a new setup as yet 
unspecified. WNTA will be confin- 
ing rock 'n’ roll to one show and 
has hired former WOV gabber 
Jocko Henderson to front a daily 
3 to 4:30 p.m. stint in that genre. 

Bert Lee Jr., like Brenner, is 


| staying on with the Newark 5,000 


watter. He'll handle two radio 
chores: a 7 p.m. recreation of a 
baseball game and a midnight-to- 
1:30 am. talk-about-sports show 
from some metropolitan eatery. 


On Sunday, from signon to sign- | 


off, some 18 hours, NTA plans to 
vary the menu by devoting the 
time to a different musical theme 
each week, viz. a “Bing Crosby 
Day” or a “Richarcl Rodgers Day.” 


NBC Teletyping 
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before makeup. ‘To establish the 











setup requires a $100,000 financing | 


jral groups in Canada, with former 
stressing jazz, Dixieland, Latin- 
| American, Western and standard 
| Pops, the new CBC-sponsored se- 
| ries tees off April 19 with an hour 
| of Chico Vallee to be followed by 
|} an hour of Lucio Agostini’s music. 
Subsequent sked will have three 
modern-jazz groups—Moe Koffman, 
Harry Freedman, Art Morrow; two 
| one-hour jazz shows, Phil Nimmons 
| and Dave Robbins, May 31; Neil 
| Chotem’s orch.; an hour of current 
| and past hit-parade numbers 
| played by Bert Niosi and his orch, 
| to be followed by an hour of West- 
}trn tunes; an hour of folk music 
and two half-hours of choral music; 
Dave Woods orch for an hour, to 
be followed by a half-hour each 
of the Dick Crow Trio and the 
Lance Harrison Dixieland group. 
Chorus groups will include the Les- 
lie Bell Singers and the Elmer Ise- 
lor Choir, both also of Toronto. 


Grey Industries, GM 
Buy Mutual Shows 


Mutual has drawn some fresh 
sponsor coin, with Grey Industries, 
Inc., and the General Motors Truck 
Division moving in for a ride on 
the net’s news shows. 

Grey Industries, makers of re- 
silvering and silver cleanser prod- 
ucts, bought a sehedule of two-a- 
| day five-minute news segments for 

13 weeks. 

The GM Truck Division, which 
also bought some time on NBC 
Radio, lined up MBS for a second- 
year ride on news shows begin- 
ning mid-May and running inte the 
summer months. GM bought Ga- 
briel Heatter and another news 
show for a two-a-week campaign 
for about $39,000. 














_Cleveland — WERE, for the 
eighth consecutive year, will broad- 
cast the entire Cleveland Indians 
schedule for Central National 
Bank, Carling Brewing Corp. and 


out of operating funds. It’s figured} Standard Oil. Jimmy Dudley and 


the teletype system will more than 
make back its cost by eliminating 
last-minute longdistance phone 
calls to the papers involved and 
regular telegrams. Some news- 
papers approached, incidentally, 
refused the teletype offer, claim- 
they take up too much room 
in the city room, managing editors 
didn't want 
whelming reaction has been accept- 
ance. 
Webs have 


currently teletype 


service into the New York dailies | 


and the wire service offices in 
N. Y., a3 well as to o&o’s and affil- 
iates. However, this is the first 
widespread network-to-newspaper 
teletype operation set up. 


Affils vs. Barrow 











serves as many families as the VHF 
facility “we still face the strong 
prejudice of some New York ad 
agencies who believe that the sery- 


Britt urged adoption of a Barrow 
proposal to resolve proceedings re- 
garding A.T.&T. rates and authori- 
zation of private relay systems. He 
said “exorbitant” line costs force 
WLOS-TV and other North Caro- 
lina stations to rely on off-the-air 
pickups for certain programs with 


the picture. 
Umansky told the Commission 
that “normal economic forces, plus 


equalizing the networks. “If there 
have been inequities in the rela- 
tionships between 








said, “they are being removed 
| consistently by free competition.” 


‘em etc., but the over- | 
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testified that although KJEO-TV| 


ice offered by UHF is insufficient.” | 


consequent weakening of quality of | 


an increase in stations, are rapidly | 


the networks 
and the station in the past,” he! 


| Bob Neal again doing play-by-play 

}and Tom Manning handling the 
pregame “Baselines” stanza. 

_Charleston, W. Va. — Robert 

| Sinclair has been named station 

| manager of WCHS here. Sinclair, 

| who's been sales manager of the 


Tierney Co. outlet for the past 
three years, reports to John T. 
Gelder Jr., v.p.-general manager 


of Tierney. 











WESTON 

ROMANTIC ESTATE 

FOR SALE 

IN LOVELY WESTON 
7 acres; small, private, well-stocked 
lake; excellent tennis court; sandy 
beach; 9 room house; 4 baths; wand- 
|| Some paneling; screened porch; out- 
door terraces; many unusual ‘extras’; 
3-car garage; beautiful flower gar- 
dens and orchard. Offered at $110,- 
000; terms to suit. Phane Westport, 
Capital 7-5974, or MU 3-2773 
(weekdays) for appointment to in- 
Spect, or write Box 772-B, 300 W. 
43 St. N.Y. 36 











WHATEVER THE SHOW 
HE'S THE GREATEST! 


DOUG. ANDERSON 


Currently: "The Magic Clown’ 


|| For BONOMO TURKISH TAFFY on 
Channel 5, New York 
Sundays at 10:00 A. M. 

Phone .. . Pioneer 7-5761 

















Tf ‘Comedy Uniimited’ 
Sharp Original 
| NEW SPECIAL PRO. MATERIAL 


STAGE TV RADIO NITERIES 
Monologues, Bits, Steries, etc., etc. 


Special Monthly Script... .. . $7.50 
Les Mate 1759 WN. Orchid 
Hollywood 28, California 
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42 RADIO-TELEVISION 
—— “===! Kleiber,” it set out to prove that|lengthy excerpt from a current ] 
diamonds are a guy’s worst friend|West End comedy, “Touch It|f} Radi F ll 
4 4 by picking on a careful, meticulous | Light,” which was introed by Jon 10 ro owup 
oreign eviews and honest, but dull diamond as-| Pertwee and featured Victor Mad- | }} 
Sayer aS an example. From a/dern and Harry Locke, among oth- 
—————= Continued from page 33 sisi dreary, — existence his life ers. Hardly a vaude attraction, | Bert Parks’ Bandstand 
was changed by his nagging and/pbut the barrack room scene was | F f “ 
ism. But the visions of his un-, comedy when cultures clash. Com- unfaithful wife, discovered in com-| good for a Sow laughs. Les Mathu-| Brought back by “popular de- 
savory past in the form of appari-|edy story lines are new to tv here! promising circumstances with an rins, comedy acro duo, put on a mand” Friday (11) was “Vaude- 
tions in a wood were out of char-| where past and other shows resort! insurance peddler. The assayer be-| slick tumbling display which re-|ville Day,” which NBC's “Bert 
actel to revue formats with heavy play gan to pocket some of the uncut gistered effectively. Tommy Trin-| parks’ Bandstand” did as a one 


completely dominated 
with a towering per- 


Spencer 
the first act 


formance, It was easy to bel eve 
that this escaped convict could 
have charmed himself into the 
leadership of a native tribe by 


means of a silver bullet which he 
himself described as his rabbit's 
foot. In contrast, there was a cring- 





ing performance by Harry H. Cor- 
bett, the cockney trader. The con- 
trasting teamwork was admirable 
and while the director kept to the 
basic script, his production was 
faultle It strained viewers’ loyal- 
ty. however, when it entered the 
realm of fantasy, although that does 


not imply an unjust criticism of 
the Boscoe Holder Dancers. Their 
team work was fine; it jest didn't 


scheme of 
Myro. 


fit naturail the 


thing 


into 


BLUE EYES’ TOKYO DIARY 


With Linda Beech, Ken Nillson, 
Maggie McVeigh, George Fur- 
ness, Jun Hamamura, Toshiko 


Hatori, Seijiro Hatori, others 
Director: Takatanori Yamamoto 
30 Mins.; Sun., 7 p.m, 
JOKR, from Tokye 

Kickoff show on Sunday (6) went 
smooth! ind should climb once 
wheels start clicking together for 
this Japan “first” inasmuch as it is 
he fil live situation comedy 
shown here and first program o! 
any dramatic value to mix U. S. 
cast with Japanese. Mixtures are 
basis of which has young 
Yank couple the's a mag scribe) 
set up house in Tokyo under older 
and omewhat arrogant eyes of 
mag bureau chief and wife 


series 


Next door Japanese neighbors 
are more or less ordinary folks 
with wife leaning toward Western | 


culture and father and grandfather 
staying with the traditional. Their 
two children add to the movement 
as does an eccentric photographer 
and goo-goo eyed secretary. 

Eye tint of title is translation of 


Japanese idiom referring to ‘“for-| 


therein lies basis of 


eigner” and 



































STORY EDITOR — Fomerly 
with TV Network, seeks 
similar position with web, 
packaging or ad agency. 
Purchased and doctored 
manuscripts. Developed 
new TV writers. 

Box VD-7229, Variety, 
154 W. 46th Street, 








on slapstick. 

First stanza of “Blue Eyes'" 
lagged in spots and closed slowly 
with final scene mugged too long 
due to undertime. But opener 
served function of establishing 
scene and characters and showed 
where each principal player stood 
re East-West joust. American cast 
|'members were topnotch, especially 
when their limited pro experience 
is considered. Miss Beech and 
Nillson were particularly effective 
as lead duo with former popping 
Japanese eyes and ears by being a 
blonde looker with an almost-fluid 
facility with the language. Show is 
all in vernacular except for a few 
English lines to “keep it straight.” 

Sponsor Snow Brand Dairy Co 
went far out on an experimental 
limb for this one and early returns 
'seem to justify. Technical credits 
were upper drawer and a nod goes 
to Kazuhiko Fujita who is respon- 
sible for much of the production 
and who uncovered the_U. S. tal- 


ents. Jamp 
COMPASS 
With Neil Paterson, emcee: John 


Lindsay, Jack House, others 
Director: James MacTaggart 
30 Mins., Wed., 10:15 p.m. 
BBC, from Scotland 

This is a brand new program 
aiming at giving a magazine picture 


of Scot affairs and trends. First ot 
the series had promise. Progratn 
still in shaping stage, had dull 


patches and rough edges, but will 
surely slicken up as it proceeds on 
fortnightly pace. 

Neil Paterson, novelist and film 


scripter, who has worked on 
screenplay of both British and 
American pix, handles the intro- 


ducing chores with confidence and 
a dignified urbanity. Topics cov- 
ered, in interviews and film mate- 
rial, included poachers in Scotland 
}the manufacture and devising of 
school tawse (punishment straps 
for classrooms), and_ drinking 
'trends on dour Scot Sundays, John 
Lindsay, local commentator, han- 
dles some of the interviewing bits, 
‘using rural Highland types as his 
subjects. Jack House, Glasgow 
newspaper scribe, offered amus- 
ingly a survey of what shape school 
starps take and have taken. The 
program has possibilities if it 
doesn’t get bogged down too much 
in dignified sameness. Gord. 


THE KILLING STONES 
With Donald Wolfit, Donald Pleas- 


ence, Vanda Godsell, Geoffrey 
Palmer, Colin Douglas, Earl 
Cameron 


| Writer: Wolf Mankowitz 
Producer: Leonard Brett 
Director: Cecil Petty 
30 Mins., Sat., 8 p.m. 
Associated TeleVision from London 
Scripted by Wolf Mankowitz, this 
play cycle in six parts sets out to 
prove that diamonds are a man’s 
worst enemy. The basic theme be- 
hind “The Killing Stones” is that 
;nobody can escape the unwhole- 
|} some effects of working with dia- 
monds, and that 
| buying can only lead to a bad end 
Linking the six stories together is 
Donald Wolfit as a diamond pol- 
isher with flexible scruples, who 
relates the tales. Much of the 
material was lensed in the South 
African diamond territory to give 
authenticity. Production on the 











New York 36 first episode was good, but a thin 
story spoiled the effect. 
‘ Subtitled “The Carefulness Of 
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SALT LAKE CITY 


KTVT-TV, ARB 
Wed., Feb. 5 
9:45 P.M. 
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illicit diamond | 


stones and finally, with a pocketful 
of sparklers, was set to start a new 
life in South America when he lost 
his sanity and got shot. 

Wolfit gave a good performance, 


and Donald Pleasence as Kleiber 
was convincing. Story started out 
strongly and built up characters 
well, but the effort to condense 


the plot into 30 minutes, resulted 


|der, fully back in his stride, took 
good care of the emceeing chores 
as well as steering the “Beat the 
Clock” participants. Myro. 





Job Security 
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in an unsatisfactory and unconvinc- | 


ing close Bary. 





- Foreign TV Followup 














Val Parnell’s Saturday Spectacular 
Latest of Val Parnell’s “Saturday 
Spectacular” shows (5) gave such 
an all-round nod to American show 
biz that British performers might 
have developed something of an in- 
feriority complex, except that these 
very amiable Yank troupers offered 
nothing that could not have been 
done just as well by home artists 
There was nothing highly spectacu- 
lar about this routine string of 
competent singing acts 
Hollywood's . operatic tenor, 
James Melton, topped the bill and 
had much to thank the femme side 
of his company for his success. He 
started with “To The End of the 
Earth,” with Barbara Meister, a 
rather coy offering, followed it 
with David Rose’s “Holiday For 
Strings,” backed with three 
fiddlers, and continued with “Make 
Believe” from Show Boat,” before 
rounding’ off the act with 
the World We Sing For You.” The 


result? Average entertainment 
which caused no blood vessels to 
burst. Melton is a handsome guy 
and Miss Meister a charmer. but 


there seemed little evidence offered 
as to why they should be topping 
a tv bill 6,000 miles away from 
home base 

Among the other U. S 
tainers were June Christy, easy on 
the eye thrush who gave with “I 
Wanna Be Happy” and “Midnight 
Sun” very adequately, and Charlie 
Gracie, who with his guitar, sang 
“Tryin’” and “99 Ways” and man- 
aged to lift-a gag from Britain's 
own Dickie Henderson in the 
course of his brief patter. Best 
item on an uninspired bill were 
The Hilltoppers, who slickly 
warmly put over a number of songs 
from the 20's, | starting 
“Swanee” and winding up with “I 
Can Do Without Broadway,” a sen- 
timent which clearly, but sadly, 


enter- 


the sponsors of this run-of-the-mill 
show. Des O'Connor as emcee an 
Doreen Stephens, together with 
the George Carden Dancers and 
Jack Parnell’s musical outfit rep- 
resented local talent with no more, 
but no less effectiveness than their 
starred American “opposition.” 
Albert Locke’s production could 
not be faulted, but it was never 
severely put to any test. Rich. 


Sunday Night at the Palladium 

Originally it had been hoped 
that Paul Robeson would headline 
this layout (6), but when it became 
known that his passport was still 
being withheld by the State Depart- 
ment, Associated Television Tele- 
vision brought Pat Boone back for 
a return engagement. Quite a dif- 
ference in style and appeal, of 
course, but the Hollywood singer is 
a very personable young man, with 
a relaxed appearance, and a pleas- 
ant easy on the ear voice 
routine was amiable and well bal- 
anced, and included clicko entries 
such as “April Love” and “Love 
Letters in the Sand,” while his 
rendition of “You'll Never Walk 
Alone” was a fitting ending to the 
Easter show 


_In a complete switch from pre- 
vious policy, the bill included a 


girl | 


“Round | 


and | 


with | 


His | 


| will be fewer men needed to do the 
job. 

NBC has an almost entirely auto- 
mated shop at its Buffalo owned 
and operated station. Again a ques- 
tion of automation having the 
|potential of replacing people 

But, as pointed out, the “job se- 
{curity” problem doesn’t stop in 
| bargaining with employers. All 
| but one of the current jurisdictional 
|squabbles are the result of “job 
security.” 

Screen Actors Guild and Ameri- 
can Federation of Television & 
| Radio Artists each wants control of 
tape video. This is an expression 
|of the problem in its most super- 
| ficial terms, but control of tape for 
lone of these unions could mean the 


|death of the other, since tape 
| promises to be the biggest method 
of tv program reproduetion. This 


is not easy to explain as a conflict 
based on job security, but, never- 
theless, it is, according to practical 
observers. Fear of one union “put- 
ting the other out of business” 
runs indivisibly and concurrently 
with the fear that members of the 
losing union 
well entrenched enough in the 
lother to work in tv again. This 
may not be reasonable but it is 
still a motivating factor in the 
| hassling. 
There’s IATSE, Too 

International Alliance of The- 
atrical & Stage Employees is ready 
to oppose IBEW and NABET for 
control of tape’s technical aspects, 


in a magnification of the same fears | 


besetting SAG and AFTRA. Here 
the problem is more realistically 
set down. A relatively small per- 
centage of card carrying actors 
work in ty, and it may be assumed 
that, regardless of which union 
they carry a card in now, they w:/l 
continue being sought by produ- 
cers, even if the producers work 
in tape. For the rest of the actors, 
|the problem of tape becomes aca- 
|}demic, yet for engineers and tech- 
nicians in radio-and-tv unions—all 


cannot apparently be echoed by | of whom are full or nearly fulltime | 
| employees—tape can replace many | iQ _wwy 
d | of them. Hence, it stands to rea- 


son, by their way of thinking, that 
|the union gaining tape control will 
|be the union whose men continue 
| working. 
| technical tv jobs available. 


| Chances of consolidating any two | 


!unions are slim. Too much skep- 
| ticism and jealousy mar the pic- 
j ture, so the fighting is likely to con- 
|tinue and get worse as tape and 
other technical improvements come 
closer. 

; The one squabble beyond the 
sphere of tape is going on between 
|IBEW and IATSE for control of 
j}remote lighting at the networks. 


| With technical improvements, tele- | 
vision is increased its capacity for | 
remote productions, and the union | 


to get jurisdiction will be the 
;union whose men have increased 


}continuing on the job. 





Philadelphia—John Raleigh, for- 

mer WRCV radio newscaster and 
war correspondent, has joined the 
| wri staff. Raleigh will take over 
| the supervision of the station's 
| “newscruiser,” succeeding Shelly 
Gross, who resigned. ~ 


might never become | 


There are just so many | 


the likelihood just that much of | 


shot on March 14. While this in- 
farmal revival hardly rejuvenated 
the old two-a-day, it nevertheless 
was a nostalgic 55 minutes as Parks 
& Co. rolled back time to the early 
1920s. 

An effervescent type by nature, 
Parks not only emceed the pro- 
ceedings with gusto but also took 
part in duets with Richard Hayes 
in singing such standards as “Toot 
Tootsie Goodbye” and “Give Me 
That Old Soft Shoe.” Further at- 
mosphere was provided by Jim 
Wager & Paul Carroll who reprised 
a variety of oldtime tunes. Their 
harmonizing was particularly effec- 
tive on “That Old Gang of Mine.” 

Bob Carman’s script also con- 
jured recollections of strawhat and 
cane routines with such phrases as 
“melodies of '23 bring memor- 
ies you will agree of mah jong, 
dance marathons and when immor- 
tal prose flowed from the pen of 
Billy Rose.” Skitch Henderson's 
band and ragtime piano backed the 
session nicely. When Hayes et al. 
weren't chiming in with a lusty 
“Ain't She Sweet,” there was even 
some community singing betwixt 
some spot announcements that 
ranged all the way from Ex Lax to 
Bab-O cleanser. On the whole 
“Vaudeville Day” was pleasant lis- 
tening. Gilb. 


PERRY MASON’ SALE 
FOR DOWN UNDER 


The first sale to Australia of a 
full hour telefilm series has been 
made by CBS Film Sales, which 
sold 39 “Perry Mason” episodes. 

Purchaser was the Melbourne 
Herald and Sydney Times which 
| operates stations in the two cities. 
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MY STUDIO AND | 
WILL WORK FOR YOU 


My background has been working with 
people as a theatrical agent. My studio 
is 30° by 50’, 28’ ceiling. Has been used 
for TV performances and Broadway 
rehearsals. Midtown lecation. Phone 
OR 9-2479. 
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New furnished 4 bedroom house 
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thank 
you... 


The men from Cunningham & Walsh say, 
“Thank you, Benny Goodman, for the wonderful 
TEXACO show: Swing into Spring last 
Wednesday night on NBC-TV.” « We said it right 
after the show, but we just want to say it again—to all 


of you who helped put it over ina big way, “Thank you’— 


ROD ALEXANDER - BOB BACH - BRUCE BASSETT - BILL BENNINGTON - EDDIE BERT - RAPHAEL 
BRETTON - HARRY BREWER - LEROY L. BURNES - RALPH BURNS - KENNY BURRELL - BILLY 
BUTTERFIELD - JOHN CASAGRANDE - EMILE CHARLAP - FRED CHRISTIE - BUCK CLAYTON 
JACK COFFEE - HOWARD COOLEY - BUSTER DAVIS - ROBERT DAVIS - CHARLES DUBIN - RAY 

EBERLE - NAT B. EISENBERG - CARL ERSKINE - ELLA FITZGERALD - MORT FLEISCHMANN 
DAVE GARROWAY - DON GILMAN - BERNIE GLOW - BENNY GOODMAN - URBIE 
GREEN - TOM HARMON - MART HOCHSTEIN - JOHN W. HOINS - MELVIN 

HOWARD - JERRY IRELAND - HARRY JAMES - HANK JONES - HARRY KALCHEIM 
MURRAY KANE - HERB KAPLAN - ETHEL KIRSNER - AL KLINK - MARCIA 
7 KUYPER - GEORGE LAURENCE - NOREEN LAURENZI - GENE LAW 

“, BILL LEE - WALT LEVINSKY - BAMBI LINN - VERNON 
== LOWELL - TOM MADIGAN - JACK MARSHALL 

ANDY McCAFFREY - LOU McGARITY - McGUIRE 

\ SISTERS - BRINK MEYER - RED NORVO - NORMAN 
" \ OGG - GREG PETERS - ALLAN POSAGE - SOL 
RADAM - HEINO RIPP - SARETT RUDLEY 

AL RYLANDER - RUSS SAUNDERS - SOL 
SCHLINGER - JAN SCOTT - JOHN SCUOPPO 
DOC SEVERINSEN - HYMIE SHERTZER 

E. G. SHIPMAN - ZOOT SIMS - DICK 

SMITH - JO STAFFORD - NOEL 
TAYLOR - DON VAN ATTA - EDWIN 
VANE - JEAN VAUGHAN - JANE 
aa 4 WETHERALL - TEDDY WILSON - DOUGLAS 
WOOD - MURIEL ZUCKERMAN 
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“ _.a priceless hour...@ beautiful, sentimental 


show, exquisitely staged in color.” 
Harriet Van Horne, N. Y. World-Telegram & Sun 













“ _. something to see and hear.” 
John P. Shanley, New York Times 





“. .. Solid musicianship . . . production 
came off very smoothly.” 
Hollywood Daily Variety 















“ .. dandy... overall production excellent 
... step in the right direction for TV jazz.” 
Sid Bakal, N. Y. Herald Tribune 





“ ..9%, colorful presentation.” 
Boston Herald 
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Toni Arden (Decca “PADRE” 
(Ross Jungnickel*), a blend of ro- 
manic and religioso motifs, is given 
a highly sentimental and commer- 
c 


il reading by this songstress. 
“ALL AT ONCE” (Rosemeadow*', 
is a fair conventional ballad. 


Sarah Vaughan (Mercury: 
“PADRE” (Jugnickel*), which is 
petting wide coverage, gets anoth- 
er excellent workover by Miss 
Vaughan who'll shar» in the spins. 


BOTTLE” 


Best 


LITTLE (Plane- 


“SPIN 


TONI ADEN 
(Decca) 


SARAH VAUGHAN .........+.+- 


(Mercury) 
FRANKIE LAINE 
(Columbia) 


TOMMY SANDS 
(Capitol) 


Jocks, Jukes and Disks 


By HERM SC 


Dale, a 


ee ee ee 





HOENFELD 





Eddie Lawrence’s comedy philoso-| 
phics, is not the best in the series, 
but there’s still plenty of laughs in 
the script. “FRANKENSTEINER 
POLKA” (Chatham*) is a broad| 
takeoff on the “Lichtensteiner | 
Polka” hit with Lawrence doing 
the kraut dialect. | 
Alan Dale (ABC - Paramount): | 
“WE'RE TOGETHER” (Rosemead- | 
ow*!, an okay Latin-pegged ballad, | 
is handled in ace style by Alan} 
fine singer who has not! 
| 


Bets 


PADRE 
All At Once 


PADRE 
Spin Little Bottle 


A KISS CAN CHANGE THE WORLD 


.. Lovin’ Up A Storm 
TEEN-AGE DOLL | 
. Hawaiian Rock 








tary*) is a routine teenage-angled , 
entry 

Frankie Laine (Columbia): “A 
KISS CAN CHANGE THE}! 
WORLD" (Exeter*!, a bright ballad | 
with an excellent lyric, is sung by 
Frankie Laine with a light beat | 
for one of his best sides in some | 
time. “LOVIN’ UP A STORM” 
(Planetary*) is another rhythm side | 
with strong potential. 

Tommy Sands (Capitol): “TEEN. | 
AGE DOLL” (Central*), a solid | 
juve-angled item. could go all the} 
Way via Tommy Sands’ strong belt- | 
ing job. “HAWAIIAN ROCK” (Tri- | 
Park?) is rock 'n’ roll going native | 


with fair results 
Connie Francis (MGM): “I'M 
SORRY I MADE YOU CRY" 


(Feist*), a well-written ballad in 
the contemporary manner, is at- 
tractively vocalled by Connie Fran- 
cis for strong impact. “LOCK UP 
YOUR HEART” (Wildcat*), with a 
pronounced slow beat, is also belt- 
ed all the way home by this song- 
stress. 

Frankie Lymon (Roulette): ‘““MA- 
MA DON'T ALLOW IT” (Joy*), a} 
clever, rocking entry, is socked 
across for top results by this savvy 
vocalist “PORTABLE ON MY 
SHOULDER” 
angled stuff. 

Julius LaRosa ‘RCA _ Victor): 
“TORERO"” (‘Leeds*), an amusing 
bullfight story, is infectiously pro- 
jected to earn some spins, although 
this type of material lacks funda- | 
mental pop impact. “MILANO” 
(Europa?) is an Italo-flavored mel- 
ody that builds into a strong finish. 

Johnnie Ray (Columbia): “END- 
LESSLY” (Meridian?), a ballad 
with an all-out romantie Ivric, is 
delivered in restrained stvle by 
Johnnie Ray. “LONELY FOR A 
LETTER” (Beechmont?) is a ballad 
with a pleasing oldfashioned music 
hall beat 

Chas. MeDevitt Skiffle Group 
(Kapp): “JOHNNY-O” (Peter Mau- 
rice*), a charming folk-type ballad, 
is brightly skiffled by this British 
combo with Nancy Whiskey han- 
dling the vocal. “SING, SING, 
SING" (Acuff-Roset)}, a country 
number, is another pleasing slice 
with Tiny ohn as the lead vocal- 
ist 

Lindsa, Crosby (RCA Victor) 
“WHY -OH-YOU” (Duchess?*), a 
rhythm tune with a cute lyric, is a 
fine showcase for this Crosby's 
preem on the Victor label. Lindsay 
has a bluesy voice with a good beat 
suitable for the current pop song 
vogue “FRIENDSHIP RING” 
(Time*), a rocking ballad, is also 
handled with a smooth, savvy at? 
tack 

Guy Lombardo Orch 
“THE LETTER GETS BETTER” 
(Kassner*!, a catching tune with a 
neat lyric idea, is given a typically 
listenable production by Guy Lom- 


(Capitol): 


bardo’s orch with Kenny Gardner 
vocalling. “OVER AND OVER” 
(Mills*) is another smooth ballad 


also featuring Gardner. 

Lee Andrews & The Hearts 
(United Artists': “TRY THE IM- 
POSSIBLE” ‘Spinmill-G&H?), an 
above-par slow rocking ballad, is 
neatly sold by vpcalist Lee An- 
drews and his combo. “NOBODY'S 
HOME” (Spinmill-G&H?*) fs a fair 
uptempo side. 

Kay Starr 
“STROLL ME” (Wemar*), another 
tune taking off on the “stroll” idea. 
shapes up as mediocre material for 


(RCA Victor): 


Kay Starr. “ROCKIN’ CHAIR” 
(Starstan’!, no relation to the 
Hoagy Carmichael classic, is a rou- 
tine rh' thm item. 

Eddie Wawreree: “THE PHI- 
LOSOPH*R STRIK™S BACK" 


(Merrick*), the latest chapter in 


(Kahl) is okay juve- 


been lucky on wax in recent years. 
“THE VALLEY OF T:ilE MOON” 
| (Rosemeadow*) is a more preten- | 
tious entry also with a Latin flavor. | 


Danny Bell & The Bell Hops 
(Fr atecnity): “CHILI WITH 
HONEY” (Buckeye*) is a nifty mix 


of Latin and rock 'n’ roll ideas in 
a solid instrumental slice. “WHEN 
I'M ALONE” (Robbins*) is a me-| 
lodic ballad simply arranged with 
a good beat. 

Ronnie Deauville (Era): “CRAZY, ! 


{chirped by 








LAWRENCE WELK 


Presents LARRY DEAN Singing 
Pony Tail BW All the Time” 
(Brunsw No. 55056). 











WONDERFUL” (Fairway*) is a 
pleasing ballad with a light rocking 
beat which is handled in a smooth 
crooning style “HONG KONG 
| AFFAIR” (Robbins*), title song of 
ithe Allied Artists pic, is an okay 
romantic ballad with some Oriental 
motifs in the background. 

Rosemary June (Paris): “PER- 
SON TO PERSON” (Gretat), a 
Latin-formatted tune, is brightly 
this songstress. “I'LL 
ALWAYS BE IN LOVE WITH 
YOU" (Shapiro-Bernstein*), the 
standard, is dressed up with a rock- 
ing beat for new spins. 


* ASCAP * BML 














Album Reviews 


Don Elliott & His Choir: “The | and —t —_, agp belts 
| (Ne strongly, but effortlessly, on a pro- 
| Mello Sound” Decea). One of the | cram consisting ef tenes Nike 
|releases in Decca’s “Mood Jazz In) | Bes same Mucho, ” “You Belong To 
Hi-Fi” LP series, this set neatly |My Heart,” “Amor,” “Laughing On 
blends the pretty and relaxing |The Outside” and “They Say It’s 
sounds of the “mood music” genre | Wonderful,” among others. 

with the more freewheeling ar-| Mort Sahl: “The Future Lies 
rangements of jazz. Result is an} Ahead” (Verve). Recorded during 
attractive, toe-tapping musical ses-| 4 performance at the hungri nitery 
sion featuring Don Elliot on mello-| jn San Francisco where Mort Sahl 
phone, trumpet and vibes, a fine/jis highly regarded, this set pre- 
small combo of versatile sidemen, | sents a couple of monologs by this 
|and six-voice choir which is used young comic-commentator on the 
as part of the instrumental frame- | socio-political scene. “Whatever 
work. In addition to several num-| Sahl’s talents are on a nitery floor, 
bers written by Elliott, there are | they do not wear well on wax, at 
standards like “It's Only A Paper | least as far as these examples .go. 
Moon,” “Dinah,” “Play A Fiddle | Sahl’s informal gal routine is pep- 
| Play” and “Poinciana.” |pered with occasional sharp com- 
“Trouble In Tahiti” (MGM) ments, but the constant laugh 
|pop opera, “Trouble In Tahiti,” | accompaniment on this disk is by 
| which had its preem six years ago|a pre-sold audience. All he has 
and is now getting a revival, is|to- do is mention Ike, Nixon, 
| another striking work by Leonard | | Dulles, Russian missiles, loyalty 
Bernstein who wrote the words| oaths and a handful of other head- 
and music. It’s a _ pointed and | line items, and this hungry audi- 
occasionally poignant comment on|ence goes into convulsions. On 
married life in the suburbs etched| LP, this stream-of-consciousness, 
in seven brief musical scenes. | quasi-intellectual chatter shapes 
Beverly Wolf and David Atkinson,|up as lightweight satirical stuff 
as the married couple, give stand-| with long arid stretches of “lib- 
out performances while Miriam | eral” cliches. 

Workman, Earl Rogers and Robert! Marty Gold Orch: “Hi Fo Fe 
Bollinger, as a modern Greek|Fym” (Vik). One of the most in- 
chorus, add an important dimen-|yentive arranger-conductors now 
sion to the work which has beyn| around, Marty Gold conducts an- 
batoned authoritatively by Arthur | other bright musical progrm with 
Winograd. The libretto is printed|4 wide palette of instrumental 
in large type on the doublefold| coloration. Gold parlays strings 
album jacket. and brass in lush arrangements of 
“The Magic of Andy Russell” | standards and semi-classics includ- 
(RCA Victor). Andy Russell’s| ing “March of The Toys,” “Humor- 
smooth crooning style is showcased | esque,” “The Comedians Gallop,” 
here in a rich setting of standards (Continued on page 49) 
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21 . Dream Time (DL 86653) a Sp 6 10 8 8 , 12 
KING & I (Capitol) - 
22 11 Soundtrack (W 740) 10 4 8 1 
~~ BRIDGE ON RIVER KWAI (Col. - 
234 Soundtrack (‘CL 1100) a 9 3 10 
DAKOTA STATON (Capitol) 
23B Late Late Show ‘T 876 4 7 oe 8 10 
~~ GIGI (MGM) ~~ 7 : 
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LP: LOW-PRICE BLOCKBUSTER 





Stereo Disk Ready For Big Spin 
As Columbia Adopts 100%,” System 


With Columbia Records’ decision + 
to go along with the so-called 100% 
stereophonic disk which has been | 
strongly advocated by RCA Victor, 
the road to a broad stereo market- 
ing campaign is now wide open. 
Within the next couple of weeks, 
several stereo disk releases, con- | 
forming to the new industrywide | 
standards, will be on. the shelves 
under several indie labels. 

By summer, it’s expected that 
both Victor and Columbia will have 
their initial stereo disks on the 
market with virtually all other | 
important companies following 7 
by the fall. 

After a couple of weeks of con- | 
fusion during which it appeared | 
that a couple of different stereo | 
disk systems would confront the 
ultimate consumer, the picture was | 
completely cleared up last week | 
when Columbia disclosed that it | 
was going along with the rest of | 
the industry in producing a stereo | 
line which will not be compatible 
with present monaural phonograph 
equipment. Last week, Peter Gold- 
mark, prexy of CBS Laboratories, 
came out in favor of a so-called 
compatible disk, but he apparently 
w not speaking for Columbia 
Records, another CBS subsid. 

Goddard Lieberson, Columbia | 
Records prexy, stated that “it is 
our intention to produce for com- 
mercial sale in the near future a 


| 
| 
} 
| 





60-called non-compatible, stereo- 
phonic disk which will contain 
every element necessary for full 


stereophonic effect. This stereo- 
phonic disk will not in any way 
affect our monaural catalog which 
is, and will continue to be, the} 
world’s largest LP catalog.” 

Lieberson said that “our point | 
of view has always been that the | 
intreduction of the stereophonic | 
disk is merely a refinement, not a 
revolution, in the realm of LP 
recording. Various methods for 
reproducing stereophonically have 
been developed and others are still 
in the laboratory stage. The Colum- 
bia full stereophonic disk will con- | 
form to the technical standards 
adopted’ by both the record and 
phonograph industries.” 

He added that “we have no doubt | 
that in time existing technical | 
problems will be solved. For ex- | 

Continued on page 49) } 
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HMV LINE TO CAPITOL 
AS RCA DEAL RUNS OUT. 


: Hollywood, April 15. 
EMI, which owns Capitol Rec-| 
ords, is turning over it’s HMV line | 
of classical music to Cap when the 
deal with RCA Victor finally runs 
out this spring. Previously, latter 
label released the HMV line. It’s 
understood that Cap will take it 
over sometime in the fall. 

Cap will then probably release 
under the HMV tag as well as the 
Capitol Classics and Angel labels. | 


Seeco Label Sets Deals 
With Madrid Telefunken 


Sidney Siegel, Seeco Records | 
prexy, is back in New York after a 
two-week overseas hop. During his | 
European trek, he set a deal with 
Telefunken of Madrid, a subsid of | 
the German company, to press and 
release Seeco and its subsid Dawn | 
lines in Spain. 


Test pressings of material that | 
Siegel selected in London and/ 
Paris are now being shipped to | 
N. Y. where the material will be | 
further screened for U. S. release | 
potential. Indie diskery also will | 
be receiving three albums a month, 
throughout the balance of the year, | 
of Spanish material. 

Siegel also is planning to bring | 
his label into the stereo tape field. 
Albums by Jose Melis, Elsa Max-| 
well, Aldo Brusci and the Triads 








Plus will make up the first stereo | 
releases. 





Ricky Nelson’s 16-A-Wk. 


Hollywood, April 15. 
Ricky Nelson’s new five-yeat 


|pact with Imperial Records calls 
| for $1,000 weekly guarantee plus 


royalty. Under the royalty clause 
| he will receive 5% of gross yearly 
| sales exceeding $1,155,500 less 10% 
which is figured for returns. 

Previous contract called 
royalty payment only. 


Can. DJ's Play 
‘Disks to Death 


Prior to Release 


Vancouver, April 15. 
There's an odd situation here in 
the single disk biz, says Knox 
Coupland, RCA Victor topper in 
this region. One or two deejays 


for 





|are killing pop disks before they 


are released in Canada. Jockeys 


|pick up the latest releases in Se- 


attle, and within the week’s lag be- 
tween stateside and Canadian re- 
lease dates, rocket some to the toy 
of the local rave list. 

Situation occurs around other 
Canadian border cities. Conse- 
quence is, the kids are weary of the 
tunes before RCA can get them 
pressed in eastern Canada, he said 

Most recent victims of the pre- 
release local exploitation 
RCA’s “My Jimmy” by Jeannie 
Johnson, and the Floyd Cramer 
|version of “Flip Flop & Bop.” 





10% OF MARKET, 
D000, 000 4 YR. 


Low-priced LP platters are cur- 


rently the most dynamic sales 
phenomenon in the disk biz. The 
|'growth in this field has becn 


}the marked 


mainly sparked by the steady ex- 
pansion of outlets in over 20,000 
supermarkets and chain stores and 
improvement in the 
physical packaging in the last year 
,or two, It’s estimated that the 
| low-priced field now accounts for 
about 20% of the total market or 
over $60,000,000 annually. 


In the past few months, low- 


| priced disks have also been hypoed 


|by the downward trend in the 
| general economy. In distressed 
| economic areas, such as Detroit, 


| 


are | 


| low-priced label, 


Coupland states that Red Robirf- | 


son, teener’s deejay at CKWX. 


| hoisted these two platters into pre- 


release oblivion. “But we can hard- 
ly complain,” he said, “Robinson 


|does weil for us.” “Wild Child” by 


David Hill is said to be another | 
RCA single that the pressers have | 


pencilled for Canadian dealers. 

As far as albums are concerned 
Canada’s disk jockeys are sticking 
to Canadian releases, he said. 


Shifrin Roading It 


Jerry Shifrin, Roulette Records’ 
| new national sales manager, head 
ed out 9n the road this week for 
his first sales junket to label's dis 
tributors. 

He'll be out two weeks covering 
the south and midwest. 








| Decca is 


bee regular disk sales have been 
;hurt badly by the actuality and | 
fear of unemployment, low- priced | 
|disks have significantly held up 
and even improved. 

One disk exec explained it as 
follows: It’s likely that a person 
worried about the state of his | 
bankroll would not make a visit to 
his regular retail store for the | 
special purpose of buying a record. 
However, when the same person | 
sees a disk in a _ supermarket, 
where he or she must go to pick 
up the groceries, the impulse fac- 
tor may play a role in the platter 
purchase. An additional consid- 
eration is the attractive disk price. 


Up to recently a handful of indie , 


labels have been the dominant 
forces in the low-priced field. 
Such companies as Tops, Design, 
Somerset, Remington, etc., have 
had wide exposure in the depart- 
ment stores and supermarket 
racks. 

At the present time, the majors 
have become important contend- 
ers. Camden Records, the RCA 
has undergone a 
spectacular growth since last fall 


(Continued on page 49) 


Haley’s R&R in Spanish 
For South American Trek 


Bill Haley & His Comets, who 
took off for a tour of South Amer- 
ica yesterday ‘Tues.), have readied 





new Spanish language versions of* 


their string of rock ‘n’ roll hits. 
Their latest number climbing for 
“Skinny Minnie.” 
Combo opens in Caracas, Vene- 
zuela, tomorrow (Thurs.) and then 
heads for Rio De Janeiro, San 
Paolo and Porte Allegre in Brazil. 
They're also set to play Buenos 


| Aires and Montevideo. 











Dot Veeps Tom Mack 


Hollywood, April 15. 

Tom Mack, for the past two years 
in charge of album repertoire for 
| Dot, has been named a veepee by 
prexy Randy Wood. Mack's new 
post will be planning, production 
and packaging of all Dot a!bum 
product. 

Wood, Mack and veepee Bob 
| Thiele, who is quartered in N.Y., 
will meet for two weeks of confabs 
|which Christine Hamilton, sales 
chief, will also attend. 


SPA Seeks Gabs 
With Publishers 


~ Ona Basic Pact 








The Songwriters Protective 
Assn. will launch discussions for a 
new basic pact with publishers 


within the next few months. The 
current agreement actually expired 
at the outset of 1957 but SPA has 


asked publishers to extend the op-| 


eration of the pact until May 1 of 
this year. Pending the negotiations, 
SPA is now asking for another ex- 
tension through Dec. 31 of this 
year. 

Since there is no single organiza- 
tion representing the 900 pub- 
lishers which have signed with 
SPA, the cleffer organization has 
requested a meeting with various 
publisher reps to work out a 
|feasible method of negotiations. 
The Music Publishers Protective 
Assn., representing about 50 of the 
major firms, will sit in on the bar- 
gaining sessions. It’s likely that the 
recently formed Assn. of Inde- 
pendent Music Publishers, repping 
several dozen publishers ranging 
from big to small, will also be 
present to discuss the SPA terms. 

Upcoming SPA pact talks are ex- 
pected to cover such topics as per- 
formance licensing of tunes for 
films, deductions from disk royal- 
ties for promotional expenses and 
other questions related to the cur- 
rent phase of the music biz in 
which disks, rather than sheet mu- 

| Sic, are of paramount importance. 
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Kaye Takes ASCAP Over the Coals, 
Defends BMI Operation All the Way 
In Senate Hearings on Smathers Bill 


Washington, April 15. 
| The operation of Broadcast 
Music Inc., which has been under 
persistent attack by a group of 
ASCAP writers for the past four 
years, was defended on all counts 
in Senate hearings on the Smath- 


ers Bill, aimed at divorcing broad- 
casters from the music biz. Cham- 
pioning BMI's cause in a public 


forum for the first time was 
M. Kaye, chief organizer of the 
|licensing organization, its present 
board chairman and member of the 
law firm of Roseman, — 
Colin & Kaye. 

Kaye's statemem to the ‘commit: 
|} tee, which heard frem the bill's 
| proponents a couple of weeks ago, 
covered in detail the following 
questions: (1) Performance li- 
censing and the positions of 
ASCAP and BMI in this field; (2) 
| alleged evidence of discrimination 
by broadcasters against ASCAP 
music; (3) ownership of BMI stock 
by some broadcasters; (4) great 
expansion of music during BMI’s 
18-year lifetime; and (5) the 
Smathers Bill and its specific ef- 
fects. 

Under point. one, Kaye asserted 
that BMI was set up in 1939 by the 


Sidney 


broadcasters as an organization 
which would make available a 
competing supply of music to that 
of ASCAP which, he called, “a 
practically complete monopoly.” 
At the present time, 624 out of 
4.000 stations own BMI stock, 


while the networks owns about 20° 
of the total. 
‘Open Door’ Policy 

Kaye explained that at the time 
of its formation, BMI adopted an 
“open door” policy to all publish- 
ers and writers not “encompassed 
within the ASCAP monopoly.” As 
a result, such categories as Latin 
music, country & western and 

(Continued on page 46) 


COURT KO’S SEECO MOVE 
TO GANDER FOX’S BOOKS 


Seeco Records’ effort to ex- 
amine all pulisher licenses issued 
| through the Harry Fox office since 
1950 as well as the accounting of 
all disk companies for the same 
period was kavoed in N.Y. Federal 
Court this week in a ruling by 
Judge R. H. Levet. Ruling was 
made in the long-standing suit of 
nine publishers against Seeco for 
alleged non-payment of complete 
dick royalties 

Seeco, in pre-trial examination, 
|has attempted to establish the 
point that it has been trade prac- 
tice for diskeries to pay royalties 
on all platters that are sold rather 
than on the manufacturered total. 
Hence the request for the books 
of Fox, publishers’ agent and 
trustee who licenses the mechani- 


cal rights. The publishers, through 
their attorney, Arnold J. Bern- 
stein, of Abeles & Bernstein, 


contend that licensing agreement 
with Seeco calls for payments of 
manufactured disks and, no matter 
what deals have been accepted in 
some cases, the plaintiffs have the 
right to insist upon full confor- 
mance to the licensing agreement 





COL’S CARIOCA CONFAB 


Ist Latin-American Gab For N.Y. 
| in June 





Columbia Records will hold its 
first Latin-American convention in 
New York in late June. Attending 
will be company managers, artists 
& repertoire men and artists from 
Col’s directly owned companies in 
Mexico, Argentina and Brazil. Also 
yat the meet will be representatives 


from affiliate companies from 
Chile, Colombia, Cuba, Peru and 
Uruguay. 


The convention will be held to 
help establish coordination of re- 
leases of latino repertoire in the 
south-of-the-border countries and 
to work out problems in the hand- 
\ling of new product. 
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rhythm & blues, for which, Kaye 
stated, “ASCAP had not been pay 
ing,” came to BMI, Kaye con: | 
trasted BMI “open door” to writ 


ers and publishers with ASCAP’s 
policy then of tight restrictions 
on admitting new members. “Un- 
der pressure of competition,” Kaye 
stated, “ASCAP opened its doors 
to new members but, as I shall in 
dicate, the cashier's wicket for new 


publishers and writers still re 
mains pretty tightly closed.” 
Kaye, in contrasting the distribu- 
tion systems, stated that while 
BMI pays off in the main for cur- | 
rent jocal station performances, 


ASCAP pays out most of its money 
for network plugs. A_ substantial 
portion of ASCAP’s payoff, more- 


over, is made on the basis of fac- 
tors other than current perform- | 
ance averages. Kaye also pointed | 


out that of the over $20,000,000 
distributed annually by ASCAP, | 
about $5,000,000 a year goes to 
three publishers, two of which, he 
pointed out, were owned by film | 
companies. 

Explains Guarantees 

BMI's system of giving guar- 
antees to its members was likened 
by Kaye to ASCAP'’s system of giv- 
ing the “established writers and | 
publishers what amounts to a fixed 
income.” Moreover, Kaye stated, 
BMI only has 14 contracts in which 
it gives guarantees of any substan- 
tial amounts. He said the guar- 
antees, or advances were made to 
“enable publishers to go into busi- 
ness and function. These advances 
and guarantees are ultimately 
measured against performances 
and if they are not justified, they 
are reduced or withdrawn.” 

Kaye denied that the broadcast- 
ers discriminate against ASCAP 
music. He quoted a statement to 
this effect made in 1956 by Rich- 
ard Murray, ASCAP exec, in pre- 
trial examination in the ASCAP | 
songwriters’ suit versus BMI. Kaye 
quoted ASCAP's statistics in 1955 | 
to the effect that 85° of music on | 
radio was ASCAP and 90° on tele- | 
vision According to BMI, only 
one-third of local station perform- | 
ances in 1956 were BMI, the bal- | 
ance being ASCAP. Moreover, the | 
highest percefftage of BMI music | 
is performed by independent sta- | 
tions not affiliated with any net- 
work or owning any stock in BMI, | 
Kaye stated, adding, “all of this is 
utterly inconsistent with discrimi- 
nation.” | 

‘Patent’ Conspiracy 

Kaye pointed out that the total 
number of people responsible for | 
the selection of music runs in the 
“tens of thousands,” many of whom 
are ASCAP members. He stated 
that “if any substantial portion of 
these tens of thousands of persons 
was directly involved in a conspir- 
acy to discriminate against ASCAP 
music, the conspiracy would be as 
patent as daylight.” Kaye dismissed 
complaints of discrimination made 
by some ASCAP writers a couple 
of weeks ago before the committee 
as having no basis in fact. He said | 
that the episodes cited by ASCAP | 
witnesses, after 18 years of BMI's | 
operation, are “so irrelevant, so 
trivial, so easily susceptible of ex- | 
planation that they lack not only | 
individual but cumulative proba- | 
tive force.” 

Testimony by both Oscar Ham- 
merstein 2d and Arthur Schwartz, | 
leading figures in the ASCAP writ- 
ers’ fight against BMI, were spot- | 
lighted by Kaye. He stated that | 
Hammerstein's statements before | 
the committee should be “contrast- | 
ed with the testimony that he gave 
under oath in the private lawsuit. 
He was asked: ‘Do you know of any 
act of discrimination by any net- 





work or station?” He answered, 
» | ag 

As for Schwartz. Kaye stated 
that “it would be as unfair to as-| 


ecribe Mr. Schwartz’s comparative 
failure to a conspiracy on the part 
of broadcasters as it would be to 
ascribe Mr. Hammerstein’s dramatic | 
success to such a conspiracy.” 
Martin Block 

Kaye also went into the case of | 
disk jockey Martin Block who, in a} 
BMI publication, urged other 
jockeys to play BMI, rather than} 
ASCAP, tunes. At the present) 
time, Kaye pointed out, Block has | 
both ASCAP and BMI firms and} 
receives more from the former | 
than from the latter. Kaye also 


asserted that an examination of | 
Block's programming logs would 
dermonstrate that he played ASCAP | 
music 3 to 1 over BMI music both | 


}come, 
| $3,500 in 1950 to about $100,000 in 


MI All The Way 








while on WNEW and currently on 
ABC. 
The BMI pact with the Aber- 


bachs, in which there was a clause 
which prohibited Jean and Julian 
Aberbach from exploiting songs in 
their non-BMI firms, was also justi- 
fied by Kaye. At the time the pact 
was made, the Aberbachs had three 
non-BMI firms which were, how 
ever, not connected with 
either. Subsequently, one of these 
Aberbach firms affiliated with 
ASCAP and freely exploited the 
catalog. Aberbach’'s 
Kaye disclosed, rose from 
1956. 

Kaye rejected charges made by 
Seymour Lazar, Coast attorney, 
|that BMI indulges in payola. “It 
is unfair to try to identify BMI 
|with a practice which has so long 
antedated its existence.” 

Kaye said that the divorce of 
broadcasters from BMI, as urged 
by the proponents of the bill, 
would lead to the stifling of compe- 
tition in the licensing field. Both 


BMI, divested of broadcast owner- | 


ship, and ASCAP, he said, would 
have the same motives of “favoring 
and protecting the insiders and 
preventing the newcomers from 
gaining too great a foothold in the 
economic arena.” 

Kaye concluded by stating that 


the ASCAP proponents of the bill | 





ASCAP | 


ASCAP in-| 


| British Disk Bestsellers 
| London, April 15. 
Magic Moments ....... Como 
= (RCA) 
Whole Lot’a W’'m’n __ Rainwater 
(MGM) 
Maybe Baby .. Crickets 
(Vogue-Coral) 
NP eee ef Steele 
(Decca) 
_ , SA Presley 
RCA) 
Sg ae rs Dennis 
Decca) 
Shepherd Blues .,.... Heath 
Decca) 
Tequila .. Champs 
London) 
Story of My Life Holliday 
(Columbia) 
Too Soon to Know Boone 
(London) 











LONDON LABEL'S ‘MAY | 


IS FOR MANTOVANT’ | ser,.ta2 rice 


For the seventh consecutive year, | 
London Records is pitching May |} 
as “Mantovani Month.” The pro-| 
gram gives dealers a straight 10% | 


| discount on 22 Mantovani LP’s and 


55 EP’s 

Plan, ‘which gives dealers a de- 
layed payment until July 10 and 
a 100% exchange privilege, is peg- 
ged on selling 700,000 LP’s during 
the run of the campaign. The 10% 
discount will allow the dealers to 
price the Mantovani LP’s at a sug- 
gested retail price of $3.29 each. 

In a move to push the Mantovani 





| told VARIETY 
| to suffer when r&r and skiffle came | 


Latin-American Beat 
Takes Beating in Brit.; 
Romancing Skiffle-Rock 


London, April 8 
The popularity of Latin- Amati} 
can music in Britain has taken a 
steep nosedive. It's been sacrificed 


to the all-consuming offbeat mon-) 


sters, rock 'n’ roll and skiffle. 
Decline first seemed apparent 
when Latino airings became less 
frequent on BBC radio. Where at 
one time there were several regu- 
lar band spots in the L-A style, 


there is now only one, and that is | 
being retained only because the 


particular band, led by Edmundo 
Ros, has a popular personality pull. 

A BBC dance ‘music spokesman 
that something had 
along. Obviously, more air time 
was needed to get across enough of 


the least popular, in the BBC's 
opinion—Latin-American—was sac-| 
rificed. Only a couple of years 
back, L-A bands were given sev-| 
eral hours weekly to geen oat to 
air their style of music; now, 
of an average of around 30 Bocc 
of dance music each week aired 
by the BBC, only 45 minutes is} 
given to the Latin beat. The spokes- 
man said that even this 45 minutes 
didn’t really count as the listeners 
were attracted by Ros’ personality 
and not particularly by his music. 
Blame -for the decline of the 
music has been placec with British 
publishers. One said that L-A cata- 


vis’ 1,000,000 
pm His ‘Neck 


Just for the record, since it 
ain't news anymore, Elvis Presley 
has come up with another 1,000,000- 
disk seller in his latest RCA Victor 
release, “Wear My Ring Around 
|; Your Neck.” It’s his 16th straight 
| gold platter since joining the Vic- 
tor label a couple of years ago and 
his first since being drafted into 
the Army last month. 

Steve Sholes, Victor’s pop artists 
& repertory chief, plans to stage 
recording sessions with Presley 
|whenever necessary on the GI's 
off duty. 


MGM’S OPERA SERIES 
AND $4.98 LONGHAIRS 


| MGM Records is launching a 
|new “Twentieth Century Opera” 
series and on May 1 the label is 
upping the price tag on its long- 
t0| hair LP’s from $3.98 to $4.98. The 
| price pattern was set by RCA Vic- 
| tor several months ago which has 
| been followed by most of the other 
|} companies. Columbia, however, is 
still holding its classical Master- 
works line at $3.98. 

Kicking off MGM's opera line is 
Leonard Bernstein’s “Trouble In 
Tahiti.” Package features Beverly 
Wolff, David Atkinson, Miriam 
Workman, Earl Rogers and Robert 


















































































































































































































































“still thirst for the monopoly that | campaign, London is going out on/ logs had been negiected, probably| Bollinger. The disk appeared si- 
they once enjoyed and that their|a co-op ad drive as well as a dis-|for too long. It was now highly im-| multaneously with the first per- 
sole purpose is to eliminate effec-| play program for retailers’ win-| probable, he said, that the music| formance of the Bernstein work by 
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wk. wk. Artist, Label, Title Ss |z/ 5 /a/<2/F IRIE LESS /alalidial Si\Fioluvialgia s 
LAURIE LONDON (Cc apitol) 
1 2 Whole World in His Hands.... 3 6 .. 6 , 2 21 6 : *..3 1 4 2 1 130 
CHAMPS (Challenge) 
2 1 Tequila :..* a 43 85 1 @ 7 5 : 4 3 Vie 
PLATTERS (Mercury) 
3 6 Twilight Time — Pere ee : 3 1 8 2 2 8 2 720 38 5 100 
DAVID SEVILLE (Liberty) 
4 Witch Doctor c 5 2 10 2 2 3 9 1 6 1 6 74 
CHORDETTES (Cadence) rt 
5 4 Lollipop esas ae Be a: Oe Pee ee 6 8 4 7 10 7 10 67 
PAT BOONE (Dot) 
6 7 Wonderful Time Up There | 5 4 4 2 43% 
ANDY WILLIAMS (Cadence) 
‘i 3 Are You Sincere 6 5 10 7 3 10 7 4 41 
MONOTONES (Argo) 
8 9 Book of Love .. 8 2 8 10 3 2 9 40 
ELVIS PRESLEY (Victor) 
9 ia Wear My Ring Around Neck.. 10 a qd 1 8 6 4 5 39 
DEAN MARTIN (Capitol) - 
10 20 Return to Me - 3 3 7 6 7 2 38 
RICKY NELSON (Imperial) 
11 “2 Believe What You Say a 6 2 7 4 3 $1 
CONNIE FRANCIS: MGM) 
12 8 Who's Sorry Now 5 6:4 5 J 30 
KATHY LINDEN (Felsted) 
13A_ 12 Billy Trrree 8 en." ee Se ee 6 8 8 25 
PERRY COMO (Victor) 
13B 5 £Catcha Falling Star o 1 7 10 1 25 
ART & DOTTY TODD (Era) 
15 23 Chanson D’Amour _ >. 3 5 9 a ae ee 
HUEY SMITH ‘Ace 
16A 11 Don’t You Just Know It ... 7 5 3 9 8 .. 23 
McGUIRE SISTERS (Coral) 
16B 15  Sugartime +: 4 5 6 s .. 
DON GIBSON (Victor) 
18 18 Oh Lonesome Me 6 8 3 5 ‘ . 22 
PAT BOONE (Dot) 
19 14 _ It’s Too Soon to Know fe a eS .. oe 3 ae aie i 
FOUR PREPS (Capito!) 
20 17 £26 Miles as iin 8 5 2 : 9 20 
MITCH MILLER (Co! fembla) 
21 24 # #=#=;March From River Kwai ia anes: a O “ix ws 9 10 10 7 3 18 
RICKY NELSON (imperial) 
22 a My Bucket's s Got a Hole in It 8 1 8 16 
ED TOWNSEND (Capitol) - 
23... For Your Love . a ee 15 
FOUR LADS (Columbia) 
24A There's Only One of You .... .. 5 6 9 13 
LOU MONTE ‘Victor 
24B 16 # 4=Lazy Mary 3 : 8 9 13 
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THE BEST 
| OF HOLLYWOOD | 
IS ON , 


RCA VICTOR RECORDS 


The unusually beautiful Max Steiner music comes from what nouncements «Tremendous nationwide newspaper coverage. 
is ombie tie a: :qup successes of all time. 6's And... be sure to get your share of the profits from 


the Ames Brothers’ great Pop single, ‘‘A Very Precious Love" — 
the big hit song from this great movie. 


°@ RCA“ OR 


ICTO! 
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. { 
Berry to Aussie, Japan Local 47 Suspends 2 
/ April 29; Shapiro Off VARIETY Scoreboard From L.A. Philharmonic 
To Europe for Columbia OF For Support of MGA 
Arnold Berry, Columbia Records’ Hollywood, April 15 
director of international relations, Sinclair Lott and Gareth D. Nut- 
will wing out on a tour of Australia | tycombe, both members’of the L.A. 
an'll attend Ae sant Geile’ teoeak reer , Phiiharmenic Orchestra, have been 
he li atten a é "Jay ‘ suspended from Local 47, AFM, 
sponsored by Coronet Records, . jiolali ) s bylaws 
Te i: deer aaa Eee “ Catglhed pa Statistical Ranuete of Distribution phony = d — a a 
n. he’ yer ass 3 Pair are charge i si z 
N Sa yn _ Encom passing the Three Major Outlets with Cecil F. Read's newly formed 
ords He’ll be accompanied by ar- . . e - e ° Musicians Guild of America, w hich 
per-mmntetee ay Com Coin Machines _— Retail Disks Retail Sheet Music has been termed dual unionism by 
Meantime, Nat Shapiro, director . ; aera . 
of Col’s international artists & as_ Published in the Current Issue Meanwhile, Henry Kaiser, top te- 
repertoire division, left for Europe ——E—— 2 gai brain for the Federation, is 
vesterday ‘(Tues.) to confer with . back at his offices in Washington, 
label's Philips affiliate in Holland, NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts D. C.. following a quickie visit to 
Italy, France and England. During arrived at under a statistical system comprising each of the three major sales outlets enu the Coast for meets with NLRB 
his overseas stay, Shapiro will merated above. These findings are correlated with data from wider sources, which are exclusive field reps anent MGA Kaiser 
work on promotion for the London with Variety. The positions resulting from these finlings denote the OVERALL IMPACT de urged the NLRB to disqualify the 
preem of “My Fair Lady” (April veloped from the ratio of points scored, two ways in the case of talent ‘coin machines, retail new guild’s petition on the grounds 
30)» ‘ disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music) that it has failed to make an ade- 
e = , quate showing of strength to jus- 
7 POSITIONS " im tify an election among musicians 
From The This Last TALEN1 involved in the current strike 
+ PARAMOUNT PICTURE Week Week ARTIST AND LABEL TUNE — me ae ee 
of the same name 1 3 LAURIE LONDON SRI 9, rats oe coreg ac Whole World In His Hands* 
2 1 CHAMPS (Challenge) son E Ne eke ao ee Tequilat OF THE 
, any The WEEK 
3 8 PLATTERS (Mercury) .............seeees: Twilight Timet+ 
Ti M E 4 2 CHORDETTES (Cadence) ................ Lollipopt 
5 4 PATBOONE (Dot) ...................0000. \It's Too Soon to Know’® 
A N OTH ER {Wonderful Time Up Theret 
6 5 CONNIE FRANCIS (MGM) ............... Who’s Sorry Now* 
PLAC E 7 .. DAVID SEVILLE (Liberty) ............... Witch Doctor* c R A N C { § 
: Recorded by 8 ANDY WILLIAMS (Cadence) ............. Are You Sincere+ 
PATTI PAGE 4 9 MONOTONES (Argo) Jiagecnees cas Book of Love} VM SORRY 
Mercury ate alli 244 nh 
10 6 PERRY COMO (Victor) . ; {Catch A Falling Star 
PAT O’'DAY Ry Rane | Magic Moments* | MADE 
Vict 
cial POSITIONS TUNE YOU CRY 
VERA LYNN This Last cS and 
London Week Week TUNE PUBLISHER 
’ DON | CHERRY 1 4 ‘WHOLE WORLD IN HIS HANDS ................. 0.2.2.5. Chappell LOCK UP 
Columbia 
MARY KAYE 2 1 NT Kn vs: ocean FR OG Rua wlan es koa N Oa ieunn eas a de ee ee Jat YOUR HEART 
TRIO, Decca 3 DSSS css sacus tect Ras ei ee Dae 8s 4 Mota ice Marks MGM 12647 
Famous Music Corporation + 2 ee Se ee OG cidcsck chide n dee dbweewededéadesave Marvin 
5 5 I I sc a eS ee ee Mills 
99 6 - Se I 5 ee ee a. Sieh b ceanh a weiaroouns . Porgie 
2 NEW R’n’ Rs 7 6 ARE YOU SINCERE ................0..0ccc0cc000. Cedarwood 
By PAT BALLARD 8 EE RR ern Sp ce ee ee ee Nor-Va-Jak 
we 7 TWONDERFUL TIME UP THERE ..... ccc cccccccss cocccccece Fowler ——— 
STOP 3 ABY Oy Fa” ” PRIN os ieee ce evict ose sudan cs cvianendes Monarch 
J (*ASCAP +BMI F-Films) 
FOUR PREPS 
CAPITOL tuner, “The Music Man,” fit right 
into Fred Waring’s interpretive ° ° 
| Blockbusters groove. The melodies are home- Diskery Pactings 





spun and the lyrics are out of the i 
grassroots, making it an overall 











| ZTE Continued from page 45 Ga 





TRUE TO YOU 


GENE VINCENT 
CAPITOL 


BOURNE, INC. 








I 
“A VERY 






PRECIOUS LOVE” 


from the Warner Bros. Production 
“MARIJORIE MORNINGSTAR” 
THE AMES BROS. RCA Victor 


DORIS DAY Columbia 
THE JOHNSTON BROS. London 
BONNIE GUITAR Dot 

SLIM WHITMAN Imperial 
JACK JONES Capitol 
DICK HAYMES Hallmark 





SOUND TRACK ALBUM RCA Victor 











From t) \ 
THE THE BROTHERS KARAMAZOV 


M-G-A 


Love Theme from 


¢ x “fhe a x 
Brothers 
| araMazoV 


ROBBINS MUSIC CORPORATIO 


® 7 


— 





-|release of newly 





| when it converted to four-color 
| packaging and the use of the real 
artists’ names on its albums in- 
| stead of pseudonymns. Every month, 
Camden has been racking up ne 
sales with March having been tle 
best in the label’s history, going 
40% ahead of the previous month. 
Camden has been helped by the 
recorded mate- 
rial such as Al Goodman's “South 
Pacific” set, as well as the ex- 
ploitation of oldies from Victor's 
vaults. 


Columbia Records, meantime, 
has been pushing its low-priced 
Harmony label series. Harmony 


is made up of reissue material 
from the Columbia catalog and 
also features the four-color jackets 
on albums sealed in polyethelyne 
bags, a merchandising angle now 
widely used in the low-priced 
field. 








Album Reviews 


Continued from page 44 ; 








“The Breeze and 1,” “May I” and 
“Fantasia Mexicana.” Vik also has 
released another Gold album under 
the title of “Sticks and Bones.” 

Hal March: “The Moods of 
March” (Dot). This is an engaging 
mood music album maestroed by 
the w.k. quizmaster Hal March, 
who once was a bandleader-vocal- 
ist under the name of Hal Mantell. 
Once again a group of standards is 
eg s in lilting style by a 
arge stringed orch with Paul 
Horn, a versatile woodwing instru- 
mentalist, furnishing the clarinet 
and flute solos, 

Fred Waring & The Pennsylva- 
nians: “The Music Man” (Capitol). 
The score that Meredith Willson 
devised for his clicko Broadway 





blending that Waring works with | 


best. His orch and chorus rarely 
have been heard to better advan- 
tage. 

“The Worst of Morris Garner” 
(Thunderbird). First there was 
Erroll Garner, then there was a 
so-called “Irving Garner” 
Verve label and now comes 
“Morris Garner” on the Thunder- 
bird label. But forris,” unlike 
“Irving,” doesn’t sound like a joke. 
He sounds exactly like Erroll. In 
fact, it could very well be Erroll 


and Erroll ought to look into the | 


matter because either somebody is 

kidding at his expense or there's 

an expert keyboard mime at large. 
Herm. 








Stereo 


=a Continued from page 45 
ample, CBS laboratories recently | 
demonstrated a brilliant technical 
breakthrough 








It should be borne in mind that 


stereophonic effect is by no means | 


an absolute quality with rigidity 
specified characteristics. Much re- 
mains to be investigated in the 
area of artistic taste and public 
acceptance.” 


The immediate future of the 


stereo market will be determined | 
by the public’s acceptance of the | 
playback equipment which, in gen- | 


will have a 50% higher tab 
than equivalent monaural ma- 
chines. Whether the current eco- 
nomic recession will affect stereo 
machine sales is yet to be seen. In 
the fall, however, when the manu- 


eral, 


facturers wiil push their new wares | 
the | 
answer for this year’s sales will be | 


at the various audio fairs, 


given. 


on the | 


in the achievement | 
of a compatible stereophonic disk. | 


Patti Austin, seven-year-old song- 
stress who has appeared on several 
| tv shows, has been inked to‘a term 
pact by United Artists Records. 

Design Records, 


line, has expanded its talent roster 
|via new pacts witn Connee Boswell 


low-priced LP | 





and Lanny Ross. Miss Boswell is) 


set to cut an album of Irving Ber- 


lin tunes, while Ross will record a/ 


25th show biz anni package. 

Nick Venet, formerly with RCA 
Victor, pacted by Imperial Records. 
| His first disk includes one of his 
own tunes, “Darlin’ Sue.” 

Gloria De Marco, of the Five 


} 


De Marco Sisters, signed for solo) 


vocals. by Arrow Records. Indie 
label also has pacted The Beau- 


Belles, two girls and a boy, and a 
16-year-old rock 'n’ roller, Buz MILLS MUSIC, Inc. 
| Clifford. | 


SUMMER 


€. 


LEO FEIST, IN 








To The Top Again... 


“WHO'S SORRY NOW 
CONNIE FRANCIS on M-G-M 


ef! 


ETTIN’ 
SENTIMENTAL OVER YOU 


NELSON RIDDLE on Capitol 


“BILLY 


KATHY LINDEN on Felsted 


“ONE MORNING IN MAY 


JOSE MELIS on Seeco 
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Currently YEAMEN'’S, Detroit; 
May !9 (two weeks) 
GRAND VIEW INN, Columbus and 
July l, 


7 
+ 
* 
+ 
* 
a 
+“ 
* 
* 
* 
* 
. 
* 
+* 
* 
* 
* 
+* 







JOE 
203 N. Wabash Ave 
Chicago, Ill. 
Phone: 
CEntral 6-9451 


745 Fifth Ave. 
New York 22, N.Y. 
Phone: 
Plaza 9-4600 





| 


KAY MARTIN 


AND HER 


BODYGUARDS 


Mey 5 (two weeks) TROPICS, Dayton; 
BERGHOFF GARDENS, Ft. Wayne; June 9, 


RETURN ENGAGEMENT FOR TEN WEEKS, MAPES HOTEL, Reno 
ROULETTE RECORDS 


ASSOCIATED BOOKING CORPORATION 


GLASER, 


Cece eee eee Tee ee ee 


Pres. 

407 Lincoin Rd. 
Miami Beach, Fila. 
Phone: 
JEfferson 68-0383 


8619 Sunset Bivd. 
H' wood 44, Calif. 
Phone: 
Olympia 2-9946 
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GAC Near Absorbing Gale Agcy., 
Accenting Big-Sized Arena Tours, 
Poe. Control; 3d Major Takeover 


\ ) ons are being finalized 
for t bsorption of the Gale 
A ve General Artists Corp 
Ur esent plans, it’s indicated 
thet 17 i Gale Agency prexy, 
v GAC as a veepee in 
( plotting touring arena 
a l » shows 
Ta between the Gale office 
al ( ( have been going on 
spol ly for the past two years 
Disc t have been leisurely 
and «¢ ] tory However, Isst 
we hb indicates that a deal is 
nea 
GA‘ long sought to find 
new aver ; for many of its disk 
n The Gale office on the 
ot !, has had tong exveri- 
ence the arena field and Gale's 
service vould provide the big 
{ ho ingredient te GAC, 
I long been regarded as 
the No. 3 office in the industry, 
next » Musie Corp. of America 
and e William Morris Agency. 
( recent years has gone 
it insion program which 
ha ied mergers and absorp- 
other offices. The first 
i isition was purchase of 
t ( e A. Hamid agency which 
1 in a frontline position 
i! tdoor field. A separate 
subsidia GAC-Hamid Inc., was 
fo! handle this new busi- 
né © r major acquisition was 
Am business of the Lew & 
Leslie Grade Agency of London. 
Eddie Elkort, who headed Ameri- | 
can operations for that firm, was 
made a epee in the GAC setup. 
The Grade domestic business, plus 
a tie the Grade office in 
London, have made GAC an im- 
portant entity in Continental talent 
bookin as well as the imporation 
oi act 
The Gale Agency has long been 
one of the important offices in the 
rock ‘n' roll and rhythm & blues 
field. Agency has had a large en- 


rollment of Negro as well as white! 


singers, and was among the fir 
to go in for large arena shov 
with a strong lineup of record 
names. 

GAC is one of the top agencie 
for record singers. As a result of 
its strong list of chirpers, it ha 
been able to crack televisior 
packaging. Incla@ded in its roste1 
are Perry Como, Nat King Cole 
Johnnie Ray, Johnny Mathis. GAC 
has had its performers out of! 


arena tours 1s well as theatre one- 
nighters, but generally on packages 
controlled and booked by other 
agencies. With Gale plotting tours, 
GAC would then be in complete 
control of packages, although it is 
conceded it would still probably 
go to other offices for fill-in turns 
DELAY CHI 2-A-DAY 
1, WITH AN ‘IF’ 
TO FAL, WITH A 
April 15. 

Likelihood growing that the 
proposed two-a-day vaude plan fol 
the Erlanger Theatre will be 
ferred till next fall, with some 
doubt it'll get off the ground even 
then. 

Mount Royal Productions 
formed for just that purpose, 
planned originally on an April 6 
entry at the Studebaker, then shift 
ed to a May 9 unveiling at the Er- 
langer, which has more seats and 
airconditioning. Would-be vaude 
producers haven't been able to land 
a headliner, getting turndowns so- 
far from Harry Belafonte and Mil- 
ton Berle. Its’ known other 
have also been approached to no 
avail. 

Only thing that seems definite 
now is that the layout—if, as and 
when—wifl have a revue format 
with cohesive scripting. <A _ local 
writer-director hase been verbally 
pacted to handle the assignment 


Chicago, 
is 


de 


stars 


Atty. Katz Joins S&R 


Henry M. Katz, former resident 
counsel of the American Guild of 
Variety Artists, has joined the law- 
firm of Silverstone & Rosenthal 
Latter were at one time counsel 
for AGVA and are presently coun- 
sel for the AGVA Welfare Trust 
Fund 

Katz has been in private prac- 
tice since leaving AGVA 


Winchell’s 706 In 
Vegas For Funds 


l é r Winchell 

p the Tropicana, L 

for tw rting May 
$35,000 weekly De 
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Winchell 
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took the 
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Winehe nade the deal on Fri- 
ned to the 
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n the Des- 
iment in 
1 partne with Frank 
Hope and 


( t I ll be back 


lb db to wrticl te 


Bob 


acceptance of 
precede 

at the Des- 
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picana date, he'll 
van ») opel 
nn July 1 with 


*s Julia Meade 





Pleasure Beach Acts 
Beach, Bridgeport, has 
ining up its talent for the 
First show to go in will be 
a three-day stand of the Great 
Alexander starting April 30. First 
one-nighter in the ballroom will 
be May 31 with Joni James and the 
George Williams band 

Park being booked by 
Newman agency out of New 


Pleasure 
ted 


season 


Stal 


Leon 


18 


which | 


‘Wildwood Earmarking Some of That 


get | 


$16,000,000 Bank 


N. J., April 15 
the $16,000,000 


] t 
iaSt 


Wildwood 
Encouraged by 


increase in local bank deposits 


season, name booking fever ap- 
pears to be more pronounced. In 
fact as of this date more big names 
have already been signed than in 
any previous early April. Leading 


the Las Vegas-like parade will be 


Martha Raye, Dean Martin, Libe- 
race and Johnny Mathis 
Diamond Beach Lodge will em- 


bark on second season of Beach 


ALAN GALE VAUDE TOUR 
BOWING IN HUB AT $4.95 


Boston, April 15 
Alan Gale arrived here yesterday 
(Mon.) to set Alan Gale Show 
for a round of legit theatres, open- 


nis 


ing next Monday (21) at the 1,717- 
seat Shubert for seven perform- 
ances, no matinees. With Gale are 
Fran Warren, the Dunhills and 
Arnold Dover. Show will troupe 
to Montreal, Cleveland, Detroit 
and Chicago 

The Shubert stand is pegged at 
a $4.95 top, and b.o. advance was 


reported good for the nitery comi 
Gale’s previous effort in the vaude 
medium was in Chicago to pre-sold 
houses, 


Name Raine Ringmaster 
Of B’port Barnum Fest 


Bridgeport, Conn., April 15. 

Kenneth E. Raine, executive di- 
rector of Columbia Records’ plant 
here, is the new Ringmaster of 
Bridgeport’s 1958 Barnum Festi- 
val. He replaces Arthur R. McNeil 
who resigned following a damage 
suit filed against him by a woman 
who accused him of beating her. 

Raine has been active in Festival | 
affairs in recent years. The annual | 
all-city celebration commemorates 
P,. T. Barnum’s contribution to the | 


York. | town. 


Hike for Name Acts 


Club June 28 when Charlie Spivak 
band opens for 10 weeks. 

Beach Club has also pacted Miss 
Raye for two stands; Corinne Cal- 
vet, Denise Darcel, Henny Young- 
man, Dick Haymes, Peggy King, 
Lou Monte and Gypsy Rose Lee. 
Spot is negotiating with the room 
record-holders, the McGuire Sis- 
ters along with Jayne Mansfield 
and Vic Damone 

Oscar Garrigues of the Manor 
Hotel Supper Club has inked Dean 
Martin for a July stand, while 
Liberace fills a return engagement 
starting July 18. 

Ben Martin’s central-city Club 
Bolero has Johnny Mathis for 
July 4 holiday week, followed by 
the Andrews Sisters and Har- 
vey Stone Mid-July will bring 
Sam Cooke and Connie Francis. 
Tommy Leonetti is pencilled in as 
one of the August billtoppers along 
with homecoming engagement of 
Pepper Davis and Tony Reese, 
comics who first joined forces at 
Wildwood’s Club Hof Brau. 

New dash is being added in other 
sections of the resort with a virtual 
Gold Coast of new motels rising 
along the oceanfront in Wildwood 
Crest. Along the boardwalk, four 
amusement piers are undergoing 
great expansion with a new Fun- 
land pier set at Convention hall. 

Another touch is the installation 
of Meteor Monorail on the board- 
walk by Gilbert Ramagosa of Carll 
& Ramagosa. Wildwood thus sets 
another precedent in becoming one 
of the first resorts in the world 
to establish. Monorail, 

Tentative arrangements call fof 
the McGuire Sisters to appear week 
of August 1 at the Beach Club. The 
trio holds the house record but are 
also mulling a competitive bid from 
Atlantic City’s Steel Pier. 

Other clubs reported set to jump 
on the name wagon include Harry 
Roesche’s Beachcomber, Jake Dia- 
mond’s Martinique, John Caterini’s 
Riptide, Lou Booth’s Chateau Mon- 
terey, Eddie Suez’s Club Avalon, 
Charlie Johnson's and Ben Martin's 
Mardi Gras. 
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Currently appearing on 
NBC-TV’s “TODAY” 
. ‘ { 
Every Day, 7 A.M. to 9 A.M., April 14-18 
HY GARDNER DON HEARN SIM MYERS 
New York Herald Tribune Washington Daily News Times Picyune, New Orleans | 
“This striking brunette “She’s stunning. She's When one listened to her 
opened at Le Cupidon delightful. She’s vibrant, at the Blue Room of the 
and proved to be* one of She sings like a million Roosevelt one could only 
the most exciting song bucks and has more clasg _‘Sit and know that she can 
stylists in the business.” than a Tiffany window.” be one of the really big 
entertainers of the day.” 
VARIETY “She's a sexy singer who throws a lot of feeling and in- 
ARIETY cerity into a lyric and has excellent diction. She iad be 
trouble wooing her audiences,” 
Direction 


““...one of the most exciting song stylists in the 
business...’’* 


miss ROBERTA 
MAC DONALD 
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TONY BENNETT 


at the COCOANUT GROVE 

















Bennett Again Superb Showman 


“Bennett's debut at the Cocoanut Grove was an 
emotional experience of breathless excitement, 
charm, persuasiveness and the unusual combination 
of frenzied and delicate handling of a variety of a ' 

songs.” — BILLBOARD . \ 





“He’s comparable to a baseball pitcher that throws 
a ball in any direction the catcher signals, for 
Bennett will pitch a tune in any direction the audi- 
ence clamors. And by the reaction of the round- 
ers, all his throws were true and on target.” 


—Daily Variety 


“Tony Bennett proved the magnet at the Cocoanut 
Grove for an enthusiastic big name audience.” 


—Hedda Hopper, - 
L. A. Times 


“A dynamic singer . . . When Bennett gets wound 
up he grabs a hand mike and traverses his stage 
like a dancer. At the end of nearly an hour the 
audience is almost as limp as he.” 
—John L. Scott, 
L. A. Times 


“Vm a fan of Tony Bennett's . . . | thoroughly en- 
joyed him.” 


—Louella Parsons 


“One of the country’s most popular vocalists, 
Bennett has an amazing versetility in his songs 
and style .. . his vitality is tremendous and he 
really ‘sells’ a song.” 
—Wylie Williams, 
HOLLYWOOD CITIZEN-NEWS 


“Bennett has become a master of the hard sell, 
exhorting, pleading, coaxing with every fiber in 
his body.” 


—HOLLYWOOD REPORTER 
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George Bauer at the piano backs 
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— = — !so, Miss Grenfell provides a re- In id St ff Vaude 5 
| warding evening ——_ q 

| side Stu , 


| Hard-Ticket Vaude 


ii Miss Grenfeil competently and his ; 4 ee 
olo piano interludes give her a Steve Harris denies his 16-year-old Club Hollywood in Chicago’s 
chance to change into other fetch-| suburban Franklin Park is up for sale, per a report in the March 19 











Victor Steibel VarIETY. Boniface says he’s not actively looking for a buyer, although 
he might sell if he’s made an attractive offer. Earlier report from his { 
wife Olga who founded the spot, verified the for-sale intention and said 7 


Harris’s health was the reason. Nitery currently has crooner Nick 


ing Jose. 


gowns. 











The Next President ; 
: ' to the Guffre music that serves as | 


Fra 8B. Nichols production of two-act 


'Widman does a modern dance bit | j= 





industrial Shows 











M2 scenes) revue Stars Mort Sahl; fea-| little more than a change of pace | : . : 
tures ae Otte Oy Pe Sineneotre, | and is only adequate. Folk Singers Noble and comic Bill Falbo. : 
N.Y, A ) 3; $5.75 top follow with another “Deep Blue —— Sa : ; 4 
Sea” and Sahl returns for a first | Port d » Show Three appearances in recent weeks on the Jack Paar NBC-TV show ; 
“Phe Next President” is a loose-| act windup that is perhaps his best | ortan cpusne SHOW | had made Pittsburgh singer Ed Scotti a hot property around there in 
ly contrived revue serving as a) bit in the show. (EXPO. BLDG., PORT.) 5 | the niteries. Tenor opened a two-week engagement Monday (14), at } 
vehicle for night club comic Mort! Second act is almost an exact | __ Portland, Ore., April 12. | the Vogue Terrace and several other dates have also been set for him 4 
Sahl. As a revue, it’s far below the | repeat of the first except that Sihi| Julius LaRosa (with Joe Ar-! quring the summer. q 
, sroadway acce} “e . “$3 . oniie ly l! Dolore Hawkins , . ‘ 
oe a eee ey (ook Laer pe = | does two stints back-to-back at the | | t 7" Valenos a) phe Scotti and Paar were Army buddics and have remained close friends 
in leg : ~- af : ma . th pe | finale. Among his best routines are | Sg ; ; se s. » 14')| since. Paar used him on the first program that came threugh Pitts- : 
onolo se Ss e pur- . P r q ank r oe yther 9 en : ve ‘ " 
Hs “ze { ‘it pond holly , ieee that touc - ed ee = ry Rp he io tet ‘ yr eceee burgh (WWIC) March 24 and had him back again just last Monday, F 
ose adequately i es jfeaturing a hank teller with a)\ 6b >» Vanderhoof, George Arnol sh : Ne agg Me “ah Pag _ teterent ¢ 
Sum and substance of the revue| Ph.D degree, a Greenwich Village | Or 12); produced by Al Lear- eto ee er howe = no . op ge acct ti 5 ae v meggeag Hes. 
is Mort hl whose peculiar type! bit featuring dialog with convicted n; staged by Fred Oppenheimer. | CO! atter hed been unable to get a nese : 
barbed has been too-long| Russian spy Rudolph Abel, and| At Exposition Bidg., Portland, time. } 
absent from the Broadway scene.|commentaries on Life magazine | April 11 to 20. 58: 9<Vc admission. — 
Comic do our monologs of vary- | and J. Edgar Hoover this latest : Pittsburgh Press, Seripps-Howard daily, closed its books on the rag- 
ing ler that cover just about all book is title d «How ro Turn Your In past years, producer Al Lear- ing storm between music writer James Ball and the admirers of Victor } 
the ore of : od dil — a, bee rg fi Li oa — a nan has always booked a big stage- | Borge by turning the letters column over to Borge last w eek fpr a three- 
te eagerly cms om ng Rate ll Rican ecg ag ret how to hypo action at the Home column say. Tempest started when Ball penned a tongue-in-cheek no- 
sb dal O politics to sports cars to Staging 1 ‘dits are almost non- Ow This year, he has a smash | tice of Borge’s sellout one-man show recently at Syria Mosque. On the ‘ 
education ing none of these sub-| existent since an absolutely bare |. his hands and the turnstiles ; ebro ‘. aoe : pfasietibaat ell : 
ject ife {rom his sardonie wit.| stage is used throughout with : id ok ' a - “a stale 4 naed surface, it sounded like an unqualified pan but too many people misse 
. = : nt esse! + Sa nou click to a ne US ‘ecord., | . a . : ad : ~ Whi 
i long this show — at lighting following the mizht club| phe chowmandiser has converted the point, with result that the Press was flooded with protests. This 
$5.75 ill t is doubtful. Sah]| pattern rather than conventional |»), arena into 9 5000-seat showcase | went on for two weeks until finally the newspaper decided it was ame 
has | 1 loyal following on the | Broadway use. Props consist only | shat is nearly plush. One stub is to call a halt by giving Borge the floor himself. He said, among other 
saloot reuit he frequents (hun-!of stools and two telephones that joog fo; all exhibits and stageshow. things: “Judging from the reaction of so many readers, Mr. Ball has 
gry i, San Francisco; Crescendo,|are used in the opening skit and u4 chows are presented nightly | apparently written the least understood document since the Einstein 
Hollywood: Village Vanguard and | are never replaced. ; ., | with matinees on weekends. | theory. I accept Mr. Ball's review as a compliment, just as I would re 
Blue Angel, New York), and the} As a master of the topical joke Layout, loaded with entertain-| spect his opinion if it had been uncomplimentary. I hope this evaluae 
avant garde set will undoubtedly | Sahl has no peer. His material 'S!ment, is held to 70 minutes for/tion of Mr. Ball’s review now restores law and order to Pittsburgh.” 
turn out to see their hero, but | always as up-to-date as the latest | henefit of exhibitors. Despite the oman: 
whether he has the general appeal edition of the daily papers or the numbers of chirpers on the bill, | ; Bee 
for Broadway is te be doubted. | latest newscast. His _ particular they are all different types. Jimmy Joyce, Boston opera singer who doubles as a comic in niteries 
Show opens with the Folk| brand of humor necessitates con-)~ jFujins LaRosa is making his| and on club dates, has come up with his own opera company which he 
Singe 8) who do a number ti-| stant attention and if any real} goepit in the Pacific Northwest and|has dubbed “Station Wagon Opera Company.” Traveling by station 
tled “The Chorus Of Collective | criticism can be leveled at _— - was a little light to follow the| wagon with costumes, his six-person company gives “Don Pasquale 
Conseience" which sets the mood | !S by — Fag he di vl po pen show-stopping acts up ahead.|in highschool and college auds. 
via clever dialog and then group | 4nd exhausts the audie P ~|Amiable guy wins the audience Joyce ” 4 —" is aii, Uh : idl 
: ; ; “ » 5 oyce, who leads a double life as comic and opera piper, is rapidly 
segues to one of their folk num-| fore his material gives out. “The | with his charming, boyish style of F 


acquiring stand-in fame in the Hub, with boniface Stanley Blinstrub 


. v" whi sems | Next President” is not a distin- q v , 
bers. “Cry Holy,” which seems | calling him in to replace whenever his featured performers can’t go 


. current poppery 
strangely out of place with the rest | guished entry for the first Broad- ‘ 


his platter tunes 


and a medley of | 
He works easy, | 





“ 2. | av 2 » a. 4 atec as Sz rdayv (12) r ce ace , g 
ot the show. Mort Sahl does his | Way appearance of one of our clev- |. j,xed and with good change of }9®- Latest was Saturday (12) when Joyce replaced Jimmy Durante at 
first monolog on current events | erest comics. It detracts more from pace. Pianist-arranger Joe Arnell,™atinee at the 1,700-seater before 1,500 femmes attending a fashion 
with special emphasis on foreign | his performance than it contrib- batons the house crew from the|Show. The announcement came over the mikes, “presenting Jimmy 
policy, Sahl’s patter is delivered | utes and therein lies the rub. , 88 Joyce,” and there was a big gasp from the femmes expecting Durante, 
very fast and his is not the re- | Sud. The Half Bros. (2) get things un-| Durante’s layout didn’t make the matinee, it was reported, because 
laxed, easy-going style of a One | = derway at a fast pace and the en-| of illness of Eddie Jackson. 
but he probably gets in more one- ™ tire bill continues at the same clip a 
. . - » ry 

liners and snappers in a shorter | Joyce Grenfell without lagging [Two guys wow a : . ’ 

f time than any other come-| Roger L. Stevens & Laurier Lister | With ckillful comed nt tac: breaks down into $130,000 worth 
span of time than any e presentation of Joyce Grenfell with | With skillful comedy juggling an of grading and power lines for 
dian extant. His humor is sharp| George Bauer at the piano, music, unicycle work Dolores Hawkins 6 - * I . 3 


Richard Addinsell; written by Miss Cren 
fell, Victor Steibel: onencd at 


Vancouver PNEs sctss.° 


and biting and whether you like operated by Burrard 


in the trey spot slams out some 


him or hate him you can’t ignore | |fcounm NY. April 7, '58; $5.75 top standards that are tops. Gal is| | Amusement Co.; $100,000 to refur- 
hin Cae se well stacked, easy to ogle and can | bish the stadium and install roof- 

rhe Jimmy Guffre 3 deuces with) Joyce Grenfell, the British char- | really sing. The Four Knights stop (ail stan a ing; $30,000 into additional auto 
a set of their outer-space MUSIC | a¢ter delineator, in her second the show with their harmony, com- . a parking; $80,000 to facelift com- 
that seems to come through to! Broadway recital, brought a fresh |¢dy and cutting up. They run the | |mercial building, now labeled Pa- 
those in the | same orbit but is batch of characters into the Ly-|amut from r&r to spirituals and cific Show Mart, $75,000 went into 
pretty far out for those who are’ ceum for a four-week run. Tal- > 8 off. a a general paint-up job. Gay-Way 
used to at least a little melody and | ented mime. who possesses a good The Valenos (2), next-to-closing, 


rhythm in their music. Anneliese | 











THERE IS NO LACK 


OF TALENT... 


but a lack of talent to 
recognize talent... 


am now in the position 


to manage and guide the 
careers of a limited number 
of professional performers... 
Send pictures and histories to 


BOB LESLIE 
1697 Broadway 
New York 19, N.Y. 














YVONNE MORAY 


WOLHURST COUNTRY CLUB 
LITTLETON, COLO. 


ASSOCIATED BOCKING CORP. 


Joe Glaser, Pres. 








singing voice, has apparently lav- 


' ished a lot of love on her character 


creations. She seemingly has seen 
them through a lot of birth pains 
and has watched them grow into 
adult individuals. 

Having thus mothered her crea- 
tions, Miss Grenfell can be for- 
given for not giving them an addi- 
tional sense of maturity and a gift 
of tears. She is a lot of fun in 
many respects. Her takeoff on a 
clubwoman, and her portrayal of an 
idiosyncratic woman of wealth 
contain a lot of laughs which some- 
times smacks of a “stiff upper l'p”’ 
kind of huraor. But there are a lot 
of belts for the audiences. Her 
“Wibberly” bit, the sardonic humor 
of the sketch depicting a writer of 
children’s books and her ride on 
the ferris wheel, are all excellent 
highspots that provide for an en- 
joyable evening. 

Her music is the product of 
Richard Addinsell and has a high 
melodic content along with an ex- 
cellent adaptability to Miss Gren- 
fell’s type of humor. The musical 
highspot is her interpretation of 
| three girls in an oratorio at Albert 
| Hall. A lot of her work, though, in 
| the song department has a degree 
‘of flatness, her major affection be- 
|ing lavished on the sketches. 


Miss Grenfell’s sole lack is her 


'failure to give greater depth and 
dimension to some of her charac- 


also grab big mitts. Petite femme 
is put through her paces by male 
partner in adagio-ballet Tenor 
Vincent Sciortino is making his pro- 
fessional debut on this show and 
from all indications is stellar mate- 
rial. Handsome youmgster has all 
the makings of a bigleague act. 
His voice is exciting, with depth 
and genuine quality With some 
added showmanship and a little 
more experience, he will knock on 
the doo 
George 
a great 
keeps the show 
pace and handled the m.c. 
nicely. Fred Oppenheimer is in 
for credit with staging the layout. 


eve, 


Arnold orch (12) played 
Bruce Vanderhoof 
moving at a good 


show 


Sports Show 
(State Fair Park, Dallas) 
Dallas, April 12. 


Richiardi Jr., Swede Fuller & 
His Golden Retrievers, Royal Can- 
adian with Frankie Peloquin, 


The Yokoi Family (5), The Kovacs 
(4), The Midwesterners (8), Bill 
Brown, Billy Mayo Orch (10). At 
Automobile Bldg., State Fair Park, 
Dallas, April 12-20, 58; 90c admis- 


sion. 


This is the 10th annual showcase 
for the local Sports, Boat & Vaca- 
tion Show in the huge automobile 


chores | qropped about $14,000 on it. 


|seat Empire Stadium which has @ 3 Parody Books, Per Bk. sl0@ 
- ; 4 Blackout Books, Bk. .. $25 
been partially roofed to seat 4,000 | > minetvel Budget or $25 © 
to 5,000 under cover, and large How to Mester the Coremonies 
-entre-st: s being built t “id $3 per Copy 
centre stage is being built to bridge No C.0.D’s “Always Open” 


|ters, Such procedure would have | building on the Texas State Fair-| 


| her work greater variety. But even 





SSRN 














BILL HALEY *-HIS COMETS 


“SKINNY MINNIE” 


Getting to Be a Fat Decca Record 


Leaving April 16 
Te Play Major Cities in South America 


Returning to Headline 


STEEL PIER, ATLANTIC CITY 
May 30, 31 and June 1 


JOLLY JOYCE AGENCY 


NEW YORK CITY 


234 West 48th St. 
Plaza 7-1786 


PHILADELPHIA 


1001 Chestnut Sr. 
WaAlnut 2-4677 











= a =— 


Pe are ee & ~awWwewv 


Veewes& 


grounds. These Martin Kelly pro- 
ductions have grown successively 
| in the past decade (they only added 
“boats” to the billing last year, 
since Texas is dotted with inland 
waters), and the nine-day exhib 
pulls hefty biz. Emcee Bill Brown, 
a regular here, keeps the show “on 
the road” and this year’s outing 
betters previous efforts. Nightly 
show, with weekend matinees, will 
pull viewers into the huge build- 
ing, where multiple commercial 
firms have exhib space. 

Richiardi Jr. headlines and he’s 
a smash in four illusion bits. He 
thrusts swords into a small trunk 
containing a femme, opens the 
sides to reveal to grandstand 
viewers that only crossed blades 
are visible; he pours fruit juice 
from a lofted pitcher and specta- 
tors never see it enter a moppet’s 
mouth. The Peruvian magician 
does his w.k. levitation stunt. Sock 
windup is his trunk stunt, ending 
his headline stint with salvos. 

Steve Fuller’s six Golden Re- 
trievers pull hefty mitting from 
Continued on page 54) 
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| operates from July 1. 





Vancouver, April 15. | 

Pacific National Exhibition takes 

a flyer at staging a grandstand 
show this summer in its first at- 
tempt in seven or eight years. Bait 
this time is Boston-based “Snyder’s 


Beowoulf Productions Inc. has 
been authorized to conduct an en- 
| tertainment business in New York, 
| with capital stock of 200 shares, 
no par value. Sidney Solway Mil- 
ler of Manhattan was filing attor- 

















Water Follies” from the Brussels | ney at Albany. 
World’s Fair, to open at PNE'== 
Aug. 18. ous 
There had been a couple of flops ] GLASON’S FUN-MASTER 


on previous grandstand attractions. 
Jimmy. Durante was brought into 
the Forum eight vears ago, backed 
bya big production, but the expo 
Ditto 
Edgar Bergen the year before. 
This year’s show goes into 12,000- 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


the aguashow’s pair of tanks. 

PNE has laid out $415,000 on 
fairgrounds appointments, in antic- 
ipation of a 1,000,000 gate. That 


BILLY GLASON 
200 W. 54th St., N.Y.C.,19 Circle 7-1130 
(We TEACH EMCEEING and COMEDY) 
(Let a Real Professional Train You) 

















CHARLIE GRACIE 


CAMEO RECORDING ARTIST 
Currently Appearing 


ENGLAND’S LEADING THEATRES 


And Television Shows 


(Repeat tour within six months) 
Home Again, May 19th 


For Availability Contact 


BERNIE ROTHBARD 
SUEZ-ROTHBARD THEATRICAL AGENCY 


250 South Broad Street 
Philadeiphia-2, Pa. 
Kingsley 5-1665 


SSR Se re re eas eee sree 
An Evening with 


TONY LAVELLI 


ACT | “CONCERT IN VARIETY” 

ACT Il “SONGS, DANCE & COMEDY!” 
(A One-Man, Two Hour Show) 
BOOKERS, CHAIRMEN, PROMOTERS 
Write for Terms, Dates and Free Literature 


13 East 55th Street, New York 22 PL 5-7436 























~-*. : - — 


RET 





= 


Oi 


yO ae a 


Wednesday, April 16, 1958 


VARIETY 


VAUDEVILLE 53 





See Salaries in Vegas Stabilized; 


Riviera Banking on Ex-B way Tuners: 


Talent prices in Las Vegas have¢ 
been virtually stabilized only be- 
cause they aren’t able to go any 
higher and permit the hotels to | 
make money. With the present 
crop of performers, there is no} 
possibility of any appreciable wage 
increases, says Ben Goffstein, exec 
v.p. of the Riviera Hotel there. 

Goffstein is in New York look- 
ing around for legit properties 
Having done fairly well with} 
“Damn Yankees,” he’s trying to get 
the rights to “Oklahoma” as well 
as other Rodgers & Hammerstein 
shows. The paucity of names on 
loose has forced the hotel to 


the 


look into further legit bookings, 
Goffstein says, and likelihood is 
that with a few legiters, plus a 


sprinkling of names he can count | 
on, these would comprise the bulk 
of his schedule. ' 

Goffstein is also on a selling tour 
as well. He’s shopping around for 
conventions for the new 1,500-seat 
convention hall being completed 
as an adjunct to the Riviera. The 
addition is expected to be open by 
the end of the month, and already 

re are about 10 major meetings 
mal 

Goffstein stated that it matters 
little which hotel gets a major con- 
vention, every inn on the Strip ben- | 
efits. There are some powwows too | 


large to be accommodated in any | Ovens Auditorium, Charlotte, N. C.,| 


one hotel. Consequently, the sur- 
rounding hostels get a lot of reg- 
istrations. Again, once convention- 
eers are in town, they attend the 
shows at most of the other spots. 

Goffstein will be in New York 
for several days before planing cut 
to London for the Variety Clubs 
Convention, and will then go to 
Paris and Brussels before return- 
ing to the U.S. 


Raincheck Easter 
125,000 A.C. Draw 


Atlantic City, April 15. 

This resort “week after” Easter 
parade, washed out on the 6th by 
an all-day driving rainstorm, drew 
a crowd of 125,000 Sunday (13). 
That was well below the usual 
Easter influx of 250,000, but pleas- | 
ing to hotel, amusement and res- | 
taurant interests which had gone 
along with City Commissioner 
Richard Jackson’s idea for the 
“raincheck” holiday. 

The day was nearly everything 
that rainy Easter Sunday should | 
have been—plenty of sunshine, | 
temperatures in the 60s. The 
boardwalk was well filled, with 
judges in rolling chairs to pick the | 
10 women wearing the most attrac- | 
tive Easter hats and the 10 best 
dressed men, an annual resort pro- 
motion. | 

Advertising placed in metropoli- 
tan newspapers plus radio and tv | 
space and plugs had much to do'| 
with the bringing in of a crowd 
to salvage something from wrecked | 
Easter. Hotels were filled to! 
about 75% of capacity while res- 
taurants did near top business in 
the late afternoon. 


Steel Pier had gone along with | 
the idea of the raincheck Easter | 
weekend and George A. Hamid Jr., | 
one of its-operators, reported okay | 
business. While not near that of} 
a normal Easter Sunday, it was 
much better than just marking the 
rainy Easter off as a lost day, he 
said. 

Pier booked Charlie Spivak orch | 
Sunday in the Marine Ballroom | 
with Paul Judge band in Saturday. | 
The Four Aces and Denise Lor} 
were vaude headliners both days. | 
| 


’ . ao 
Bygraves’ Straight Pic | 
Glasgow, April 15. 
Max Bygraves, a leading English | 
comedian, who planed in here for | 
a “Six-Five Special” teenage tele- | 
cast from city’s Albert Ballroom, | 
is soon to play his first straight | 
film role in “Cry from the Street.” | 
He will later make another film! 
with Johnnie Ray. } 
Bygraves brought his young son | 
Anthony to work a gag with him | 
in the BBC-TV show here. 











HELP WANTED: A NAME 
TO REOPEN CHI CHEZ 


Chicago, April 15. 

Chez Paree, aiming for an April 
25 reopening, may have to push 
the date back for lack of a head- 
liner. Nitery has heen dark since 
March 17, the first Lenten fade- 
out in the spot’s 25-year hictory. 

Only booking that’s firm now 
has Tony Bennett in May 16 for 
nearly three weeks. with the pos- 
sibility he'll be joined by comics 
Rowan & Martin. A June or July 
entry may be Jimmy Durante, who 
played the Chez last winter prior 
to the holidays. 





Birdland in Dallas 
Dallas, April 15. 

Birdland, newest night spot in 
downtown area, has been opened 
here on site which once housed 
the old Harmony Lounge. 

Birdland features music by Fin- 
ney Mo & His Goofers, five-piece 
combo. Extra-added on weekends 
is Sherry, a sepia exotic. Other 
performers are Johnny “Guitar” 
Watson and Curly Mays. 





Victor Borge will appe.r at 


Friday (18). 


One of the 


Closed-Circuit Cafe | 


wy-7 


The Round Table, N. . 
opening on the site of the Ver- 
sailles, with a press preview 
May 4, will have a talent line- 


orch, Joey Bushkin Quartet | 

and the Teddy Wilson Trio. } 

innovations in | 
the spot will be a _ closed- 

| circuit tele booking screen in | 
an upstairs room to be known | 

| as Celebrity Nook, which will 

| get the show from the main 

room. Spot is to be operated 

by Morris Levy and Phil Kahl. 








Havana Booking; © 


Capris Aug. Pact 
As Hotels Dive 


| Despite the current violence in 
Havana and rebel activity through- 
| out the island, the hotel operators | 
there are extremely confident. | 
They have assumed a “business as | 
usual” stance, even to the extent | 
of signing future dates for talent. 
Last week, Shiela Reynolds was 
pacted for an August date at the 
Capri Hotel, Havana. Deal was 
made by Music Corp. of America, 
representative of which presum-| 
ably made his way through the no! 
}mans’ land of the Havana streets | 
j}to talk to Capri casino manager | 
Nat Harris. 


(Continued on page 54) 
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up including the Count Basie | 


2 ‘Elvis Editions’ Rise; Okla. Kid 
& (ccidentally-on-Purpose Hirao 





ACTS IN ST. P. HOTEL 


AFTER LONG DROUGHT combo. in a°speciat appearance at 


St. Paul, April 15. 
In an effort to perk up down- 
town St. Paul, one of its two lead- 
ing hotels, the St. Paul, will ex- 
periment with floor entertainment 


club has been the Hotel Radisson 
Flame Room in Minneapolis which 
continues to book singles. 


Hibbler’s U.S. Return 
Glasgow, April 15. 
Al Hibbler, headlining at Em 
pire Theatre here plans an early 
return to the U. S. for summer 
dates. He’s accompanied by his 
wife and pianist John Melachi. 
Singer has been making a short 
U. K. tour. 
He's pacted for a spot on the Ed 
Sullivan CBS-TV show May 11. 





Shrine Indoor Circus will open 


The investors in the major hotels jits 16th annual appearance May 5) 
}at Municipal Auditorium, Atlanta. | 


¢ 


Elvis Presley is in the Army. 
The race is on. 

Bartlesville, Oxla., April 15. 

new teenager rock ‘n’ roll 


the Osage Theatre, stood 500 lo- 
cal teenager on their ears recent- 
ly in a performance that literally 
shook the building The group 
was booked in following the regu- 


‘lar feature of “Paths of Glory.” 


|in its Gopher Grill, Music Corp. of A special rerun feature “Rock 
America is booking Around the Clock” followed the 
Bistro kicks off with the Musical Stageshow : A : 
Keyboards, to be followed by the rhe con bo, called tne House 
Richie Bros. There'll be no cover | Rockers featured 16-year-old 
or minimum Wesley Reynolds of Oklahoma 
I sin Gt the weite that City, who patterns after Elvis 
im St. Paul hot lh s eins in for Presley but retains enough orig- 
any + a ste as gone 7 . 
7 : : ality to be interesting 
acts. The Twin Cities’ only supper inality to ntere g 


Howard Walker, Cincinnati Saxo- 
phonist, virtually stole the show 
with dance antics, jokes between 
numbers and good harmonizing 
with Reynolds on some of the 
songs 

Theatre manager Robert Getter, 
who is fighting a business slump 
and the world’s first Telemovie op- 
eration, said he caught the act 
recently at a Theatre Owners of 
Oklahoma convention and booked 
them for the show. He also ar- 
ranged for the combo to make an 
appearance at a local skating rink 
prior to the show The skating 


|rink was packed, Getter reported. 


} 


| 
| 


Socko Masaaki 
Tokyo, April 8. 
The latest and most imposing of 
(Continued on page 57) 























aires are now and have been 
@ good many years one of 


EXCLUSIVELY ON 





Modernaires 
Swing In 


The Modern- 


most agreeable, and most musi- 
eal, singing units to be encoun- 
tered on disks or TV. Their 


mass communication is really 


CORAL recorps 


e. fel Poss Rie 


y — 





Modernaires 


Draw Cheers 


The four men-one gal combi- 
nation is doing a bang-up job 
the International Ciub's 


for 
the 
edy, some 
playing, break up in singles, 
doubles and other combos for 
certain arrangements. 

PAUL HOCHULI 


massive. oeeee they 

whip through a sparkling and Houston Press 

inventive show, one of the fast- ° 

est 45 minutes to be put in on the ai 

circuit. LES RICH Under = nape of 
Houston Post 





magic, a heavy overlay of com- - 
trumpet 
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NIGHT CLUB REVIEWS 
International, Houston 


The Modernaires, dean of the 
nation's singin roups, showed a 
their opening here Rorit 3. just 
why they have been around for so 
long and with such success. This is 
ct, as h_ and solid as 


the Glenn Miller tunes they sing 
so well, 


Their sense of comedy is highly 
professional, as is. shown in “I 
Can't Carry a Tune” in which 
sweet-voiced Paula Kelly, only gal 
in the group, mimics with sand- 
paper-style tonsils that flatten 
every note that scratches its way 
past them, 

To an audience largely new to 
the Mods, Dick Cathcart’s trumpet 
playing is am added surprise to a 
vastly entertaining evening in this 
plush room at the Shamrock Hil- 
ton Hotel. Cathcart, ranking with 
the best, gives superb imitations of 
Harry James, Bunny Berigan and 
Clyde McCoy. 

Top applause comes when group 
makes with their best known 


songs; those they made famous 
while with the old Glenn — 
arr, 


outfit. 





as 


ott, esa kt 
‘ bat ryan ts SOE? 
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lillian Roth's Sequel To All That : 


PHPOPPHPEOFFFFOO® BY ABEL 


When a theatrical memoir has 
that ring of authenticity—Gypsy 
Rose Lee, Fred Allen Dick 
Maney’s bocks come to mind—it 
must command attention. It was 
true of Lillian Roth’s “Ull Cry To- 
morrow which followed the pat- 
tern set by Ethel Waters’ tell-all| 
“My Eye Is On The Sparrow,” fol- 
lowed by Billie Holliday’s “Lady 
Sings The Blues,” right down to 
Diana Barrymore's “Too Much, Too 
Soon And in another vein it’s 
true of Miss Roth’s new sequel to 
her hoddiet days. As “Cry” 


ended on a hopeful pote, as Miss 
Roth found new nappilie ss in a fifth 
marriage and a new religious faith, 
the 46-year-old songstress (age is 
her own revelation) dwells on that 


post-Alcoholics Anonymous career 
in her econd book, “Beyond My 
Worth” (Fell; $3.95). 

if there is a preoccupation with 
her born and still ingrained Jewish- 
ness versus the Roman Catholic 
dogma which apparently is her 
religioso support, it is obviously 
a sturdier support than the glass 
crutch he botthe—when she was 
in the dregs of alcoholic degrada- 
tio 

Fieve is complete awareness that 
she is not a hapless Pollyanna, nor 
that she and Burt McGuire, her 
husband and also an AA alumnus, 
io r belleve in tairlies—or mira- 
cies. Her innermost thoughts, put 


into printer's ink, reflect an adult 
approach on those occasions when 
boorish nilery owners and unfeel- 
ing cafe personnel tempt her, spurn | 
her, berate her and question her 
reformation. The agonizing peri- 
ods when a normal drinking person 
would reach for the solace of a 
friendly cup that cheers were 
denied her because of never fully 
trusting herself to the test. 
Instead of the spirits she and her 
husband found spiritual succoring 


“THE COMEDIAN” 
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in the Church. It is here that a 
preoccupation with the appraisal of 
the faith of her fathers and Cath- 
olicism asserts itself. In fact it 
runs almost throughout the book, 
given lesser accent in some quar 
ters but fundamentally the under- 
lying basis of this followup memoir 
Her New Ambition 

A Variety critique at the Hotel 
Plaza’s Persian Room by Trau 
{Leonard Traube), which she re- 
publishes in full to point up the 
raison d'etre for her new thinking 
and her new career, is given as the 
springboard to that new career 
Her ambition now is to become a 
dramatic actress. The nitery re 
views stressed that her perform- 
ance is a full-blown professional 
job, sans any “sympathy” 
and the audience reaction evi- 
denced that she was “accepted for 
herself,” meaning devoid of the 


angles 


curidsity appeal that she sensed 
rightly—comes from a “reformed 
drunk,” along with the church 
phase. 


When Miss Roth essayed some tv 
dramatic shows thereafter she was 
critically appraised and _ praised, 
further tending to support her deci- 
sion to give up cafe dates which 
took her from $1,000 to $5,000 to 
$10,000 and $12,000-a-week (latter 
in Vegas) and settle in that Palm 
Springs “dream house.” 

In most respeets “Beyond My 
Worth” is a success story. It i 
literally and literaturely a sobere: 
book. It is still clinically self-ap- 


7 


praising but it is no longer self- 
debasing. 
She writes—incidentally, no col- 


laborators or ghosts get billing 

with full awareness that she’s the 
author of a successful bestseller 
translated in many foreign lan- 
guages and—of which she is most 
proud—also Braille. Previous 
book had Gerold Frank (collabora- 
tor in Diana Barrymore's subse- 


, quent confessional) and Mike Con- 


nolly as collaborators. Present 
volume is generously illustrated 
with interesting photos from past 
pix successes, and current shots 
showing her attending the pre- 
miere of the Metro filmization of 
ay Susan Hayward played 
Miss Roth, a picture with which 
the author apparently differed). 
There are other photographic me- 
morabilia. There’s also a closeup 
of her with Maurice Chevalier 
posed with the French edition 
Revealing Opinions 

For those concerned with cleri- 
cal distinctions there are some re- 
vealing opinions.. On the one hand 
she recounts an appointment with 
a young rabbi who wanted to know 
where Judaism failed her, which is 
coupled with a recognition that (a 
she resented some biddies at a 
church tea making anti-Semitic 
cracks (“I was introduced as Mrs 
McGuire so they didn’t know’) and 
so told them off; (b), did the same 
thing when an eager-beaver fund- 
raising priest also put on too strong 
a pitch for a new church building 
fund by stating something along 
the lines that “the Jews who love 
money do give generously to their 
places of worship.” However, this 
is in contrast to her opinion that 
she “is too advanced into Christi- 
anity ever to return to the fold.” 

None the less, this confessional 
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is in juxtaposition to her interview | 


|with the young rabbi which she 
states “upset me very much.” 
A glowing example of her faith 


rehabilitation is warmly 
and poignantly pointed up in that | 
Chapter 10 which both This Week | 
I January, and the 


magazine, iast 
Catholic Digest (April 1) reprinted 


in human 


It had to do with the war-shoeked 
Korean veterans whom she enter- 
tained. The manner in which she 
was able to strike a spark in their 


nerve-torn darkness was not with- 


out parallel in her own darkness 
and despair during her accute al- 
coholism While warned that 


men 


schizzophre- 
hells, 


these 60 “lost 


nics living in their private 
would be totally unresponsive, Miss 
Roth's excursion to that VA has- 


pital was not without its rewards. } 

Unlike the sordid details of “Cry 
Tomorrow” nice-Nellie in 
disguising the identities of those 
cabaret characters—the one in Can- 


she 1s 


ida and the one in the midwest— 
who gave her such a rugged time, 


and which would have driven many 
1 performer to a bolstering drink 
or into quitting, which was the in- 
tent One feels they might have 
mentioned by name for general 
information, especially intra-trade, 
enough 


because it’s not to “Spine 
that these in the trade can guess 
or know 

There is no disputing, above all, 
that the faith of the Scriptures as 
against the bottle has been com- 
plete surcease and support for Miss 


rehabilitation, her suc- 
new-found faith 


Roth in her 
cess, and het 


Lou Walters Adds Acts 
To Betty Hutton Bow Bill 


Lou Walters, whe will operate 
the forthcoming Cafe de Paris, 
N. Y., is continuing to sign opening 
talent He has retained the writ- 


ing team of Livingston & Evans to} 
do the musi With Betty Hutton | 
headlining, he has pacted Rafael | 
& His Mode!, whom he and uis 
booker Cass Franklin caught at the 
Dorchester House, London The 
Szonys and Sherry Britton have 
also been inked 

Cafe, which will seat 1,200, will 
have no lounge. Walters believes 
that a lounge on Broadway may 


bring in some undesirable citizens, 
and thus he’ll concentrate on cus- 
tomers who can pay the required 
minimum 
Walters is 
preem with 


aiming for a May 6 
a press preview and a 


formal opening the day after. 
There are several banquet dates 
set. 


Greensboro Used Car Lot 
Cuffos Miller Circus 
April 15 } 


sponsored 
two days 


Greensboro 

Gate City Motor Co 
the appearance here for 
last week of several units from 
Miller Bros. Circus. Performances 
were free on the motor firm’s used 
car lot 

The circus units, 
through the state 
season's opening May 1 in Wash- | 
ington, gave continuous perform- 
ances from 4 to 7 p.m. both days. 

Units played recently in Lexing- | 
ton, High Point, Charlotte and Con-' 
cord on their trip from Pigeon 


Forge, Tenn., headquarters. 
| 


| 
ois: 
enroute to the 











Havana 


——ae Continued from page 3 eee 





and casinos are resigned to a siege 
of extremely bad business stem- 
ming from the current politieal un- 
rest. Travel has been scared off | 
because of the news reports and 
hotels have received a lot of can- 
cellations 

However, the hotelmen and ca- 
sinos are confident that Havana 
business will bounce back stronger 
than ever after political conditions 
have become settled. They point 
out that tourism has become an 
increasingly important item in 
the Cuban economy. Much of the 
island’s development in the fu- 
ture will depend on the amount 
of coin from the travelers.. 

Whether the rebel side wins or 
whether President Batista is able 
to overcome the opposition, it’s 
evident to the operators that the 
Cuban government will do every- 
thing it can to encourage new 
capital and» continuation of the 
high level tourist businéss. 

Olga Guillot, billed recently for | 
a @date at the Caribe Hilton in San 
Juan, has been cancelled for the 
time being. She was reported un- 
ible to leave her native Cuba. 
Pepe Lara has been held over at 
the Caribe instead 

Everyone is sweating it out. 





| has been tapped for 











Vaude, Cafe Dates 








New York 


Jimmy Nelson is booked for the 
Copacabana June 5 .. . Dick 
Haymes into Club 802, Brooklyn, 
April 25. He’s also inked for the 
Cliche, Detroit, July 138 . Pat 
Wilson, who’s dated for the Mai- 
sonette of the St. Regis Hotel, N.Y., 
is pacted for the Statler, Detroit, 
April 21 Henny Youngman is 
signed for the Eden Roc, Miami 
Beach, April 30... Al Bernie goes 
there May 14 Sephie Tucker 
four days at 
the Brant Inn, Burlington, Ont., 
July 16 and the Latin Casino, Phil- 
adelphia, in October The Ash- 
tons have been signed for the Latin 
Quarter April 23 . The Morlidors 
open there in July Agent Eddie 
Jarrett of the Lew & Leslie Grade 
Agency, London, on a brief N.Y.| 
stopover yesterday (Tues.) to con- 
fer with Eddie Elkort of General 
Artists Corp. before taking off for 
Australia, 

Victor Borge 


to one-night at the 
5,500-seat Municipal Auditorium, 
Atlanta, April 23 for benefit of 
scholarship fund of Atlanta Music 
Club... Ving Merlin & Linda, just 
returned from Europe, start a 
stateside tour at Harrah's, Lake 
Tahoe, May 2... Den Marlowe to 
the Henry Grady, Atlanta, April 
24 . . Denise Lor going to the 
Eden Roc, Miami Beach, May 21. 
Walt Burns Jr., Leo B. Meyer and 
David K. Rosario have formed a 
talent office, Burmyro Associates 
Jane Froman has cancelled out 
of the Fairmont Hotel, San Fran- 
cisco, because of illness Pat 
Suzuki inked for the Flamingo, Las 
Vegas, on June 5 layout topped by 
Ray Bolger . Martha Raye into 











Industrial Shows =; 


=m 4 CONtinued from page 52 


— 
canine lovers. The Royal Cana-| 
dians, in a canoe grab attention 


with Frankie Peloquin casting from 
the stage. The Yokoi Family—fa- 
ther, mother and three daughters— 
give a dazzling display of bicycle 
and unicycle riding. Skiiled cyclists 
give an eye-catching demonstration 
and the daughters are lookers, add- 
ing to the eye-appeal. 


The Kovacs, trampoliners, score 
with a neat net stint. The Mid- 
westerners 8), from WLW-TV, 


Cincinnati, get the 60-minute show 
on and off with fast-paced square 
dancing, which almost encroaches 
into the tap field. But they’re good, 
and the bright costumes add to the 
entertainment value, sight and 
sound 

Billy Mayo’s orch, back for the); 
10th straight year, cuts a neat show. | 

Show, per usual, is sponsored by | 
the Dallas Morning News and its | 
radio- rm ec WFAA and 
WFA Bark. 


ue-B may ‘Compass’ 


The off-Broadway cafe move- 
ment seems to be snowballing. 
| Newest small-cast book show to 
| open in a cafe will start tomorrow 
(Thurs.) at the Cherry Lane Res- 
taurant, 

“Compass” will have a five-per- 
| former cast in a show produced 
by Lawrence Arrick & David Shep- 
pard. Performers are Rose Deitch, 
Barbara Glenn, Severn Darden, 
Del Clise and Arrick. Layout has| 
been in Chicago and St. Louis. 








the Sahara, Las Vegas, yesterday 
(Tues.), will repeat Sept. 30 . 
Patachou goes into the Queen Eliz- 
abeth, Montreal, May 16... Tony 
Lavelli in for eight weeks at the 
Village Barn . Bob McFadden to 
the Twin Coaches, Pittsburgh, 
April 25 Dolores Hawkins re- 
turns to Flamingo Hotel, Las 
Vegas, July 31... Somethin’ Smith 
& Redheads to the Berghoff Gar- 
dens, Ft. Wayne, May 2, and the 
Copa, Dayton, May 19. 


Hollywood 


Fran Jeffries opened a two-week 
stand at Marshal Edson and Mike 
Garth's Ye Little Club yesterday 
(Tues.) Andrews Sisters have 
cancelled all their bookings prior 
to June 1 date at the Riverside, 
Reno, because of Maxene’s attack 
of virus pneumonia ... Mike Nich- 
ols & Elaine May open a two-week 
engagement at the Mocambo April 
25... Hollywood Royal Room re- 
opened with Joe Darensbourg’s 
Dixieland band . . . Pat Suzuki set 
for four weeks at the Flamingo, 
Las Vegas on the Ray Bolger revue 
beginning June 5... David Rose 
set as guest conductor for New Or- 
leans Symphony at city’s Munici- 
pal Auditorium Aug. 8-9. 


Glasgow 

Maxine Daniels set to top disk- 
name vaude season week at Metro- 
pole May 19 Donald Peers top- 
ping at same vaudery May 5... 
Michael Holliday pacted for Em- 
pire May 12 and Tommy Steele due 
there May 26... Jerry Lee Lewis, 
with The Treniers, doing one- 
nighter at Odeon May 29... Olsen 
& Johnson to Empire in “Laffing 
Room Only” Sarah Vaughan 
set for one-nighter at Odeon April 


Atlanta 


Jim Scott Duo remains in Dog- 
wood Lounge, Paradise’s’ cock- 
tailery . . . Exotic Bambi Brooks 
bowed Monday (14) at Club Peach- 
tree on same Dill with another 
exotic, Michelle, pianist Eloise and 
strolling troubador George Petras. 

. Recently-opened Latin Quarter 
offers Latin dance team, Themis 
& Emilio, exotic Mitzi Dore and 
thrush Bette Blue . . . Latin strip- 
per Tongolele, juggling unicyclist 
Joanna Dore and emcee-comedian 
Red Thornton are in spotlight at 
Mae Brandt's Harem Club. . 
Ivory thumper Bill Harris held 
over at Georgian Terrace’s Red 
Carpet Lounge . .. Warblers Elie 
& Frede remain at Leb’s Pigalley, 

Exotic Cee Gon and rock 'n’ 
roller Mark Denning staying with 
comie Dave Gardiner at Chick 
Hedrick’s Domino Lounge in Im- 
perial Hotel. 
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Personal Management: HARRY ADLER 
165 West 46th Street, New York 36 
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9th International Tour 
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Riviera, Havand 





her songs in both 

















Jane Powell with Dick Pribor 
and Jack Constance, Ted Straeter 
and Mark Monte Orch; $2.50-$3 
cover. 





If Jane Powell hadn't been dis- 
covered by Hollywood more than 
10 years ago and if the motion pic- 
ture business were the industry it 
used to be, she’d probably be on 
her way there now on the basis of 
her appearance and performance at 
the Plaza Hotel’s plush Persian 
Room. Her striking beauty com- 
bined with an appealing voice and 
professional know-how make for a 
parlay that would attract the talent | 
diggers. 

As it is, Miss Powell is a young 
Hollywood veteran who has taken | 
to the nitery circuits because they | 
aren't making sufficient pictures | 
that meet the requirements of her 
talent. She’s a radiant, all-Ameri- 
can type who captures the audience 
from the moment she opens with 
“It's A Most Unusual Day.” 

Miss Powell has an act, but to her 
credit, it’s not an over-gimmicked 
one. She whirls elegantly around 
the floor, perches on the piano, 
does separate duos with her piano 
and bongo accompanists, and em- | 
ploys a jewel box and its con- | 
tents as a prop for two tunes. It 
may sound busy, but it’s done sim- 
ply and unpretentiously. 

Armed with clever musical ar- 
rangements, Miss Powell is suffici- 
ently adventurous to tackle off- 
the beaten-path numbers. An aria 
from Leonard Bernstein’s “Can- 
dide” gives her a chance to reveal 
her coloratura training. She ac- 
complishes, too, a difficult feat by 
effectively taking a musical lead 
(sans lyrics) and employing her 
voice as if it weré a third instru- 
ment in combination with the pi- 
ano and bongo. 

As part of her songalog, actress- 
singer dips into some of her mu- 
sical films, extracting “Too Late 
Now” from “Royal Wedding” and 
“Goin’ Courtin’” from “Seven 
Brides for Seven Brothers.” She 
clicks, too, with her interpretation 
of “Baubles, Bangles and Beads” 
from “Kismet.” 

Miss Powell’s altogether pleas- 
ant 45-minute stint also features 
a calypso tune and “St. Louis 
Blues,” both with the stress on the 
bongo accompaniment. 

Miss Powell, gowned simply in 
a white sheath with fly-away pa- 
nels, is a gracious performer. She 
strongly spotlights the contribu- 
tions of Dick Pribor, her pianist; 
Jack Constanzo, who is on the 
bongos, and Ted Straeter and his 
orch, which lend solid support. 
Straeter’s crew alternates with the 
Mark Monte orch for customer 
terping. Holl, 


Meocambo, L. A. 
Los Angeles, April 11. 
Roberta Sherwood, Frankie 
Sands Trio, Paul Hebert Orch (5); 
$2 cover. 











It's been some’ time since the 
walls of the Mocambo felt the 
brushing of an overflow crowd that 
turned out at Friday’s (11) opener 
to greet Roberta Sherwood. This 
was a rare sight since most of the 
Strip niteries have been doing 
spotty business, but it proved that 
the right act will bring the round- 
ers out. Making her first return 
here in over a year, she was introed 
by Walter Winchell, credited with 
discovering this stylist. 

In modest attire, with shaw] over 
shoulders, Miss Sherwood makes 
her usual entrance singing from 
the back of the room and 60 min- 
utes later winds with “Bill Bailey.” 
Her repertoire is as great as her 
singing and includes “Lonesome 
Road,” an Irving Berlin medley, 
“Avalon,” “If I Can Help Some- 
body,” a_ spiritual done impres- 
sively; “I Used to Love You,” “Lost 
In His Arms,” “Lazy River,” “All 
the Way,” “Just in; Time,” and 
“You’re Nobody.” The matronly 
type singer also did several num- 
bers from her new Decca LP, “City 
Girl Sings Country Music,” also 
belted real well. 

Ernie De Lorenzo, on piano, and 
Red Newmark, guitarist, regular 
accompanists, sat in with Paul 
Hebert’s house band to aid in the 
backing. They too were effective in 
their assignments. Frankie Sands 
Trio holds over as good intermis- 
sion entertainment. Show stays 
through April 24. Kafa. 





Intercontinental, S. Juan 
San Juan, April 15. 

Yma Sumac, Moises Vivanco, 
Bruni Roque, Joaquin Banegas, 
Tropicoro Dancers, Lito Pena 
Orch. Bobby Hicks Orch; $2.50- 
$3.50 minimum, $1.50-$2.50 cover; 
opening night, $5 minimum, $5 
cover, 





_One-hour nitery package is di- 
vided about evenly between Yma 
Sumac and a colorful buildup pro- 
duction titled “The Princess of the 





Stars.” The star does five numbers, | 2 


Spanish and English, and delivers 
special material with her custom- 
ary aplomb and powerful perform- 
ance. The lady from Peru sells 
and dominates her nitery audi- 
ences. 

First part of show lays elabo- 
rate groundwork for Miss Sumac’s 
entrance. Attractively costumed, 
heavily feathered and scantily clad 
dolls suddenly are revealed by 
lights all over the sides of the 
Tropicoro auditorium and _ find 
their way to the stage where they 
do extremely competent if stand- 
ard business along with the expert 
dancers Bruni Roque and Joaquin 
Banegas. 

Choreography is by Jose Padres 
and entire production was created 
and produced by Milton H. Lehr. 
It is effective for the Tropicoro 
and goes down well with the pa- 
trons. 


Club Tropicoro and its adjoining 


Casino has played only name acts 
to date, sinee February opening. 


Band is onstage to play for the | 


show and customer terpsing. Audi- 


terium is stepped in familiar thea- | 


tre nitery style for visibility, with 
bar at one side cut off from audi- 
torium by large glass pane. Bar 
patrons can see but not hear the 
show. Maitre d’ is Sylvan A. Groell 
from the Sheraton in Washington, 
D.C., and his assistant, Lucas, has 
moved over from the neighboring 
Caribe Hilton, Rein. 


Eden Roe, Miami Beach 
Miami Beach, Apr! 12. 
Billy Daniels with Benny Payne, 
Bettey Kean & Lew Parker, Eileen 
O’Dare, Mal Malkin Orch; $3.50-$6 
minimum, 





Current package is last of the 
big-budget deals, and is earning its | 
way at a time when the slackening | 
period sets in hereabouts to point 
of low returns. 

Billy Daniels is back for his sec- | 
ond shot—he ew the season in | 
December-——and is as volatile as| 
ever in his smartly paced session. | 
Per always, he mixes the croonings, | 
the guttural sex tones, the driving 
stylings to the femmes’ fluttering 
delight and their escorts’ high ac- 
ceptance. On the latter score, Dan- 
iels seems to have a strong and 
well-heeled following. When he 
and longtime ace accompanist- 
conductor Benny Payne join in 
zingy duets they peak a sock stint 
that brings encore demands. 

Betty Kean & Lew Parker's new 
teaming is working out into a 
strong entry for the cafe circuit 
and other mediums. When Miss 
Kean gives out with her broad 
clowning to Parker’s musicomedy- 
vaude schooled know-how in 
straighting and playing the comedy 
angles on his own, it builds a good- 
ly load of laughs. Still in the 
shape-up stage, overall the canto 
gives them plenty of motivations 
for her cutups and his slick de- 
livery. Key spots are the spoof on 
“My Fair Lady” and revival of 
“The Bickersons” from_ radio 
which allows for full play of sharp 
timing and build on aud’s risibili- 
ties. They wind into a huge palm 
payoff. 

Eileen O’Dare tees off matters 
in sprightly style with her grasp- 
raising acro-flips and mitt-spurring 
spins areound stage. Mal Malkin 
emcees in smooth, amiable fashion 
and per always, is the well-versed 
batoneer. Due on April 17 are 
Patachou, Sonny Howard and Lisa 
Jayne. Lary. 





Amato’s, Portland 
Portland, Ore., April 9. 
Paris Sisters (3) (with Ken 
Brown), Los Zeas (2), Claydettes 
(6) (with Dee Peters), Julian 
Dreyer Orch (6), Dualtones (2); 
$1.50 cover, no minimum. 





The Paris Sisters (3) are making 
their debut in this plush nitery and 
from all indications will become 
regular returnees. Cute, well 
stacked youngsters keep the mitts 
going throughout 30-minute stint, 
selling every number with enthusi- 
asm and freshness. In addition to 
belting out various standards, gals 
close in for ballad stuff that gar- 
ners big returns. Ken Brown as- 
sists on the bongos and batons the 
house crew during the ballad foray. 

Los Zeas (2) get things uncerway 
with standard terping. Handsome 
darkhaired guy and blonde looker 
go through four routines that run 
the gamut from ballroom te sam- 
bas, done easily and with grace. 
The Claydettes (6) are on for two 
production numbers with Dee 
Peters in a specialty spot. Preci- 
sion tap and rhumba numbers are 
outstanding. 

The Dualtones (2) are held over 
in the lounge and continue to 
please with their piano, bass and 
vocals. Julian Dreyer and his house 
crew play for the show and dansa- | 
pation, Gale Robins opens April | 
2. Feve. 





Los Angeles, April 11. 
Dean Martin (with Ken Lane), 
|Lois Ray, Freddy Martin Orch 
| (20); $2-$2.50 cover, $3 minimum. 





Dean Martin took permanent 
possession of the Como Cup, a new 
trophy for the leading contender 
among performers in the casual 
look, with his opening at the Am- 
bassador’s Cocoanut Grove (9). He 
could not have been more casual 
if he had been asleep. Not without 
lying right down supine, he 
couldn't. Martin announced early 
in the program that he was glad to 
be there and then came clean and 
said frankly he would rather be 
home in bed. Some minutes later 
he confided, “I hate singing serious 
songs” (in the midst of singing one), 
and later elaborated on this by 
admitting, “I hate singing songs.” 

Despite these and other self- 
knocks that are becoming part of 
the public personality, Martin 
looked trim, tanned and terrific. 
His material, as formless a mass of 
words as ever answered that de- 
scription, was funny (although 
sometimes a bit broad), and when 
he cared to cut loose with full 
voice, scored again and again. It 
is a smash act that will see the 
velvet rope up for his two-week 
stay ending April 22. 
| Martin opened with special ma- 
terial taking note of the fact that 
this was his first Grove appearance 
and went from that into a dozen of 
his hits, ranging from “That's 
Amore” to “Oui, Marie.” In _ be- 
tween he did other pops or stand- 
ards, “Memories are Made of 
This,” “When You're Smiling,” 
“True Love,” etc. Sometimes his 
heart doesn’t seem to be in his 


| songs, and sometimes, as he can- | 


didly admitted, his voice wasn't | 
either. But he capitalized either | 
way, for vocal effects when he did 
open up and for humor when he) 
didn’t. 

Martin was on for 52 minutes 
opening night, accompanied by his | 
arranger, Ken Lane, preceded by | 
an eight-minute turn by a good 
looking and leggy brunet, Lois Ray, | 
who did a short dance routine to | 
warm things up. Freddy Martin had | 


| 


they are absorbed by her special 
Stagings, highlights being her re- 


polished “Around The World In 8! 


Minutes” medley of international 
chansons, tricked out with hats to 
set change of locale. Other sock 
item is a finale medley of “Zieg- 
feld” days and stars, with the tunes 
they were associated with. Use of 
hats and other little costume items 
is a showmanly staging idea that 
winds her into begoff. 

Paul Gray, another repeater 
here, had his option picked up for 
three returns during the year. The 
move was spurred by his big click 
with the regulars—furthered by a 
raft of new material—and high 
laugh score with the tourists. Gray 
is a smooth, bland guy with a Rob- 
ert Benchley touch in his manner 
and material. He works out a se- 
ries of funny topical routines that 
sound like they're right out of the 
day’s news. 
familiar line when the aud war- 
rants, to continuing laugh rise 
Spoof on songsters is a high point, 
the lampooning sharpened by use 
of smart lines and between-chorus 
self-kidding gab. He keeps them 
yocking all the way. 

Mario & Floria are of the vet 
school of ballroomologists, working 
out a smooth flow of terping with 
authority. They top their canto 
with comparison of the Turkey 
Trot and the current rock 'n’ roll 
dances. It’s a prime invent that 
gets them off to heavy plaudits 

Lary. 





Athletic Club, Det. 
Detroit, April 9 
Doretta Morrow, Andre Moons 


He can toss in a more | 


Havana, April 11. 
Roberto Iglesias Spanish Ballet 
(16), Felix Guerrero and Casino 
| de la Playa Orch, 
One of the brightest spots in 
gloomy Havana is the Roberto Ig- 


lesis Ballet at the Riviera. Among 
the best Spanish troupes that have 
performed in Cuba in recent years, 
it provides a welcome relief from 
run-of-the-mill shows seen ordi- 
narily at Havana bistros, usually 
featuring hackneyed Afro-Cuban 
numbers and/or the usual lineup 


of U.S. chorines 
Iglesias is a young man with ape 


parently indefatigable feet. Mexi- 
can-born, he is ably seconded by 
his petite American wife, Aida. 
They do a precisely coordinated 
duet which climaxes with a re- 
markable demonstration of endur- 
ance, a lengthy ruffle of stamping 
feet 

With a guitarist and male singer 
in the background, gray-suited 
Iglesias also does an eye-catching, 
ear-filling solo which undoubtedly 
feauses him to lose a number of 
pounds each night. Aida later does 
her own highly competent solo. 

Iglesias does one highly sexy 


'number with Rosario Galan, one of 
the Galan twins in the show. The 
number, in addition to a good deal 
of fiery Latin passion, also features 
a revolving stage which slowly 
turns the two dancers around, fac- 
ing each other, in an effectively 
|} dim light. 

! A light touch is provided by An- 
tonio Espanol and Esperanza Galan 
| dancing a humorous Mexican zapa- 
'teado. The gay number ends with 
Esperanza carrying Antonio bodily. 


Puppets (2), Dick Barlow Orch 


(6); private club. Rosario Escudero, a featured 


dancer, does a fine number with 
singer Pepe Segundo and Guitarist 
Felix de Urtera providing plaintive 
background music. Despite a long 
\train, Rosario is able to dance, 
twirl, crack her castanets and fierec- 
ly stamp her feet. Singer Maria 
Fabregas solos with a rich, lively 
voice. 

The production numbers, based 
largely on village love themes, are 
performed in a variety of costumes 





For the final show of the season, 
M. C. Callahan packaged a con- 
trasty show that caught the fancy 
of Detroit Athletic Club members. 
Miss Morrow, sheathed in a gown 
so tight she had to hop, rather than 
walk, was a strikingly chic contrast 
to Andre Moons, who worked be-| 
hind a _ nondescript  waist-high 
screen and wore a black shirt and 
dark glasses. Moons’ wife, who 


a four-minute overture with “Mid- | . geil el 4 
| night in Paris,” and also played pote g§ Aye was toneiuny 
for dancing. Powe. | Miss Morrow combines the psy- 
See chological effects of beauty, high 
Beverly Hills, Ciney fashion and a well-modulated voice 
Cincinnati, April 11. | to good advantage. She shuns a 


Connie Towers, Georgie Kaye,|™K€ and a stage—couldn’t climb 
| Dorothy Dorben Dancers (10) with +” that ee. 30S know.—keeps her 
Clay Mund M F Don | Voice soft and the audience gives 
|Clay Mungey, Mary Fassett, Don her respectfully silent attention. 


Little, Jean Repinski, Marijo| While the staging is very effective, 


(10), Jimmy Wilber Trio, Barbary | there is no buildup to a climax. She 
Coast Boys (2); $3 minimum, $4|roams from the Italian “Little 
Sat. | Flower” and “Arriverderci Roma” 

that would have been more effec- 
tive without the elaborate embroid- 
comer, and Georgie Kaye, estab- | €’Y, She weaves into it, to a stool- 
lished fave, combine for a natural | Sitting session with folksongs that 
in the current two-framer at this | Just aren’t right for her cultured 
plush northern Kentucky casino. voice and the gowning. However, 
Backstoppers in a classy 70-minute | Miss Morrow has a sweet voice 
cabaret array are the Dorothy Dor- | that does nice things with “I Feel 
| ben steppers and vocal specialists | Pretty,” from "West Side Story, 
in two dazzling routines, and the | _>°?S, of Love” and “Stranger in 





Connie Towers, click local new- | 





Leyanna; Gardner Benedict Orch| her material lacks continuity, so | 


|current package which is a click all 


|about the time auditors think she is 


band of Gardner Benedict. 
Along with promising ability as 
a dramatic soprano, Miss Towers 
has natural charm and distictive 
styling. A young blonde beauty, 
sans facial makeup, she has the 
appearance of a teenager in a first 
recital, except for the stunning 
mounting of an hour-glass figure, 
and the poise of an artist. First- 
nighters admired her in a silver 
metallic sheath gown with bustle. 
Her half-hour repertoire is high- 
lighted by a “Carousel” medley 
and “Love Is A Many Splendored 
Thing.” 

Comic Kaye, who is becoming an 
annual dater with Greater Cincin- 
nati cafegoers freshens his rapid- 
fire 25-minute routine with gag 
changes while sticking to his stand- 
ard clinch takeoff of the twitchy 
psychiatrist and his trademarked 
brand of terps. 

Carol Channing tops the show 
opening April 25. Koll. 
Americana, Miami B’ch 

Miami Beach, April 13. 

Jane Morgan, Paul Gray, Mario 
& Floria, Jackie Heller, Lee Martin 
Orch; $3.50-$5 minimum. 





Prexy Larry Tisch has developed 
into a shrewd booker for the Bal 
Masque; his shows are always care- 
fully balanced, as illustrated in the 


the way. 

Jane Morgan played here suc- 
cessfully before, this time out 
hits with biggest-impact, thanks to 
a smartly devised act to allow for 
multi-changes in costumes. A 
blonde looker, Miss Morgan is a 
class chirper with an eye-arresting 
chassis and gowning to match. She 
is an authoritative performer who 
takes on her arrangments with zest 
and purveys them with distinction. 

Her hold on the aud is illustrated 
by lack of any calls for her recent 
hit platter “Fascination” until just 





| 


Paradise.” These earn her an en- 
core of a medley from her role in 
“The King and I.” A second encere 
of “These Foolish Things” is espe- 
cially effective. 

Andre Moons and his wife are 
Belgians who probably will be more 
successful here once they have im- 
proved the staging of their puppet 
show. As is, the half-screen serves 
no purpose except to divide the 
audience's attention between the, 
excellently manipulated puppets | 
and the puppeteers. Show begins | 
with a line of five chorus girls who | 
get some laughs with their exag- | 
gerated high kicks. A baldheaded | 
acrobat does some realistic hand- 
stands and other feats for good 
applayge. An appealing bellringing | 
elephant and a forgetful soprano 
who continually refers to notes are 
the next two acts. Recorded music | 
is used throughout. Tew. 

Blue Note, Chi 
Chicago, April 9. 
Errol Garner Trio, John Young 





native to different Spanish prov- 
inces. The costumes are bright, the 
|music and songs are gay and the 
women are shapely, pretty and 
smilingly charming. Jay. 








Drake Hotel. Chi 
Chicago, April 11. 
Connie Moore, Jimmy Blade 
|Orch (6); $1.50 cover. 





Connie Moore looks much as she 
ldid in her motion nicture days 
|a decade and more ago. That’s a 
| plus in itself, yet she deesn't rely 
on sleek beauty and erstwhile 
screen credits to carry her. In- 
| stead, femme comes across with a 
|strong chanteuse image that’s a 
click on its own. 
| Her tunes are wisely chosen, the 
best of it being special stuff. “Ob- 
serve the Niceties” is cleverly sar- 
|donic advice to wives with errant 
husbands, and “Texas Against the 
U.S.A.” is an only slightly less 
satisfying paean to the Lone Star 
State 


Miss Moore keeps her patter 
bright and in check, and thank- 
fully free of references to her cel- 


\luloid past. Jimmy Blade's AFM- 


Singer is 


ers give fine support. 1 
Pit. 


here through April 29. 


Viennese Lantern. N. Y. 

Kitza Kazacos, Ann Tori, Ernest 
Schoen Orch; $3.50 minimum 

Max Loew's Viennese Lantern 
has gone far astray from Alt Wien 
in his present talent collection. He 
has a Greek chanteuse Kitza Kaza- 
cos headlining, and has Ann Tori, 
a local gamine (New Acts) playing 
her first pro engagement. The re- 
sult is a rather fetching bill loaded 
with interest from all angies. 

Miss Kazacos, a sexy looker 
whose sights are aimed in that di- 
rection, comes to the Lantern via 


a stand at the Cafe de Parts, Lon- 
Erroll Garner is probably at the | don, as well as a term on BBC. She 
peak of his jazz 88ing. On disk or has thus some choice experience 
live, he’s perhaps the hottest the |for English-speaking audiences. 
idiom has to offer just now, the |Her work is internationally fla- 
sock b.o. of his current Blue Note | yored. She flits from Greek to 
stand looking to be a tribute to|/French and English. Many are 
the guy. ardent love tunes. Her demeanor 
Pianist improvises as good as any | as well as costumes indicate great- 
and better than most, playing with |ly the direction of her songs. In- 
a brilliance, but without striving | cluded in her catalog are more 
for technical or intellectual effect. familiar items such as “Whatever 
He caricatures music, though, with' Lola Wants” and a few French 
affection, humor and superb skill, | numbers, 
the net result being a unique show-| Miss Kazacos needs further sea- 
manship that doesn’t compromise soning for American audiences be- 
depth of artistry. His library, per |fore she can venture downtown, 
usual, favors the chestnuts, the | but she has the makings of a chan- 
buffs responding with extra oomph teuse who can be whipped into 
to a mercurial “Almost Like Being | good cafe fodder. 
in Love’ that bubbles with all! The music for the backing and 
kinds of patented Garner touches. | for listening is led by fiddler Ern- 
Johnny Young Trio, with a more est Schoen who contributes vocally 
cerebral approach, gives a techni-|as well as instrumentally. His 
cal gloss to a “progressive” library crew delivers a tasty Mozart med- 
that should suit aficionados. Pit. jley during this show. Jose, 


Trio; $3 minimum. F circuitous route which included 
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VARIETY BILLS 


WEEK OF APRIL 16 


Numerals in connection with bills below indicate opening day of show. 











NEW YORK CITY 
Music Halli 17 Malini 
Corps de Ballet ane Cuenaanens 
Great Barton Glee Club 
AUSTRALIA 


MELBOURNE 
Tivoli 21 


Cifford Guest 
Curtbas ) 
George Holmes 
Neal & Newton 
Eleanor Gunter 
xe Martin 
3 Winds 
Jimmy Jeff 
David Sterile 
Irene Bevans 
Rae Morgan 









Reg Priestman 
Norman Thorpe 
SYDNEY 
Tivoli 21 
Larry Griswold 
Lockwood 


A Robins 

Rayes & Faye 
Anny Berryer 
Medlock & Marlowe 
Winnetou & Squaw 
B & D Stuchbecry 
Jimmy Parkinson 
Edit Juhasz 

Frank Ward 


BRITAIN 
ASTON Brick Bros. 
Hippodrome 14 Mr. Murphy 
Dave Gray Palladium Girls 
Melfi Kids NEWCASTLE 
Mum & Dad Empire 14 
Toni Kaye Russ Hamilton 
3 & P Sharrap Margo & John 
Peter Small Kordites — 
Jack Koxy Dennis Spicer 
Jean Broidey Carl Barriteau 
BIRMINGHAM — cm 
Hippodrome 14 im Couton 
Charlie Gracie Taylor & Valerie 
Candy Sis NORTHAMPTON 
Sally Barnes New 14 
June Day Terry Cantor 
KR & J Jover Red Preston 
3 Baranton Toiya Kee 
O'Neill & Haig Julie 
BRADFORD Colleen Laine 
Alhambra 14 Beverley Lambert 
Jimmy Clitheroe Kenny Cantor 
Miles 2 Barry Young 
Jack Watson Dale Warren 
Calantas Specialities 
Cox 2 NOTTINGHAM 
Dunean’s Co Empire 14 
Alicia Dells Terry Dene 
GLASGOW * Skylarks 
Empire 14 | Swan & McGhee 
Olsen & Johnson Barry Anthony 
Marty May Lane Twins 
June Johnson |} Hal Roach 
Fraser Haves 4 Fey Jover 
Ossie Noble Kelty & Della 
Konyots SHEFFIELD 
LEEDS Empire 14 


Empire 14 
Hilltoppers 
Gold & Cordell 
Authors & Swinson 
Rhoda Diane 
Johnny Mack 
J & J Dawson 
Alan Clive 
Mareerite & Charles 
LIVERPOOL 
Empire 14 


Michael Holliday 

Hal Monty 

De \ e Co 

Peter Crawford 3 

F! Gransdas 

Bernie & Worbara 
LONDON 


Palladium 14 
Liberace 
Dick Shawn 
Timmie Rogers 
Andrea Dners 
Margo Henderson 
Joan & Arnaut 





Eddie Calvert 
Rey & Ronijy 
Londonairs 
Manetti 2 
Jeff Lenner 
Barbara Law 
Templar & Janette 
SOUTHAMPTON 
Grand 14 
Bamburger & Pam 
Averil & Aurel 
Kish & Valaire 
F & A Atkins 
Maree Manou 
De Vere Girls 
SUNDERLAND 
Empire 14 
Dickie Vales.ine 
Fuller & Janette 
Jimmy James 
Paulos 
Hill & Billie 
Roy Castle 
Ron & Rita 


Les Chanteurs de | 
Paris (7) | 
Mata & Hari ' 


Tippy & Cobina 
Martha Schiamme 
Ben Arden Orc 


LOS ANGELES 


Avante Garde 
Ruth Olay 
Dor Adams 
Eddie Cano Trio 
Ben B.ve's 
Ben Blue 
Kay Cee Jones 
Barbara Heller 
Sammy Wolf 
Joan Kayne 
Dick Bernie 











Cabaret Bills 








NEW YORK CITY 


Bive Angel 
George Lataye 
Anita Ellis 
Dorothy Loudon 
Bart Howard 
Jimmie tyon 

on Soir 
Sylvia Syms 
Larry Storch 
Jorie KR 
Three Viames 
Jimmie Daniels 

Casanova 
Donna Dunn 
Marerit & Adrienne 

Chateau Madrie } 
Beatrice Kraft Ders | 
Elsa Marvel 
Candi Cortez 
Ralph Font 
Panchito Orc 

Copocsabana 
Jimmy Durante 
Soony King 
Jack Roth 
Cathy Carr 
Ted Morrell 
Mimi 
D & G Prior 
Michae! Durso Gre 
Frank Morti Ore 

Downstairs Room 
Julius Monk 


Trio 


mus 


Ore 





Ronny Graham 

Ceil Cabot 

Ellen Hanley 

Jean Arnold 

Gerry Matihews | 

Stan Keen | 
El Chico 

Marisa Terol 

Lucerite ®ena 

Carlos & Myrna | 


Metlitas Del 
No. } Fifth Ave. 


Campo | 


| Xavier Cugat 


Ted Straeter Ore 
Mark Monte Ore 
Hotel Roosevelt 
Sammy Kaye Ore 
Hotel Statier 
Ore 


Hotel Taft © 

Vincent Lopez Ore 

Hotel St. Regis 
Bill Hayes 
Florence Henderson 
Milt Shaw Orc 
Rav Bari Ore 

Latin Quarter 
Sallie Blair 
Bernard Bros 
Bob De Voye 3 
Francis Brun 
Queti Clavejo 
Jo Lombard: Ore 
B Harlowe Orc 

Le Cupidon 

Monique V. Vooren 
ish Ugardi Ore 

° Romanian 
Harvey Stone 
June Perry 
Bob Brooks 
Mac Pollack Ore 
McKenna Line 
Town & Country 
Jack Carter 
Johnny Conrad Ders 
Ann Weldon 
Ned Harvey Ore 
Sicari Ore 

Viennese Lantern 
Kitza Kazacos | 
Ann Tori 
Ernest Schoen Ore 


Tony Lavelli 
Pete Pederson 


Phyllis Diller Marshalls 

Bob Downey | Larry McMahon 

Dean Sheldon Pinte Pete 

Harold Fonville | Bobby Meyers Ore 

Joan Bishop | Village Venguard 
Hotel Pierre | Roger Price 

Stantey Melba Ore | Thelonius Monk 


Joe Ricarde! Ore 

Betty Benee 
Hotel Plaza 

Jane Powell 


CHIC 


Black Orchid 
Johnay Mathis 
Gary Morton 
Joe Parnello (> 

Bive Angel 
“Tropical Holiday” 
Carmen Romano 
Pedro Roman 
Glamazons 
Lord Christo 

Bive Note 
Harry James Ore 

Cloister tnn 
Eddie Hiegins Trio 
Beverly Kelly 
Ramsey Lewis Trio 


Waldort Astoria 
Maurice Chevaiier 


| Emil Colemon Orc 
| Bela Babai Ore 


AGO 


Drake Hotel 

Cennie Moore 
| Jimmy Blade Orc 

Gate of Horn 
P Amaya & 

c. Torres 
Will Hott 

London House 
Teddy Wilson (3) 

Mister Kelly's 
Anita O'Day 
Shelley Berman 
Marx & Frigo 

Paimer Howse 
Varel & Bailly 





Ivan Lane Ore 

| Coconut Grove 

| Dean Martin 

| Lois Ray 

Freddy Martin Ore 
Crescende 

Jeri Southern 

Paul Gilbert 

Renet Touzet Band 
: Club 





Annette Warren 
Johony Walsh 
interiude 
Cal Tjader Quintet 
Largo 


9 
Connee Boswell 


Capri 
Luisa Chorens 
Somavilla Ore 
Calvet Ore 

Hilton 
Xiomara Alveres 

Nacional 
| Betty Reilly 
Parisien Dners 
Dancing Waters 
W = Reves Ore 

Riviera 
Iglesias Ballet 
Aida Ramirez 
Maria Fabrigas 
Antonio Espanol 





Sheila Stevens 

Jay Lawrence 

Van Alexander 
Donn Arden Dners 
Carlton Hayes Ore 

Dunes 

Frankie Laine 
Jack E. Leonard 
The Belmonts 

| Dunes Dancers 

Cee Davidson Orc. 
j El Cortez 





Dubennet Trio 
| Dick Saunders 
Marcie Miller 
Deedy & Bill 
El Rancho Vegas 
Joe E. Lewis 
Rita Moreno 
Barry Ashton Dners 
Dick Rice Orch 
Fiaming> 
Tony Martin 
| Alan Drake 
Don Kirk 
Flamingoettes 
Jack Cathcart Ore 
Dick Contino 
Fremont Hotel 
Jodimars 
Make Believes 
Maghetics 
Shirt & Earl Mor- 
tensen 
Golden Nugget 
Harry Raneh 
‘Jig Adams 
Chartie Boyer 
|L & F Maynard 
Riviera 
| Mickey Rooney 
Joey’ Forman 
Lancers 
| Novetites 
Cavanaughs 
Ray Sinatra Ore 


Doodles Weaver Bd 
Larry Potter's 
Supper Club 
Phyllis Inez 
Sandy Sims 
Mocambo 
Ann Mason 
Frankie Sands Trio 
Paul Hebert Orc 
Moulin Rouge 
De Castro Sisters 
Royal Guards 
Dick Stabile Ore 
Slate Bros. 
Jimmy Wakefield 
Tommy Gumina 
Statier Hotel 
Lucille Norman 
Lucille & Eddie 
Roberts 
€d. Bergman Orc 
The Seville 
Lecuona Cuban 


Abbey Lincoln 


HAVANA 


Gloria & Rolando 
Victor Alverez 
Miriam Barreras 
Elena Burice 
Raquel Mata 
Kary Russi 
La Serie Ore 
Ortega Orc 
Tropicane 
Erlinda Cortes 
Alberto Rochi 
Blanca Varela 
Gladys & Freddy 
Riveros 


Pepe Segundo Guaracheros 
Felix Ultrera Monica Castel 
Rivera Ore Tropicana Ballet 
Sans Souci $ Suarez Orq 
Tony Foster Romeu Org 
LAS VEGAS 
Oesert Inn — aere 
. artha Rave 
Gordon MacRae 4 Step Bros. 


Sons of Morocco 
Saharem Dners 
Mary Kaye Trio 
Louis Basil Orc 
Beachcombers 
ands 
Frank Sinatra 
Bennett & Patters'n 
Copa Girls 
Antonio Morelli Or 
San wei 
“Midnight in Paris’ 
Bobby Morris 
Pat Moreno 
Ray Parsons 
Sherry Shone 
Cindy & Alberto 
Jeanne Masson 
Mile. Zabuda 
Bobby Blue Orc 
Showpoat 
Hank Penny 


Vie Artese Ore 
Silver siipper 
Hank Henry 
Annie Maloney 
Peggy Dieterick 
Kim Athas 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Geo. Redman Ore 
Thunderbird 
Frank Gusto 
Joe Fornaro 
Tropicana 
Ernie Kovacs 
Edith Adams 
Elaine Dunn 
Dante D’Paulo 
George Chakiris 
Lizanne Truex 
Jack Ackerman 
Nat Brandywynne 


. MIAMI-MIAMI BEACH 


Americcsna 
Mindy Carson 
Billy Williams 4 
R. Layne & Velvel 
Jackte Heller 
Lee Martin Ore 

Maya Orc 

| Avalon 

Rip Taylor 

Hal Winters 

Bobby Dukoff Ore 

Anita Boyar 

Red ‘Smith 3 
Ba!'moral 

Charlie Farrell 

| Irving Fields 2 

Billy Mitchell 

| Micky Gentile 

| Jose Curbelo Ore 
Carillon 

Lenny Kent 

| Betty Madigan 

McKay & Charles 

Dick: Sterling 

Jacques Donnet Ore 

, Deauville 
| Dan ' Dailey 
Collins Kids 
Four, Guards 
Camille Williams 
Clark & Cross 
Johnny Silver 
Bob Regent 
Tito Puente Ore 

‘ Roc 
Billy’ Daniels 
Betty Kean & Lew 
| Parker 

Eileen O’Dare 

| Jonah Jones 
Rascha Rodell 

| Mal Malkin Ore 


Wingy Manone 4 

Rudy Ferguson 3 

Bobity Sherwood 
: Empress 


Barry Sisters 


| June Valli 
| Rowan & Martin 


Harolds Club 
Wiere Bros. 
Carl Ravarza 
Knox & Korral 
Wilder Bros. 

. Harrah's 
Johnny Ukelele 
Joe Karnes 
Glenn Henry 4 

; Holiday 


The Szonys 
Sacasas Ore 
Pupi Campo Orc 
Jonnina 
Buddy Rich 4 
Flip Phillips 
Paragons 
Lucerne 
Havana Mardi Gras 
Diosa Costello 
Miles Velarde 


Tonia 
Tony & Francella 
Juan Romero 
David Tyler Orc 
Luis Varona Ore 
Nautitus 
Bas Sheva 
Mac Pepper 
Carlos & Yvonne 
Byd Stanley Or: 
Sans Sovei 
Mickey Kat 
Freddy Calo Ore 
Paul Seers 
Saxony 
Geisha Girl Revue 
ing & Ling 


Teny Toyada 
Tong Bros. 
Kabouki Dners 
Char & Faye 
Henry Levene 
Seville 
Barry Gray 


Ore 


Bob Sennett 
Murri & Ruth 
Shelborne 
Cappiellos 
Leonard Young 
Len Dawson Orc 
Lord Flea Calypso 
Voyager 
Damita Jo 
Berj Vaughn 4 
Roy Branker 


RENO 


Salmas Bros 
Mapes Skxyroom 
Nancy Lee 
Woe Woo Sievens 
Jack Melick 3 
River 
Tony Bennett 
Wonder & Banks 
Don Dellair 








Barons 


Starlets 
Bill Clifford Ore 


}that it 


SAN FRANCISCO 


440 Club | Joy Healy Dners 6 
4 Sharps |} Wally Rose Ore 
Lenny Bruce } Hangover 
Gloria Padilla | Earl Fatha Hines 
Backstage | Ore 
Joanne Beretta Mugesy Spanier 
Bernard Bragg Joe Sullivan 
Blackhawk Hungry I 
Buddy De Franco Ada Moore 
Vido Musso Marsh Bros. 
Easy Street Gateway Singers 
Kid Ory Ore Jazz Showcase 
Crest Lounge Paul Bley 4 
Pete Daily Ore Purpie Onion 
Fack’s Il Lil Greenwood 
Frances Faye Lou Gottlieb 
Fairmont Hotel Tin Anget 
Mills Bros Marty Mars.:la Orc 
&. Heckscher Ore 365 Club 
Gay 90's Toni Dalli 
Bee, Ray & Ray K. Joy Healy Dncrs 
Goman Alex Duchin Ore 
SAN JUAN 
Intercontinental Escambron 
Tito Guizar Maria Montano 
Marquez Sisters 
Raoul Ferreiro 


Lito Pena Orc 
Jimmy Stevens Orc 
Club Caribe 

Pepe Lara 


Voodooers Orc 
Cotillion Room 
Tobaco Muniz 


Paco Michel Flamboyan Club 
Del Campo Twins Roberto Igiesias 
tene Aida lrizarry 
Richard Timm Polito Galindez 
Miguelito Miranda Cesar Conception 


Ore 
Joe Blanco Orc Joe Vallejo Ore 








Barrett-Cum-Bach 


Continued from page 2? jaa 


universal but 
widespread 


mising programs is 
is amazingly 
| today.” 

Immigrant Come-On 


Barrett suspects that there will 
be a law of diminishing returns in 
respect to “imported novelties.” 
He agrees with the critics who 
have found some managements 
sclaping the bottom of the Euro- 
pean barrel for attractions to draw 
out the immigrari colony trade n 
the big U. S. urban centres rather 
than true music audience 

“Too much concert 


music this 








Unit Reviews 








Smalltacular 

(DOWN IN THE DEPTHS, N. Y.) 

Jack Vaughan production with 
Jean Shepherd, Earl C. Hall, Dottie 
Love, Rudy Tronto, Mary Harmon, 
Elly Stone, Nancee Ward; choreog- 
raphy, Nelle Fisher; music, Bob 
Atwood: staging, lyrics, script by 


| Vaughan; $5 minimum. 


| seven-people 


The small-show format, success- 
ful in many nitery situations, has 
moved over to the eastside with 
the opening of “Smailtacular,” a 
show produced by 
Jack Vaughan who did the success- 





| ful “Bits of Burlesque” which had 


| charade 


a run at Carnegie Hall. In this 
revue, Vaughan has assembled a 
lot of clever material and whipped 
it into the shape of a gay nitery 
that still needs lots of 
work, especially in the cutting and 
pacing department. A few more 
evenings may make this a prime 


| cafe show. 


The cast is topped by Jean Shep- 
herd, the deejay who would work 
only for night-people. He’s still to 
learn the mores of tafe -work, 


| which is somewhat different than 


; working before a mike while spin- 


ning disks. However, he seems to 


|be catching on despite a habit of 


trailing off at the end of a speech 
or routine. It lowers the level of 


what he had already built up by| 


virtue of hard work. He ought to 
look into the paramount finishes of 
the oldtimers. But there are times 
when his presence gives a note of 
mature humor to the proceedings 
and he has a coo! and knowing way 


| which should make him a valuable 


past season have been hardly more | 
than a rehash of the kind of form- | 


less, pretty tunes fed over the Mu- 
zak circuits. I think that concert 
show business will grow only with 
loftier programming. The new 
public buys concerts more and 
more, in my experience, by the mu- 
sic, less by the musician alone. 
Hackneyed surefire concertos are 
not the answer to get them back to 
the solo piano recital.” 

When 


Jan Peerce and Eileen | 


Farrell appear with the Bach Aria! 


Group they are given no star bill- 
ing, just alphabetically among the 


11 artists Promotion and ads/ 
stress the program content. This 
group’s two-month road tour for 


1959 is already fulled booked. 
Rivals Say ‘Attaboy’? 


Barrett mentions, with humor, 
that his rival managers are among 
his greatest boosters. “I don’t 


| 


know whether they want me to ride | 


for a big fall, or whether what I’m 
doing is what they would like to 
do.” That he is sticking to his 
pattern is evident in the new 
groups lined up for next season— 
Clarion Concerts, Piccola Academ- 
ia Musicales. 

Barrett is able to boast that the 
only series to completely sell out 
this season was the fifth season of 
the American Opera Society under 
Allen Sven Oxenberg. It drew to 
Town Hall just short of 8,000 sub- 
scribers at $14 top. They came to 
see and hear works rejected by the 
regular opera, given in 
version with a chamber orchestra 
under Arnold Gamson. 

Preview performances of each of 
the four works on another sub- 
scription series in the Grace Rain- 


asset in this effort, once 
down to its fighting weight. 

As it now stands, the show has 
a lot of quiet and reflective mo- 


it gets 


ments, many of which, if inserted | 


into faster moving skits, would 
provide necessary changes of pace. 
One of the top bits is a takeoff on 
roek 'n’ rollers with Rudy Tronto 
in front. He is also instrumental in 
putting a harem scene on 
Other male in the session is Earl 
C. Hall who shows a lot of strength 
in his own specialties and does 
well in the skits. 

The entire theme is formatted to 
Madison Ave.’s frantic search for 
togetherness. Although the num- 
bers go far astray from the initial 
statement, Shepherd brings the 
show back to the agency motif. 

The femme contingent is a par- 
ticularly talented group; most of 
them can sing, or turn a line and 
even show a sprinkling of chore- 
ography, at least as much as this 
postage stamp stage permits. Nan- 
cee Ward, who came out of “Bits 
of Burlesque,’ is a vivid perfermer 
whe does what's expected of her 
with an efficiency that would do 
credit to a stage vet. Dottie Love 
has a pleasant voice and an ability 
to fall into the mood of whatever's 
presented, while Elly Stone seems 
like a performer with a cool eye 
on what's going on. Mary Harmon 
is a warm loeker who seems like 
she'll do virtually anything for a 


| laugh, 

At this point, Vaughan, who 
staged the show as well, hasn't 
brought out all the _ possible 


concert | 


ey Rogers Auditorium of the Met- | 


ropolitan Museum of Art, likewise 
sold out months in advance, and a 


fifth non-subscription performance | 


by the American Opera Society at 
Town Hall offered the first U. S. 
hearing in 28 years of Offenbach’s 
“La Grande Duche-se de Gerol- 
stein” to a capacity audience. 
Booked by Barrett last year on the 
Emma Feldman All-Star Series at 
Philadelphia’s Academy 
the American Opera Society like- 
w se created such a sensation at 
the boxoffice with its presentation 
of Cherubini's “Medea” that the 
veteran Philadelphia impresaria, 
for the first time in her operating 
history, reengaged the Society for 
a series-within-a-ser e 
presenting three. performances by 
the Oxenburg-Gamson troupe this 
year, all to packed houses. While 


of Music, | 


5, SO to speak, 


warmth from this east, but the lay- 
out looks promising. Nelle Fisher, 
credited with the choreegraphy, is 
naturally limited by the diminu- 
tive stage, but at least the per- 
formers move about gracefully and 
don’t bump into each other, even 
during moments of fast action. 
There are some tuneful numbers 
contributed by Bob Atwood with 
Voughan contributing lyries, and 
the Mickey Leonard Trio does a 
good job at backstopping. Jose. 


Easter Parade of Stars 
(COLISEUM, OFTAWA) 
Ottawa, April 8. 
Ken Reynolds productions with 
Sonny James, Buddy Knox, Jimmy 
Bowen & Rhythm Orchids (4), Sid 
Kind & Five Strings, Jerry Reed, 
Don Lanier, CFRA Happy Wan- 
derers; at Coliseum, Ottawa, April 


7, °38; $1.75 top. 


Sonny James paid the Canadian 
capital his second annual visit 
Easter Monday with a unit on a 


| week's tour of mainly Canadian cit- 


appearances of Eileen Farrell, 
Jennie fourel, Giulietta Simion-} 
ato, and Anita Cerquetti with | 


| American Opera Society undoubt- |! 


edly created special interest, the 


majority of the participating art- | 


ists were not boxoff'ce names pet 

se, and there is clear evidence that 

the principal lure was the Society’s 
| adventurous repertoire. 


ies. 
ton, Ont., with other dates Norih 
Bay, Toronto, Sudbury, Ont., and 
Sault Ste. Marie, Mich. Carl Per- 
kins and orch, with a date in Alsa- 
bama might before, missed both 
shows and hadn’t been heard from 
next day, although advertised. 
Frank Ryan's radio station CFRA 
brought the unit—its Ken Reveslds 


}seleeting and booking the acis— 


top. | 


Opened Easter Eve in Hami!- | 


land its Happy Wanderers combo 
opened two-hour show with in- 
strumentals and a hectic solo by 
Bobby King. Then Joe Brown, an- 
other local singer, did “Ballad of a 
Teenage Queen,” whose “music” 
is the old nursery tune “Twinkle 
Twinkle Little Star” with infini- 
tesimal variations. It got over big 
| with teeners as well as with a flock 
of seven-and-eight-year olds who 
happily wandered through the 
aisles most of the time 

Sid King & The Five Strings of 
Columbia’s c&w wing were all 
geetars except traps and sax. They 
had the youngsters dancing in the 
aisles till house cops stepped in. 
Three, of them gyrated presleyoti- 
cally for one number; then they 
ground out a lugubrious but strong- 
beat rendition of “Tequila,” rich 
with grunting effects perhaps rep- 
resenting the labor pains of a Mexi- 
can mule. They also backed Son- 
ny James, who closed first half, in- 
troed by CFRA deejay Gord Atkin- 
son in a loud, clear voice. 

James stayed for 20 minutes and 
had to beg off. He was greeted with 
almost the solid screaming Pres- 
ley got here last year, and simi- 
larly wore a blinding gold-span- 
gled jacket and of course a guitar. 
He did a bit of comedy with sax- 
| man Mel Robinson, leader Sid King 
and Trapman Paul Ross, then of- 
fered an effectively mixed bag. 

Post-intermish, with hard-work- 
ing Five Strings still backing, a tou- 
sle-haired kid named Jerry Reed 
worked Presley style and very rau- 
cous. Norm Curtis, another CFRA 
spinner, brassily introed Jimmy 
Bowen & Rhythm Orchids—three 
guitars and traps. Bowen, husky, 
darkhaired, trick-voiced and sport- 
| jacketed, was also a do-it-yourself 
Presley. After one writhing num- 
ber he was spelled by Don Lanier, 
|another frenzied young man whe 
|drew yocks and cheers with in- 
|terpolated patter and floor-pound- 
ing with some bluesy numbers. 

Buddy Knox, a young brush-cut 
in a sports jacket, leaped in with 
i\“Oh Boy!” and from then on one 
could feel the building rock. Half 
|the house joined him in “Rock 
Around the Clock;” and the finale, 
“Partly Doll,” with an_ electric 
guitar screaming like a soul in tor- 
mem, roused them to a zenith 
of squealing frenzy. 
| That ended the program, but a 
solid hour later Sonny James and 
the others were still trapped in the 
dressing rooms by a surging, howl- 
jing, mainly female mob, which 
gradually melted as dinner hour ap- 
|proached. At one point they broke 
| through a cordon of house cops 
into the dressing-room corridor, but 
the doors held. 

Wet snow on the country roads 
around kept total attendance down 
to 3,500 (1,600 matinee, 1,900 even- 
ing), with gross just under $5,000 
in the 4,000-seater. 

This is Ken Reynolds’ second 
touring unit in here this year; next, 
May 29, is headed by Nova Scotia- 
|born Hank Snow. He’s also send- 
ing a unit headed by Johnny Cash 
on a 12-date tour Nova Scotia, New 
Brunswick and Prinee Edward Is- 
land, teeing off April 28 in Camp- 
beliton, N.B., and still another 
headed by N.S.-born Wilf Carter & 
His Daughters, June 9 at North 
Bay, Ont. They’re doing 11 solid 
weeks—66 nights—west to Alberta 
then back through Ottawa to the 
Maritimes, closing Aug. 23. Simi- 
lar tours of Reynolds’ have gone 
14 weeks and covered British Co- 
lumbia as well, but the Centenary 
Festival there this year was figured 
too heavy competish. Gard. 


| Films at Brussels 








=3 





Cont nued from page 1 aaa 


by the American industry during 
the festival. 

There will be a Cyclorama ex- 
hibit at the fair, spensored by 
Westinghouse. It involves a cireu- 
lar sereen, which surrounds the 
| Viewer with the image. 

Several other countries, notably 
France and the Soviets, will pre- 
sent their new films at the fair and 
have exhibits drawing attention to 
their film industries. 


| Films for the cavalcade are be- 
ing contributed by the Museum of 
Modern Art film library and sev- 
eral of the film companies are 
lending prints. Fach program will 
| be on the screen for a week. Pro- 
| ducers of nontheatrical films will 
| be repped at the fair and several 
}of tre \. It be ; . -ented 


{as part of the American exhibit. 








| 
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Palladium, Lendon 
London, April 8. 
Liberace (with Darius, ,Gordon 
Robinson), Dick Shawn, Margo| 
Henderson, Andrea Dancers (3), 
Arnaut, Joan & Arnaut, Brick Bros. 
& Mr. Murphy, George Carden 
Dancers, Reg Cole Orch. 








Whatever the reason, the Palla- | 
dium vaude season this year is be-| 
ing restricted to a modest six 
weeks, with three U.S. headliners | 
sharing the honors. For the open-| 
ing bill, which teed off over the | 
Easter weekend, Liberace insured | 
a flying start, even though the) 
audience may not have been made} 
up of regular Palladium support-| 
ers. But capacity spells sellout in| 
any language, and that’s the pros-| 


| 


ence participation, riding a tiny 
bike for a small reward. 

Gloria Torlai reveals ringing 
pipes and a fetching way with torch 
and upbeat cleffings. She's a warm, 
confident personality, adroit with 
her intros and all-round easy to 
take, with exceptions being some 
gauchery on entrance and encore- 
Salaams, and a hefty figure that’s 
unsuited to flared fluffy garb, which 
as worn, lends kewpie doll aspect. 
Gets mitting. 

Stan Andy Stewart, sometime 
“Andy” of “Life With Elizabeth” 
vidseries, offers somewhat of a 
freak stint that trades on im- 
preshes of Harry Richman, Cyril 
Smith and Stan Laurel, mouthed to 


scratchy ricky-tick diskings of old | 


goodies amid a railroad station set. 


pect for the fortnight ahead. Open-| Card tricks, some sleighting with | 


ing night crowds caused a jam | cigs, and a brace of explosions fill 

around the theatre, and mobile po-| out this ‘‘theatre of the mind” stint 

lice had to be called to keep traf-| which captures the crowd for no 

fic on the move. good reason, except nostalgia, and 
On his first appearance in Brit- ,4'@Ws nice applause. 

ain a year or so ago, Liberace hac| Bob Hart gets the show under- 


the backing of brother George and| way with a short greeting and a| 


his orch onstage, and Mom in the|brisk song. Carl de Santis orch 
stalls to take a bow on cue. This | needs brass or string bass to pres- 
time around he’s on his own, apart | ent crew, and some p.a. amplifica- 


from the fact that he has Gordon |tion to integrate sounds sent out | 
first-rate. | 


Robinson as his musical conductor |front. Orch otherwise 


and Darius to provide bongo ac- 
companiment. But, to his credit, 
he sustains his stint admirably, 
even though he has an obsession 
about making cheap jibes at the 
press, and seems to resent some of 
the cracks that have been made| 
about his appearance. 

In a manner that is completely | 
redundant, Liberace draws atten- 
tion to his flamboyant style of 
dress. Who, for example, would 
have failed to notice his well cut 
tails with their diamond buttons; 
or the diamante waistcoat and bow- 
tie which completed the ensemble? 
They’re as much a part of his act} 
as the Steinway which he pounds, 
the candelabra which illuminates, | 
and the corny gags which seem to! 
delight. In other words, it’s a tri- 
umph of showmanship over matter, 
personality over material; average 
pianistics which rouse the audi- 
cence, and patter and byplay which 
could be embarrassing from any 
other artist. Liberace knows how 
to get away with it, how to hold a 
packed house with a conventional 
Gershwin medley, how to get roars 
of applause for an indifferent ca- 
lypso and above all, how to estab- 
lish complete identification. 

Dick Shawn, who played the Pal- 
ladium some four years back, 
knows his way around a London 
audience, and many of his gags 
have the correct local tag to guar- 
antee quick response. But one of 
his best cracks had recently been 
exploited by another visiting come- 
dian, and a hep first night audience 
seemed to be well aware of that 
fact. Easily his best sketch is his 
Civil War story which, with a little 
more repetition, could earn the stat- 
ure of Danny Thomas’ yarn about 
the car jack. His Elvis Presley 
takeoff has obvious pop appeal, and 
his Othello payoff suggests a per- 
sonal frustration. All in all, a 
highly amusing half-hour, but a lit- 








Films are reissues. Toms. 


Apollo, N. Y. 
Sammy Davis Jr., Fran Warren, 
Will Mastin, Redd Forr, Cole & 
Atkins, Hortense Allen Chorus (7). 
Mort Stevens Band (17); “Edge of 
the City” (M-G). 





Sugar Ray Robinson has been 
called the best boxer pound for 
pound ever to enter the ring, but 
in show biz Sammy Davis Jr. would 
be a contender for the top honors. 
Audiences at the Apollo and else- 
where rank him as a heavyweight. 


Many topnotch Negroes have 


gotten their start in show business, 


by appearing on the Wednesday 
night amateur show at the Harlem 
vaude flagship, but perhaps the 
most talented alumnus is Davis, a 
performer with unlimited talent 
who excels in almost every depart- 
ment. Perhaps Davis can do some 
wrong but it is not evident nor is 
it obvious at the 125 St. theatre 
where he softshoes and hoofs mas- 
terfully, proves to be a solid vocal- 
ist, and holds his own in beating 
the drums and blowing the trum- 
pet. For over an hour Davis holds 
his audience captive; and when he 
seems to run out of gas he perches 
himself on a stool and proves to be 
a suave gabber and storyteller. 
Davis performs with a full head of 
steam through most of the session 
and his stamina is almost -as amaz- 
ing as his talent. 


Sammy Davis Sr., who suffered a 
heart attack a few months ago, 


does not accompany his son to the) 


Apollo although the third member 
of the trio, Will Mastin, gets into 
the act briefly and shows he is still 
a fine hoofer. 

Sharing honors with Davis on 
the Apollo bill is Fran Warren, a 


tle overlong for the occasion. | talented chirper and a real looker. 
Remainder of the bill is of stand- | Distaffer scores with “I Want a 
ard quality. Margo Henderson, on | Sunday Kind of Love” and “Do It 
her first Palladium date, shows up| Again,” as well as with a host of 
as a talented impressionist, with a| other tunes. Miss Warren, with her 
wide range of takeoffs; the An-| vocalizing, styling and showman- 
drea Dancers, w.k. adagio act, im-|ship shows why she rates with the 
press with the smoothness and pol-} best of them. 
ish of their routine; Arnaut, Joan The rest of the bill is so-so. Redd 
& Arnaut do a bird act which has | Foxx, who played this house about 
a very familiar look; and Brick| two months ago, returns for this 
Bros. & Mr. Murphy are a duo of} session. Foxx is a funnyman who 


trampolinists with a chimpanzee as | doesn’t take full advantage of his'| 


their special gimmick. The George talent. He has the ability to hold 
Cardan Dancers and the Reg Cole) the house together but the gags he 


orch complete a professional lay-| told on his last visit here are the! 


out. identical ones he uses this week. 


Timmie Rogers, colored Ameri- | 
can singer, had been billed for the | 
program, but was omitted from the | 
show caught as it was running con- | 
siderably overlength. Myro. 


Majestic. Vancouver 
Vancouver, April 15. 
Four Champs, Henri French, 
Stan Andy Stewart, Gloria Torlai, 
Bob Hart, Carl de Santis Orch 
(5); “Revolt of Mamie Stover” 
(20th), “Private Hell Number 36” | 
(Filmakers). 








layout remits in full with the Four 
Champs @ complete knockout (see 
New Acts). 

Near show - stealer is Henri | 
French, with horseplay and acro- 
antics on bikes similar to what 
Henri French pere clicked with on 
same boards some 40 years ago. 
This dapper, smiling trouper comes 
on, convincingly lushed, on a uni- 
cycle, and makes futile tries to up- 
flip his grounded skimmer with 
cane; then after a pair of pratfalls, 
swings into amazing feats on a reg- 
ulation bike, copping boffos. High 
spot is a rodeo ride on a reared- 


Bill last week was lean but our | 





back bike which heaves and 
thrashes around stage like a blood- 
shot Brahma bull. Windup is audi- 


Cole & Atkins are dancers who are 
better than average but could use 
a different routine. Bill is opened 
by the Hortense Allen Chorus 
which is badly off on its timing. 
The seven lovely misses, scantily 
dressed, add little to an otherwise 
tip-top show. Bern. 


Empire. Glasgow 
Glasgow, April 9. 
Al Hibbler (with John Malachi), 
Ernest Arnley & Gloria, Duncan's 
Collies, Tassi, Hill & Biilie, The 
Kid & I, Miles Twins, Bobby Dowds 
Orch. 





Al Hibbler, in on current lim- 


| ited tour of U. K., is handicapped 


here by one of the poorest support 
layouts for months. It is unfair to 
headline a U. S. act, however 
known or unknown, and give him 
this type of unattractive support, 
not guaranteed to bring in the 
customers. 

As is, Hibbler scores in his own 
distinctive style, though limited by 


his own blindness for free move- they're diverted by the 


ment about the stage. He does a 
somewhat overlong act (maybe to 


‘top winter resorts. 


*|\lage through the forest 


(which he dé@dicates to Easter) and, | 


'of course, “Unchained Melody.” 
Hibbler, billed as “The Un- 
chained Melody” man, has arrived 
too late to cash in on his major 
hit. He is not the type of act that 
merits top billing in a vaudery 
where rock ‘n’ roll and lively com- 
edy take biggest tricks, howéver. 


Johnny Malachi does his musical ¢ 


director chores with skill. 

Of support bill, Hill & Billie, 
mixed duo, are liveliest offering 
Male plays mouth-whistle and uke 
at same time, and distaffer, a pert 
looker, scores in “This Ole House.” 
Pair’s madcap melody on harmon- 
icas, guitar and hillbilly skiffle- 
board aids in energizing the layout. 

Miles Twins decorate the dance 
‘opening spot. Ernest Arnley & 
Gloria just get by with some un- 
‘funny, outdated crosstalk, and are 
best in a red Indian takeoff. Dun- 
ean’s Collies, a too-familiar act 
hereabouts, close the first half of 
bill with their antics and that well- 
worn ambulance-accident sketch. 

Tassi, Continental juggler, re- 
! viewed in New Acts, contributes a 
| second high-speed balance act with 
'a teenage boy to good mitting. 
Gord. 





Foreign Ice Show Review 











| Wonderful World 
| (Casa Carioca, Garmisch) 
Garmisch, April 10. 
“Wonderful World,” 17th edition 
of the Casa Carioca Ice Show, pro- 
| duced, directed, choreographed and 
costumed by Terry Rudolph; mu- 
sical director and arrangements, 
Ernest Meletzky; setsy Werner 
Schachteli; narration, Hans Diff- 
lipp, Lloyd Loeweke; vocals, Hans 
Difflipp; with Peter Voss, Faye Al- 
!len, Inge Benkert, Hans Difflipp, 
Bill Hinchy, Inge Jell, Dagmar 
Lippe, Lloyd Loeweke, Mary Bam- 
busch, Lisbeth Kaufman, Agnes 
Martens, Bob McCoan, Wolfgang 
Schmidt, Pieter Van Gils, Franz 
Zwerger, Carioquettes (8). At Casa 
Carioca, Garmisch, Germany, April 
9, 57; $1.50 top. : 





| With ice shows getting bigger 
and better and more spectacular- 
ized every year, it’s nice to report 
that a “little” production with a 
low budget and high imagination, 
auspiced by the U.S. Army in Eu- 


rope, has been a tremendous suc-, 


cess here for the last eight years; 
and deservedly so, as the latest 
show proves. 

This is a frappe within a night 
club, built originally by the Third 
Army as a rest centre in 1945, con- 
verted the following year to a rich- 
ly decorated cafe seating 700. The. 
club has its own ice plant, supply- 
ing one of the largest nitery rinks 
in the world—right under the huge 
dance floor. 

Most of the imagination in this 
internationally-themed show is due 
to the Garmisch entertainment di- 
rector, Miss Terry. Rudolph, who 
singlehandedly masterminds pro- 
duction, direction, choregraphy and 
costumes—and it’s a wonder some 
of the big U.S. ice shows haven't 
lured .away this versatile former 
| ballerina, who knows how to cre- 
ate cinemascopic splendor without 
much money. Miss Rudolph, inci- 
dently, is credited with being the 
originator of ice revues in story 
form, and she’s developed the art 
to a fine degree. 

Star is handsome Peter Voss,/ 
twice junior champion and later. 
senior champ in pair skating in| 
Germany. But heaviest mitt goes | 
to an astounding jumper and come- 
dian, Detroit-born Lloyd Loeweke, 
former serviceman now civilian 
skater. His glorious leaps in the 
|gypsy number “Roumanian Rhap- 
sody” a high-diving on ice com-_ 
edy in “The Swimming Lesson” 
easily stole the show. This rub- 
| bery-faced skater shows a fine flair. 
|for dramaatics along with his ex- 
ceptional skating skill. He’s now 
appearing in his seventh Casa Cari- 
}oca ice production. 
| Skaters have been recruited 
from all over the world for this 
production, at one of Germany's 
Ice talent has 
from England, Holland, 
Australia, Austria, Bel- 
gium, as well as Germany and 
‘America, te lend authenticity to 
the “world” theme. 

Among’ knockout _soproduction 
numbers are a highly stylized deli- 
cate scene on an Oriental beach, 
a splendid rock ’n’ roll, and an im- 
aginative skit that takes a group of 
lighthearted peasants from the vil- 
(where 
they encounter spooks among the 
trees) to a gypsy camp, where 
c YPsy | 
dances. An African fantasy, back- 
grounded with drums and bamboo | 


come 
France, 


balance the slightness of support),| and foregrounded with really hor- | 


and garners mitting for “I'm A rid masks, is a splendid contrast feel it's just a lot @ noise as far 
and So,” “Den't Get/for the pretty skate-dancing girls. as the audience is concerned 
‘know I'm doing something crazy | though no figures are available yet. 


Lucky So 


Around Much Any More,” “He”! 


Haze. 











| New 


Acts 7 











ANN TORI 
So 


Viennese Lantern, N. Y. 

Ann Tori is obviously a newcom- 
er to the business. She gives a 
gamine-like appearance with a 
short hairdo and a dead black 
skirt and sweater. She has a deal 
of charm and apparently an innate 
ability to get a tune into the plus 
column. Since this is her first cafe 
date, there are a lot of kinks to be 
ironed out and many corrections to 
be made, but it’s also evident that 
she shows natural ability 

One of her top items is a rhyth- 
mic “Over the Rainbow” and she 
does an appealing “When My Ship 
Comes In.” Her voice shows that 
she has taken a Tot of time in its 
cultivation. But all that study 
hasn't obscured inherent personal- 
ity and sincerity. 


FOUR CHAMPS 
Songs 

20 Mins. 

Majestic, Vancouver 

Since switching from barbershop 
te go pro and modern a year ago, 
the Four Champs achieved a vigor- 
ous new sound and some success 
by way of club/lounge frames. 
Current vaude booking is gyoup’s 
first try in Vancouver, and result 
is socko. 

Foursome are basically tenors 
who manage a rich and wide 
spread of harmony that labels 
| Dave Satre as bass, and leader Don 
| Coughlin as treble, often falsetto, 
and their overall flavor comes 
; cousin to the w.k. high-riding con- 
| trapunto of the original Merry 
Macs. 

Champs are a cleancut, close- 
;cropped quartet, whose white- 
tuxed, white-shod presence clicks 
| well, and they radiate easy confi- 





Miss Tori is a familiar figure in| dence and showmanship savvy, 


the entertainment firmament Most | coming out strong on al) counts. 


of -her groceries come from the 
hatcheckery at the Russiah Tea 
Room. Jose. 


BUD DASHIELL 


Folksongs 

16 Mins. 

Purple Onion, San Francisco 
This sandy-haired, pleasant- 

looking young fellow is one of the 

better practitioners of folksinging 

in the basement bistro circuit—the 

qualification, of course, is how 

much folksinging an audience can 

siand. 


Dashiell, unlike many of his con- | 


temporaries, doesn’t try to corn up 
his fairly esoteric material and 
this is in his favor. He comes on 
with “Last Train for San Fernan- 
do,” moves into “Johnny, I Hardly 
Knew You” (the morbid immediate 
predecessor of “When Johnny 
Comes Marching Home”), picks out 
a fine, relaxed guitar solo, sings a 
popular basement-bistro French 
ballad “Raspberries, Strawber- 
ries,” 
can “La Bomba. 

Though all this seems to be 
standard fare among today’s folk- 
singers, it is presented tastefully, 
melodically and with a minimum 
of sidebar chatter. Dashiell has a 
disarming lack of pretense and 
performs well. Result is a pleasing, 
if not spectacular, interlude. Hes 
booked through mid-May. Stef. 


TASSI 
Juggling 
8 Mins. 
Empire, Glasgow 
Tassi, Continental juggler, is a 


and winds up with the wae | 


| Songalog is half upbeat standards 
|such as “Get Happy,” and half is 
a medley of competitive groups’ 
trademark tunes which, per 
|Champs, come near equal to orig- 
|inal Ink Spots, Hi-Los, et. al. They 
|do boffo spoofings on glee-club or 
jamboree rousers for elosers. 
. Jay. 

| ee 
| JIMMY CLARK TRIO 
| Songs 
|25 Mins. 
|Chaudiere, Ottawa 
| Youthful Jimmy Clark Trio gives 
{the impression of an inability to 
make up its mind whether to be a 
chant or a terp act. Actually the 
group is billed as chant but is so 
over-choreographed it splits the 
|customers’ attention to the detri- 
ment of the entire stanza 

Piping is lost with the boys away 
from the microphone so often. Ses- 
sion needs plenty tightening and 
restyling to bring either song or 
dance to the fore, group showing 
|ability in both categories. 
Gorm. 


RONNIE MARTIN 

Comedy 

| 25 Mins. 

Carousel, Hotel Bradford, Bosten 
| Ronnie Martin, tall, siim young- 
|ster (and a brother of comic Cor- 
| bett Monica), is essaying the saloon 
|route as a standup comedian after 
|a stretch in midwest bistros. Out 
for a time, youngster impresses 
| with well paced routine which in- 
}cludes all the familiars, topical 
| jokes, softshoe, vaude routines. 
| However, he has a slick drunk act, 
|his magnum opus, in which, with 
| dishevelled clothes, he warbles ten- 


man of nimble fingers and speedy | der ditties for big aud reaction. His 
eye. Act, though largely to jug-| fast impresh bits of Al Jolson, Can- 
gling pattern, wins through via its|tor lead into a nostalgic vaude bit 
rapidity and dexterity. Standard | of Palace days which he brings to 
balancing of ball on head, ditto! a finish with a flurry of steps. 

while skipping, moves into ultra-| A good bit, on the offbeat kick, 
fast club_tossing and standard audi-| jis an impresh of the cornball en- 


ence-throw-balls-back routine. 
Tassi offers a separate act, equal- 
ly fast, of highspeed balance with 
a teenage boy. Quickness of move- 
ment is his main asset. Needs 
sharpening and extension of jug- 
gling to make act a standout, how- 
ever, and some novelty ideas would 
be useful. Okay meantime for gen- 
era] run of vauderies, Gord. 


| tertainer type in which he portrays 
an effusive, overbearing vaudevil- 
lian. He segues from this, with 
| nice pacing, into a burlesque com- 
ic’s routine with a_ hilarious 
|\“cheese 'n crackers” bit, for big 
mitting. Martin looks to go places 
with pleasant assurance and bright 
material. Should prove topnotch 
in niteries, tv, vaude spots. Guy. 














Elvis Editions Rise 





the Japanese editions of Elvis 
Presley confessed that he does nbdt 
understand the records that 
his inspiration and just tries to 
imitate the sound in Japanese ac- 
companying himself on a guitar 
and with the gymnastic knee- 


bends that he has studied from his | 


idol's motion pictures. 
Twenty-year-old Masaaki Hirao 
was the principal inciter during a 


recent “Western Carnival” show at | 
Nichigeki | 
that drew 50,000 scream- | 


this mammoth 
Theatre 
ing and squealing schoolgirls dur- 
ing the seven-day run 
ure is seen in proper perspective 


city’s 


, when it is considered that it was 


achieved during the slack Febru- 
ary season. Shows preceding and 
following at the 2,000-seater aver- 
aged 1,500 a day. 


Hirao, who wears calculated 
curls that fall over his forehead 
and ears in the tradition of the | 


cult, told Variety that he was 
among the most surprised at that 
reception although he could 
contain his joy at the same time. 


“But,” he complained, “I still 


This fig- | 


not | 





Continued from page 53 ab 





;and like to see the audience go 
| half-crazy too, but I wish they 


are | Would yell and scream at the right 


time. When they do it while I'm 
singing, I not only try to ignore it, 
but try to down it out by singing 
louder.” 
Sore Throat, Gnawed Finger 
This battle of bellows, he reveal- 
ed, oiten results in a sore throat. 
The slender, clamoring contor- 


tionist, who caused such unrest 
in one of the faithful during a 
performance that she pulled him 
offstage and gnawed at his finger, 


said he does not think his display 


is a contributor to juvenile de- 
linquency. 

“If they want to play hookey 
and stay at the theatre all day, 
they'll do it because of anything 


they like—jazz, mambo, anything. 
Like any other country, teenagers 
here are seeking an emotional out- 
let.” 


For King Records, Hirao has 
done “Little Darlin’'” backed by 
“Butterfingers” and ‘Jailhouse 
Rock” with “Lonesome Cowboy” 
on the flip side. The disks were 
released early in the year and 

I | indications show brisk sales al- 
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American Opera Cycle 


| (N. Y. CITY CENTER) 

















, of view in both “operas” is pretty 

much the same. So is the humor. 
Versatile Leonard Bernstein is 

But “Trouble in Tahiti’ is a mis- 


Tale For a Deaf Ear 

Mark Bueci did the music and 
book for this item, first subsidized 
Weschler for Tangle- 


by Samuel 

a oj , Wechsl Milton Selzer 
wood, 1956, and now part of the/ mer as American folk opera. | \/schsier ------s ++ asttitom Selzer 
Ford Foundation - financed spring Land. Painter _ esses» Clarence Nordstrom 
cycle of American operas, at the age Tee “caramel rang a 
N.°Y. City Center. Musically there | Lost in the Stars Prof, Muller ..... Peter Woodthorpe 


“Lost In The Stars” ran 273 
performances on Broadway in 1950- 
51; so hardly comes under the head 
of ' experiment or untried values 
Rather, in the present spring cycle, 
it qualifies as a revival made worth- 


is much vocal appeal, though more 
than a little confusion, in the li- 
bretto based on a short story by 
Elizabeth Enright. 

Bucci has assigned to the off- 
stage chorus the “explanation” ne- 


| Show Out of Town 


The Visit 
Boston, April 9. 


Producers Theatre production of three- 
act drama by Friedrich Duerrenmatt, 
adapted by Maurice Valency. Stars Alfred 
Lunt, Lynn Fontanne. Staged by Peter 
Brook; decor, Teo Otto; Miss Fontanne’s 
clothes, Castillo; lighting, Paul Morrison. 
At Shubert Theatre, Boston, April 9, °58; 
$ 


5.50 top 
Keneth Thornett 
David Clarke 


Hofbauer 
Helmesberger 





William Hansen 
Alfred Lunt | 

Lynn Fontanne 
Jonathan Anderson 
Myles Eason 

John Wyse 

John Randolph 
Lesley Hunt, Lois McKim 


Pastor 
Anton Schill 
Claire Zachanassian 
Conductor 
Pedro Cabral 
Bobby 

Police Chief 
Grandchildren 


cessary to understand the second while by the inherent merits of the | }{'X* ween’ thee | 
portion. The chorus renders his Kurt Weill music and the Maxwell Blind Men Vincent Gardenia, | 

1c j f , , aving » Anderso ada j a- Alfred Hoffman | 
words in fuzzy wool, leaving the Anderson adaptation of Alan Pa a roe asia dite | 


ton’s South African story, “Cry the 
Beloved Country.” 

Jose Quintero has staged the 
work for mobility on a series of 
platforms. Suggested “Scenery” 
flies from overhead and the large 


spectator to guess why a very ver- 
nacular pair of Americans, lapping 
up drinks in an atmosphere of 
marital boredom and hostility, are 
suddenly involved with three Eu- 
ropeans, one a Scotch island dairy | 


Frau Block Gertrude Kinnell 


Frau Schill Daphne Newton 
Ottilie Schill .....cccee- Maria Adams 
MOtt BOM .ckcccccees Ken Walken 
De. Nassim ...cccess Howard Fischer 
Athlete James MacAaron 


John Kane 
Edward Moor 


Truck Driver 
Reporter 
Townsmen Robert Donley, Kent Montroy 


maid, one a 15th Century soldier, cast carries its own props on and 

another an Italian mother. offstage. Latter is occasionally ——— ; } 
Each of the apparitions (Beverly awkward, especially when light This adaptation of Swiss play- 
Zowerm, Lee Verora and Richard cues are muffed. It is not an easy wright Freidrich Duerrenmatt’s 

Cassily’ sings richly, butsin foreign production to manage, since in- Continental success is a macabre, 

languages in the midst of a con- dividuals weave in and out amidst | — ceiens enn ¢ ith 

temporary Yankee situation. masses. But the build-up is steady Stimulating drama, rampant wi 
“he opera was well received at and the net result is stunning. symbolism, about evil begetting 


its premiere despite the sudden Accurately billed as a musical 
switch from wisecracking native tragedy, the story of South African 
realism to heavenly voices con- race prejudice and poverty is dom- 
cerned with the revival of the dead.| inant over the music. Poignant 


The contrasting segments, the one’ human suffering and pathetic quest 


a colloguium between husband and of faith and dignity is very mov- 

wife, the other metaphysics of an- ing. The totality of the Weill-An- 

cient flavor is an almost impossible derson effort stands the test of 

tandem. Yet the work plays and time. 

sings. and leaves a net respect for Singling out credits in so large 

its creator, exceptions noted. a cast is peculiarly difficult. There 
Patricia’ Neway is especially are 31 roles. The major laurel be- 


longs to the tortured father-clergy- | 
man played by Lawrence Winters 
Irina is beautifully acted and sung 
by. Shirley Carter. The Negrves 
pace the whites in sheer acting, and 
all are excellent. Indeed the cast- 
ing job is a “star” of the event. 


standout as the sarcastic, but also 
contrite wife, who prays her hus- 
bank back to life after his death by 
heart attack only to have their 
bickering resume and the husband 
(appropriately if unrelievedly hos- 


tile as acted and sung by William : i 
Newman) have another and irre- It is unusually knowing. 

vocable seizure wasting the mir- Yet why do stagers of operas, 
acle _especially one so mixed as this be- 


tween singers and non-singers and 
between races, not give special at- 
tention to the cast of characters as 


Arnold Gamson, debuting, con- 
ducts with authority and Michael 
Pollock has staged the production, 


which involves snow falling out- Printed? What Law of Moses pre- 
side the skeletal home. Some of vents parenthetic identification be- 
the stage “business” was ashew ing inserted. It was the custom of 
opening night—the Italian pray- printed programs of long ago. It 
ing for her baby to come aiive, 2ad great value to ordinary thea- 

v2 : iilu. regoers, certainly to reviewers. 


propping her hands, and, in 
sion, dumping the infant upon the 
enactment of her Miracle. 

But on the basis of “Tale For A 
Deaf Ear,” finer and bigger work 


. creGit. 
is to be anticipated from prey | Among the actors, three males 


}are architectural in their contribu- 
b eT SS ST" | tions to the building: Nicholas Joy, 
Trouble in Tahiti ' Frederick O'Neal and Louis Gosset. | 
To have the benefit of the! Land. | 
Leonard Bernstein name (and his| —_—_—_——_ 
presence in the pit), the N. Y. City! The Taming of the Shrew 
Center maestro, Julius Rudel,! First-timing in Manhattan, “The 
elected to include this item which Taming of the Shrew” proved ex- 
was presented some years back aS | citingly scored by Vittorio Giannini 
a legit offbeater alongside Tonn°s- and with generally understandable 
see Williams’ “27 Wagon Loads of English lyrics by the composer and 
Cotton.” ay Dorothy Fee. As staged by Mar- 
By no stretch is it opera, even garet Webster, the story is straight, 
opera com'que. It is an ironic mu-| vigorous, only occasionally stylized 
sical sketch of marital disenchant-' and in the process the two loving 
ment. Though poignant, the work couples, Petruchio (Walter Cassell) 
is also hokey. Though musical it’s and Katharina (Phylis Curtin), and 
essentialiy Broadway in idiom and: Lucentio ‘John Alexander) and 
emphasis The title is derived Bianca (Sonia Stolin) discharge 
from a movie the heart-sick wife plenty of audience-satisfying song. 
has seen and describes in a bitterly Much more in the operatic tra- 
funny soliloquy set to rythm. ‘dition than the previous works in| 
As originally enacted in legit) the spring cycle, Giannini’s music | 
by Alice Ghostley, a revue artist,'in richly orchestrated, full bodied 
this number was a tour de force. and well-suited to the telling of the 
In performance of Beverly tale. Peter Herman Adler and the 
Wolff it is quite effective for) N.Y. City Center trenchmen were 
openers and for an operatic type‘ warmly appreciated at the entre’ 
singer. Though under strain vocal-| actes, and it was indeed a major 
ly, Miss Wolff is commended for responsibility to carry off so de- 
he performance, under the cir- ™anding a score, Land. 


For example, what is the name of 
the Negre boy who sings one num- 
ber at the end? He's first-rate, but 
it’s too easy to give the wrong 


the 


jrecognition through 


| Melton featured. 


evil and greed and corruption de- 
stroying a man and a town. It has 
a simple, relentless story of a red- 
head who becomes a whore, amass- 
es a fortune and returns to her 
bankrupt hometown to offer its 
economic salvation in return for 
the life of the man who betrayed 
her in youth. 

Lynn Fontanne, as the cigar 
smoking avenger who keeps a pet 
black panther, blind musicians, and 
two American gangsters who trans- 
port her in a chair of royal trap-| 
pings, gives the role an eerie mal- 
evolence. Alfred Lunt turns in a 
tremendous performance as the 
mar who seduced her and bribed 
witnesses in the bastardy case, but 
who realizes that he is doomed as! 
his townsfolk begin to turn on-him. | 
He runs the gamut from friendly 
realization to 
frantic terror and finally to fatal- 
istic acceptance. 

Peter Woodthorpe gives an ar- 
resting performance as a professor 
who crumbles’ from idealism 
through corruption. Eric Porter is 
dominant as the town’s head man 
whose character undergoes a series 
of changes as town sentiment veers 
against the victim, 

The play opens in an aurora of 
symbolism with the arrival of Miss 
Fontanne as the avenging demon at 
the railroad station with an empty | 
coffin, her slave-carried chair and 
her musicians, the pair who bore 
false witness against her and whom 
she has tracked down and blinded. 
She offers a fortune to restore the 
town, which she herself has under- 
mined through the years by buying | 
and shutting down plants, and a 
large sum td be distributed per 
capita, but in return she demands 
the life of her faithless former 
lover. 

If overplayed, this melodrama 
could turn into hokum, but the 
staging is just right, the perform-' 
anee is convincing and the show 
is “engrossing. Guy. 





‘Young Lady’ to Relight 


Las Palmas Theatre, L.A. 


Los Angeles, April 15. 
The darkened Las Palmas The- 
atre has been taken over by Sid | 
Melton and Mike Cazden for their | 
co-producticn, “There Was a} 
Young Lady,” new play by Paul} 
Fenton, who also will stage legiter. | 
Piece opens next month, with | 











cumstances. She may well be able 





to mature the role to greater sure- 
ness | 

Another debut was the husband | 
role entrusied to David Atkinson, | 
and well sung. Since the requ're-! 
ments of sardonic humor of. this 
sort are very subtle, the limited 


rehearsals possible at this institu- 
tion must be taken into account. 
Pollock's staging is susceptible 
to considerable tightening. The 
property man, for a small detail. 
handed the handball champ a one- 
eared loving cup. The use of the 
“Little White House in Scarsdale” 
counterpoint on a giant television 
screen backstage is at some loss of| Mirror. 
clarity. The mocking trio in the ' 
legit version worked on top of the 
apron, for sharper articulation. 
“Tahiti” in its own terms is quite 
diverting and about as brutal an! 
attack on suburbia and married 
boredom as has come along in re- 
cent years. But it was unfortunate 
to put it on the same double b.ll| 
with “Tale For a Deaf Ear,” since 
this meant that bicker'ng couples 
dominated the evening. The point 


Academy of Dramatic Art, N. 


of “The Boy Friend,” as quoted 


“The prerequisite of good wr 
“Certain plays have pace and 


of-town tryouts.”"—John McClain, 
American, 


So They Say 


“With ticket prices so high these days, the critics have a big 
responsibility to see that the people get their money’s worth.”— 
Thelma Ritter, star of the Broadway musical, “New Girl in Town.” 
as quoted in Americada, new monthly publication of the American 
z, 

“Off-Broadway should no longer be limited to dreary classics 
and arty experimental message plays ( 
as much right to expect to have fun in the theatre as audiences 
uptown.”—Gus Schirmer Jr., director of the off-Broadway revival 


! iting is something to say and a 
deep-down desire to say it.”—Lyricist-producer Oscar Hammerstein * 
2d, as quoted by Mercury Robbins, in Today’s Living magazine. 


destruction. These are enormous intangibles which I believe no 
critic can have an honest opinion about unless he has read the 
original sgript and gone through the tortures of rehearsal and out- 


Audiences downtown have 


by Robert Coleman in the N. Y. 


style; others drag themselves to 


drama critic of the N.Y. Journal- 


Show on Broadway 


| predatory summer neighbor, Rob- 
lert Dowdell does well with the 
uncomplicated part of the very 
proper Princetonian, Nicholas 
Pryor and Hal England are accept- 


Love Me Little 


Alexander H. Cohen presentation 
two-act comedy by John G. Fuller, adapt- | 
ed from the Amanda Vail novel of the} 
same title. Staged by Alfred Sreiees econ: | 
Motley; 


|}not very funny. 
sional laugh, although even these | 


ery, Ralph Alswang; costumes, 

production associate, Arthur & Twitchell lable as adolescent horrors, Dana 
r. Stars Donald Cook, Joan Bennett; fea- j j j ing 

tures Susan Kohner, Meg Mundy, Robert ee 1s — a “ as a 
Dowdell, Joan Hovis, Nicholas Pryor;| Selfconsciously Of-age lifeguard, 
Dana White. At Helen Hayes Theatre,; Joan Hovis is suitably lively as the 
April 14, °58; $6.90 top. |heroine’s reluctantly innocent 
Emily Whittaker .......... Susan Kohner| roommate and Avra Petrides ac- 
Jean awacitened Sarah Hardy cents the affectedness of an “ex- 
0 a eee eee Lin Pierson perienced” schoolmate. 

SE eer Marlene Cameron " 

Sue Fosburgh baeneues Avra Petrides Alfred Drake's — ge 
i 25 9 <s eihenennewe Donald Cook i . roach, - 
Mother Joan Bennett | the sprightly aeyees —_ A 


‘a Meg Mundy | 
. Robert Dowdell | 


Laurie Trumbull .. 
Lester ne 





Stanley Hal England | 
TERE cv00ses Nicholas Pryor | 
3reg ; Dana White | 

Others: Joseph Cronin, June Deutsch, 


Mare Vinson | 
° | 

There’s enough physical produc- | 
tion for “Love Me Little” to do for 
a play by S. N. Behrman, let’s say, | 
and starring Alfred Lunt and Lynn! 


| Fontanne, But “Love Me Little” is 


a slight and foolish antic that 
merely qualifies as one of the tradi-| 
tional mishaps of Broadway in the 
spring. 

As he’s done with other shows, | 
Alexander H. Cohen has given this 
John G. Fuller adaptation of 
Amanda Vail’s novel a sumptuous 
production, with elaborate scenery 
and costumes, two bright stars and 
an engaging cast. In this case it’s 
even possible that there’s more 
production than an essentially fly- 
weight play can carry. 

The basic trouble with “Love Me 
Little,” however, is that it’s just 
It has an occa- 


sparse rewards are marred by an 
impression that everyone is trying 
too hard. When the jokes don't 
click the effect is apt to be tedious, 
if not downright uncomfortable. 

As anyone who may have 
skimmed the original book may re- 
call with some effort, “Love Me 
Little” is a first-person account of 
a teenage girl's futile attempt to 
get sex knowledge during a sum- 
mer vacation at the seashore with 
her affectionately bickering par- 
ents. Although certain details of 
the novel have been modified for 
the stage, the critical weakness of 
the play seems to be in the basic 
premise and characters. 

Where the novelist-father in the 
original book actually had an affair 
with the fancy trollop at the sum- 
mer resort, he merely goes through 


| the motions of being interested in 


this stage treatment, although his 
wife carefully leaves the way open 
for him by taking a couple of days 
for shopping in town (this vesti- 


| ginal latter bit is not explained in 


swang’s turntable scenery is prac- 
tical and handsome, if possibly a 
bit elaborate for such a small play, 
and the Motley costumes look stun- 
ning enough to knock feminine 
eyes out. 

According to trade scuttlebutt, 
Amanda Vail, billed as author of 
the original book, is a pseudonym 
for Warren Miller, who has also 
written several other novels. Mere- 
ly as speculation, perhaps the use 
of a femme nom-de-plume was to 
add plausibility to the girl-attitude 
story. Hobe. 











Dance Review 











Les Ballets de Paris 

Arthur Lesser presentation of a four- 
part ballet program starring Jeanmaire, 
Roland Petii. Features, Veronika Mlakar, 


| Dick Sanders, Ariel Auclerc, Jose 
Ferran, Jane Laoust, Rino Adipietro. 
Conductor, Marius Constant; scenic ef- 


fects, Robert Petit 
N.Y., April 7, 
ing’. 


At Broadway Theatre, 


58; $6.90 top ($7.50 open- 


| There is more consideration for 

spectacular effect than finess in 
| the new engagement of Les Ballets 
| de Paris at the Broadway Theatre. 
| Fut life being what it is at the box- 
is ce that probably won't hurt at 
| all. 

The sizzling “Carmen” of Les 
| Ballets de Paris is still their tour 
'de force. Since the Roland Petit- 
Jeanmaire collaboration in their 
| dance version of the famous Meil- 
hac-Halevy opera last stood the 
town on its ear, nothing has hap- 
pened, not even age, to intrude 
upon the lustiness of Petit’s chore- 
ographic concept, or the execution 
| by Jeanmaire and Petit as Carmen 
j}and Don Jose. 

Three of Petit’s new ballets have 
been introduced into the reper- 
| toire for this six-week engagement, 
| The opener is “Contre-Pointe,” to 
the jazz of Marius Constant, before 
a brightly splotched color back- 
drop by Poliakoff. It is chiefly a 
modern idiom acrobatic exercise. 
| Although it has humor, it is too 








| basic. 


|is apparently supposed to lie in| 


the dialog, however). ; |often disappointing in its failure 
A more severe revision of the|to match the incisiveness of the 
dramatization is the girl’s attempt-! score. 
ed seduction of a prudish young; “La Rose des Vents” (program- 
Princeton stude during a nude translated as “The Weather Vane”) 
bathing session on the beach. In| concerns a mermaid doomed to be 
the play the incident occurs during|% seaport cafe waitress until a 
a boat club dance, and they’re both; handsome sailor who has a mer- 
fully dressed. In both cases, the/ maid tattoed on his chest falls in 
toning-down treatment seems un-| love with her and returns her to 
important — the trouble is more) the sea. Darius Milhaud’s music is 
| as innocuous as the libretto, so 
The humor of “Love Me Little”| that the chief advantage of this 
demurely unimportant tale is the 
two assumptions. One is that the | 0PPortunity it gives balierina Jean- 
threadbare situation of the eager | ent” exuberantly supported by 
but awkward sex attempts of a| Petit, to exploit her happy gift for 
teenage boy would have new hu-| pantomimic characterization. 
mor if the principal were a girl. “La Dame Dans la Lune” is a 
The other is apparently the incon-| play to the gallery, a dance whose 
sistency of the sophisticated novel- | form is dictated to show off talent. 
ist’'s straightlaced attitude regard-| Against the witty box-like decor of 
ing his daughter. Perhaps there’s| Edouard Dermite, to Jean Fran- 
also supposed to be mirth in the| caix’ sprightly musical conception, 
mother’s goodnatured estimate of | this ballet is replete with Gallic in- 
both her daughter and husband as SsOuCclance. After much hocus pocus 
adolescents, although that has/0f harlequinry, magician, butter- 
come to be virtually the standard| flies and long-necked birds; it ends 
cliche of contemporary domestic! UP With a can-can as only the 





comedy. | French can can-can. ft is the eve- 

ning’s peak for the corps de ballet 
and anybody who can see this can- 
can can't see a better. 

But primarily it's “Carmen,” 
which in this company, by defini- 
tion, is Jeanmaire, with a noble 
lift from her choreographer-part- 
ner-producer-husband, Roland Pe- 
tit. The ‘story's impassioned essence 
is splendidly captured in swift, 
sharp vignettes, it is powerfully 
choreographed for tart emotion, 
and Mr. & Mrs. Petit trip it ex- 
quisitely together. Ballerinas are 
frequently known for a particular 
role, and it would be hard to dis- 
associate Jeanmaire from this Car- 
men, for she is the witch, the co- 
quette, the minx, the careless lover 
even in face of death. 

Les Ballets de Paris offer showy 
theatre. The occasional lack of pre- 
cision and inspiration may well be 
due to recruiting of personnel for 
a tour rather than the building up 


The casting of the show looks! 
expensive but out-of-balance. The! 
stars, Donald Cook and Joan Ben-| 
nett, are expert farceurs as well as | 
poised and magnetic stage person-| 
alities. But they have secondary | 
roles, so the more skillfully they | 
play and authoritative they appear | 
the more they tend to pull the| 
slight story out of shape. Cook’s| 
role is the better of the two, with| 
Miss Bennett having little to do/| 
except play a decorative, quietly-| 
amused spouse, a sort of Harriett 
Hilliard characterization. 

The key role of the narrator- 
heroine is played attractively 
enough by a Broadway newcomer, 
Susan Kohner. She's an appealing 
actress and gives a direct, winning 
performance. But she naturally 
cannot substitute youth and a re- 
freshing manner for experience, at 
least on an equal basis with two! 
such pros as Cook and Miss Ben-| 
uett. 

Of the others, Meg Mundy is! 
understandably defeated by the 





shallow, unsympathetic role of the| 


| of a company. Among the support, 


however, Dick Sanders, Ariel 
Auclerc, Veronika Mlakar and der- 
vish-like Jane Laoust give promis- 
ing account of themselves. Geor, 
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Regional Theatres 


Eye Tryouts; 


Now Dishing Up Wide Play Diet 


Production activity on the uni- 
versity and community theatre 
level is taking on a broader scope. 

The selection of plays is becom- 
ing more diversified than in past 
years, with increased presentations 
of largescale productions such as 


musicals and Shakespearean plays | 


a contributing factor. And, in one 
area a project has been launched 


to promote the production of new | 


plays. 

The move to increase tryout 
presentations is being made by the 
South Eastern Theatre Conference. 


Thus far, 40 SETC member thea- | 


tres have promised a combined 
total of approximat@y 150 perform- 
ances for an unproduced property 


to be selected by a New Plays Com- | 


mittee, preferably by established 
authors. The number of participat- 
ing theatres, which takes in a po- 
tential audience of 12,000-15,000, is 
expected double by the end of the 
year. 

The project is scheduled to get 


underway next fall, with several | 


scripts already under consideration. 
The Conference will handle all 
negotiations for its member thea- 
tres, in addition to other details 
such as taking care of packaging 
requirements, when necessary, and 
supplying publicity material. 
Meanwhile, B. M. Hobgood, 
SETC executive secretary and edi- 
tor of the Southern Theatre News, 
reports in the latter publication 
the result of a survey of produc- 
(Continued on page 61) 


George Freedley Cites 
Revival of ‘Quarters’; 
Rodgers Adds ‘First 50’ 


New York. 





Editor, VARIETY: 
Have just read the very inter- 


esting little piece on the two- and | but that would obviously be scrap-| Osborne, is also a sort of god-| 


one-charcter plays and should like 
to add a little information from our 
files. “Close Quarters” by Gilbert 
Lennox, adapted from “Attentat” 
by W. O. Somin, was produced at 
the Golden Theatre, New York, 
March 6, 1939 [four years after 
London) and ran for eight perform- 
anees with Eleana Miramova and 
Lee Chalzel. (Variety indicated 
that the Princeton break-in with 
Gladys Cooper and Philip Merivale 
had closed out-of-town and never 
came to Broadway, which of course, 
was true so far as the original 
U.S. stars were concerned in 1937.) 
The English production (1935) of 
“Close Quarters” cohtinued beyond 
the two weeks at the Embassy and 
moved to the Theatre Royal Hay- 
market in July, 1935. (The roles 
were created abroad by Oscar 
Homolka and Flora Robson—Ed.). 
There has been a previous one- 
character play. It was “Courtesan” 
by Irving Kaye Davis, produced by 
Joseph Leone at the President 
Theatre, New York, April 29, 1930 
for three performances with Elsa 
Shelley. It was reputedly based 
on the life of Isadora Duncan. 
George Freedley 
Theatre Collection, 
N. Y. Public Library) 


(Curator, 





Also ‘First Fifty Years’ 
Compeser-producer Richard Rod- 
gers recalls still anether two-char- 
acter play, “The First Fifty Years,” 


a drama by Henry Myers, produced | 


by the late lyricist Lorenz Hart 
(Rodgers’ song writing partner) and 
Irving Strouse at the Princess The- 
atre (later Labor Stage and since 
razed), March 13, 1922, and played 
48 performances. Tie cast consist- 
ed of Tom Powers and Clare 
Eames. 


Howard Da Silva Will 
Jo Chagrin Falls, 0. 


Cleveland, April 15. 

Howard Da Silva will be director 
at the Chagrin Falls strawhatter 
this year. He'll stage six shows 
during the scheduled 12-week sea- 
son, beginning early in June. The 
barn, which. has been in operation 
two years, is on the outskirts of 
Cleveland. 

Mrs. Jean Weinberger, wifc of a 
local restaurateur and nitery own- 
er, is managing director of the 
operation, which will employ an 
Equity resident company. Da 
Silva, incidentally, on 
Broadway earlier this season in 
“Compulsion.” 
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Mull German-Language 


Legit Group in Canada 


Ottawa, April 15. 
Canada may get a German-lan- 


guage theatre, but the location is| 
Because the 200,000- 
odd German immigrant and Ger- 


uncertain. 


man-descent population is scattered 
in several major Canadian cities, 
the project may have to take the 


|form of a traveling repertory com-| 


pany. The idea would be to vary 
the German language perform- 
lances with a few German plays in 
| English. 

The project is being considered 
|by Martin Schramm, who arrived 
|in Canada last week with his wife. 
| They'll visit their daughter in 
Saskatoon before deciding where 
'to locate permanently. Schramm, 
| 57, was for 30 years director of the 
| Hamburg State Opera. 





| 
‘Mame’ to Coast, 


“Auntie Mame” is 
‘slated to move May 31 to the 
Coast, 
turning as star for the Los Angeles 
and San Francisco engagements. 


Greer Garson, currently starring in 
the show, is to withdraw when her 
contract expires, instead of con- 
|tinuing through June and perhaps 





|into the summer on two-for-ones. | wrights Co., and Harry Saltzman, | overcall sion. 
| A separate Coast company, star-| a U. S. promoter of various show | Broadway opening is contemplated 


|ring Eve Arden, had previously 
been mentioned 


|ped if the plan involving Miss 
| Russell materializes. 


ROBESON INTO CHURCH 
AFTER VETERANS’ VETO 


Pittsburgh, April 15. 








come off next Monday (21) as 
scheduled but at the Central Bap- 
tist Church, in the Harlem district 
| of Pittsburgh, and not at Soldiers 
| & Sailors Memorial Hall. Lee Mat- 
| thews, promoting the singer's local 
appearance for a charity organiza- 
tion, had originally contracted for 
the Soldiers & Sailors auditorium, 
only to be requested by the build- 
ing’s superintendent, Gilbert C. 





| 
| 


grounds that “his (Robeson’s) pro- 
| Communist views would not be 
| compatible with the memorial 
character of the hall.” 

Rev. Cornell Talley, pastor of 
| Central Baptist, was next contacted 
by Matthews and he referred the 
request to the parish board of the 
2,100-seat church. They okayed it 





there were no political implica- 
tions whatsoever. 

Earlier Dr. Charles R. Gorman, 
| of St. Matthews AME Zion Church 
in nearby Sewickley, had offered 
| his church for the concert but the 

Central Baptist was picked because 


central location. 





Nouveau Monde Troupe 
Has Busy Summer Sked 


company, Le Theatre du Nouveau 
Monde, has a busy sked lined up 
for the next few months. The group, 
which will put in two weeks at 
the Phoenix Theatre, N. Y., be- 
ginning April 29, will follow that 
stand with an appearance at the 
Brussels International Trade Fair. 

After the overseas date, the com- 
pany is scheduled to return to Can- 
ada for an Aug. 18-30 booking at 
the Stratford (Ont.) Shakespear- 


tion will be Moliere’s “Le Malade 
re,” which the group 
will also present during its first 
week at the Phoenix. The second 
week’s offering at the N. Y. house 
will be a program of three Moliere 
farces. 
The company’s Brussels offering 
will be “The Time of Lilacs,” by 
Montreal playwright Marcel Dube. 





with Rosalind Russeil re-| 


Paul Robeson’s concert here will | 


as “a service to an artist” and said | 


of its bigger capacity and more 


Montreal's French-Canadian legit | 


ean Festival. The latter presenta- | 


Still a Local Boy 


Mason City, Ia., April 15. 

The State of lowa may be 
backward in failing to name 
“The Music Man” as the offi- 
cial entertainment of the com- 
monwealth, but Mason City-te 
doing its part in publicizing 
the Broadway musical and its 
author - composer, Meredith 
Willson. 

The local Chamber of Com- 
merce is mailing its corre- 
spondence in envelopes on 
which is printed a boxed state- 
ment, “Home.Town of Mere- 
Willson, “The Music 





| dith 
Man.” 








N.Y.-London radeon 
Croun to Be ‘Creative’ 
| Ala The Playwrights 


| Breakthrough Production, re- 
| cently formed to present shows on 
| Broadway and in London, is ap- 
| parently a sort of latter-day Play- 
| wrights Co. That is, its ostensible 
| function is to accent the “creative” 
phase of legit producing, as the 
Playwrights sought to do when it 
was set up in 1938. 

The initial) venture for Break- 
through is to be a Broadway pro- 
duction of William Faulkner's 
|“Requiem for a Nun,” with Rush 
| Ford and Zachary Scott costarring 
|in the roles they played last fall 











ner with Broadway producer Rog- 


| O'Casey’s “Juno and the Pay- 
| cock.” 

| Associated in the Breakthrough 
venture are John Osborne, British 
| author of “Look Back in Anger” 
‘and “The Entertainer’; British 
\stagers Tony Richardson and 
| George Devine; Victor Samrock, 
|general manager of the Play- 


|biz operations. Authors’ agent 


as a prospect,| Harold Freedman, who represents figured at around $15,500. 


| father to the setup, but is under- 
| stood to be not financially inter- 
| ested. . 

The group reportedly plans to 
raise $250,000 capital for its ini- 
tial season, starting with the pro- 


duction next fall of “Requiem for | 


'a Nun.” Presumably the coin 
| would also cover the next one .or 
two Broadway presentations, after 
which the  firm’s 
would be used or new financing 
would be sought. 

In addition to “Requiem” and 
the O’Casey musical, Break- 
through is tentatively planning 
Broadway productions of a musical 
version of Somerset Maugham’s 





Sam and Bella Spewack with. songs 


| by Richard Adler, and a plav of) 
Cloonan, to return the lease on the | 


undisclosed authorship, titled “The 
Balcony.” 

Samrock, who will be partnered 
in the Breakthrough setup, denies 
a report from London that he in- 
tends resigning as general man- 
ager of the Playwrights, pointing 
{out that Richardson and Devine 
will 
tion with the English Stage. Co. 


Delay Denver Tunetent 
Debut Until Next Year 


Denver, April 15. 
Plans for a musical tent here 
this summer have been postponed 
until next year. Although the 
project is well under way, with 
purchase of a 16-acre site, it was 
felt that it’s getting too late to 








have the operation fully ready for | 


this year. 

Another consideration, present- 
ed with some urgency by local of- 
ficials, is that it might be advan- 
tageous to launch the tunetent 
more or less simultaneously with 
| next year’s Gold Rush Centennial. 


| Also, it’s expected that the sched-| 


|uled completion next spring of a 
new super-highway near the show- 
tent will help the legit project. 

| Mary Chase, author of “Harvey” 

j}and “Mrs. MecThing,” is heading 

| the tunetent venture, with the as- 
jsistance of Ben Segal, general 
manager of similar operations at 


Wallingford, Conn., and Warwick, | 


| ®- I. 





Legit-tv pressagent Arthur Can- 
tor will become a Broadway pro- 
| ducer with the presentation next 
|fall of “The .Dybbuk From Wood- 
jhaven” (tentative title), a comedy- 
drama by Paddy Chayefsky. Proj- 
ect is already financed. 


own bankroll | 


“Of Human Bondage,” adapted by | 


also continue their associa- | 


Shaping Up 





Toledo Summer Season 


Depends on 156 Fund 


Toledo, April 15 

| Toledo may have a summer thea- 
tre season after all. Arthur Lith- 
| gow, who was managing director 
of the Shakespeare Festivals in 
previous seasons, plans to present 
}an eight-week series of shows, 
| provided he can obtain financing 

| Through Festival Theatre Associ- 
lates, he is trying to raise $15,000 
jin units of $10. The idea is to have 
'a resident Equity company opening 
| July 9 and playing through Aug. 31 
| Associated in the project is David 
|W. Hooks. 








} 


20%, Drink’ Net 


George Abbott will get a healthy 
|slice of the profits, if any, on the | 
| projected Broadway production of | 
| ‘Drink to Me Only.” Ags director | 





° | 
Roz to Return! | in London. The firm also may part- | and nominal producer of the com-| 


edy, which George Ross is plan-! 


The Broadway production of |, 1 Stevens in the U. S. presen-| ning to present in association with | 
tentatively | tation of a musical version of Sean | John Robert Lloyd, Abbott is to re-| 


| ceive 20% of the net profits, in ad-| 
dition to a $5,000 fee and 2° of the 
; weekly gross. 

| The balance of the net profits) 
l'on the venture will be divided even- | 
\ly between the management and) 
|the backers, which means a 40% 

split for each. The project is be- 

| ing capitalized at $100,000, sans an | 
provision. An Oct. 8) 


and the weekly operating cost is| 
i 
| 

Abram Ginnes and Ira Wallach, | 
co-authors of the play, have a basic | 
|Dramatists Guild contract calling | 
‘for them to share in the weekly 
gross at the rate of 5% of.the first | 
$5,000, 742° of the next $2,000 and | 
10% of the receipts in excess of | 
$7,000. Ross, as general partner | 
of the enterprise, is to get a pro-| 
ducer’s fee of $250 weekly in ad- 
|dition to $250 office expense un- 
til the cost of production is re- 
|couped. If more than one com- 
pany is mounted, the same stipu- 
lation will hold. 

Abbott got 10° of the profits 
of “Pajama Game” and “Damn| 
| Yankees,” besides his regular fee | 
fand royalty as director. Neither 
of those musicals was billed as his | 

| 


| 


“production,” however. 


SET OFF-B’WAY SHOW 
AT CHI UNIV. THEATRE 


Chicago, April 15. 
Chicago Univ. Theatre is making | 
ja pitch for short bookings of off- 





Broadway shows, starting May 22 
with the original Cherry Lane 
company of “Endgame.” Samuel 


Becket drama is in for four perform- 





ances, with two evening shows | 
Saturday (24). 

It’s understood “Endgame” on 
a percentage deal in the 1,000-| 


seat Mandell Hall which can gross 
$7,000-$8,000 at $2.50 and $2, with | 
a rakeoff to faculty and students. 
Profits, if any, will go to the the- 
atre’s summer operation. 

It’s the first time in the UT's; 
58 year history that it has brought | 
}in a New York show. In recent 
|years, UT sponsored a pair of 
|shows at Mandell Hall by local 
repertory companies, including | 
last year’s Goodman Theatre pro-; 
duction of Beckett's “Waiting for 
Godot.” 


Frances Hyland Set 
For Stratford Return 


Stratford, Ont., April 15. 

Frances Hyland is not withdraw- 
ing from the upcoming Shake- 
| spearean Festival season here, as 
}recently announced. The actress 
will appear in “The Winter's Tale,” 
one of the two plays in which she 
was originally scheduled to per-| 
form. 

Miss Hyland, who's featured in| 
the Broadway production of “Look | 
Homeward, Angel,” is slated to) 
leave the cast this month bcause | 
of approaching motherhood. 








¢ Another election battle 


| been a 
| understood that Jacobson'’s sup- 


Abbott Will Get — 


|that a total of 103 live 


ATPAM Prez, Business Agent Posts 


As Election Battles 


is brew 
ing in the Assn. of Theatrical Press 
Agents & Managers Hal Olver 
has indicated that he won't run for 
re-election as business agent. but 
will be a candidate for president, 
It's expected there’ will be wide- 
open contests for the two offices, 

Olver reportedly has voiced dis- 
satisfaction with the union’s beard 
and is campaigning for a more ag- 
gressive governing body Mean- 
while, a faction in the union has 
been trying to get Sol Jacobson 
to run tor president. He's refused, 
but indications are that an attempt 
will be made to draft him 

The Jacobson movement is un- 
usual in that he’s a pressacent and 
the president has _ traditionally 
manager However, it's 


porters include a number of man- 
agers. If Jacobson does accept 
the nomination, it’s also under- 
stood the pressagents would cen- 
cede the office of vice-president 
to someone from the managers 
group. That post has traditionally 
been held by a publicist. 

William Fields who beat out 
Oliver M. Saylor in the veepee 
race last year, reportedly will not 
run for re-election. The other in- 
cumbent executives are Saul Ab- 
raham, president, and Milton Wein- 
traub, secretary-treasurer. Inci- 
dentally, Olver is supporting Joe 
Moss as his successor as business 
agent 

The nomination of candidates is 
to be held at the ATPAM meeting 
in New York tomorrow (Thurs.). 


Hard Times Will Come 
A-Knockin’ fer Actors, 
Bitch Equity Wares 


London, April 15. 

A warning of a more difficult 
period ahead is inade in the 27th 
annual report of British Actors’ 
Equity. In this period, it is sug- 
gested, members’ loyalty is like- 
ly to be sorely tried 

The introduction to the annual 
report points out that Equity can- 


not insulate itself from th- gen- 
eral economic preblems of  so- 
ciety. “Inflation is with us and 


getting werse and the public, hard- 
pressed by rising prices, has less 
money to spend on entertainment,” 
the statement observes 

The struggle for members to 
maintain their I ving standards 
would become harder, the report 
indicates. “Far from improving our 
position,” it’s noted, “we have to 
run as fast as we can in order to 
stav in the same place.” 

The Counci! urges members to 
strengthen their organization “in 
every way possible so that they 
may be equipped to tackle a very 
difficult period. The report notes 
tyeatres 
have gone dark in recent years and 
there is no evidence that the proc- 
ess has been halted. 


Is This a Legit Plug 
Or Rap at Soviet TV? 


Washington, April 15 

Television hasn't hurt the legit 
theatre im Russia, nor is it likely 
to, according to an article in the 
current issue of USSR Illustrated 
Monthly, published by reciprocal 
agreement between the U.S. and 
the Soviet Union. 

During the season starting last 
fall, writes Alexei Morov, the Sov- 





iet Theatre staged 977 plays by 
contemporary authors and 378 
classics. Including musicals and 


puppet shows, the total comes to 
3,541. 

The theatre, says Morov 
mensely popular” in Puessia, the 
average house staging five or six 
new productions a season ard some 
putting on as many as’ 2 plays, 
including hits of former seasons. 
Nation has 508 “profession!” the- 
atres, writer notes, with produe- 
tions in “every one” of the 40 
languages spoken In the Soviet 

Although receiving a govern- 
ment subsidy, Morov says the Sov- 
iet theatre generally pays its way. 
The subsidy “is used large to 
stage particularly expensive pro- 
ductions, to finance guest perform- 
ances of entire companies and, 
most important, to sell tickets at 
a price to meet anybody's pocket- 


k.” 


is “im- 
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B’way Brisk; Hayes-Healy $42,200, 


Holliday $58,800, 


Darling’ $49,500, 


Time 356, ‘Romanoff 296, ‘Fair’ 166 


Broadway was snappy last week, 
with business jumping substanti- 
ally for practically all shows. Re- 
ceipts took a sharp decline for only 
two shows, which had climbed the 
previous frame 


There were 23 Main Stem en- 


tries, of which eight were in the 
capacity groove. Holdovers in that 
category from the prior stanza were 
“Dark at the Top of the Stairs,” 
* Look 


Man,” “My Fair Lady,” “Sunrise 
at Campobello” and “Two for the 
Seesaw.” “Bells Are Ringing” re- 


joined the lineup after being out | 
for some time, and “Say, Darling” | 


went clean on its first full frame. 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama)}, O (Opera), OP (Op- 
etta) 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tax, but grosses are net; 
f.e., exclusive of tares. 

é.untie Mame, Broadhurst (C) 
(70th wk; 549 p) ($6.90; 1,214; 
$46,500) (Greer Garson’, Previous 
week, $43,200; last week, over 
$46,200. 

Back to Methusaleh, Ambassador 
{C) (3d wk; 21 p) ($5.75-$6.90; 
1,155; $36,200) (Tyrone Power). 
Previous week, $14,800; last week, 
over $17,000. Closes next Saturday 
(19). 

Bells Are Ringing, Shubert (MC) 
(72d wk; 572 p) ($8.05; 1,453; 
$58,101) (Judy Holliday), Previous 
week, $55,800; last week, almost 
$58,800. Performances will be sus- 
pended July 21-Aug. 9. 

Blue Denim, Playhouse (D) (7th 
wk; 52 p) ($5.75-$6.90; 996; $31,500). 
Previous week, $17,600; last week, 
nearly $18,900. 

Dark At the Top of the Stairs, 
Music Box (D) (19th wk; 148 p) 
{$5.75-$6.90; 1,010; $33,000). Previ- 
ous week, $34,029; last week, over 
$33,400, with parties. 

Entertainer, Royale (CD) 
wk; 65 p) ($7.50; 1,050; $43,500) 
(Laurence Oliver). Previous week, 
$43,000; last week, nearly $13,600 
for three performances. 


Fair Game, Longacre (C) (23d 
wk: 185 p) ($5.75-$6.90; 1,101; 
$32,000) (‘Sam Levene’. Previous 


week, $12,100; last week, almost 
$16,000 

Jamaica, 
wk; 188 p) ($8.35; 
{Lena Horne, 
Previous week, $51,100; last week. 
almost $52,500. Performances will 
be suspended June 30-Aug. 9 

Li'l Abner, S&. James (MC) (74th 
wk; 588 p) ($8.05; 1,614; $58,100). 
Previous week, $34,200; last week, 
over $42,300. Went on twofers last 
Sunday (13 

Look Back in Anger, Golden (D) 
(28th wk; 223 p) ($5.75; 800; $235,- 


Imperial (MC) (24th 
1,427; $63,000) 














LIGHT 
HOUSEKEEPING 
UNITS 


“HOTEL PRESIDENT: 
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Homeward, Angel,” “Music | 


(where | 


‘oth | 


Ricardo Montalban). | 















152). Previous week, $14,400; 
week, over $16,200. 

Look Homeward Angel, Barry- 
more (D) (20th wk; 156 p) ($6.90; 
1,076; $40,716) (Anthony Perkins) 
Previous week, $41,400; last week, 
almost $41,200. 

Music Man, Majestic (MC) (17th 
| wk; 132 p) ($8.05; 1,626; $68,658 
(Robert Preston). Previous week, 
$69,400; last week, same. 

My Fair Lady, Hellinger (MC 
(109th wk; 867 p) ($8.05; 1,551; 
| $68,210). Steady at $69,200. Show 
is, selling 20 balcony seats at each 
performance to students at 70 
cents a ticket. 

New Girl in Town, 46th St. (MD) 
| (48th wk; 383 p) ($8.06-$9.20; 1,297; 
| $59,085) (Thelma Ritter). Previous 
| week, $32,200 on twofers; last week, 
,over $35,200 on twofers. 
| Oh Captain, Alvin (MC) 


last 


(10th 


wk; 79 p) ($8.35-$9.20; 1,331; $60,- | 
Previous week, $56,500, with | 


000). 
| parties; last week, almost $58,700, 
| with parties. 

‘Romanoff and Juliet, Plymouth 
}(C) (27th wk; 212 p) ($5.75-$6.25: 
'1,062; $36,625) (Peter Ustinov). 
| Previous week, $26,100; last week, 
| nearly $29,000. 

Rope Dancers, Miller’s (D) (21st 
wk; 165 p) ($5.75-$6.90; 944; $27,- 


850) (Siobhan McKenna, Art Car-| 
Previous week, $11,600 on) 


| ney). 
| twofers: last week, almost $14,000 
|/on twofers. Closes May 3. 
| Say, Darling, ANTA (MC! 
| (David Wayne, Vivian Blaine). Pre- 
| vious week, $36,000 for first four 
performances and two previews; 
last week, nearly $49,500, with par- 
| ties. 
| Sunrise at Campobello, Cort (D) 
| (11th wk; 84 pi ($6.90; 1,155; $36,- 
{060) (Ralph Bellamy). Prevfous 
| week, $35,900, with parties; last 
| week, almost $36,600. 


| Time Remembered, Morosco (C) | 


| (a2d wk; 175 p) ($9.60; 946; $43,000) 
|(Helen Hayes, Richard Burton). 
| Previous week, $40,500; last week, 
over $35,000. 

| .Two for the Seesaw, Booth (CD) 
| (13th wk; 100 p) ($6.90; 780; $31,- 
700) (Henry Fonda). Previous 
| week, $32,165; last week, almost 
! $32,100. 

‘West Side Story, Winter Garden 
(MD) (29th wk; 228 p) ($8.05; 1,404; 
| $63,203). Previous week, $56,600; 
|last week, nearly $51,600. 
| .Who Was That Lady I Saw You 
| With?, Beck (C) (6th wk; 48 p) 

($6.90; 1,280; $47,000) (Peter Lind 

Hayes, Mary Healy). Previous 
week, $35,900; last week, almost 
$42,200. 
= Miscellaneous 
| Stratford Festival Co., Phoenix 
1\(@) (4th wk; 32 p) ($4.60; 1,150; 
$29,382). Previous week, $5,000 
|for eight performances, split even- 

ly between “Broken Jug” and “Ve- 


rona”; last week, around $6,000 for | 
“Ve-| 


| eight performances of “Jug.” 
rena,” the sole offering this week, 
wraps up the run next Sunday (20). 





Opening This Week 

| Love Me Little, Hayes (C) ($6.90; 
1,039; $30,000) (Donald Cook, Joan 
Bennett). 
| sentation of play by John G. Fuller, 
|atapted from novel by Amanda 
Vail; opened Monday night (14) to 





man, Mirror; Kerr, Herald -Trib- 
une; McClain, 
Watt, News; Watts, Post) and one 
inconclusive (Aston, World-Tele- 
gram), 


- Off-Broadway Shows 


Ardele, Cricket (4-8-58). 
* Asmodee, Theatre 74 (3-25-58). 
Blood Wedding, Actors Play- 
house (3-31-58). 








| 
| . Boy Friend, Downtown (1-25-58); 


| moves April 29 to the Cherry Lane 
| Theatre. 

| Brothers Karamazov, Gate (12- 
| 6-57) 


Children of Darkness, Circle in 


| the Square (2-28-58). 
| Clerambard, Rooftop 
closes April 26. 
| Crucible, Martinique (3-11-58). 
| Dark of the Moon, Carnegie 
| Playhouse (2-26-58). 

Endgame, Cherry Lane (1-28-58); 





PROFESSIONAL CARDS HCNORED 
Theatrical and TV Make Up e@ All 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes e@ Distinctive 
Fountain Service. 
FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St. NEW YORK 
Telephone Plaza 7-0023 





closes April 27. 
| Fools Are Passing Through, Jan 
Hus (4-2-58). 

Garden District, York (1-7-58). 


55). 
CLOSED LAST WEEK 
Bed Time, Royal (4-10-58). 
Courageou; One, Greenwich 





Mews (1-20-53). 





(2d | 
|}wk; 12 p) ($7.50; 1,185; $50,460) | 


Alexander H. Cohen pre- | 


six pans (Atkinson, Times; Cole-| 


Journal-American; | 


(11-7-57); | 


Threepenny Opera, de Lys (9-25- 


| Pirandello’s ‘Characters’ 
Off-B’way on 6G Budget 


A revival of Luigi Pirandello’s 
Six Characters in Search of an 
Author” is planned for off-Broad- 


way presentation on a $6,000 bud- 
g@t. At little more than one-third 
of that amount, $2,060, involves 


Road Perks; Lunts $29,200 (6), Hub; 
Cornell- Quayle $24,300 in Toronto; 
‘Journey’ 18G (7), S.F.; Fella’ 326, St.L. 


pre-production advertising and 
promotion costs 

The production is contemplated 
by Arnold Ducane for the 250-seat | 


Greek Art Theatre, N.Y. 


LAUCHTON-LANCHESTER 
IN EDINBURGH TRYOUT 


Edinburgh, April 15. 
“The Party,” by Jane Arden, will 
open April 30 for a tryout at the 
Lyceum Theatre here, with Char- 
les Laughton directing and star- 
ring. Elsa Lanchester (Mrs, Laugh- 
ton) is in the cast. 
After s'x performances 
play will go into London. 


here, 





Al Fresco Shakesreare 
| Season at Boulder, Colo. 


Boulder, Col., April 15. 

“Shakespeare Under the Stars” 
festival will be launched here this 
summer by the Univ. of Colorado. 
The productions will be presented 
at the Mary Rippon Theatre, with 
the initial repertory program tak- 
jing im “Hamlet,” “Julius Caesar” 
and “Taming of the Shrew.” 

The sked for the initial season 
covers two weeks from Aug. 2-16. 
J. H. Crouch is executive director 
of the operation. 





Touring Shows 


(April 14-27) 
Auntie Mame (2d Co.+—Mem. Aud., 
L’ville (14-19); Victory, Dayton (21-26). 
Auntie Mame (3d Co.)—Shakespeare 
Festival, Stratford, Conn. (19); Proctor’s, 
Schenectady (21-22); Loew's State, Syra- 
cuse (23); Stanley, Utica (24); Veterans 
Mem, Aud., Providence (25-26), 
Cat eon a Hot Tin Roof—Aud., Beau- 
mont (14); Aud., Houston (15); Aud., San 
Antonio (16); Fair Park Aud., Dallas 
(17-20); Liberty Hall, El Paso (22-23); 
Civic Aud., Albuquerque (24); Sports Pal- 
ace, Tucson (25); HS. Aud., Phoenix (26). 
Damn Yankees—Ellis Aud. Memphis 
(14-16); Robinson Mem. Aud., Little Rock 
(17-19); Municipal Aud., Shreveport (21-22); 
Music Hall, Houston (23-26) 


Diary 6f Anne Frank—Wilbur, Boston 
(14-26). 
| Firstborn (tryout)—Colonial, Boston, 
(14-26) 


Happiest Millionaire—WRVA, Richmond 
(14-15); Owens Aud., Charlotte (16); Tem- 
ple, Birmingham (17-19); Civic, New Or- 
leans (21-26) 

ane Eyre (tryout)—Shubert, Wash. 

(16-26) 

Long Day’s Journey Into Night—Geary, 
S.F. (14-26) 

Marcel Marceau—-Royal Alexandra, To- 
ronto (14-19); Shubert, Det. (20-26). 

Most Happy Fella—Victoria, K.C. (¢ 
17); Curran, S.F. (21-26) 

My Fair Lady (24 Co.)\—Shubert, Chi 
(14-26) 

No Time for Sergeants (N.Y. Co.)— 
Public Aud. Portland (15-16); Temple, 
Tacoma (17); Capitol, Yacama (18); Coll- 
seum, Spokane (19); Moore, Seattle (21-26). 

No Time for Sergeants (Nat’l Co.)— 
National, Wash. (14-26) 

Tunnel of Love (Coast Co.)—Hartford, 
| L.A, (14-26) 

Visit (tryout)—Shubert, Boston (14-19); 
Shubert, New Haven (21-26) 

Visit to a Small Planet Chi 
(14-26 


Harris, 
British Shows 
(Figures denote opening dates) 


LONDON 


Any Other Biz, Westminster (4-10-58). 
| At Orop of Hat, Foriune (1-24-57). 
Bells Ringing, Coliseum (11-14-57). 
Beth, Apollo (3-20-58) 
Breath of Spring, Cambridge (3-26-58). 
Boy Friend. Wyndnam's (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
Cat om Hot Tin Roof, Comedy (1-30,58). 
*Dear Delinquent, Aldwych (6-5-57). 
Dinner With Family, New (12-10-57). 
Fiowering Cherry, Haymarket (11-21-57). 
Free As Air, Savoy (6-6-57). 
Grab Me a Gondola, Lyric (12-26-56) 
Iceman Cometh, Wint. Gard. (3-29-58). 
Kidders, St. Martin’s (3-18-58), 
Lysistrata, York's (2-18-58) 
| Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56). 
| Not in the Book, Criterion (4-2-58). 
| Plaisirs De Paris, Wales (4-20-57). 
Potting Shed, Globe (2-5-58) 
Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like a Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54) 
*Share My Lettuce. Garrick (9-25-57), 
Simple Spyman, Whitehall (3-19-58), 
Touch of Sun, Soville (1-31-58). 
Tunnel of Love, Majesty’s (12-3-57). 
Where’s Charley, Palace (2-20-58). 
*Transferred 
SCHEDULED OPENINGS 
Brass Butterfly, Strand (4-17-58) 
Expresso Bongo, Saville (4-23-58). 
Duel of Angels, Apollo (4-24-58) 
My Fair Lady, Drury Lane (4-30-58). 
CLOSED LAST WEEK 
Touch If Light, Strand (2-27-58). 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 
Firstborn, Coronet (4-29-58). 
Jame Eyre, Belasco (5-1-58) 
Visit, Lunt-Fontenne (5-5-58). 
OFF-BROADWAY 
hild Morning, Blackfriars (4-21-58). 
Enchanted, Renata (4-22-58) 
One-Act Musicals, Sullivan St. (4-23-58). 
Playboy West’n Worid, 7 Arts (4-28-58). 
Nowveay Monde, Phoenix (4-29-58). 
Bonds Interest, Sheridan Sq. (5-7-58). 
Sign of Winter, Theatre 74 (5-7-58). 
Shaw Series, Downtown (5-12-58). 
Judge, Theatre Marquee (5-13-58). 
Comic Strip, Barbizon Plaza (5-14-58). 
Sat. Night Kid, Provincetown (5-15-58). 











| 


The road rebounded last week 
from the Holy Week-Passover sag 
of the previous stanza. There were 


115 shows on tour, with two each in 


Boston and Chicago. 

Of the pre-Broadway tryouts, 
Alfred Lunt and Lynn Fontanne 
drew personal raves in Boston, but 
their Swiss-authored vehicle, “The 
Visit,” proved to be cynical and un- 
appetizing to the critics. Katharine 
Cornell and Anthony Quayle had a 
passable-gross week in Toronto. 

Business is expected to taper off 
a bit for most tourers this week, 


| and is due to decline fairly steadily 





single, Monday (7), Conv, Hall, 
Enid, Okla.; three Tuesday-Wed- 
nesday (8-9), Rogers Mem. Aud., 
Ft. Worth; single, Thursday (10), 
Munic. Aud., Amarillo, Tex.; single, 
Friday (11), Aud., Lubbock, Tex., 
and two, Saturday (12), Mem. Aud., 
Wichita Falls. Previous week, $20,- 
000 in seven-performance split. 
No Time for Sergeants (C). To- 
taled almost $30,800 in seven per- 
formances, as follows: two, Mon- 
day-Tuesday (7-8), Russ Aud., San 
Diego, $10.300; single, Wednesday 
(9), Granoda, Senta Barbara, $5.000; 
single, Thursday (10), Harvey Aud., 


through the rest of the spring Bakersfield, $3,000; single, Friday 
period. (11), Civic Aud., Fresno, $6,000; 
Estimates for Last Week two, Saturday (12), Civie Aud., 


Parenthetic designations for out-|Sacr>™ento, $6,500. Previous week, 


of-town shows are the same as for 
Broadway, except that hyphenated 


T with show classification yeenened 


Tryout. Also, prices on touring 
shows includes 10% Federal tar 
and local tax, if any; but as an 
Broadway, grosses are net; i.e., ex- 
clusive of taxes. 


BOSTON 
Diary of Anne Frank, Wilbur (D) 
(Ist wk) ($4.95); 1,241; $32,699) 


(Francis Lederer). Drew  unani- 
mous raves (Doyle, American; Dur-| 
gin, Globe; Hughes, Herald; Mal- 
oney, Traveler; Melvin, Monitor; 


$11,900 in four-performance split, 


Stock Items 


Selma Lynch has joined the 
Gloria Safier agency to produce 
and package summer theatre plays 
{and musicals. 
| Robert Weiner, whose produc- 
tion of “No Time for Sergeants” 
| began a stock tour last Monday 
|night (7) at the Paper Mill Play- 
| house, Milburn, N. J., will launch 
another edition of the comedy May 
iz at the Valley Forge (Pa.) Music 





Norton, Post). Grossed almost $22,- | Fair. 


900 on subscription, Previous week, | 
$18,000 at Shubert, New Haven. 
Visit, Shubert (D-T) (lst 


Lunt, Lynn Fontanne). 


Gypsy Rose Lee will play the 
| Ethel Merman role in a stock tour 


wk) | of “Happy Hunting.” 
($5.50-$4.95; 1,717; $52,000) (Alfred | 


The Finger Lakes Lyric Circus, 


Opened | Skaneateles, N. Y., has succeeded 


Wednesday (10) to four favorable; in a campaign to secure local sup- 
reviews (Durgin, Globe; Hughes,| port for a reopening next summer. 


Herald; Maloney, Traveler; Melvin, | 


Jane Kean will costar with John- 


Monitor), one yes-no (Norton, Rec-| ny Ray in the Kansas City Star- 


ord) and one no-opinion 
American). Grossed $29,200 in the 
first six performances, 


CHICAGO 

My Fair Lady, Shubert (MC) 
(23d wk) ($7; 2,100; $72,979) (Brian 
Aherne). Nearly $71,300. Previous 
week, $72,400. 

Visit to a Small Planet, Harris 
(C) ($4.95-$4.40; 1,096; $39,000) 
(Cyril Ritchard). Almost $19,300 
on subscription. Previous week, 





$17,500. 
TORONTO 
Firstborn, Royal Alexandra 
(D-T) (single wk) ($5.50; 1,525; 


$42,000) (Katharine Cornell). Over 
$24,300. Previous week, $24,000 at 
Hanna, Cleveland. 


SAN FRANCISCO 
Long Day’s Journey Into Night, 
Geary (D) (1st wk) ($4.95-$4.40; 
1,550; $42,000) (Fay Bainter). Near- 
ly $18,000 in seven performances, 
on subscription. Previous week, 
$12,500 in three performances, at 





Aud., Denver. | 





WASHINGTON ir 


No Time for Sergeants, National 
(3d wk) ($4.95-$4.40; 1,667; $39,- 
500). Nearly $31,900. Previous 
week, $36,800 on subscription. 





| 
CINCINNATI 

Auntie Mame (2d Co.), Shubert | 
Theatre (C) (2d wk) ($5.09-$4.52; | 
2,000; $58,000) (Constance Ben- 
nett). Nearly $43,400. Previous 
week, $38,000. | 


ST. LOUIS | 

Most Happy Fella, American 

(MD) (single wk) ($6; 1,513; $47,-| 

000). Over $32,000. Previous week, | 
$33,700 at Lyceum, Minneapolis. 


PHILADELPHIA 
Happiest Millionaire, Forrest (C) | 
(2d wk) ($4.80-$4.40; 1,700; ($44,-| 
042) (Walter Pidgeon). Nearly | 
$14,000. Previous week, $10,400. | 


LOS ANGELES 

Tunnel of Love, Hartford (C) (ist 
wk) ($4.95-$4.40; 1,024; $29,600). | 
Almost $19,800 on _ subscription. | 
Previous week, gross not reported. | 








NEW ORLEANS | ‘ 


Damn Yankees, Munic. Aud. | 
(MC). Over $34,900 for final eight 
performances. Previous week, | 
$24,000 in four-performance split. 


MONTREAL 
Marcel Marceau, Her Majesty’s 
(Panto.) (single wk) ($3.75; 1,704; 
$25,000). Nearly $13,800. Previous 
week, gross not reported. 


SPLIT-WEEKS 
Cat on a Hot Tin Roof (D) (Vic- 
tor Jory). Totaled nearly $17,000 











in six performances, as follows: ' 


(Doyle, | light Theatre production of “Kiss 


Me, Kate.” 

John Houseman will direct the 
production of “Hamlet” at the 
American Shakespeare Festival, 
Stratford, Conn., this summer, 

William Hunt’s Red Barn Thea- 
tre, Northport, L. IL, begins its 
sixth season June 10. 

Leslie J. Mahoney has been ap- 
pointed production director of the 
Peterborough (N.H.) Players, which 
goes into its 25th season July 2. 
Mrs. Edith Bond Sterns is pro- 
ducer and managing director of 
the operation. 

Sidney Blackmer will tour the 
strawhat circuit in “Inherit the 
Wind” in a production to be pack- 
aged by Stevston Productions, 
headed by Leon Stevons and Jo- 
seph Brownstone. 

Curt Conway, who was Edward G. 
Robinson’s standby during the New 
York run of “Middle of the Night” 
and director of the touring edition 
of the show, will produce two pack- 
ages of the Paddy Chayefsky play 
| this summer, which will be booked 
by the Stage and Arena Guild of 
America. 


BOWLING ALLEY 
IN MANHATTAN 


@ Syndicate for investment 
now forming 

@ Experienced management 

@ Exceptionally high return 

®@ Completely modern, includ- 
ing 32 automatic lanes 


SIDNEY LEVINE 
565 5th Ave., New York, OX 7-7636 
































MUSICAL TENT 
PRODUCERS 


IN NEED OF A DESIGNER 


Experienced designer will prepare 
designs specifically for your stage 
.and production complete in every 
detail — easily executed by your 
technician and J 

Exce!lent background, experience, 
and references. 

For information or appointment call 


GR 3-0047 or write to HAL SHAFER 


63 E. lith St., New York 
Roman! 
Crotto 


§ Italian Restaurant 
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Shows Abroad 


Variation on a Theme 

Glasgow, April 10. 
H. M. Tennent Ltd. presentation of 
two-act drama by Terence Rattigan. Stars 
Margaret Leighton; features Tim Seely, 
Jean Anderson, Michael Good)iffe, George 
Pravda. Staged by John Geilgud; setting, 
Paul Anstee. At King’s Theatre, Glasgow, 
April 7, °58; $1.20 top. 


Rose Margaret Leighton 
Mette 2 ncccccccesccesss Jean Anderson 
POG ..cadesever etesneawnses im Seely 
Mart .ccoctescecsccesvess George Pravda 
PIG cccckvccsecbontacese Felicity Ross 
MORE cccccccccccesccees Mavis Villiers 
AGHA 26 cccctcccocess Lawrence Dalzell 
UE x 056cpnnesesinss Michael Goodliffe 


Terence Rattigan’s new play, try- 
ing out here prior to London, is set 
in a luxurious villa in the south of 
France near Cannes. It is a vari- 


tion of the Camille story, overwrit- | 


ten to point of boredom. 


Margaret Leighton plays an 
earthy, wealthy English ex-secre- 


tary-typist who has acquired wealth 
in the course of having four rich 
husbands. She has a Scot aristo- 
crat’s daughter as companion-maid- 
servant. 

rhe femme fatale’s current ad- 
mirer is an arrogant German ty- 
coon, but she throws him for a 
young ballet dancer type who after 
posing as a Continental, turns out 
to be native of the heroine’s home- 
town, Birmingham. 

Miss Leighton is visually striking 
and dramatically impressive as the 
mature heroine and there are cap- 
able supporting perfgrmances by 
Tim Seely as the young lover, 
Michael Goodliffe as his friend, 
Jean Anderson as the paid compa- 
nion, George Pravda as the Ger- 
man suitor and Felicity Ross as the 
siren’s daughter. 

John Gielgud’s direction is im- 
maculate, Paul Anstee’s setting is a 
standout and the costumes should 
have special distaff interest 

Gord. 


The Brass Butterfly 
Glasgow, April 4. 


Merlith Productions Ltd <in association 


with E. P. Clift & Jack Minster) presenta- 
tion of three-act comedy by William 
Golding. Staged by Alastair Sim: setting, 
Edward Seago; costumes, Hutchinson 
Scott; music and effects, Cedric Thorpe 
Javie and Howard Ferguson. Stars 





air Sim. At Alhambra Theatre, Glas- 


gow, April 1, °58; $1.30 top. 

Mamilius . Jeremy Spencer 
Captain Jack Hedley 
Px stumus - George Selway 
Emperor Alastair Sim 


Phanocles .. 
Euphrosyne 





George Cole 
Eileen Moore 





Sergeant ; Geoffrey Matthews | 
Others: Stella Brett, Gilliam Muir, 
Pauline Sutton, Ron Scott-Dodd, Michael 


Gartred, Maitland Moss. 


“The Brass Butterfly” is a whim- 


sical comedy about a Roman em- | 


peror who’s more interested in 


domestic tranquility than scientific | 
progress. The locale is an island | 


villa in Caesararian times and the 


principal characters are the em-| 


peror, his grandson-protege, his 


self-important prospective heir and | 


a Greek inventive genius. 


The play, trying out prior to 


London, is droll, and surprisingly | 


entertaining. It’s expertly played 
(and directed) by Alastair Sim, 
with capable support from George 
Cole as the eager young inventor, 
Eileen Moore as the love interest, 
young Jeremy Spencer as_ the 
prince and Jack Hedley as a back- 
Slapping captain. 


Edward Seago’s setting is hand- | 
some and Hutchinsen Scott's cos- | 


tumes are colorful. Gord. 





Any Other Business 


: London, April 11. 
E. P. Clift & Peter Bridge presentation 
of three-act (four scenes) melodrama by 


George Ross and Campbell Singer. Fea- | 


tures Raymond Huntley, Jennifer Wright, 
Raiph Michael. Staged by Anthony Sharp; 
decor, Victor Friendly. At Westminster 
Theatre, London, April 10, 58: $2.25 top. 
Joyce Anderson ........ Jennifer Wright 
Geoffrey Harrison . a John Barron 
Jonathon Travis .. -. Oliver Johnston 
Sgt. Roberts : ; ward Palmer 
Julian Armstrong . Ralph Michael 
Malcolm Turnbull John Boxer 
Sir Norman Tullis Raymond Huntley 
Harry Dodds . Trevor Reid 
Charles Parkin M.P. Richard Vernon 
Martin Meadows ... Charies Morgan 
Stanley Griffiths .... . Ramond Mason 











The boardroom of a public com- 
pany is the unlikely setting for a 
whodunit that works out reason- 
ably well in “Any Other Business.” 
The problem is not to find a mur- 
derer, but to expose a company di- 
rector who is passing over secrets 
in a counter-move to avert a take- 
over bid. 

Intricacies of high finance are 
also an unusual subject for drama- 
tization in a play of this kind, but 
the co-authors succeed in clarify- 
ing and making them an integral 
and absorbing part of the plot. 
The action is mainly confined to a 
boardroom and < surprising amount 
of drama and suspense is devel- 
oped. 

The play starts slowly and grad- 
ually builds forces until near the 
end of the first act when it comes 
to tense life in the dramatic inter- 
ruption of the board meeting. The 
tension mounts steadily thereafter, 
a from the wrap-up five min- 
utes. 

The various board members are 


neatly etched and believably inter- 
| preted by Raymond Huntley and a 
| reliable cast. Jennifer Wright, the 
| only femme player, is an attractive 
| secretary and provides the super- 
| ficial love interest. Anthony Sharp 
| has staged the piece smoothly and 
| Victor Friendly’s divided set of 
|board room and managing direc- 
tor’s office is adequate for the 
production. Myro 








Off-B’way Reviews 














The Broken Jug 
Phoenix Theatre presentation of the 
Stratford Festival Co. of Canada in a 
| three-act adaptation by Donald Harron 
of a Heinrich Von Kleist play. Staged 
by Michael Langham: setting and cos- 
tumes, Tanya Moiseiwitsch. At Phoenix 
Theatre, N. Y., April 1, °58; $4.60 top. 
Bridget Turkeyioot Amelia Hall 


Margaret Diana Maddox 


Achille De Moulinville 





Eva Gillick ° Ann Morrish 
Sergeant - Jeremy Wilkin 
Maj. Clovell oquees Eric Berry 
Solomon Doolittle ...... bill Cole 
Joseph Baggot . John Gardiner 
Abner Siee . Julian Flett 
Humphrey George McCowan 


For its second presentation at 
the Phoenix Theatre, the Strattord 
| Festival Company of Canada is 
offering Donald Harron’s adapta- 
ltion of a German classic, “The 
| Broken Jug,’ written by Heinrich 
|Von Kleist in 1808. Harron has 
| transferred the setting from a 
| Flanders village to an early settle- 
ment in Upper Canada, now On- 
| tario, during the period of the War 
| of 1812, when American forces 
from Detroit and Niagara invaded 
Canada. 

The overall 
efforts, aided by the skillful romp 
| of the Canadian visitors, is a 
| friendly, old-fashioned farce that 
| occasionally reaches a point of hi- 
larity but generally proceeds on a 
chuckling keel. The first act is 
somewhat tedious as the relation- 
ships of the various characters are 
established, but once this hurdle is 
passed, “The. Broken Jug’ blos- 
soms out as a merry-go-round of 
shouting, exasperation, chasing 
and running. 

The situation is not an unfa- 
miliar one, having overtones of 
|Gogol’s “The Inspector-General” 
and presenting the old saw of the 
| guilty party acting as the judge 
|in a matter in which he should be 
'the defendant. 
| For the most part, the Canadian 
/cast has mastered the spirit of the 
farcial and occasionally bawdy sit- 
uations and the result is moderate- 
ly pleasant entertainment. Eric 
Berry, as His Majesty’s military 
representative, stands out as the 
put-upon minion of law, orcer and 
sanity forced to cope with a trick- 
ery, reprobate judge and his sly, 
| conniving clerk. ; 
| It’s almost impossible to detail 
|the plot fully, but it involves neu- 
| tralism, trading with the enemy— 
| booze for tea, selling of draft ex- 
| emptions, invasion of a lady’s bed- 
rcom,-illegal acquisition of proper- 
ty by town officials, and, of course, 
the breaking of the jug. ; 

As Judge Adam, the licentious, 
| amiable, crooked mayor-judge-gen- 


| 


eral factotum, Douglas Campbell is | 


suitably bombastic and obiquitous, 


although he employs all the time-| 


worn tricks associated with farce. 
Douglas Rain is a conventional 
| cunning and sniveling clerk out for 
the judge's job. 

Good performances are given by 
Powys Thomas, as a proud French 
pacifist; Bruno Gerussi, as his 
anxious-to-fight son; Ann Morrish, 
as the latter’s fiance and the victim 
of the judge’s bedroom invasion; 


proprietress of the broken jug; and 
Diana Maddox, as the judge's 
housekeeper-mistress. 

With the exception of the slow 
first act, director Michael Lang- 
ham has kept the proceedings go- 
ing at a speedy clip, but his con- 
cept reveals nothing particularly 


witsch’s set appears authentic for 
the period and place and provides 
easy movement for the actors, it 
could use more color to set the 
stage for a farce. Holl. 


Feols Are Passing 
Through 


Segulee Productions presentation of 
William Gyimes production of a three- 
act comedy by Friedrich Duerrenmatt, 
adapted by Maximilian Slater. Staged 
by Blater; setting, Richard Mason; musi- 
eal arrangements, Lazlo Revecz: cos- 
tumes, beth Landis. At Jan Hus 
Theatre, N.Y., April 2, ‘58; $5.85 top. 

Cast: Carl Low, Ben Ardery. Robert 
— Michael Green, Martin Wald- 
ren, erbert Voland, Muriel Dooley, 
Gladys Holland, Sheppard Kerman, Rob- 
ert Pirk. 





Swiss playwright Friedrich Duer- 
renmatt has the distinction of two 
New York openings within a month. 





Judge Adam Douglas Campbell 
Dermot Huish . Dougias Rain 
Quant Erie Christmas | 
Georges De Moulinville Bruno Gerussi 
Jesse Gillick jdelen Burns 


Powys Thomas | 


result of Harron’s | 


Helen Burns as her mother and | 


| His “The Visit,” co-starring Alfred 
|Lunt and Lynn Fontanne, will ar- 
|rive in early May, and the produc- 
jtion of his “Fools Are Passing 
Through” is an off-Broadway pre- 
cursor. 

“Fools” is early Duerrenmait 
and establishes him as a writer 
with a ranging mind and the abil- 
ity to enunciate his various philoso- 
phies pithily. Excluding the early 
portion of the play, however, and 
the very end, there is a great deal 
of conversation away from the 
point, an exuberant desire to say 
everything that may be said about 
the world and its inhabitants dur- 
ing the two-hour stage traffic. That 
detracts from a play that is clever 
in concept and imaginative in exe- 
cution. 

Among other things, Duerren- 
matt, via his characters, comments 
that “truth cannot be thrown into 
| the fire —it is the fire,” “once guns 
appear im respectable drawing 
| rooms, all is over, all is lost,” that 
only “fools passing through who 
are crazy might try to remake the 
world.” 

In a nameless European city and 
country an odd assortment of peo- 
ple frolic through the charade. 
Prominent is a self-righteous pub- 
lic prosecutor, played with admir- 
able detail and size by Herbert Vo- 
land. There is his presumably 
Communist brother who has the 
unusual experience of being killed 
both at the very beginning and the 
very end of the play. 


|tophelean beard, enunciating with 
snappy precision sophistries of the 


eft. 
Gladys Holland plays a husband- | 


poisoning femme fatale, looking 
distractingly handsome in a series 
of black, white, blue and red 
gowns. Sheppard Kerman twinkles 
as a prime minister-elect, while 
Martin Waldron’s chore is to be 
red-eyed and lovelorn, to make 
speeches of some length and occa- 
sional difficulty, and to provide 
Madame with poison in the guise 
of sugar for her coffee-drinking 
husband. 

As well as adapting the play, 
Maximilian Slater has staged it 
with tongue-in-cheek amusement 
It may have been symptomatic of 
the play’s vagaries, however, that 
at the second intermission (only 


one was program-announced), some | 


of the audience considered the 
show over. Geor. 











~ Regional Theatres 


Continued from page 59 





tions presented by member thea- 
tres last fall. The breakdown, 
covering more than 100 theatres, 
| points up the wide variety of offer- 
|ings presented and the increased 
play being given to tuners and 
Shakespearean presentations. 
According to the survey, only 
five plays were presented more 
than five times, while 31 plays 


were given two or more campus | 


productions and 17 two or more 
community productions. The hot- 
test entries, with the number of 
productions listed parenthetically, 
were “Teahouse of the August 
Moon” (13), “Witness for the 
Prosecution” (10), “Reluctant Deb- 
utante” and “Thieves’ Carnival” 
(7 each) and “Lady's Not for Burn- 
ing” (6). 

There were 18 musical comedy 
and 15 Shakespearean productions. 
The 18 tuners, however, took in 16 


different entries, including “Can- | 


Can,” “Finian’s Rainbow,” “Of 
Thee I Sing,” “Lady in the Dark,” 
“Red Mill,” “Carousel,” “Annie Get 
| Your Gun,” “Oklahoma,” “Pajama 
Game,” “South Pacific,” “King and 
I,” “Call Me Madam,” “Show Boat” 
and “Street Scene.” 

| There were only eight new plays 
listed in the survey. Hobgood con- 
| trasted the wide variety of produc- 
tions with the situation 20 years 
| ago when “a dozen plays would 
often be produced to death by 
regional theatres.” 





original, Although Tanya Moisei- | 


| 


Weiner’s ‘Sergeants’ Co. 


$17,500 at Paper Mill 


Robert Weiner’s strawhat-tour- 
ing production of “No Time for 
Sergeants” got off to a smash start 
last week in the first frame of a 
| six-week stand at the 900-seat Paper 
| Mill Playhouse, Milburn, N.J. 
| The comedy, playing to virtual 
| capacity business, grossed nearly 
| $17,500. 





Brooks Atkinson, critic of the 
N.Y. Times, left yesterday (Tues.) 
with his novelist-wife, Oriana At- 
| kinsen, to open their country place 
at Durham, N.Y. They'll be .way 
‘a week. 


In this part, | 
Carl Low romps in and out of win- | 
dows and doors, sporting a Mephis- 




















| Literati | 








New Madison Ave. Mag. 





The gray-flannel thoroughfare, 
yeeipt Madison Avenue, will be 
covered in a new monthly periodi- 
cal cailed Madison Avenue. It w ll 
be a slick paper job appealing to 

} the advertising business, according 


to the publisher-editor, Carl 
Rogers, former advertising agency 
exec 

lv'll cover New 
environs and will 
contro.led circulation 
will be off the press in 
Greeley, formerly of TV 
be the managing editor. Contribu- 
j}tors will include Bill Schneider, 
chairman of the planning board of 
Donohue & Coe; Suren H. Ermoy- 
an, art director and sen‘or veepee 
of Lennen & Newell, and Jerry 
Fields, director of Jobs Unlimited 

Other staff members wil be Vir- 
ginia Voss, formerly of Madamoi- 
selle; Wade Greene of the Hart- 
ford Courant and Pat Paulson, pro- 
duction assistant of Bil Baird 
Puppets. 

RIM Publishing Corp. is putiing 
up the dough for Madison Avenue 
| Owners are Rogers and two Texans, 
Louis Kimple and Stuart Moore, 
both of Dallas 





York City and 
have a 10,000 
First issue 
May. Bill 
Age, will 


U.S. Copyright Anthology 
Benjamin W. Rudd has compiled 
and edited “Decisions of the US 
| Courts Involving Copyright 1955- 
1956,” and is available from Super- 
intendent of Documents, U.S. Govt 
Printing Office or Register of 
Copyrights, Library of Congress, 
Washington. This bulletin is the 
14th-in a series compiled by the 
Copyright Office and contains sub- 
stantially all copyright cases, as 
we!l as many dealing with literary 
properties, decided during 1955- 
1956 by either Federal or State 
Courts. 
Cloth bound volume is $2.75. 





Boston’s Harvard Club 

The Harvard Club of Boston, 
only one where backgammon siill 
holds fanatical interest, celebrated 
its 50th anni Sunday (13). Espe- 
cially honored were the Overseers 
The club which houses one of the 
largest pipe organs in New Eng- 
land, which is seldom played, 
opened 50 years ago in the huge 
mansion at 374 Commonwealth 
Ave. Which it still occupies. Its 
present membership is 4,000. 

In the last three years it dropped 
its exclusive barriers long enough 
to admit members of the Ya'e Club 
of Boston extended guest privileges 
and to permit restricted use of fa- 
cilities by Junior League and Rad- 
cliffe alumni. 





Canada Admits ‘Peyton Place’ 

Canada’s federal tariff board has 
okayed “Peyton Place” (‘the book) 
for sale in Canada. Copies, banned 
at the border to now, can start en- 
{tering Canada at once. 
| Board’s decision called the 
| book’s language coarse and vulgar 
but not unnatural or forced in the 
|}mouths of the charcters speaking 
jit. “The language,” said the 
board’s decision, “would be famil- 
iar to all but the most inexperi- 
enced of men and, perhaps would 
| not be unfamiliar to many women.” 
| The tariff board strongly recom- 
mended that future cases of this 
kind be handled by the courts. 


New ‘Horizon’ In Sept. 

American Heritage Publishing 
Co., publishers of Heritage, plans 
| its publication, Horizon, in Sep- 
| tember. It'll be a hard cover maga- 
| zine of all the arts and will appear 
}in odd-numbered months. Joseph 
| J. Thorndike Jr., editorial director 
|of American Heritage and former 
|m.e. of Life, will be in charge. 
| William Harlan Hale will be the 
| m.e. 
| "The advisory board will be head- 
‘ed by Gilbert Highet and first 
| issue will include pieces by Irving 
|Stone, Julian Huxley, Marquis 
Childs. Future issues will have by- 


liners from Louis Kronenberger, | 


Joseph Wechsberg, Cleveland 
Amory, Lord David Cecil, 
Quennell and Andre Malraux. 


Lonelyhearts’ Jackpet 

| Socialite Mrs. Morton Phillips, 
whose byline is Abby Van Buren, 
| and whose “Dear Abby” lonely- 
| hearts column is syndicated in 250 
| papers, will have her “Abygrams” 
| book published this fall by Pren- 
| tice-Hall. Her New York outlet is 
the Mirror. A first printing of 50,- 
000 is part of the P-H dea! 

Her twin sister, Ann 
also has a syndicated lonely hearts 
column and both are distinguished 
by a flip, comedy style that is a cut 
above the old-school advice-to-the- 
lovelorn, etiquette and _ kindred 
“advice” columnists. 

Prentice-Hall’s “Kids Say The 
Darndest Things!”, by radio-tv's 





Peter | 


Landers, | 


Art Linkletter, is a No. 1 bestseller 
with 250,000 copies to date. 

P-H has Jack (“Dragnet’> Webb 
doing an authorized book on the 
Los Angeles Police Dept., under 
the title of “The Badge.” (There's 
another Jack Webb who writes 
whodunits, not to be confused with 
the tv series star). Kate Smith's 
“Company's Coming Cookbook,” 
including recipes from her listen- 
ers, is a September item Mrs. 
Babe Ruth’s memoir of “The Babe 
and I,” in collaboration with the 
N. Y. Mirror’s Bill Slocum, will 
have as its central theme “the tam- 
ing of the world’s greatest athlete.” 


Sheean’s Verdi Biog 

“Orpheus at 80" by Vincent 
Sheean ‘Random House; $5) is a 
new biography of the Italian com- 
poser, Giuseppe Verdi. Bringing 
his familiar, brisk style to the 
work, Sheean flashes the account 
backward from Verdi's 80th year, 
when his ‘Falstaff’ was produced 
at La Scala, Milan, From this 
point, which was the composer's 
actual farewell to the theatre, the 
author reopens the past to examine 
Verdi's exciting career as musician 
and patriot, and to report his com- 
plex personal life 

Book is well-paced and extreme- 
ly readable. It is dedicated to Tos- 


canini odo, 
CHATTER 
Isaac D. Levy, lawyer, CBS 
director and former owner of 
WCAU, Philadelphia, has donated 


his collection of Robert G. Inder- 
soll papers ‘about 200 items) to 
Georgetown University, Washing- 
ton 

Herman Kogan's story of the 
Encyclopedia Britannica, the first 
account of the creation and history 
of the reference work, to be called 


“The Great E. B.,” will appear 
under the imprint of the Univer- 
sity of Chicago Press. / 

In recent months the Scottish 
Daily Record has had a flow of 


resignations following takeover hy 


the London Daily Mirror. It was 
formerly a Kemsley sheet 
Since this is Belgium's vear in 


the news, Farrar. Straus & Cudahy 
is contributing “The Belgian Cook- 
book,” by Juliette Elkon, the only 
book on Belgian cooking in print 
in this country. Author, a native 
of Belgium, explains the differ- 
ences between Belgian and French 
cooking 


Two works by Colette, “Mitsou” 
and “Music-Hall Sidelights,” will 
be published in one volume by 


Farrar, Siraus, & Cudah t 
lated from the French by Raymond 
Postgate. Film version of “Mitsou” 
is due to open soon at the 55th St. 
Playhouse, N. Y. The theatre also 


ans- 


provides a backdrop for the auto- 
biographical “Music-Hall Side- 
lights.” a sequence of skeiches of 
Colette’s life on tour with her 
manager, George Wague It is 
translated by Anne-Marie Calli- 
machi, 

New syndicate “New York To- 


day” column aimed at weeklies be- 
ing readied by Ray Wilson 

Stage manager (Say, Darling”) 
and book reviewer Robert Down- 
ing, a stickler for spelling, again 
peints up that Lillie Langtry was 
“The Jersey Lily” all right, but she 
spelled her first name that way. 
“Lily” Langtry is a commonly 
repetitive error. Her biog is being 
readied by Pierre Sichel for Pren- 
tice-Hall publication. 

Money Guide Inc. has been au- 
thorized to conduct a publishing 
business in New York. Capital 
stock is 200 shares, ne par value 
Julian D. Fischer is a director and 
filing attorney. 

Zenith Books Inc. has been char- 
tered to conduct a_ publishing, 
printing and advertising business 
|in Rockville Centre, N. Y. Gross- 


man & Perlee of Manhattan were 
filing attorneys at Albany 
Bernard Schwartz, former coun- 


sel for the House Subcommittee on 
Legislative Oversight, is working 
on a book dealing with administra- 
itive law. Oceana Publications will 
issue it in September. It'll appear 
in England under the Pitman im- 
print. 
| -Leavitt F. Morris, travel editor 
'of The Christian Science Monitor 
|in Boston, named to newly created 
| post of cohsulting director of the 
|Greater Vermont Assn. Morris is 
a weekend and summer resident of 
Lyndonville, Vt.. and is chairman 
of the membership commitiee of 
the Society of American Travel 
Writers 

Bill Ornstein, former Metro pub- 
licist, has sold his piece on Disney- 
\land, which originally appeared in 
the N. Y. Herald Tribune, to the 
Apu Lehti,. Finnish . publication. 
With the 3.000-word article are five 
|}pictures for a_ behind-the-scenes 
layout of the Anaheim, Calif, oper- 
ation. 
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62 CHATTER 
Broadway 
Barry Truex, son of actor Ernest 


Truex is currently stationed at the 


Brooke Army Hospital, Fort Sam 
Houston 

Alan Jackson, former story-play 
editor at Paramount now, in Eu- 
rope scouting properties for sev- 
eral U. S. publishing houses. 


Impresario-realtor Roger L. Ste- 
vens and Wall Streeters Charles 
Allen Jr. and Arthur Wiesenberg- 
er, both wk. in show biz, on new 
Sheraton East (nee Ambassador 
Hotel! board 

Dance Perspectives Inc. has been 


authorized to conduct a publishing | 


business in Brooklyn. Directors 
are: Adolph J, Pischel and Tennes- 


see Wild Pischel, of Brooklyn and | 


Sheppard Black of Manhattan. 
Hotel Astor's Serge Obolensky 

and Pegeen Fitzgerald bearing 

down on hypoing the after-theatre 


biz in the Hunting Room where} 
pianist Rudy Timfield has replaced 
the band to a no-cuv, no-min. 
policy 

A luncheon saluting Rev. J. H. 


Randolph Ray's retirement after 35 
years as a rector of “The Little 
Church Around the 
Chureh of the Transfiguration, 
m. Xs 
St 


Cornelia Otis Skinner 
will emcee. Church is home of the 
Episcopal Actors’ Guild. 

One Broadway showman had the 
idea of hiring Madison Square Gar- 


tee, while 


den directly after the Town &| 
Country debacle for a one-woman | 
show by Judy Garland, figuring it 
would have had the same senti- 


mental mopup as when the initial 
Palace crowds reacted to her first 
“comeback.” 
gone forward 


moved into the Garden. 
Thanks to the extra $5,000 
tacked onto the Ford Foundation 
grant of 105 G's, N. Y. City Center 
will have 30 young composers ob- 
serving its stagecraft for two 
weeks. Too many would-be opera 
composers have never seen a re- 
hearsal, have only a sketchy idea 
of theatre facilities. This is be- 
lieved first instance of its subsi- 
dizing such look-see. 
. 
Madrid 
By Ramsay Ames 
(Castellana Hilton; 57-22-00) 
Francisco Rabal will do “Oedi- 
pus” at the Espanol. 
Antonio Vilar will 


figure in 


Cocteau’s “The Terrible 
Parents” will be done next month 
in Teatre de Camara. 


Luis Mariano, currently in “Can- | 


cion al Amor Mio,” off to Belgium, 
then to Paris to film “Colorado.” 

Pirandello’s “Henry IV" will 
star Irene 
the year’s best legit actress) 
Teatro Espanol. 

New films on Gran Via: 
High Terrace” at Lope de Vega; 


in 


Argentine “El Ultimo Perro” (The | 


Dog) at Albeniz. 

Aurora Bautista, now doing 
“Requiem For A Nun” here, will 
star in Euripides’ “Medea” this 
summer at the outdoor Roman 
theatre in Merida. 

Director Enrique Cahen Sala- 
berry has started “Carlota,” musi- 
cal starring Ana Mariscal, Georges 
Rigaud, Juanjo Menendez, and 
Maria Dolores Pradera. 

Monumental 
for Maria Callas’ concert. General 
reaction was good. Star refused to 
grant any press interviews al- 
though allowing photogs to shoot. 

Alfredo Fraile, one of Spain's 
top cinematographers, entering 
producing ranks. 
adapted from Jaime Herranz's “El- 
Hermano Pio," will have Vittorio 
DeSicca, Pepe Isbert, and Julio 
Nunez. Screen title will be “Han 


Last 


Robado un Nino” (They have Sto- | 


len a Child). 


Portland, Ore. 
By Ray Feves 

“No Time For Sergeants” set for 
two nites at Auditorium under 
Ellison-White banner. 

Arthur Dunean, Walton & 
O'Rourke and The Claydettes (6) 
at Amato's Supper Club. 

Bud Mallett is in the process of 
signing a producer for the stage 


summer 

Rose Festival Committee paging 
Paul Whiteman and Dinah Shore 
to headline outdoor stage show in 
June 

“No Time for Sergeants” set for 
two-niter at the Auditorium by 
Ellison White for latter part of 
April 

The Stylemasters, Lois Ray, The 
Claydettes at Amato's Supper Club 
for two rounds. Paris Sisters and 
Los Zeas inked to follow. 


Corner,” | 


will be held May 6 at the} 
Regis Hotel, N. Y. Peggy Wood | 
is chairman of luncheon commit-| 


Claims it would have) 
too, but for the fact) 
that the Ringling circus had just | 


Lopez Heredia (voted | 


“The 


Cinema was SRO! 


His first, to be) lower ‘them. He recalled that with | 


| enough trouble in the world and | 


jhave a 15-minute daily broadcast 
lof “Happy News” with plenty of 
sponsors. 

| Portland's much needed Enter- 
;tainment & Recreational Coliseum 
‘is under way after many hassles 
Land has been levelled and build- 
ing gets going soon. 


| ied 
| 


| Paris 

By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 
| Yank singer Jenny Collins in for 
a stint at Ciro’s. 

Eddie Constantine, singer-actor, 
|now turning to songwriting. 
| Dean of theatre critics, Robert 
Kemp, now in Academie Francaise. 

Gustav Machaty in to start prep- 
arations for a remake of “Ecstasy.’ 

Lew Kerner in to looksee for- 
‘eign outlets for his upcoming pic 
“Studs Lonigan” (UA). 

Mijanou Bardot, Brigitte’s sister, 
'gets her first starring pic role in 
remake of “Ramuntcho.” 

New Folies-Bergere, ‘‘Folies Le- 
getes,” reportedly cost $1,000,000, 
probably did cost $400,000. 

N. Y. Herald Tribune columnist 
Hy Gardner seeing the sights witin 
his wife, first time over — and 
honeymooning 

Rossano Brazzi in to prepare two 
pic chores, here: “‘A Certain Smile” 
(20th), to be followed by Metro's 
“The Blessing.” 

Harry Novak, ailing Columbia 
Films Continental manager, con- 
dutting biz-from his bedside at the 
American Hospital in Neuilly. 

John Osborne in to ogle Gallic 
legit version of his “Look Back In 
| Anger,” more peacefully monick- 
eréd “Le Paix De Dimanche” (Sun- 
day's Peace), at Theatre Mathurins. 

Theatre De Paris brings back 
“Tea and Sympathy” in May with 
Micheline Presle taking over In- 
grid Bergman role. She has been 


| 


Jean Anouilh sent his new play 
“L’Huberberlu” (The Scatterbrain) 
to ‘Claude Dauphin in N. Y. This 
may mark Dauphin’s return, or he 
may adapt 
play it there. 

Jean-Pierre Aumont finally 
found the cast for his legit adapta- 
tion of Irwin Shaw's “Lucy Crown” 
which wil! play Theatre De Paris 
early next season. Edwige Feuil- 
lere and Bernard Blier ‘star and 
Jean Mercure directs. This is Au- 
ment’s fifth legit writing chore. 


Ireland 


By Maxwell Sweeney 
(22 Farney Pk: Dublin 684506) 
Govt. grants of $4,500 cut Dublin 
|Grand Opera loss year to around 
| $5,900, 

Fan mag Film and TV Parade 
banned for six months by censor- 
ship board. 
| “Peyton Place” and “Farewell To 
Arms” (both 20th) nixed by film 
censor Liam O'Hara. 

Irish Actor’s Equity has asked 
government to nominate Equity 
| officer to Independent TV Author- 
ity to be established here. 
| Cyril CuSack will play Joxer 
Daly in musical version of Sean 
O'Casey’s “Juno and the Paycock” 
{set for Broadway presentation by 
| Playwrights Co. next fall. 
| Four Provinces Films have op- 
|tioned Lennox Robinson's “Drama 
/at Inish” for lensing in Ireland; 
|eompany has dropped —— to 
film J. M. Synge’s “Playboy of the 
; Western World.” 
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Copacabana 


——— Continued from page | 


of prices to be made, he'd rather 





last date of Frank Sinatra, he could 


er minimum, and thus made about 
$100,000 more on the deal. How- 
ever, he feels that while good on 
a short run, he’s in business for 
52 weeks a year, and that would 
alienate the trade. 





| restaurant, with entertainment 
added. He says that he must com- 
pete with eateries without talent 
as well as other cafes. It’s be- 
coming increasingly tougher under 
present circumstances, he added. 
|The Copa, he pointed out, grosses 


doing it successfully on the road. | 


it for Broadway and 


| open 


London | 


(COVent Garden 0135/6/7) 

Prince Littler reelected prexy of 
Variety Artists’ Benevolent Fund. 

Roy Disney g. of h. Savoy recep- 
tion at which he met reps from 
publishing industry. 

Decea Records tossed a welcome 
party for Hilltoppers here to start 
their second British tour. 

Lord Brabourne, a relative of 
Duke of Edinburgh, elected to 
executive council of British Film 
Producers’ Assn 

Kenneth More sailed for Las 
Palmas to recuperate from a spine} 
injury which he sustained during | 
a Swiss vacation. | 

John Farrow hosted press recep- 
tion for Robert Stack and Erin 
O'Brien, both of whom have been 
signed for “John Paul Jones,” | 
which rolls in Madrid 

New Sabre Production for Col-}| 
umbia release starring Jack Hawk- 
ins, originally titled “The Two-| 
Headed Spy,” has now been re- 
named “The Clock With A Face.” 
Arthur T. L. Watkins, president | 

the British Producers’ | 
Assn., joined governing body of a 
new non-profit making company 
which will operate Edinburgh Fes- 
tival. | 

Harry Morris, operator of Colony 
Restaurant, will pour for Tootsie | 
and Robert J. O'Donnell when they | 


Film 


of 


| 


arrive April 21 for International | 
Variety Convention. International 
officers and London crew with 


. ! 
their respective wives will also be| 
invited | 

| 
| 


Chicago | 
Buttery of Ambassador West cel- | 

ebrating its 20th anni. | 
Charlie Ventura Trio at Rigger | 

Restaurant, southside Italian eat-| 

ery. = 
Greg Harris, columnist on Chi- 

cago Defender, now a deejay on 
‘BEE 


Jeff Richards due in to bally de- | 
but of “Jefferson Drum” on WNBQ |} 
April 25. | 

Vogue Ballroom started Sunday | 
afternoon record hops emceed each | 
week by a local deejay. | 

Nick Noble toplining at Club| 
Hollywood, with comic Billy Falbo | 
and terpers Heller & Helene. | 

Herb Rogers holding auditions | 
at Russell Wood Hall for singing 
and dancing corps of Highland | 
Park Music Theatre. 

Edgewater Beach Playhouse to 

its second season June 23,| 


| Name policy prevails again for a} 


|in its history. More than 50 events 


| among them Christiana Circus and 


| 


have hiked the take via a far high-| 


The Copa‘ he said, is primarily a’ 


| “Mr. Z. Gossips” directed by Wolf- 


| about $3,000,000 annually, of which | 
show for Annual Rose Festival this | $500,000 goes to the Government | 


|for the cabaret tax, which is a 


| huge overage in the light of stiff | 


| corapetition from restaurants, tele- 
| vision, theatres, ete. 

The Government still thinks of 
night clubs as it did in the '20s 
| when it was for the comparatively 
| wealthy, he said. Conditions have 
| changed considerably since then. 
| H's become a mass business. In 
order to remain that way, it cannot 
| take 20% off the top and survive, 


KWJJ decided that there is! Podell said. 


| 


10-week term of five plays. 

Bill Norton on leave of absence | 
from Todd organization. Harvey 
Shapiro replaces him as house | 
manager at Todd's Cinestage. | 

Count Basie giving jazz concert | 
at Orchestra Hall. Warmup by 
local jazz team of Johnny Pate and 
Ahmad Jamal. Deejay Sam Evans} 
is promoting. 


publicist, coming from Seattle to 
take over as press rep for “Cinera- 
ma” at Palace, replacing the late} 
Ralph Kettering. } 
Film critics Eleanor Keen (Sun-| 
Times) and Anna Nangle (Tribe) 
in Europe together for six weeks 
of rubbernecking. They're spelled 
at their respective gazettes by 
Glenna Syse and Will Leonard. 
Erwin Weiner, special services 
director for Chicago Park District, 
says Soldier Field will get more 
use in 1958 than in any other year 


are scheduled in a 66-day span, 


Chi Tribune’s Chicagoland Music 
Festival. 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1 A; 
Tel. 35-61-56) 

“80 Days” preemed at Palace. 

Leontine Price will sing “Aida” 
in State Opera. 

Rudolf Nitsch elected president 
of Carinthian Art Society. 

Detroit singer Eleanor Schnei- 
der inked by Volksopera for vari- 
ous parts. 

First Austrian tv studio finished 


gang Glueck. 

Volkstheatre preparing James 
M. Barrie’s “What Every Woman 
Knows” for late this year or early 
next season, 


Miami Beach 
By Lary Solloway 

(1755 Calais Dr.; Union 5-5389) 

Carillon setting full sked of 
weekly shows for summer. 

Miami Music Theatre will re- 
sume tent operation in May. 

Buddy Rich, long-term holdover 
at Johnina's Dream Lounge, 
bought a home here. 

Bobby Sherwood and Phyllis 
Dorne switched to Lucerne hotel's 
lounge as host-entertainers. 

Screen Gems shooting. tv-films 





| at 
Warren Slee, onetime Chi Metro} Aurele Groulx batons house band. | 
television - radio - filmers’ | 


based on Sheriff's office, Criminal 
Investigation Bureau and the High- 


| way Patrol. Walter Matthau is the 


lead. 

Ben Novack won final court deci- 
sion and is now in full control of 
the Fontainebleau. Arnold Kirke- 
by waiting for the $3,000,000 plus 
check that will buy out his 40%. 

Bea Kalmus dickering for a spot 
of her own with view to staying 
here year ‘round. She’s due to 
close out her WKAT midnight 
airer at Di Lido hotel soon. 


Washington 
By Florence S. Lowe 

Louis (Satchmo) Armstrong and 
his All-Stars at Uline 
one-nighter. 

“South Pacific’ (20th) preemed 
at Warners’ Uptown as benefit for 
local Cancer Society. 

Natalie Wood in town to tee off 
an eight-city tup-thumping fashion 
tour for ‘Marjorie Morningstar” 
(WB). 

Clare Luce due April 21 for a 
one-woman dramatic stint as part 
of Library of Congress’ literary 
series. 

Clark Gable, here to drumbeat 
for “Teacher's Pet” (Par), shook 
hands with President Eisenhower 
and toured While House under 
guidance of Cabinet Secretary 
Maxwell Rabb 

(Omaha 
By Glenn Trump 

Comic Bob Hart held over 
Seven Seas. 

Al Lamm Trio vice Bob Pell Trio 
at Colony Club. 


Jim McGowan headlining at) 
Westward-Ho, Jr. 
Omaha Community Playhouse 


presenting “Therace.’ 
Pee Wee Hunt into Peony Park 
for a one-nighter April 19. 
Babe Bergen Trio into Yacht 
Club, formerly Grand Bar. 
Omaha Theatre manager Carl 
Hoffman bedded with pneumonia. 
Ex-Tristaies Theatres city man- 


ager Bill Miskell filed for county ; 


commissioner. 

Brandeis Theatre manager Ed 
Force filed for election to city 
school board. 

Don Romeo set Zsa Zsa Gabor as 
featured attraction of this year's 


Beau Arts Ball at Carter Lake} 
Club May 10. 
Ottawa 
Glenn Gould Capitol concert 
sold out. 


Cindy Lane billtops in Aquarium | 


Room, St. Louis Hotel, Hull. 

Lois Marshall, Toronto thrush, 
in for guester with Ottawa Phil- 
harmonic. 

Guilda returns for second stint 

Interprovincial Hotel where 


Local 
annual aid to Red Cross one-night 
blitz raised $130,000 in less than 
four hours. 

Future pactings for the Circus 
Lounge in Ottawa House include 
Carmen MacRae, Vicki Benet, 
Buddy Greco, Diahann Carroll, 











Continued from page 3 Eee 





“the usual routine” and “remains 
in the same rut.” 
Demand More Efficiency 

Although there are a number of 
liquidator-inclined men among the 
Wall Streeters, generally there is 
a feeling that “there is a place for 
movie-making,” but that efforts 
must be made “to build a better 
product at less cost and with bet- 
ter efficiency.” The bankers, Wall 
Streeters and influential stock- 
holders agree that the film execu- 
tives “know what’s wrong” with 
their business, but that they are in- 
clined “to fight” the suggestions 
of the financial sources. There is 
still a stigma surrounding the 
name of Wall Street, the bankers 
note, and it’s pointed out that 
every time an outside financial 
man introduces a suggestion it is 
met with the reply “but this is 
show business,” the point being 
that show business cannot be made 
to operate like any other business. 

The Wall Streeters counteract 
this argument with the view that 
while they may 
produce a picture and select talent 
or properties, they are acutely 
aware of business economics and 
are convinced that the motion pic- 
ture industry cannot continue suc- 
cessfully if basic changes are no 
made that will substantially reduce 
costs and streamline the overall 
operation. Concretely, the Wall 
Streeters are demanding action 
and not talk. 


Arena for | 


at) 


not be able to! 


Hollywood 
Buddy Adler off to England. 
| Vanessa Brown on jury duty, 
Esther Williams divorced Ben 


Gage. 

Sol Saks off on Tokyo-Hong 
Kong holiday. 

Dorrell and Stuart MeGowan 


back from Gotham. 

Jerry Lewis skied to London for 
his Palladium engagement. 

Steve Broidy will chairman 1958- 
59 Community Chest drive. 

Robert Siodmak named European 
rep for Kirk Douglas’ Bryna Pro- 
ductions. 

Carole Sylvane ankled Al King- 
ston agency to open own pub-man- 
agement bureau. 


Scotland 


“Legend of the Lost” (UA) into 
Savoy Theatre, Glasgow. 

Billy Rusk, Penny Nichols and 
Boyer & Ravel heading new vaude 
al Pavilion, Glasgow 

Jimmy Logan doing solid biz 
with his own vaude show at H. M. 
Theatre, Aberdeen. 

Ella Fitzgerald and “Jazz at 
Philharmonic” unit skedded for 
Odeon, Glasgow, May 13. 

John McGregor steod-in for sick 
Fulton Mackay in “Look Back In 
Anger” at Citizens’ Theatre, Glas- 
gow. 

Sir Alexander King, cinema top- 
|per, to London for filmed inter- 
view in defense of entertainments 
tax cuts. 

Scot indie tv now televising 
“Dance & Skiffle Party” three 
times weekly from Glasgow, with 
Rikki Fulton as emcee. 

Kenneth McKellar, Scot. tenor, 
mulling offers for New Zealand 
and Australia tour in early 1959 to 
|link with Robert Burns bi-centen- 
ary celebrations. 

Big show biz contingent guests 
at Loch Lomonside wedding of 
soubrette Fay Lenore and High- 
|land Games champ Jay Scott. She 
|rejoins Howard & Wyndham’s 
| “Five-Past Eight” revue at Alham- 
| bra, Glasgow, May 16. 


| . 

| Palm Springs 

| 

| By A. P. Scully 

(Fairview 4-1828) 

Art Baker around. 

Lauren Bacal! in from N, Y. 

Bonita Granville at L’Horizon. 

| Jimmy McHugh’'s Golden Nugget 

| Ball netted 5G for Desert Hosp. 

Bill Gargan, Mike Romanoff, 

| Phil Harris, Roberta Linn, Jimmy 

| Van Heusen among those touring 
Texas to drum up trade for P. S. 

| Circus Week. 

Estimated 5,000 teenage Easter- 
trippers on the loose packed the 
jail as well as the hostels, One kid 
had $1,500 on him. Cops checked 
his father in Beverly Hills. “Does 
he need more?” asked the way- 
ward parent. 

Rosemary Clooney, Jose Greco, 
Phil Harris, Buddy Lester, Amin 
Bros., Billy Winters and Buddy 
| Cole’s band featured at Bing Cros- 
| by’s show Sunday (13) at Chi Chi 
for Most Sacred Heart Church be- 
ing built at Palm Desert where 
| Groaner is Hon. Mayor. First time 
Bing has headed a nitery unit. 


| Boston 

| _ By Guy Livingston 

| (344 Little Bldg.; HAncock 6-8386) 

Bob Hope in for p.a.’s. 

| Ink Spots current at the Frolic, 
Revere. 

Dakota Staton at George Wein’s 
Storyville. 

| Bob Hope in for p. a.’s at Para- 

| mount Theatre. 

y Alan Frazer, American column- 

jist, back from California vacash. 

| Toshiko, Japanese jazz pianist, in 

return date at Bradford Carousel 

| Teddi K 

| e ing and Tom Lehrer did 

| WBZ-TV’s first video ta , “Story- 

| ville Jazz Show.” op . 

Ben Sack world preems Paddy 

Chayefsky’s “The Goddess” at his 

| Beacon Hill arter. 

|_Sam Berger in to set Alan Gale 

| Show at Shubert. Opens April 21 

| with Fran Warren, Dunhills, Ar- 
nold Dover. 

| Golden Cage, new Hub nitery be- 

|ing readied by Louis Cohen on 
Boylston St., to have stage atop bar 

| and gay 90's murals. 


Las Vegas 


By Forrest Duke 
(DUdley 2-6100) 
Newlyweds Leland C. Mikesell 
and Frances Farmer ringsiding at 
| Desert Inn following ceremony 
| here. 
| Sands lounge a rendezvous for 
| progressive jazz devotees—Jackie 
Roy, and Red Norvo combo are 
| appearing. 
| It finally happened after 81 per- 
|formances' without ‘a mishap. 
|Mickey Hargitay slipped while 
| swingin 
‘in the Tr 


| 








Jayne Mansfield around 
opicana show. 
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OBITUARIES 


SOL M. WURTZEL 
Sol M. Wurtzel, 67, longtime pro- 
ducer who was with 20th-Fox and 
its predecessor company for 30 
years, died April 9 in Westwood, 
Cal. 
Details in film section. 





JOHNSON J. MUSSELMAN 

Johnson J. Musselman, 68, one of 
the few oldtime showmen in the 
Louisville area, died April 8, in 
Louisville. He was manager of 
the Rialto Theatre, and supervisor 
of other show properties owned 
and operated by the Fourth Ave- 
nue Amusement Co. 

For years, Musselman, known as 
Aska The Magician, presented full 
two-hour shows in school audito- 
riums, churches, and halls, as- 
sisted by his wife Pauline. He or- 
ganized his magic show in 1910. 
He first developed an interest in 
show biz as a child, when he passed 
out handbills and ushered at Louis- 
ville’s old Macauley’s Theatre. 

Prior to taking up his magic show 
activities, the vet sohwman toured 
in vaude in a_ singing-dancing- 


He was discovered in 1952 by Danny 
Kessler who then was artists & 
| repertoire chief for Okeh Records, 
|the Columbia Records rhythm & 
blues subsid. 

| Willis also wrote numerous hit 
songs for other artists, including 
| some in the pop field. Among these 


| 


; were “What a Dream,” “From the) 


Bottom of My Heart,” “Close Your 
Eyes” and “Let Me Explain.” 
| Survivors include his wife, two 
daughters and one son. 


WALTER K. SCOTT 
Walter K. Scott, retired chief of 
U.S. Dept. of Agriculture’s motion 
picture service, and silent screen 
| actor, died April 9 in Washington, 
|D. C., after a long illness. Well 
known jn government and docu- 
|mentary film circles, he started his 
| career as am actor opposite Pearl 
| White in the “Perils of Pauline” 





| series. He also worked as me! | 


| and lenser in silents, and developed 


|a special behind-the-screen sound | 


| effect which was a forerunner of 
the “talkies.” 

Scott also worked as a newsreel 
photographer for Fox Movietone 


talking turn, with a femme partner. | and was an indie producer of films 
Later he went to Chicago and ap-| jn Germany after World War I, 
eared in short subject films with| and later in Puerto Rico, Society 

ary Pickford, Francis X. Bush-!| Islands and Canada. He entered 
man and Beverly Bayne, William S.| Government work in 1934 with 
Hart, “Broncho Billy” Anderson, | Dept. of Interior and switched to 
John Bunny, Flora Finch, and oth-| Agriculture several years later. He 


ers. | was variously cameraman, director, 

He received frequent news- | head of production, and finally 
paper coverage for his promo-| chief of Agriculture’s film section, 
tional stunts, some of which largest producer of motion pictures 


In Loving Memory 


MAURICE ABRAHAMS 





brought objections from the law. 
One was a gimmick during the 
showing of “Greatest Show on 
Earth,” several years ago. 
had sawdust spread off the lobby 
floor and outside the theatre to add 
atmosphere. When the sawdust 
was tracked all over the main stem. 
Louisville officials made Mussel- 
man remove it. 

His wife, the former Pauline 
Caple, survives. 





MELVILLE BAKER 
Melville Pratt Baker, 56, play- 
wright and film writer, died April 
10 in Nice, France. Baker’s best 
known works were his adaptation 
of “The Swan” by Ferenc Molnar, 


which Gilbert Miller produced in| 


New York in 1923 and “Next Time 
We Love,” the film which intro- 
duced James Stewart in 1935. 

He was the son of Robert M. 
Baker, also a playwright, and was 
graduated from Harvard. He 
started work for Daniel Frohman 


Paul du Pont - 


April 24, 1906-April 20, 1957 





He | 





}in federal government. He retired 

in 1956, when he became associated 
with Capital Film Lab in Wash- 
| ington. 





HERMAN H. LIGHT 

Herman H. Light, 61, manager 
of the Barrymore Theatre for 
many years, died April 12 in New 
York. 

A first cousin of J. J. Shubert 
and the late Lee Shubert, he was 
with the Shuberts all his life. He 
began his career on the staff of the 
|old Hippodrome and managed the 
| Barrymore and various other Shu- 
| bert houses until last year when 
'he became company manager of 
the NBC Opera. 

In 1954 he was company mana- 
' ger for Gian Carlo Menotti's “Saint 
| of Bleecker Street” and at the time 
|of his death was company of the 
| Ballet de Paris at the Broadway 
| Theatre, N. Y. 
| Wife, Mrs. Frances Light, an 
artists’ rep and Equity agent and 
/a brother, Norman Light, manager 
of the Winter Garden Theatre in 
|N. Y., survive. : 





WES CORNELL 
Wes Cornell, actor, composer, 
‘author, pianist-singer, who also 


'wrote special material for many 
leading performers, including So- 
phie Tucker, Gracie Fields and 
Robert Rounsville, died April 2 in 
| New York. 

Cornell began his career when 
he was six years old, and for many 
/years appeared in numerous top 
vaudeville houses and _ niteries 
throughout the U. S. He later ap- 
peared in a number of touring 
legit shows, including “Mary Had 
a Little’ with Edmund Lowe. His 
songs included “More Babies for 
Ike” and “Christine.” 


as a playreader. He did the adap-| He also wrote tv scripts and a 
tation of the Molnar play the play, as yet unpublished, called 
next year after two playwrights “The Queen Is Trumps.” Ee ap- 
had failed to produce a script to peared for two years in the now 
Miller’s satisfaction. defunct Cambridge Club in Phila- 

In the next two years, he did delphia, and made recordings on 
adaptations of two more Molnar | his own label, Devil Records. 
plays, “Carnival” and “Tale of the| Wife, son, mother and three sis- 
Wolf.” From 1930 to 1940 he lived ters survive. 
in Hollywood, writing numerous | 





screenplays. 
With Jack Kirkland, he wrote 
“Now and Forever,” starring Shir- 


ADELYNE H. PHIPPS 
| Adelyne Hood Phipps, longtime 
radio singer and musician, died 


| the midwest. He later appeared in 
numerous Broadway plays, includ- 
ing “The Wisdom Tooth,” “Cousin 
Sonia,” “High Gear,” 
Moment,” “Cradle Snatchers,” 
“Yesterday's Orchids,” and most 
notably “The Royal Family,” writ- 
ten by George S. Kaufman and 
Edna Ferber. He also appeared at 
'the Savoy and Prince theatres in 
London, with his wife, actress 
Eleanor Kennedy. 
His wife survives. 





THOMAS CHARLES BYERS 

Thomas Charles Byers, 92, a 
former hotel and legit company 
manager, died Jan. 13 in Braden- 
ton, Fla. 

He began his career as a hotel 
manager in 1893 in Resort, Pa. He 
left the hotel to form a legit stock 
company. He later managed the 
Lincoln Square Theatre in New 
York. Known to theatrical friends 
as “Uncle Tom,” he .also worked 
for 30 years as manager of the Wal- 
‘lace Post Advertising firm in Wa- 
tertown, N.Y. 

His wife survives. 





| SAMUEL M. GOULD 
Samuel M. Gould, 70, one of 
Pittsburgh's pioneer theatre own- 
/ers, was found dead April 8 at the 
Arcadia Theatre, which he owned 
jand operated on the city’s North- 
side. An early member of Tent No. 
| 1 of the Variety Club, he had been 
| active in exhibition for nearly half 
a century. He previously owned 
| houses in Ambridge, Pa., and Ell- 
,wood City, Pa. but the Arcadia 
| was his only theatre at the time of 
/his death, 
| He leaves his wife and two sis- 
| ters. 


JOSEPHINE L. SEYL 
Josephine L. Seyl, 69, former 
concert singer and operator of a 
French-language school for chil- 
dren in Evanston, Ill., died there 
April 7. 


jand sang professionally as a solo- 


is. 
Survived by two daughters and 
a son. 





WILLIAM LARNER 

William Larner, 48, radio an- 
nouncer and program director, 
died April 5 at the Will Rogers 
| Hospital, Saranac Lake, N. Y., after 
ja long illness. At various times 
jhe was associated with stations 
| WHAW, Weston, West Va.; WMFF, 
|Plattsburg, N. Y., and WKRT, N. Y. 
| Surviving are his wife, mother 
and a sister. 


LEON LE VERDE 

Leon Le Verde, 58, female im- 
personator, died April 5 in New 
baa after a lengthy illness. Le 

erde worked for many years in 
niteries throughout the country 
and had produced the shows at 
| the Howdy Club, some yeas ago. 

His last job was at the Savannah 
—_ N. Y., where he worked as a 
waiter. 


JOHN L. MCCURDY 
John L. McCurdy, 66, retired 
motion picture executive who was 
active in the Fort Wayne, Ind., area 
|before moving to Florida, died 








|March 10 in Sarasota, Fla. He was | 


a member of the Motion Picture 
| Pioneers. 

| Surviving are his wife, 
‘daughter and three sisters. 


Theodore A. Huber, 72, a life 
member of Local 10, American 
Federation of Musicians, died April 
5 in Chicago, where he had been 
a trombonist in the Medinah Tem- 
ple brass band for 30 years. Sur- 
vived by his wife. 


Thomas R. (Ray) Tyldesley, 51, 
secretary of Vancouver Local 145. 
AFM, a member since 1930, and 
president of Tyldesley’s Ltd., auc- 
|tioneers, died April 10 in Van- 
}couver. Survived by wife and 


son, 











ley Temple and Gary Cooper; “Zoo April 11 in Pittsburgh. Known as | daugher. 


in Budapest” and “The Gilded 
Lily.” In 1943, he wrote “Above 
Suspicion” which starred Joan 
Crawford. Two years ago, he 
moved to the French Riviera to 
work on the adaptation of French 
plays. 

Wife, son and daughter survive. 





CHUCK WILLIS 

Chuck Willis, 30, ome of the lead- 
ing rock ‘n’ roll vocalists and song- 
writers, died April 10 in Atlanta 
following 
been suffering for some time with 
ulcérs but was still active as per- 
former and tunesmith. A few 
months ago, he was given several 
awards in New York by Broadcast 


Music Inc. for writing several hits | 


last year. 

Willis, who last recorded for At- 
lantic Records, cut seven records 
for that label and came up with six 
hits, including such sides as “C.C. 
Rider,” “Juanita,” “It’s Too Late,” 
“Betty Ann Dupree’ and his current 
“Hang Up My Rock 'n’ Roll Shoes” 
backed by “What Am I Living For.” 


an operation. He had! 


“Aunt Caroline,” she had broadcast 
over WCAE and KDKA in that city 
for four years, from 1941 until 
/1945, when she married A. J. 
| Phipps, a food broker, and retired. 
| A graduate of the U. of Alabama 
|and the Juilliard School of Music, 
|she was the first “Aunt Jemima” 
|in radio in New York and present- 
,ed violin concerts in Europe and 
'throughout the U. S. before turn- 
ing to broadcasting. Mrs. Phipps 
also was a pianist. 

Likewise noted as a singer of 
folk songs, she made many records 
| before going on radio. In acdition 
to her musical programs, she took 

art in a number of radio dramatic 
| shows, too. 

Besides her husband, she leaves 
a brother. 


ROYAL C. STOUT 
Royal C. Stout, 84, an acter and 
co-owner of a summer stock thea- 
jtre at Lake Nuangola, Pa. 
| April 2 in Wilkes-Barre, Pa. 
| He began his career as a member 
of a one-night-stand troupe touring 





died | 





Alexander Marshall Harbinson, 
61, author of many short stories 
and magazine articles and co-au- 
thor of a play, “It Seems To Be 
Spring,” died April 8 in San Fran- 
cisco. 


Fred G. Flatt, 70, manager of the 
Taft Auditorium and Masonic Tem- 
| ple Co. in Cincinnati for 33 years, 
| died March 31 in that city. Surviv- 
ing are his wife, son and daughter. 


| James M. Price, 72, a 
|teacher and former oratorio and 








|concert tenor, died April 11 in| 


|New York. Wife and daughter sur- 
| vive. 


Wife, 59, of John P. Dromey, 
|chief booker for Great Lakes thea- 
| tres circuit, died April 7 in Wauke- 
gan, Ill. Son, daughter and a sis- 
ter also survive. 





Pietro Costa, 56, a member of 
|the’ Metropolitan Opera company 
in the 1930s and ‘40s, died March 


“A Divine | 


She also directed, pro- | 
duced and acted in several amateur | 
French plays in the Chicago area | 


129 in San Jose, Cal. His wife and 
daughter survive. 





Mrs. Max Weinstein, 73, mother- 
in-law of Leonard Goldenson, pre- 
sident of American Broadcasting- 
Paramount Theatres, died April 11 
in New York. 


Edward H. Schulze, 71, for 30 
years a projectionist in the Variety 
Theatre, Evanston, Ill., died April 
4 in Chicago. Wife and son sur- 
vive. 





Mrs. Albeana Beckwith, 54, a 
Toledo, O., bandleader for 25 years, 
died April 7 in that city. Her hus- 
|band, two sons and daughter sur- 
vive. 


| (estetitaieaitn 

Father, 72, of Harry Paul, former 
| VARIETY correspondent, now ad- 
|pub exec and Newport Music pub- 
|lisher, died April 7 in Chelsea, 
| Mass. 





Mrs, Irma R. Kaufman Zacharias, 
| 79, violin teacher and former first 
violinist of Darian String Quartet, 
|died April 5 in New York, after a 
| long illness. 





Son, Peter, six, of producer- 
writer Arch Oboler, drowned April 
7 in a_ water-filled excavation at 
home in Malibu, Cal. 





Wife, 67, of J. Frank Young, for- 
mer Chi office manager for 20th- 
Fox, died March 30 in Reseda, Cal. 
A son, daughter and a sister also 
survive. 


Mether, 83, of tv producer Beu- 
lah Zachary (“Kukla, Fran & Ol- 
lie”), died April 4 in Brevard, N.C. 
Survived also by another daughter 
and a son, 








Father, 75, of composer-pianist 
Alec Templeton, died April 11 in 
Los Angeles. Also surviving are 
his wife and two daughters. 











——— 
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Nice-Nasty Nazis 
=e Continued fivm page 1 


radically changed from the Irwin 
Shaw novel to make him a basical- 
ly decent human being, who recoils 
from the Nazi atrocities and, in the 
end, is completely disgusted with 
war and killing when, more or less 
by accident, he’s killed himself, 
Not As Shaw Said It 

There is but surface resemblance 
between the “Young Lion” painted 
by Shaw, and Brando's figure on 
| the screen. Since the figure of the 
| German is so prominent in the pic- 
; ture, however, the natural audi- 
ence tendency would be to con- 
sider the concentration camp and 
other seenes as dramatic side- 
lights and to generalize Brando's 
approach to the war as “typical.” 

Whether by accident or design, 
and some suspect it is a bit of 
both, Hollywood has decided that 
most of the Germans were simply 
misled by their leaders and, as de- 
cent people, were horrified by the 
deeds of their government, evén 
| though they may have been called 
on to perform them. 7 

This approach has elements of 
the commercial in it, since the 
|German market today is an im- 
|portant one for American films, 
}and the studios have little desire 
to offend their German customers. 

Another upcoming film (July re- 
lease) to soft-camera the Hitlerite 
| period is Universal's “A Time to 
| Love and a Time to Die.” Ger- 
many after the war is dramatized 
in “Fraulein” and again in the cur- 
rently shooting “Phoenix,” being 
| lensed in Berlin. 

Tougher In Vaterland 

All this is in sharp contrast not 
only to Hollywood's “hate the Ger- 
man blitzkrieg credo” pitch before 
and during the war, but also to the 
films since made by the Germans 
| themselves, which have been ex- 
'tremely outspoken at times and 
have tended to call a spade a 
spade. Germany's Academy Award 
entry this year, “Nachts Wenn Der 
Teufel Kommt” (At Night, When 
the Devil Comes) is out-agd-out 
| anti-Nazi, and so have been a num- 
ber of prior German productions, 
including “The Devil's General,” 
which left no doubt in anyone's 
mind that the responsibility for 
| what happened under Hitler did 
| not rest solely and exclusively with 








| 


uniform. 

Almost as soon as the war was 
over, and the need for “prop- 
|aganda” had presumably van- 
|ished, Hollywood switched its ap- 
proach and hued the official State 
| Dept. line. A film like Anatole 
Litvak’s “Decision Before Dawn” 
| bore witness to this state-of-mind 
|and it was one of the first to hit 
the new note of “there were more 
decent Germans than we had sus 


| pected.” 


MARRIAGES 


Sascha von Scherler to Paul A, 
Mayer, New York, April 11. Bride 
is actress-daughter of Mrs. Stephen 
Litscher, former actress known as 
June Dayton; he's writer-son of 
playwright Edwin Justus Mayer. 

Paula Kash to Damon Polcini, 
New York, April 13. Bride is a 
staffer of CBS Film Sales. 

Iris M. Hatfull to Alan G. Millar, 
Vancouver, April 12. Bride's tv 
singer Terry Dale; he’s an emcee 
with CBUT-TV there 

Anita Ciavola to Robert Nashick, 
Covington, Ky., April 12.. He's 
KYW-TV, Cleveland, ad-production 
manager. 

Betty Jane Pike to Bill Butler, 
New York, April 11. Bride's a 
Powers model; he’s orchestra lead- 
er at the Lord Simcoe Hotel, To- 
ronto,. 

Diane Waterman to Anthony Gil- 
pin, London, April 10. Bride is a 
dancer in the Festival ballet com- 
pany; he’s her manager and twin 
brother of dancer John Gilpin. 

Carol Ann Hooper to George A, 
Gamache, Nottingham, N. H., re- 
cently. He's a staffer of the Civie 
Theatre, Portsmouth, N. H. 
| Sharon Wickam to Bob Weather- 
ford, Fort Worth, recently. Bride 
is a secretary with the Interstate 
|circuit; he’s a cameraman with 
KFJZ-TV there and son of Frank 
Weatherford, city manager for 
| Interstate. 
| Jill Andre to Richard Franchot, 
New York, April 13. She is an 
actress; he’s a legit producer and 
| stage manager. 


BIRTHS 


Mr. and Mrs, Stan Newman, 
daughter, New York, April 1, 





- | Father is a production assistant at 


| WCBS-TV. 
Mr. and Mrs. Jack Russell, 
|daughter, New York, Feb. 18, 
| Mother is actress Paulette San- 
marchi; father is an actor-singer, 
Mr. and Mrs. Bob Crean, son, 
;/New Rochelle, N.Y. Father is tv 
| playwright. 
| Mr. and Mrs. Anthony Cervinl, 
'son, New York, April 3. Father is 
'a contact representative with the 
NBC station relations dept. 
Mr. and Mrs. Walter Kempley, 
daughter, New York, April 7. Fa- 


ther is a comedy writer with the 
| Jack Paar show. 
Mr. and Mrs. Jim Williams, 


daughter, Pittsburgh, April 4. Fa- 
ther’s a disk jockey on KDKA. 

Mr. and Mrs. Phil Miller, daugh- 
ter, Pittsburgh, April 5. Mother's 
the daughter of Harry Brooks, of 
WwIIc. 

Mr. and Mrs. Jerry Eisner, 
daughter, Pittsburgh, April 3. Fa- 
ther’s with Al Marsico band at New 
Nixon; mother is Alice Gerber, a 
singer. 

Mr. and Mrs. Jack Wiley, daugh- 
ter, Philadelphia, April 7. Father 
is ad-promotion’ director for 
WRCV, WRCV-TV. 

Mr. and Mrs. Len Ross, daughter, 
Los Angeles, April 1. Father is 
disk jockey at KDB, Santa Barbara, 

Mr. and Mrs. Bob Borah, son, 
Houston, Tex., recently. Mother is 
Kitty Watkins appearing in “Sound- 
track” on KTRK-TV in that city. 

Mr. and Mrs. Bob Stevens, son, 
Houston, Tex., recently. Father is 
disk jockey on KILT in that city. 

Mr. and Mrs. Fredric H. von 
Stange, son, Bethpage, L.1., April 
10. Father is a writer-producer for 
the U.S. Information Agency, Voice 
of America, in New York 

Mr. and Mrs. Art Okun, daugh- 
ter, New York, March 19. Father 
is sales service representative for 
CBS Radio. P 

Mr. and Mrs. Frank V. Papalia, 
son, Teaneck, N. J., Mareh 26. 
Father is general manager of Pre- 
cision Film Laboratories in New 
York. 

Mr. and Mrs. Jeff 
New York, April 11 
the production staff of the Broad- 
way presentation of “Oh Captain.” 


Jay Carmody 


Continued from pase 5 Gams 


Britton, son, 
Father is on 
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U. S. entry, “Brothers Karamazov.” 
| Nathan Golden, Dept. of Com- 
merce film boss, and a veteran of 
| film festivals, will be at Cannes 
|but in an unofficial capacity, 
| after attending Variety Clubs’ con- 
vention in London. 

Meantime, talk of a Washington 


voice Hitler and his group of thugs-in-| Film Festival was being revived 


here by city officials. Suggestion 
has been made that the capital, 
| with its estimated 3,000,000 sume 
mer tourists, would be a natural 
as show case for pix biz. Perle 
Mesta, internationally known hos- 
tess and former diplomat, is being 
| plugged as the perfect chairman 
for a film competition. However, 
entire project is still in the talk 
stage, and, according to one spokes- 
man, could hardly get off the 
} ground until 1960. 
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“the one and 





OSE 
GRECO "¥ 


with his company of r 
SPANISH DANCERS - 
SINGERS AND MUSICIANS 






Pictures: 


DANCING STAR 
Mike Todd's 


“AROUND THE ~ 
WORLD IN 
80 DAYS” 


(in Todd-AO) 


XOX 
Direction, WILLIAM MORRIS AGENCY 












Television: 


DINAH SHORE 


SHOW 


NBC 
April 20 


Hotels: 
ROOSEVELT HOTEL 


New Orleans 
May 1 thru May 14 


STATLER-HILTON 


Dallas 
May 16 thru May 28 


QUEEN ELIZABETH 


Montreal 
June 9 thru June 29 


Theatres: 


GREEK THEATRE 


Los Angeles 
July 7 thru July 12 


LEWISOHN STADIUM 


New York 
July 19 


* 
TRANS CONTINENTAL 
THEATRE-CONCERT TOUR 
Begins Jan. 1959 


Personal Management, JOHN F. NONNENBACHER, JR. 
































